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Hearst Maps Anniversary TV Spec On 
70 Years of American Journalism’ 





Hearst Publications is planning + 
a television spectacular on “70 
Years of American Journalism” to 
coincide with the 70th anni of the 
foundation of the Hearst Empire, 
dating from the late William Ran- 
dolph Hearst's purchase of the San 
Francisco News. The spec, which 
will be dramatic-narrative in form, 
will treat of the entire American 
journalistic scene over the 70 years 
and will include some of Hearst 
debacles as well as triumphs. 

Project is still in the outline 
stage and negotiations are about to 
get underway with the webs for a 
date and time as well as a produc- 
tion team. Spec is being packaged 
by the public relations outfit of 
(Joe) Dine & (Allan) Kalmus, who 
have done all the basic research 
and have prepared the outline, all 
of which have been approved by 
William Randolph Hearst Jr. 
Dine & Kalmus will turn the work 
over to the network it signs, with 
the web then- assigning a producer 
and writers, subject to Hearst and 
D&K approval. Dine & Kalmus 
then supervise the spec thereafter, 
with the airdate target late winter 
or early spring. 

Spec will cover the Pulitzers, 
the Ochs and Adlers and all the 
other great figures in American 
journalism, and the idea is to make 
the presentation as objective as 
possible, though it’s figured there 
will probably be some criticism no 
matter how it’s done. An extra | 
angle to the presentation is that it 
would be the first spec with built- 
in publicity-promotion-exploitation, 
since it would be heavily promoted 
in all the Hearst newspapers, mag- 
azines and radio-tv stations. 





Sleuthing in Toronto 


Reveals Bob Schilling, 
Dead Bassist, as Baron’ 


Toronto, Nov. 20. 

Not until after his death, when 
they searched his Toronto apart- 
ment for addresses of relatives, did 
fellow members of the Norman 
Amadio orch at the posh Town 
Tavern here discover that Bob 
Schilling, bass violinist, was really 
Baron Wilhelm von. Schilling, who 
could trace his family back to the 
12th Century. He was the son of 
Duke Wilhelm Ernst von Schilling, 
late Estonia physician, whose es- 
tate was seized in World War II by 
the Russians after the Nazi troops 
were driven out. 

(Band was playing a two week’s 
engagement at the Birdland in 
New York when Schilling died 
from‘a heart attack, orch being re- 
leased from its contract so that 
they could bring the body back to 
Toronto ‘for burial.) 

On discovery of their colleague's 
identity, the erew chipped in re- 
turn plane fare and expenses so 
that Schilling’s mother, now im- 
boverished, could attend her son’s 

(Continued on page 63) 





Wha’d He Say? 

NBC-TV ran full-page ads 
in the dailies last week on the 
critical and rating results on 
its spec presentation of “Jack 
and the Beanstalk.” Ads 
claimed the “‘Producers’ Show- 
case” entry reached 55,000,000 
viewers, ‘vhich it said was the 
largest audience to watch a 90- 
minute show in the history of 
television. The ad also carried 
excerpts from the reviews of 
nine critics, and if there were 
any double-takes in the trade, 
they weren’t due to NBC’s 
audience claims but to the fol- 
lowing excerpt credited to John 
Fink of the Chicago Tribune: 

**Jack’ as a tv musical is a 
worthy successor to ‘Peter Pan’ 
... it is a timely commentary 
on whatever it is that man 
lives and fights for.” 


Sacco-Vanzetti 


Too Hot for TV 


Hollywood, Nov. 20. 
Famed Sacco-Vanzetti case is 36 
years old, but its still too sizzling | 
for tv to touch, even in a passing | 
manner. | 
A tv version of “The Male Ani- 











mal,” which contains a sequence in | 
which the leading character reads | 
from the Sacco-Vanzetti 


| tribution, 





6 COS, WORTH 


v0) du OGL 


By GENE ARNEEL 

Six top film companies listed on 
the New York Stock Exchange have 
a combined market valuation cur- 
rently of $297,531,050. That’s beau- 
coup trading value but still repre- 
sents a drop of $41,883,450 from 
last year’s totals. 

At current prices, many in Wall 
Street agree, these film corpora- 
tions can be figured as among the 
best buys on the Big Board. The 
dividend yields for the most part 
are substantial, Paramount’s an- 
nual rate of $2, for example, ac- 
counting for a 624% return on the 
investment. Warners is paying 
$1.20, 20th $1.60, Coiumbia $1.20 
plus stock, Loew’s $1 and Universal 
$1.25. 

The payoff thus ranges from 
416% and up. 

But the Wall Streeters have their 


explanations of why trading isn’t |: 


heavier and prices increasing in 
the face of the handsome divvies. 
The film business traditionally 
meant “speculative risk,” in con- 
trast «vith the steadiness of, say, 
U. S. Steel or A. T. & T. Further, 
the pic trade is particularly un- 
predictable at present and money 
is tight; investors are showing 
merked preference for “minimum 
risk” portfolios. 





. 4 


What a Target 


At dinnertime before last 
Thursday night’s (15) _ pre- 
miere of “Li'l Abner,” every 
table along the front wall of 
Sardi’s Restaurant was occu- 
pied, by a firststring New York 
drama critic. Sitting in a row 
with their respective com- 
panions weré Richard Watts Jr. 
(Post), Whitney Bolton (Morn- 
ing Telegraph), John Chapman 
(News), John McClain (Jour- 
nal-American) and Walter 
Kerr (Herald Tribune), with a 
tradepaper reviewer. At an- 
other table nearby was William 
Hawkins, until recently critic 
for the World-Telegram & 
Sun. 

Noting the lineup, an actor 
remarked, “A well-aimed ma- 
chinegun burst would get the 
whole bunch.” 


NBC's M&L Deal: 
Separate IV ers 

















Appraisals of production - dis- | 
as reflected in stock} 
prices, took a sharp upturn in the | 
1953-54 period. The total valua- 
tions jumped nearly $116,000,600 


}as the trend toward bigger pictures 


and widescreen brought substan- 


tial boxoffice improvement. There | York at the same time withdrew its 
papers | was a slight slip in the next year, | $3,000,000 breach of contract suit 


Dean Martin and Jerry Lewis 
have signed to do separate tele- | 
vision for NBC over the next five 
years. Deal was firmed by York 
Pictures Corp., which they jointly | 
own with Paramount Pictures, and | 


wherein the radicals expound their | this being 1955 against 1954, as | against the network. 


philosophy, was considered as 4) the need for further industry econ- | 


| 


Showcase,” | 9mies was dramatized. While the | Thursday (15), runs through Aug. 


spec by “Producers’ 


New pact, which took effect | 


but nixed on grounds the sponsor | current quotations show additional |31, 1961, and provides that the 


wouldn’t like the S-V angle. 
if you took out that sequence, you 


would be emasculating the play,” a 


(Continued on page 63) 


“And 


drops, still they’re $61,128,000 

ahead of the 1953 levels. 
The professionals in Gotham’s 

(Continued on page 7) 





Diva Faces Critics Garbed Like Duchess: 


- |during that span. 


|comics solo in eight shows a year 
They’ll do one | 
| each this season, four apiece there- 
' after. 





More ‘Callasthetics’ At Met Opera 


By ROBERT J. LANDRY 


Maria Callas, the American-born 
Greek who is an Italian diva from 
MilJano’s La Scala, hasn’t quite per- 
suaded all of the Manhattan critics 
or opera devotees that her voice is 
pure velvet, that her high notes 
are impeccable or that she is, as 
her hard-core fans _ insist, the 
world’s’ greatest operatic soprano. 
But last Thursday (15) her battle 
of wilis with the audience seemed 
going in her favor. During the sec- 
ond act of “Tosca” at the Met she 
had the fire and spirit (and rather 
more to the point, the voice) to 
crash through to an all-out ovation 
in which the previously silent 
Standces finally joined. 

At the third-act curtain she and 





tenor Giuseppe Campora, with the 
active cooperation of the Met man- 
agement which held back both the 
House lights and the fire curtain, 
were able to pile up calls one after 
another into the “teens.” A lot of 
people remained standing, ap- 
plauding and shouting “bravo” and 
rendering unto the diva that which 
divas live upon. Remember, it was 
an opera queen who coined the 
immortal comment, “Why criti- 
cism? Simple praise is enough!” 


Callas appeared in “Tosca” after 
giving four emotion-charged per- 
formances of “Norma” with vary- 


ing degrees of audience reaction 
each time. Objects identified as 
purchased in a vegetable store 


tack of psychsomatic “hoarseness” 
threatened the diva. There hasn’t 
been so much drama on the stage, 
backstage and out front at the Met 
in years as this soprano to end all 
sopranos has created. 

With “Tosca” the singer displayed 
strikingly the actress intensity pre- 
viously hinted. _Her showmanship 
was electric. And there never was 
such a dressy Tosca. The role it- 
self is that of a tempestuous opera 
singer with grand airs and Callas 
had her Italian dressmaker go to 
town on three costumes, one for 
each act. George London, a superb- 
ly, malevolent Baron Scarpia, got 
his comeuppance in Act II by a 
Tosca arrayed in a biack velvet 
and gold fringe creation which 








were flung one matinee and an at- 


(Continued on page 60) 


ASCAP Due to Top $20-Million in °56; 
$2,500,000 in European Earnings 


7% 


Although there is considerable 
squawking in the ranks about the 
payoff system (see separate story), 
ASCAP’s payoff total is still head- 
ing upwards and will undoubtedly 
top the $20,000,000 figure this year. 
Included in this figure is approxi- 
mately $2,500,000 distributed to 
U. S. songwriters and publishers 
from European earnings. A $1,900,- 
000 special foreign dividend is due 
in December. ASCAP’s quarterly 
dividends have been running 
around the $4,500,000 marker for 


| the past year. 


ASCAP’s treasurer report to the 
membership last week indicated 


| that administrative expenses have 


gone up to about 1742% after hit- 
ting a low a couple of years ago of 
about 16%. Main reason for the 
increase has been the widening of 
the station logging coverage. More 


| IBM machines and more personnel 


have been added to handle the log- 
ging work. 
ASCAP is not expected to broad- 


| en its logging any further, Accord- 


ing to a breakdown of songs re- 
sulting from the increased cover- 
age, it was discovered that no new 
song titles were showing up. Thus, 
although more stations were being 
covered, the songs were the same 
as previous. ASCAP execs now 
feel that they have reached a log- 
ging saturation. 


Code Would Sanction 
‘Abortion’ for Screens 
‘If Delicately Handled’ 


Hollywood’s Production Code 
may be further changed to permit 





ithe heretofore verboten subject of 
{abortion on the screen. Naturally, 


only if handled delicately and in 
good taste. 

Hecht - Lancaster Production’s 
“Bachelor Party,” written by. Pad- 
dy Chayefsky and directed by Del- 
bert Mann, contains dialog touch- 


ing upon the subject and because 
of this the script was rejected by 
the Code. However, a special com- 
mittee studying revision of the in- 
dustry’s set of standards reported- 
ly will recommend to the board of 
the Motion Picture Assn. of Amer- 
ica a change that would greenlight 
the approval of “Party.” Certain 
members of the Code committee 
have seen the picture and believe 
the way in which it concerns itself 
with the abortion angle renders 
the subject not necessarily vere 
boten. 


In the film’s story, a husband 
and wife give some thought to “not 
having the baby” because of eco- 
nomic hardship but they don’t 
dwell on it, and it’s clear that they 
eventually will abandon, the idea. 
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German Show Biz Hits Skids When 


Populace Tunes in to ‘War’ News 





Frankfurt, Nov. 13. 

Nightclub owhers, theatre oper- 
ators end stage productions here 
all had a real “nothing” week as 
the town’s population and tourist 
trade, depressed by the warfare in 
Egypt and Hungary, decided to 
stay home tuned to their radios 
and tv sets for latest news reports. 
One top nightciub owner reported 
his lowest business since his post- | 
war reopening during the past 
week. 

“This is the kind of business de- 
pression one expects just before 
Christmas when folks are saving 
money,” he said. 

At an election party held at the 
Frankfurt Press Club with results 
coming in on ticker via AFN and 
the news services, there was much 
more talk of the war crisis than | 
of the presidential election back» 
in the U.S. 

One theatre, playing a first-run | 





Fox Pas 


“The Foxes of Harrow,” film 
starring Rex Harrison on Chan- 
nel 13 (‘WATV) last week, was 
logged by one New York daily 
as: 

“*The Foxes of Harrison,’ 
with Rex Harrow.” 


Negro Talent and Role 
Of the Press As Viewed 
By NAACP Gen’l Counsel 


New York. 








Editor, VARIETY: 

While I do not read Variety reg- 
ularly, I have been an interested 
reader of the recent series of let- 
ters commenting upon the spotty 


Good Casting 

Just as the curtain was about 
to go up on the premiere of 
“Li'l Abner” last Thursday 
night (15) at the St. James 
Theatre, N. Y., an aisle-sitter 
leaned forward and whispered 
the traditional request for the 
lady in front to remove her 
hat, which had some lacy ma- 
terial protruding on the sides 
and partially obstructing 
view. s 


The lady twisted around in 
her’ seat, gave the aisle-sitter a 
long, steady inspection and 
then, without a word, took off 
the chapeau. Remembering 
the look he'd received, the 
aisle-sitter made intermission 
inquiries about the lady’s iden- 
tity. Who, in the entire U.S., 


hats? That’s right: Hedda 
Hopper. 
Ps.—The columnist wore 


the lid for the intermission so- 
cializing, but at the start of 
the second act she removed 
it again without being asked. 


ee 





is perhaps best known for her ' 





A newsletter known as the Gal- 
lagher Report, in honor of its 
owner of like name, has lateiy 
sounded off in critical vein on busi- 
ness magazine promotion. In the 
main the efforts of trade. papers to 
“sell” therselves are pretiy dismal. 
Mailing pieces are too long-winded, 


A Beok by Ex-Kinker Kid 
Joe E. Brown, Who Made It 
With a Grand Canyon Grin 


By ABEL GREEN 


Joe E. ‘for Evan) Brown and (“as 
told te’) Ralph Hancoek set a 
seund course in scripting the com- 
edian’s autobiography, “Laughter 
ls A Wonderful Thing” (Barnes; 
$4.95). If one suspects some corn- 
ing of cliches, because of the sim- 
ple title, this is progressively dis- 





The Gentle & Genteel ‘Sell’ 


POSSESSES ETI FFE EEEFOEFEO++E6 9 OH 





sipated in the recounting of the 
$1.50-a-week kinker (acrobat), who 
graduated the hard route from cir- 


(S A a ? cus, carnival and fairs, through the 
smallest of smalltime vaudeville, 
nondescript burlesqueries and road 

ee e?2 orego yg with Broadway musical come- 


| dies, until Hollywood made his 





|use of Negro actors and actresses 

(Continued en page 18) on the legitimate stage as well as 

er) in ere and Nope save in 

° |“token” jobs or in stereotyped 

Yank Artists Cancelled ‘oles 

My understandable interest on 

In Israel; US. Ballet | the Be are of yo mia «yt 

° e . ‘is eig tened ause whenever 

Vice Soviets in Italy northerners criticize the south’s 
Tel Aviv, Nov. 13. | 
The invalidation of U. S. pass- | 
ports for Mid-East travel, officially 
effected this week, will affect plans | 
of impresarios and niteries in Is-| 
rael. The American Ballet Thea- 
tre, scheduled to open here Nov. 18 | 
for a one-month stand, cannot | 
come; almost all tickets for these | 
performances had been sold five 
weeks in advance, and a great loss 
is in prospect. | 
Arthur Balsam, U. S. pianist and | 
accompanist to violinist Zino Fran- 
cescatti, did not arrive to fill re- 
cital dates. The entire Israel Phil- | 
harmonic Orchestra substituted for 
the pianist and Francescatti played 
a pfogram of violin concerti and 
soli with the orchestra instead of 
the scheduled sonata evening. A | 
minute-long ovation greeted the 

(Continued on page 6) 


racial policies, southerners charge 
us with being hypocrites in that 
Negroes are not yet integrated in 
many phases of our community ac- 
tivities, Moreover, the plight of 
Negroes in the theatre may be con- 
sidered typical of Negro labor in 
the north generally. 


Undoubtedly, progress is being 


' made; but, unfortunately, there is 


all too much undone in the theatre 
world. 

Be this as it may, the purpose of 
this note is to commend VARIETY 
for previding—in the true tradi- 
tion of our press—a forum for pub- 
lie discussion of this problem. I 


sincerely hope that this discussion | 
will not only broaden the views of | 
your readers but also will lead to | 


the wider use of Negro theatrical 
personnel—not merely because 


(Continued on page 18) 
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Charging that they are “still be- 
ing denied the right freely to cover 
the (Olympic) games in a way that 
will enable them to provide the 
| minimum proper news service to 
the public,” U. S. and foreign the- 
atrical and video newsreels last 





| week reaffirmed that there would | 
| be no coverage of the Olympics in | 


| any of the reels. 
| Only presentation of the Mel- 
| bourne, Australia, games will be 
via spoken reports and stills, the 
reels said. 
follows a full year of negoti- tions 


with the Australian Olympics Com- 
| mittee, 

The Australians pian to film the 
sports competish themselves and 
to syndicate that coverage to U. S. 
tv stations. 


The theatrical and tv. reels hold | 


they had offered to cover the 
Olympics; that they had agreed to 
limit use of the footage to three 
minutes in any reel, or up to nine 
minutes per day, and that.they had 
offered to turn over a complete 
copy of that coverage over to the 
Olympics committee with full 
rights to sell that film commer- 
cially. 

The committee stuck to its in- 
| sistence that film use be limited to 
| three minutes on any one day, 
| but that the amount of film sent 
from Melbourne be limited, thus 
restricting the selection of events. 
| Commented the reels (which in- 
| clude the Newsreel Assn. of Europe 
{and most of Europe’s tv webs): 





this offer of limited coverage be- 
cause they feel that it continues 
to deny the news gathering organ- 
izations the necessary freedom to 
provide from a comprehensive se- 
lection of film the minimum proper 
news service to the public.” 


NBC, CBS Dicker 
Sinatra TV Pact 


Hollywood, Nov. 20. 








ing for Frank Sinatra’s signature 
on a web contract, to headline his 
own show next season. Tom Mc- 
Avity, NBC veepee, and Al Scal- 
pone, CBS-TV program v.p., both 
disc‘osed last week that they are 
dickering with Sinatra’s agent, 
William Morris Agency, with no 
commitments yet. Leonard Gold- 
enson, AB-PT prexy, arrived in 
town over the weekend to enter 
the bidding. 

Neither McAvity nor Scalpone 
have any special format in mind 
| for the singer-actor, they admitted. 
| Instead, they’re both currently en- 
‘gaged in getting Sinatra’s all-im- 
| portant signature on that contract 
|for next fall, 
'elose respective terms offered, 





Continuing stalemate | 


e 9 comedy pan with its Grand Canyon 
i grin an easily identified symbol of 
YMpic gery 


The same good humor, matched 
by an innate concept of decency, 
successfully skirts the Pollyanna, 
tells a full-blown story of a show- 
man whose predilection for laugh- 
ter was eclipsed only by his love 
of baseball, his family and his coun- 
try. 

Brown is ne dedicated do-gooder. 
The end-results are achievements 
of much travail and deprivation. 
His affection for the lowly acrobat’s 
‘contribution to life in the way of 
laughter borders on a glorification 
of the kinker. He cites such show 
|biz greats as Fred Stone, Dave 
Montgomery, Charlie Chaplin, Ed- 





Charles Grapewin, Burt Lan- 
caster, Buster Keaton, Francis Wi!- 
son, Jimmy Powers as circus buffs 
who first started as acrobats. 


The Hard Way 


Brown traces audience values 
from personal experience as he 





All three nets are currently vy- | 


Neither would dis- | 


'compares the clown (people laugh 
|at him) with the comedian (people 
jlaugh with him). With the years, 
| he witnessed how a monologist like 
| Julius Tannen could just put on 
his hat, walk onstage, and talk for 
|15 minutes, easily, effortlessly and 
|click. This type of comedian 
ididn’t have to experience the 
| broken legs and backs (Brown had 
|his bones fractured three or four 
, times) and the cruelly bruised and 
| Skinned wrists and ankles (he was 
ithe flyer in the sundry aerial 
|acts). In time he assimilated some 
|of the same sympathetic values 
| which got him into the $100,000- 
| Per-picture class at Warner Bros. 
(three pictures a year). 

“billing” as “Joe Ashton,” at $2.50 
|ton Bros. The personal saga takes 
(him from his 
(Continued on page 6) 


die Polo, Douglas Fairbanks Sr., | 


| This was a far cry from his first | 


native Toledo} 


= 





too irrelevant, lacking 
poorly timed and pretty 
ing, if readable at all. 


| Gallagher’s strictures “at first 

gave us pause. But then we rea). 
ized Variety was fairly safe from 
jabs as to its promotion for a pret. 
ty honest reason, namely, we prac. 
tically don’t have any. Sure we 
write a few of these Page 2 trailers 
along round the end of any year 
and the three ranking editors com. 
pose a few chatty letters to readers. 
Now and again you'll see a house 
ad—a page of display type devoted 
to advertising VartETy. 

For sure the story of our self. 
promotion would never cop us any 
awards. We'd hardly rate a page, 
certainly not a chapter in a text- 
book on magazine promotion. 

It was only a year a%o when we 
waxed a mite self-conscious on 
coming round 50 years of age that 
we went in for a bit more than our 
average (none) of promotion. Mod. 
erate in volume thourh it was, it 
apparently was quite successful, 
perhaps because everybody was 
taken aback at the very idea of 
VarRIETY “promoting.” Our stuff 
was undoubtedly larded with a 
certain amount of braggadocio, one 
of the complaints Gallagher item- 
izes against the business press gen- 
erally but we suspect we were for- 
given partly because we also 
kidded ourselves. 


Something else greaiiv favored 
us. Our story was colorful precise- 
lv because we are part of one of 
the most colorful of all businesses 
—show business. We were able to 
indulge in a lot of absorbingly in- 
teresting nostalgia from Tom 
shows and Minstrelsy to Vaudeville 
and down to presentday electronic 
amusements. We could “name- 
drop” like crazy and nobody could 
| say it wasn’t true. Indeed we dis- 
\sapenets that our readers were im- 


in facts, 
dull read. 





mensely interested in our “promo- 
and didn’t find it at all 
“dreary,” as seems to the broad 
| complaint. 

Well we won't labor the point too 
| much—fer-fear of the very dreari- 
iness against which Maestro Gal- 
lagher warns trade paper manage- 
ments. Our-philosophv is perhaps 
disarmingly simple. We accept as 
probably true that the only per- 
sons and organizations likely to ad- 
vertise- in Vartety are those al- 
ready preconditioned by experi- 
ence to accept the idea that these 
pages are a good advertising buy. 

Who can be more simple-minded 
than that? Or, if you insist, more 
self-loving? Variety immodesily 
contends that intelligent people 
exposed to its service year round 
do not need an elaborate “sell” on 
our annual piece-de-resistance— 
the Anniversary Edition. 

The one coming un presently is 
our 5lst. Wish we had a good slo- 
gan for the general idea; first mile- 
| stone of the second half-century. 
| We don’t. 

We’re so busy putting out 
VARIETY every week (no UP, AP, 
INS or boilerplate to help, you 


| tion” 





| 
| 


|\“The pool has declined to accept|@ week in vaudeville with the Ash-/ know) that we seldom get around 


to sloganeering. 
If you’ve read this far, then our 
‘“promotion” isn’t too dismal. 
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ANOTHER GIANT EXITS 


“The General,” as Nick Schenck was affectionately called, has 
decided, at 74, to waive whatever influence he might exercise 
in the new Loew-Metro setup. Thus passes from the scene an- 
other founding pioneer of the film industry. The actuarial sta- 
tistics catch up with the sands of time. 





Louis B. Mayer is no longer active. Two of the three Warner 
freres resigned from the company they founded and, in due 
course, WB prexy Jack L. Warner will lessen his load despite 
the fact he assumed the chief executive officer’s title. A handful 
of pioneers remain—Barney Balaban, Nate J. Blumberg, Jack 
and Harry Cohn, Eddie Mannix, Mary Pickford (now retired), J. 
Robert Rvhin (ditto), Joe Schenck (inactive and ailing), George 
P. and Spyros P. Skouras, Herb Yates and Adolph Zukor to give 
them alphabetical listing. On the theatre end, still around in- 


clude veteran personalities like. 


Si Fabian, Karl Hoblitzelle, Y. 


Frank Freeman, Bob O’Donnelly Ed Rowley, Elmer Rhoden, 
Charles C. Moskowitz, Mitch Wolfson, A. H. Blank, Bob Wilby, 


John Balaban, Edwin Silverman, 
Schwartz, Lep Friedman and ac 


Rick Ricketson, Joe Vogel, Sol 
ecuple of others, 





The exit of Nick Schenck is born of the same statesmanship 
which distinguished his thinking over the years. It dramatizes 
that the recent corporate shifts in top officerships is not a rear 


guard maneuver to preserve the 
pected. Whatever the ensuing 


old guard, as is still being sus- 
moves within the Loew’s Inc. 


parent structure, and its affiliated production-distribution arm, 
the Metro-Goldwyn-Mayer organization, should be autonomous 
and independent of any past thinking or operation. 





The grim fact is that the present has caught up with some of 


the past attitudes. If the future 


of Loew’s is to chart the same 


sound course that has been the company’s good fortune in past 
history, until the recent ‘economic reverses, it is wise that the 


new leaders have full rein. 





“The General” long ago won his spurs. He wore responsibill- 
ties gallantly, and is entitled—at 74—to exit with good will and 


respect, including that of the staffers on VarIeEty, 


Abel. 





San Francisco Art Commish Head 
Backs Its ‘International’ Festival 


San Francisco, Nov. 20. +4 





Irving M. (Bud) Levin, boss of 
San Francisco Theatres Inc., is 
pushing ahead with plans for an 
International Film Festival here a 
year hence and has applied for 
sanction from the International 
Federation of Film Producers Assn. 

Levin put plans before aides of 
MPAA president Erie Johnston 
after finding most European pro- 
ducers “excited” about the idea 
and interested in submitting en- 
tries, 

Levin said that as far as he 
could discover no American festi- 
val had ever progressed to the 
point of asking for clearance from 
the IFFPA. 

He has just returned from Eu- 
rope, where he presented awards 
to winners in Frico’s Italian Film 
Festival of last September. 

In his formal letter to the 
IFFPA, Levin said he envisioned 
a festival that would “last two or 
three weeks . . . in tha month of 
November,” with prizes awarded 
by a jury. 

While in Rome he chatted in- 
formally regarding his project with 
Enrico Giannelli, IFFPA secretary 
general, and found enthusiastic 
support. He's also found heavy- 
weight backing in Frisco from in- 
dustrialist Harold Zellerbach, pres- 
ident of the.city’s Art Commission, 
and from important California 
banking interests, 

Levin made no mention of his 
biggest problem—that is, getting 
support from the US. film industry 
and from the U. S. rep in the 
IFFPA, Johnston, for this project. 





FETE FOR PRATCHETT 


Vet Due for Honors’ Dec. 4 At 
Reforma in Mexico City 








Paramount is readying a testi- 
monial for A. L. (Pratch) Pratchett, 
marking the 40th anniversary of 
the Latin American division chief’s 
association with the company. It’s 
Set for Dec. 4 at the Hotel Re- 
forma, Mexico City, with several 
hundred industryites expected to 
attend, including Par global sales 
Manager George Weltner. 

Pratchett-is definitely a below- 
the-border vet, having joined the 
Picture business in the area even 
prior to his Par association. 


George Davis succeeds Albert 
D'Agostino as head of RKO’s art 
department, 








Weekly Cash Leaks! 


Columbus, Nov. 20. 

Albert  Sindlinger, re- 
searcher from Philadelphia 
area, told Independent Thea- 
tre Owners of Ohio conven- 

‘tion here that the film indus- 

try suffers terrible losses 
from two correctable prac- 
tices. 

(1) Poor titles cut  busi- 
ness untold amounts. 

(2) Circuits and Exchanges 
self-convenience as _ against 
consumer convenience in day- 
date showings costs the in- 
dustry $10,000,000 to $15,000,- 
000 every week of the year by 
removing “‘choice” from pros- 
pective film-goers, who then 
do something else instead. 


Presley Draw 
Up-and-Downish 
On Broadway 


Luekwarm business done by 20th- 
Fox with the Elvis Presley picture, 
“Love Me Tender,” at the Para- 
mount Theatre last Friday (16)— 
the weekend biz picked up con- 
siderably—has thrown into focus 
the problem raised by the loud and 
insistent demand for films 
please the “juvenile” audience. 

“Love Me” opened to a goodly 
crowd of teenagers Thursday, but 
fell off sharply that night and 
didn’t revive until Saturday. Pic 
is having a mass 500-theatre satura- 
tion preem throughout the country 
on Thanksgiving and is expected 
to cash in on the holiday. 

Question is asked, however, what 
happens to this type film when 
there isn’t any holiday. Juve idols 
like Presley, whose fascination for 
the teeners is somewhat difficult 
to fathom, hold little more than a 
curiosity interest for the adult au- 
dience, which moreover usually is 
given a chance to see them on tv. 
These films are therefore depend- 
ent on the younger set which, as in 
the Frank Sinatra heydays, has 
been known to turn out with mas- 


(Continued on page 62) 
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WILL CIRCUITS 
CUDDLE HER NOW? 


National Legion of Decency, the 
Catholic rating body, is expected to 
hang a “C” (Condemned) tag on 
“Baby Doll,” the Elia Kazan pro- 
duction for Warner Bros. release. 
The picture has a seal of approval 
from the Production Code. 

Apart from “The Moon Is Blue,” 
nixed by both Code and Legion in 
1953, this is the first instance in 
many years of an important and 
well-exploited film, released by a 
major company, to draw outright 
Legion condemnation. It’s true 
that “The French Line” and “Son 
of Sinbad,” both Howard Hughes 
pix, also drew a “C,” but they 
weren’t. class productions rating 
interest because of their inherent 
artistic values, 

The reported “C” tag for “Baby 
Doll,” which is based on a Ten- 
nessee Williams story localed in 
the deep South, raises several im- 
portant issues, notably these two: 
What will be the policy of those 
houses that customarily do not 
book “C” rated features, and to 
what extent will attendance be 
affected. 

Opinion at Warner Bros. is that 
“C” rating will have no effect at 
all; that, on the contrary, it may 
stimulate attendance by rousing 
curiosity in the framework of a 
promotional campaign that already 
is keyed quite openly to the sex 
theme of “Baby Doll.” If the ex- 
perience of “The Moon Is Blue” is 
any criterion, the WB angie may 
have merit, particularly so since 
“Moon” lacked a Code seal and a 

(Continued on page 11) 





Veteran Composer 


VERNON DUKE 


wanders fer afield In a savvy 
piece titled 


At Wit’s End Lurks 
the Yok 


2 * @ 


another bright editorial feature 
in the upcoming 


51st Anniversary Number 


of 
VARIETY 











Metro's $7,000,000 Stake In” 
Outsider Product; Silverstein 
Details ‘Studio's Viewpoint 





POLITICAL SIGNIFICANCE? 


Warners Get Go-Ahead For 
*B-52’ Feature Film 


Hollywood, Nov. 20. 

After being unable to set a start- 
ing date during last three weeks 
on “Bombers B-52” Warner Bros. 
got nod to plan early December 
start of Natalie Wood-Karl Malden 
starrer. 

WB was set to go with pic just 
before war clouds blew up in Hun- 
gary and Egypt. Company was 
consequently thwarted when U. S. 
Air Force put all B-52s on alert 
which proscribed force being able 
to cooperate with men or material 
Warners needed to make such a 
film. 

Trek now is set to Castle Air 
Force base at Merced, Cal.—unless 
further darkening war clouds 
form, 


Pending Argentine 
Law Nationalistic 
At US. Expense 


New national cinema law is ex- 
pected to be passed in Argentina 
by the end of the year and could 
affect the playoff of American 
films, Robert Corkery, Motion Pic- 
ture Export Assn. v.p. and Latin 
American supervisor, reported in 
N. Y. last week. . 

Corkery said this was the kind of 
“national” legislation which repre- 
sented a growing threat to U. S. in- 
terests in Latin America generally. 

The Argentines now have a law 
supposedly protecting the local 
product. Howecver, Argentine pix 
lack appeal for the public, and 
since attendance at the theatres is 
low when the domestic films are 
run, exhibitors naturally try to 
skip playing the local product 
wherever they can, much to the 
annoyance of the Argentine pro- 
ducers. 
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National Boxoffice Survey 





Pre-Holiday Biz Dips; ‘Giant’ Champ 3d Time In 
Succession, ‘Friendly’ 2d, ‘Wonders’ 3d 





Current session is the usual pre- 
Thanksgiving week at the first- 
runs in key cities covered by 
Variety this week. But there 
are some spots, such as Cleveland, 
which noted a sharp rise in trade, 
mainly stemming from some unu- 
sually strong pix. . 

“Giant” is capturing first place 
again for third week in succession. 
Pic should hit better than $660,000 


| gross in the bigger keys reported 


by VARIETY correspondents. This 
opus now promises to be the great- 
est grosser WB has had in many 
years, 


“Friendly Persuasion” (AA) is 
winding up second for third time 
in a row. “7 Wonders of World” 
(Cinerama) again is finishing third, 
as it was last:session. “Can’t Run 
Away From I?” (Col), comparative- 
ly new, is landing fourth money. 


“Oklahoma” (Magna), venth 
last round, is taking fifth spot. 
‘Gold Cadillac” (Col) will be sixth. 
“War and ;Peace” (Par), long a 
leader, is teking seventh place. 

“Cinerama Holiday” (Cinerama) 
is capturing’e!ghth position. ‘‘Okla- 
homa” (20th), C’Scope version, will 
be ninth. “Tzenage Rebel” (20th), 
“Between Heaven, Hell” (20th) and 
“Lust For; Life’ (M-G) round out 
the Top 1% in that order. 

“Girl Me Left Behind” (WB), 





“Secrets of Life’ (BV) and “Shark- 





fighters” are the runners-up pix 
in that order. 


“10 Commandments” (Par) fur- 
ther pushed into the limelight, with 
its preems in two more key cities. 
It looms terrific in Cleveland and 
wow in L.A., being capacity again 
in second session in N. Y. “Julie” 
(M-G), another new pic, is uneven, 
being solid in Boston and Philly 
but disappointing in three other 
keys. ‘“Love Me Tender” (20th) 
shapes nice opening round at N.Y. 
Paramount but not sock. 


“Mountain” (Par), lofty in N. Y., 
is rated fine in Balto auc mild in 
Seattle. ‘Opposite x” (M-G) 
looms very spotty. It’s fine in 
Detroit and good in Frisco, but 
disappointing in Chi, fair in N. Y. 
and mild in L.A. and Philly. 
“Attack” (UA), good in Toronto, 
is okay in St. Louis. ‘Fantasia’ 
(BV) (reissue), big in Washington 
and Balto, shapes great in Pitt. 


“Curucu”-“Mole People,” Uni- 
versal’s combo, is bright in Boston. 
“Rack” looms tall in Chi and oke 
in Toronto, “La Strada” (T-L), 
great in N. Y., looks good in Bos- 
ton and okay in both St. Loo and 
Frisco. 

“Port Afrique” (Col) shapes neat 
in Chi. “Unguarded Moment” 
(U) is rated okay in Philly. 

(Complete Boxoffice Reports on 
pages 8-9.) 


vv 





Metro has invested more than 


| $7,000,000 in wholly or partially 


financing eleven independent pro- 
ductions that have been completed 
or are currently in production, ac- 
cording to Maurice “Red” Silver- 
tein, the company’s liaison with 
indie film-makers. The sum does 
not include the cost of the films 
made on the lot by the indie units 
headed by Sol Siegel and Arthur 
Freed. Nor does it involve M-G’s in- 
vestment in Allied Artists’ “Friend- 
ly Persuasion,” which Metro will 
distribute abroad. 

Silverstein, who leaves for the 
Coast over the weekend to confer 
with indie producers, said that the 
company was still feeling its way 
in the field of financing outside pro- 
ducers but that it was nevertheless 
interested in “any good package 
surrounded by the right perform- 
ers.”” He stressed that Metro’s ac- 
ceptance of a deal did not involve 
any set formula and that every 
project submitted is considered in- 
dividually on its merits. While not 
inclined to support outside projects 
in the multi-million-dollar. block- 
buster category, Metro is not con- 
fining itself to bankrolling “small 
pictures,” Silverstein emphasized. 
“We want good stories and name 
values,” he reiterated. ‘‘We’re par- 
ticularly favorable to projects that 
can successfully combine perform- 
ers who can attract audiences in 
the United States and in the in- 
ternational market.” He cited the 
teaming of Van Johnson and Mar- 
tine Carole in “Action of the 
Tiger” as an example. 

Silverstein noted that he main- 
tained an “open door policy” and 
that he was always available “to 
listen” to potential package deals. 
The packages, he noted, are assem- 
bled in different ways. Some times 
M-G approaches the indies and ar- 
ranges for the property and the 
players. Other times it works in 
reverse. In some instances, Metro 

(Continued on page 63) 


Peru Newest In 


Come thither 
Ogle of Films. 


Kenneth Herts, head of a film 
company with studio facilities in 
Peru, has arrived in Gotham to 
drum up interest in motion pic- 
ture production in Peru. 

Herts hopes to interest theatri- 
cal and tv film-makers on the 
economic and geographic advan- 
tages of the production in Peru. 
Herts’ company, American Produc- 
tions, S.A., has offices in Lima and 
Los Angeles. He plans to establish 
a New York office to represent his 
studio, 


WRITERS FIGHT TAX 
PEAK-YEAR WALLOF 


Hollywood, Nov. 20. 

Following a previous action of 
the Authors League of America 
(dramatists, novelists, etc.) the 
screen, television and radio scribes 
via their Writers Guild of Amer- 
ica West council has approved es- 
tablishment of a tax committee to 
work with a similar group of WGA 
East and push for support of so- 
called “lean years” tax legislation 
for writers. Move endorsed such a 
recommendation, made at the WGA 
national council meeting in N. Y. 
last month. 

(Curtis bill has been pend- 
ing in Congress some time and 
has made considerable group 
endorsement.) 

WGAW also okayed a plan to 
join with the east in an explora- 
tory study of the copyright prob- 
lem, and committees will be named 
on both coasts to delve into that 
situation. 
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BOXOFFICE CONTROLLED, NOT BIRTHS, SO 
LATIN LANDS’ MARKET VALUE GROWS 








Fixed Latin American admission 
prices, pegged to a popular low 
scale, are a two-edged sword, Rob- 
ert J. Corkery, the Motion Picture 
Export Assn.’s v.p. in charge of the 
area, observed in Gotham last 
week. He recently returned from 
an extensive 11-week tour that took 
him all over his territory. 

Corkery explained that, on cne 
hand, of course, the low admissions 
serve to limit the American film 
companies’ earnings. He is con- 
tinually fighting to get the local 
governments to lift the lid. On the 
other hand, however, the low scales 
do serve a beneficial purpose, i.e. 
they keep film entertainment with- 
in reach of the large masses. 

“The Latin American market is 
growing all the time,” Corkery ob- 
served. “The birthrate is perhaps 
the highest in the world. I see the 
market becoming more valuable to 
to us all the time and I sometimes 
wonder whether the two factors— 
limitation of revenue vs. rising at- 
tendance—don’t balance one an- 
other out.” 

Corkery related how, in Peru, 
the government had raised admis- 
sions 100%, which was accom- 
panied by riots. When this was ed- 
justed to 50%, the U. S. companies 
weren’t happy. On the other hand, 
attendance in Peru was up 30°. 

Despite a number of inhibiting 
factors — inflation, price-control, 
protective legislation, etc. — the 
MPEA exec said Latin America in 
his view had the greatest expan- 
sion potential of any of the Ameri- 
ean industry’s foreign markets. 
Area right now is good for net 
earnings of $35,000,000 a year, with 
Brazil contributing the major share 
(it’s been estimated at around 
$10,000,000 a year). 

. 259% of Foreign 

Going by current overseas earn- 
ing figures, the Latin American 
market represents around 25% of 
Hollywood's overall foreign rev- 
enue. In four nations alone—Bra- 
zil, Argentina, Peru and Colombia 
—billings of the American distribs 
are up some 32%. 

Even considering the known dif- 


(Continued on page 20) 


Buena Vista Reshuffles 
Branches, Stress Still - 
Strictly Low Costs 


Buena Vista, Walt Disney dis- 
tribution subsidiary, has effected a 
realignment of its branch setup in 
keeping with its ideas of reaching 
the exhib market potential with 
the stress on economy of opera- 
tion. Jacksonville branch, which 
it’s now felt can effectively be han- 
dled through Atlanta, has been 
shuttered. 

Also closed in the office in Cin- 

ecinnati but a new branch has been 
opened in Milwaukee. Latter ex- 
change, it’s believed, along with 
the addition of a new sales rep at 
the Chicago outlet, can fully cover 
the midwest. 
‘ In Seattle, the office is being 
maintained but two staffers have 
Deen dropped in light of the fact 
that circuit business, which doesn’t 
demand the time and attention of 
individual accounts, represents 
70% of the income in the area. 

One salesman has been dropped 
in the Pittsburgh - Philadelphia - 
Washington district. 








Screen Actors Guild Meets | 


In Hub With Pidgeon 


Boston, Nov. 20. 

Walter Pidgeon, mew president 
of the Screen Actors Guild, and 
other new national officers were 
guests of the Boston branch at its 
meeting Friday (16) in Hotel Som- 
erset. Pidgeon is starring in ‘“Hap- 
piest Millionaire” at the Wilbur. 

_Officers in were Leon Ames, first 
vice-president; George Chandler, 
treasurer, and Kenneth Thomson, 
tv administrator. Robert M. Segal, 
N. E. executive secretary, con- 
ducted the sesh. 





Douglas Fairbanks Jr., a White 
House caller last week. He called 
on President Eisenhower at the 
jatter’s invitation for a social visit. 
ae = first met during World 

ar II, 


sa 
vy 
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SAINT’S CASH POSITION 





Actress Up-Zooms — Collecting 
$800,000 Over Three Years 





For a girl who collected only 
$7,500 for her work in “On the 
Waterfront” two years back, Eva 
Marie Saint isn’t doing badly these 
days. She’s guaranteed an income 
of $800,000 over the next three 
years from two studios. 

20th-Fox has signed her to a 
three picture deal at $150,000 per, 
payments to be spread ‘out over a 
three-year period or possibly more. 
She’s also under contract to Metro 
for three pix over a three-year 
span. First under that deal was 
“Raintree County.” The M-G con- 
tract guarantees her a total of 
$350,000. It also has an extended 
payment clause. 

Under her 20th arrangement, on 
which some details remain to be 
ironed out, Miss Saint has director 
approval. Both she and the studio 
will draw up a list of acceptable 
directors. Any names on both lists 
can thereafter be selected by the 
studio without further consultation 
with the actress. Miss Saint’s 
agent on the deal was Kurt Frings. 

Miss Saint has the right to make 
other outside films, but prefers to 
keep the one-a-year pace. She’s 
doing two on the theory that this 
will give her enough public ex- 
posure to establish and keep her as 
a b.o. draw. 


Caldwell’s ‘Little Acre’ 
Due for UA; No Code 
Seal Seen Possible 


Another picture without a Code 
seal of approval is due for release 
by United Artists. It’s the Secur- 
ity Pictures production of Erskine 
Caldwell’s “God’s Little Acre,” due 
to roll early next year. 

Security has completed a num- 
ber of films for UA release. “God’s 
Little Acre’ is being financed by 
UA which is fully aware that the 
pic can’t get a seal. Anthony Mann 
will direct and most of it will be 
made on location in the South. 

UA isn’t a member of the Motion 
Picture Assn. of America, having 
quit when “Man With. the Golden 
Arm” was denied a seal by the 
MPAA. Prior to that, UA distrib- 
uted “The Moon Is Blue,” also sans 
seal, ° 








Hargrove, Miller Join 
Figaro-NBC Features 


Figaro Inc., indie outfit headed 
by Joseph L. Mankiewicz in part- 
nership with NBC, is set with a 
schedule of five features for 1957 
via the signing of novelists Marion 
Hargrove and Merle Miller to writ- 
ing contracts. 

Miller is to adapt “Top Dog” 
(“Good Old Charley Faye” in the 
tv original) and Hargrove is as- 
signed to screenplay ‘“‘Commence- 
ment,” based on an original idea. 
Walter Wanger will produce the 
two along with “Border Trumpet,” 
now being written by Louis Peter- 
son. 

Rounding out the sked are 
“Quiet American” and “Santo Cow- 
boy,” with Mankiewicz taking writ- 
ing and directing credits. 





‘TEAHOUSE’ INTO HALL 





Earlier - Than - Usual Christmas 
Dating on Metro Release 





New York’s Radio City. Music 
Hall, which usually brings in its 
Christmas holiday picture at the 
end of either the first or second 
weeks in December, this year is 
moving up the date. Metro’s “Tea- 
house of the August Moon,” Mar- 
lon Brando starrer, is set to open 
at the Hali Nov. 29. 

Allied Artists’ 
suasion,” now in its third week, 
will continue until “Teahouse” 
bows. In past, the Hall has booked 


pictures for a flat two weeks so 


as to fill the gap between the No- 
vember entry and the holiday pro- 
duction, so that the latter would 
have to be opened too far in ad- 
vance of Dec. 25. But no such in- 
terim pic could be agreed upon this 
year. 





“Friendly Per-| 
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SCHULBERG FRERES’ 
PRODUCTION SETUP 


A program of five pictures to be 
made over the next three-and-a- 
half to four-year period has been 
planned by Schulberg Productions, 
new indie firm formed by the 
brother team of Budd and Stuart 
Schulberg. All five properties 
selected for the company’s pro- 
gram will consist of Budd Schul- 
berg’s literary efforts. They in- 
clude three original screenplays, 
an adaptation of his Omnibus tv 
play, “Paso Doble,” and the film- 
ization of his novel, “The Disen- 
chanted.” 

The pictures will be budgeted at 
between $500,000 and $1,000,000, 
according to Stuart Schulberg, who 
will oversee production activities 
as executive v.p. of the firm. Budd 
will serve as president, with C. B. 
Sullivan, attorney for the com- 
pany, also acting in an executive 
capacity. 

The company, which will head- 
quarter in N.Y., is currently negeti- 
ating for a releasing deal with a 
major company. The films will be 
bankrolled via the “usual finance- 
distribution arrangement,” Stuart 
noted. J, 

First picture on the Schulberg 
program will be “In the Ever- 
glades,” an original to be filmed 
in the late spring in Florida. Also 
in - the original category are 
“Eighth Avenue,” a story of prize 
fighting, and a still-untitled proj- 
ect dealing with the Puerto Rican 
migration to Manhattan. Latter 
will probably be made in co-pro- 
duction with Kazan’s film company. 

“The Disenchanted,” which Budd 
and N.Y. Times book editor Har- 
vey Breit have converted to a play, 
will be filmed aftef® it is produced 
on Broadway by William Darrid. 





L. A. to N. Y. 


Rita Baron 

Eva Bartok 

Lewis Blumberg 
Ernest Borgnine 
Walter Branson 
Lauren Chapin 
Carol Channing 
Fred Clark 

Tom Douglas 
Dale Evans 

Nina Foch 

Mary Gray 
Kenneth Herts 
Jennifer Jones 
Danny Faye 

Elsa Lanchester 
Abe Lastfogel 
David P. O'Malley 
Alan Mowbray 
Cleo Moore 
Edward Morey 
Gerd Oswald 
Vincent Price 
Norton V. Ritchey 
Lillian Roth 
Dore Schary 
David O. Selznick 
Benay Venuta 
Sam Weiler 

Dana Wynter 


N. Y. to L. A. 


Fred Amsel 
Eve Arden 
Cecil Bernstein 
Shirley Booth 
Joan Davis 
Bob Hope 

Burt Lancaster 
Piper Laurie 
Louis Lurie 
Charles Martin 
Jan McArt 
Robert O’Hearn 
Herbert T. Silverberg 
Bill Watters 


New York to Europe 


Harrison Fiske 

L. Marsland Gander 
Norman M. Lobsenz 
Jogeph L. Mankiewicz 
Marijan Maricle 
Terence Rattigan 


Europe to N. Y. 


Keefe Braselle 
Jerry Colonna 
Harry Fromkes 
Herb Golden 
Gene Kelly’ 

Gina Lollobrigida 
Victor Mature 
Arthur Miller 
Marilyn Monroe ~ 








New York Sound Track 


Injunction posted at the Paramount publicity office: “If it costs 
money—forget it” .. . Metro has two pictures coming up from indie 
producers who've just had a bad time in legit. F. Hugh Herbert, whose 
film is “Little Hut,” adapted “Best House in Naples’ for Broadway and 
David Susskind, whose pic is “Edge of the City,” produced “Very Spe- 
cial Baby.” . Both plays did a fast Broadway fade .. . David Hanna has 
the job of unit publicity director for John Wayne’s “Legend. of the 
Lost,” to be lensed in Rome and the Sahara. . . Some upbeat news for 
a change was made by the AB-PT board, which increased the year and 
extra dividend to 30e, from 20c a year back. 


Columbia, which prefers to test audience reaction to its comedies in 
theatres instead of a cold projection room, is previewing the Judy 
Holliday starrer, “Full of Life,” next week at a midtown Loew house 
. . . Marie Cordaro, secretary in 20th-Fox’ publicity dept., engaged to 
Frank Zanfardino. A fall wedding’s planned. 

Robert Tapiinger, Warner Bros. ad-pub v.p., last week told his first 
general staff meet that no sweeping personnel changes were in tie 
wind. Pcwwow, attended even by secretaries and messenger boys, was 
encouraged by Taplinger ‘to submit ideas on all levels, both within 
the department and re production. Taplinger Coasts Friday (23)... 
“Onion Head,” by Weldon Hill, acquired by Warner Bros. Paul Rey. 
nolds will publish .. . If the world situation calms down, 20th-Fox 
prexy Spyros P. Skouras will still go to Russia . . . Kenneth Hargreaves, 
new Rank topper in the U.S., planning to move here permanently in 
early January with his wife ‘an American) and three kids. He’s due 
to return to London today (Wed.). 


Austrian actress Annemarie Dueringer, on leave of absence from 
Vienna’s famed Burgtheatre, in N.Y. on her way to the Coast where 
several studios are interested in he:. She’s current in the German 
elick, “Before Sundown,” which won the Berlin film fest audience prize 
this year. It’s her first U.S. visit. Miss Dueringer, incidentally, like 
several other of the top German stars, is Swiss-born. 


In her deal with Warner Bros. on “The Sleeping Prince,” currently 
being filmed in England, Marilyn Monroe will receive 75% of the 
profits plus the negative rights after seven years . .. John Wayne's 
Batjac Productions has signed an exclusive, long-term contract with 
Bob Mathias, twice Olympic Decathlon champion, “to be groomed as 
an action star”... Loew’s International general sales manager Samuel 
N. Burger back at his homeoffice desk after a four-week survey of the 
company’s Latin American offices . . . Teenage fave Sal Mineo in 
Gotham in connection with bally activities for Universal’s “Rock, Pretty 
Baby” ... Fredric March, currently on Broadway in “Long Day’s Jour- 
ney into Night,” signed to speak the narrative written by . Albert 
Schweitzer for the latter’s film biography. Burgess Meredith will de- 
liver the film’s commentary . . . Joanne Gilbert in to promote “The 
Great Man” for Universal. ... 


Joan Crawford writes from London that “production (on her “Esther 
Costello” indie for the Woolf Bros.) is slower than at home, but we 
are gradually getting there. If I can possibly do so, we will sail on 
the America Dec. 12, arriving the 19th, and will spend-~Christmas in 
the States or Canada”... Cecil Bernstein ‘(head of Granada Theatres) 
and his wife saw their first first-night in all the years they have been 
coming to the U.S. when they attended “Li’l Abner,” and while the 
Al Capp cartoon is foreign to the Britishers they “were enamored witi 
its Americana.” Granada is in tv in Britain and Bernstein is audition- 
ing new properties. They leave today (Wed.) by air to spend Thanks- 
giving with Alfred Hitchcock at his place. in Santa Cruz, which is 
outside of San Francisco. From there to Hollywood and a Palm Springs 
detour, also a first-time to the Coast. 


Dissident stockholders of Loew’s Inc. awaiting announcement of de- 
cisions taken at today’s (Wed.) board meeting of company before map- 
ping plans for proposed proxy fight. Board is expected to declare 25c 
divvy for most recent quarter . . . Lowell Thomas hosted Price Hima- 
laya, brother of King Mahendra of Nepal, and other members of royal 
party at showing of Cinerama at Warner Theatre, N.Y. Monday (19) 
. .. Universal filming audience comments at “sneaks” of “Rock, Pretty 
Baby” for use in trailers and tv spots . . . Metro story chief Kenneth 
MacKenna arriving from the Coast Dec. 2 to confer with publishers 
and literary agents ... Gene Kelly ir from-Paris and off the Coast.... 

Metro’s ““Teahouse of the August Moon” set to open simultaneously 
in 12 key cities of Japan on Jan 4, the beginning of the Japanese 
holiday period .. . “Oedipus Rex,” feature film starring the Stratford, 
Ontario, Festival players, booked for an extended-run at the 55th St. 
Playhouse, N.Y. starting Jan. 7. Film, directed by Tyrone Guthrie and 
produced by Leonid Kipnis, is being released by Irving Lesser’s Motion 
Picture Distributors Inc. ... 

Elia Kazan threw a big shindig on the set at the Gold Medal Studios, 
N.Y., last week to mark windup of the shooting on “‘Face in the Crowd.” 
’Twas closed to all but cast members. . . . Current visit here of Mexico's 
Cimex topper, Pulidos Islas, likely to cue some personnel changes at 
the Cimex setup in N.Y. and elsewhere. Pocketbook edition of the 
a (20th-Fox). script due out in the wake of the “Baby Doll” 
seller. ... 

Marc M. Spiegel, continental manager for the Motion Picture Export 
Assn., due in N.Y. on the Flandre Dec. 19 or 20 with wife Betty ... 
Warner Bros. is having a supply problem.. Kids have been pinching 
the James Dean standees from theatre lobbies where “Giant” is current 
and exhibs are hollering for more. WB, incidentally, is reissuing two 
Dean pix—“Rebel Without a Cause” and “East of Eden”—next April. 
Thosé’ll be the company’s only releases for that month. 

Arthur Treacher, film, tv and stage player, is currently on a tour 
putting on one-man “lectures.” He appeared at Denton, Tex., last 
week before the Texas State Coliege for Women . .. George Abbott 
will produce “Damn Yankees” for Warner Bros., taking off in early 
1957 . . . John Carroll and John H. Auer launch their new indie unit 
with “Johnny Trouble” Nov. 26 from novel by Ben Aemes Williams 
= Vaughan Taylor, N.Y. actor, goes into Metro’s “This Could Be the 
Night” ... Metro bought “Never So Few,” novel about the Burma cam- 
paign in World War II by Tom Chamales.... 

Cardinal Animation Service Inc. has been chartered to conduct, with 
capital stock of 200 shares, no par value via Stanley Freidenberg, filing 
attorney. Kiddie Pictures Corp. also authorized to conduct an ente:- 
tainment business in New York. Capital stock is 200 shares, no par 
value. E. Louis Gothelf the filing attorney. f 

Wall Street again buzzing with reports of a group assembling to pur- 
chase the Stanley Warner chain. Wall Streeter David Baird and banker 
Serge Semenenko are said to be offering the financial support .. . Law 
firm of Aranow, Brodsky, Bohlinger, Einhorn & Dann which represented 
Charles Green when he challenged 20th-Fox management two years ago 
now has 20th for a client in some cases . . . Might be some title con- 
fusion with Metro’s “Silk Stockings” and Bel-Air’s United Artists re- 
lease, “The Girl in Black Stockings.” 

Junketing through Europe for the steenth time with his “Mrs. Ameri- 
ea” (and her hubby) in tow, publicist-impresario Bert Nevins says under 
a Copenhagen postmark that: “Danes here are starved for American 
films—all they get are local pictures or poor French and German ones. 
Seems U. S. companies are demanding 40% on statewide pix and local 
exhibitors claim all they can afford is 30%, so there have been no big 
American films for a year now.” In London he found kids “wild” about 
rock ’n’ roll, while in Denmark and Belgium they are “indifferent.” 

Hollywood missed Sharon Acker and Elstree has her. The 21-year- 
old blonde Toronto actress, who stayed in Britain last summer after 
playing Anne Page at Edinburgh Festival with Stratford, Ont., Festival 
company, has landed a starring role there in the film of Kingsley Amis’ 


(Continued on page 18) 
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Anglo Dialog 


Grimly determined to leave no 
stone unturned in their efforts to 
crash the U.S. market, British pro- 
ducers are now willing to re-dub 
and edit their pix to make them 
more acceptable to mass audiences 
here. 


Victor Hoare, sales topper of 
Lion International (British Lion), 
said in N.Y. last week that redub- 
bing of parts of the soundtrack was 
being undertaken on at least two 
of his films sold in the-U.S. They 
are “Private Progress” and “The 
Baby and the Battleship.” Both 
have been acquired by Distribu- 
tors Corp. of America. 

Kenneth Hargreaves, the new 
Rank chief in the U.S., said last 
week that he would certainly con- 
sider editing pictures as they came 


over here in order to improve. 


their acceptability. He didn’t feel 
that British accents were as much 
of a problem as had been made 
out in the past. 


Hoare noted that the re-dubbing 
extended primarily to certain very 
British expressions, particularly 
cockney accents were involved. 
Parts of four reels are being re- 
done in the instance of “Private’s 
Progress,” with the original actors 
used to do the job. Cost of the 
new soundtrack is comparatively 
low and, in the mind of Hoare, cer- 
tainly justified via the potential 
added dates. 


Hoare is in N.Y. with a batch of 
new British Lion pix. including 
“Sailor Beware,” “The Green 
Man,” etc. He reported that he 
had been able to make 16 U.S. 
deals for B-I films so far this year, 
and that another four were pend- 
ing. 

Hargreaves, in discussing the 
Rank lineup, said he thought 70% 
of the Rank films were suitable for 
the U.S. Rank makes about 20 a 
year. 





Dub French Musical 


Hollywood, Nov. 20. 

Dubbed English version of the 
French musical, “Frou Frou,” 
onened here last week at the Vista 
Theatre, an artie. Run is more or 
less in the nature of a test of 
Stateside audiences’ acceptance of 
the Gamma Films pic, which has 
been dubbed at the expense of Na- 
tional Theatres. 

NT also pays print costs and 
has obtained the right to book the 
film over its circuit. Deal with 
Gamma allows NT to recoup its ex- 
penses off the top. “Frou Frou,” a 
C’Scope tinter, was dubbed in Paris 
and NT had a man there to assist 
in doing the job. " 

Dubbing costs in Europe range 
as low as $4,000 and $5,000. In 
the U.S., they can go as high as 
$25,000. 


FREE U.S. FILMS FOR 
HUNGARIAN REFUGEES 


American film companies have 
agreed to contribute gratis motion 
Picture entertainment for the some 
5.000 Hungarian refugees who will 
be housed at Camp Kilmer, N. J. 
The companies acted on the re- 
quest of Eric Johnston, Motion Pic- 
ture Assn. of America prexy. 

Films to be seen by the refugees 
will be the ones currently playing 
the regular military camp circuit. 
Said Jonhston: “I know how hun- 
gry these people are for American 
motion picture entertainment 
which they have not been able to 
enjoy soe? the beginning of World 

ar I ed 

The Hungarian refugees are 
those that crossed into Austria in 
the wake of the Soviet slaughter in 
Budapest and elsewhere in Hun- 
gary. 


é — +] oe 
China Doll’ Filming 
Hollywood, Nov. 20. 
Batjac has acquired “China 
Doll,” by James Benson Nablo and 
Pat Kelly and has signed Frank 
Bovzage to direct. 
Joel Murcott will do screenplay. 
Story is about Chinese zone opera- 
lions in World War II. 








YANKS 











Much History Reprised 
As Schenck Steps Out; 
Mannix Once His Cop 


The retirement of Nicholas M. 
Schenck, who guided Loew’s Inc. 
for 28 years, marks the end of an 
era for the motion picture industry. 

Schenck’s decision to retire at 
this time was prompted by a desire 
to give the new Loew’s prexy, 
Joseph R. Vogel, a free hand and 
to remove any of the allegations 
that Vogel is a “tool” of the com- 
pany’s “old guard.” 

During his years as head of 
Loew's, Schenck was not only a 
powerful figure in guiding the des- 
tinies of the company, but was the 
leading influence in the motion pic- 
ture industry as a whole. Hardly 
a decision affecting the industry 
was made without Schenck’s coun- 
sel and suggestions. He was long 
the most powerful company pres- 
ident within the Motion Picture 
Assn. of America. . 

Schenck came to the US. in 
1891 at the age of nine with his 
parents and his brother, Joseph. 
The brothers became errand boys 
in a Bowery drugstore, later open- 
ing their own drugstore and even- 
tually a second with money bor- 
rowed from Eva Tanguay. In their 

(Continued on page 18) 


EXHIB FINED $1,100 
FOR ‘SEX AND LIFE’ 


Salem, Mass., Nov. 20. 
Joe Solomon, 45, film distrib of 
Bryn Mawr, Pa., was fined $1,100 
on charges of presenting an alleg- 
edly immoral entertainment at 
Route 114 ozoner in Middleton by 
Judge George B. Sears, 91, who 
declined to have the film, “Cyclo- 
pedia of Sex and Life,” shown in 
his courtroom Wednesday (14). 
Solomon, billed as Carl Haydon 
and commentator during the film, 
was charged with presenting or 
taking part in an immoral- show; 
giving away or selling material 
dealing with birth control and ma- 
terial dealing with venereal dis- 
eases. He was nabbed by two state 
troopers and the police chief of 
Middleton Oct. 11. 








Am-International Execs 
Due in Chicago Nov. 29 


Chicage, Nov. 20. 

American-International pix will 
hold a meeting of its midwest fran- 
chise holders in the Conrad Hilton 
Hotel here Nov. 29-30. 

Prexy James Nicholson, general 
sales manager Leon Blender and 
producer Roger’ Corman will 
attend. 





Dore Schary May 
Exit Metro Post 


Possibility exists that Dore 
Schary will submit his resignation 
as Metro’s production chief at the 
Loew’s board meeting in New York 
today (Wed.). Schary, in N. Y. 
since Sunday (18), said he had “no 
comment” relating to the report 
of his impending resignation. 

There’s no doubt, however, that 
Schary’s future status will be the 
prime topic of discussion at the 
board session. Schary said on Mon- 
day (19) that he did not know 
whether or not he would be in- 
vited to sit in on the conclave. He 

(Continued on page 11) 





YAK GOOD YA 


Borgnine Refusal Of 
‘Success’ Role Leaves 
Legal Issue in Doubt 


Hollywood, Nov. 20. 

No decision yet has been reached 
on what possible legal action may 
be taken by Hecht-Hill-Lancaster 
against Ernest Borgnine for tatter 
nixing skedded costar role in 
“Sweet Smell of Success” in N. Y. 
last Friday (16) and returning to 
Coast, according to a spokesman 
for company. 

In revealing actor’s refusal of 
role, it was stated by company that 
move was “regretted” by H-H-L 
executives. “They feel that he has 
defaulted on his contract and in- 
dicated that they intend to main- 


(Continued on page 62) 





Where Schweppes (oes, Rank Follows 


J. Arthur Rank Organization is embarking upon still another 
postwar try to crack the United States market in an important 
way. At the risk of superfluous comment, it will not prove easy. 
It is to be hoped that quick results are not expected or that our 
British contemporaries will not run out of funds or faith too 


rapidly. 





Many of the “problems” of British product in this market were 
detailed rather extensively in a series of stories printed here a 
year back. The British themselves astutely penetrated some of 
the half-baked arguments used against them as respects their 
British accents (which are highly popular in Hollywood films) 
and their offbeat plots (which are very much in vogue and have 
been for the past several years among U.S. producers). 





Plainly the British have a real selling job to do. That starts 
with the circuits and theatre operators. It includes the public. 
Most nearly already convinced as to British product are the 


American film critics. 





How much American help and guidance will the new British 
offensive require? Some, surely. Though against that they are 
probably smart to stick to their Britishness, since that is what 
they have to sell that their competitors don’t have. French films 
succeed best this side when they are most French. Ditto the 
Italians. True there is a strain of product in any nation which 
just does not export well. This is almost the whole story with 
Germany—although efforts to cultivate a foreign-marketable 
type of German release are now under way. 





Not the least provocative decision of the Rank management is 
Sending across a British-trained adman. Without judging copy 
not yet produced, it may well be pretty clever of the British to 
not duplicate U. S. film copy at a time when it is, in brief, 


under considerable criticism. 





Let the British fight it out on every American beachhead, 
Street, village, rooftop and boxtop. Follow where the man in the 
beard has gone. This is true: Americans are the most “sellable” 
people in the world. They can be sold what they don’t need, 
frequently don’t want, and sometimes don’t even like. 





Carry on, chums. 


Land. 





By FRED HIFT 


An American phenomenon—the 
“do-it-yourself” craze — seems: to 
have caught hold with film indus- 
tries abroad. Feeling is that na- 
tive enthusiasm for one’s own 
product can’t be replaced and is a 
vital element in any successful at- 


tempt to sell imported films in the 
U. S.. market. 


Inferred are two conclusions 
which at least some of the over- 
seas producers have come to: The 
major companies cannot or will not 
do justice to foreign pix, partly 
due to their limited grossing po- 
tential, and the indies aren't 
strong enough to do a thorough 
job of coverage. 

Current plan of the J. Arthur 
Rank Organization to establish it- 
self in the U. S. market and to 
‘start operating actively by Easter 
underscores the foreign state-of- 
mind. Additional details were sup- 
plied in Gotham last week by 
Kenneth Hargreaves who’s been 
named president of the new Rank 
Film Distributors of America Inc. 
He made these main points: 

(i) The American Rank 
subsid will be completely 





autonomous from London and 





expects to be self-supporting 
within the period of a year. 

(2.) It will start out with six 
offices and will concentrate 
primarily ‘“on-theatres that 
throw off top film rental,” i.e 
the key cities, rather than the 
stix where distribution costs 
rise proportionately. 

(3.) It will offer theatres 
some 15 Rank films during the 
first year, plus a couple of 
non-Rank British pix and two 





Hollywood Scripter 


JERRY D. LEWIS 


has whipped up an amusing 
do-it-yourself kit for 
authors titled 


How Not to Write 
* * ® 
an editorial feature in 
the upcoming 


51st Anniversary Number 
of 


VARIETY 














HARGREAVES SPADE WORK IN U.S. BEGINS; 
RANK ORG TO SET UP SIX SALES OFFICES 


or cktree Continental entries. 
Sutton Theatre, N. Y., has al- 
ready been leased by Rank for 
a year starting May 1, 1957, 
and additional houses may be 
rented “where we feel we 
don’t get proper access to the 
market.” 


\NKEE 
'RIFIFI’ SUCCESS 
AIDED BY OUB 


Success of the dubbed French 
film, “Rififi,” on the RKO circuit, 
where it managed in spots to out- 
draw “Bus Stop,” has led to a re- 
examination of the potential of 
dubbed foreign features in the 
American market. 

Richard Davis of United Motion 
Picture Organization, who's the 
distributor of “Rififi,” said last 
week that he now had changed his 
mind on dubbing. “I used to be 
100% against it,” he commented. 
“But now I am becoming cone 
vinced that, provided a proper dube 
bing job is done on a picture, it 
has a very definite chance of audi- 
ence acceptance.” 

“Rififi’ was lip-synced by a 
comparatively new team in the 
dubbing field—Jack and Terry 
Curtis who run Photomagnetic Stu- 
dios in N. Y¥. and have evolved 
what they hold to be a greatly im- 
proved method of adding English 
dialog to imports. Several of the 
indies who’ve seen the dubbed 
“Rififi” report it’s one of the best 
jobs to be done in this country in 
years, 

Davis stressed that he was un- 
alterably opposed to having pic- 
tures dubbed in Europe. “It may 
be cheaper,” he noted, “but the 
results are unsatisfactory. Over 
there they may have the technique 
down put, but they don’t strive for 
quality and they don’t have the 
ear for the proper American lan- 
guage on the screen. Dubbing is 
an art, not a conveyor belt.” 

The Curtises say their imoroved 
system tends to minimize the me- 
chanical aspects of the dubbing job 
and allows. the actors to concen- 

(Continued on page 53) 


SINATRA PARTNERSHIP © 
* IN ‘KINGS’ PENDING 


Hollywood, Nov. 20. 

Producer-Frank Ross and Frank 
Sinatra are negotiating a partner- 
ship deal whereby Sinatra would 
star in Ross’ upcoming production, 
“Kings Go Forth,” based on the 
Joe David Brown tome. Sinatra dis- 
closed deal being talked calls for 
him to be a partner in the project. 

Film may have a 20th-Fox re- 
lease, although it hasn’t been set 
yet. Plans are to shoot the pic- 
ture in Europe late next year. 

Sinatra also said that his UA 








starrer, “Johnny Concho,” made 
by his own indie company for 
$500,000, is expected to nab a 


world gross of $2,500,000, accord- 
ing to UA prexy Arthur Krims. 
Star, currently toplining the Joe 
E. Lewis biopic, “The Joker,” at 
Paramount, is already booked 
through 1957. He opens for two 
weeks at the Sands in Las Vegas 
Dec. 19, playing there for Christ- 
mas and New Year’s, and opens at 
the Copacabana in N. Y. for two 
weeks beginning Jan. 10. After 
his Gotham date, he hops to 
Australia, playing Sidney for two 
weeks. Actor-singer then returns to 
Hollywood to star in “Pal Joey,” 
starting at Columbia in February. 
Following “Joey,” he. will pro- 
duce and star in “What Makes 





Hargreaves, who worked for 17) 
years with 20th-Fox in London be-| 
fore he joined Rank, expressed 
confidence that the current condi- 
tions in the U. S. were in his fa- 
vor. “The majority of exhibitors 
in America are a little afraid of 
British pictures,” he observed. 
“We hope, by popularizing our 
stars, etc., to lessen that resist- 
ance.” 

Comment was a lot more mod~ 
erate than that which, in recent 
years, has come from John Davis, 
the Rank Org’s managing director. 
Davis has implied, over and over 
again, that U. S. theatremen stood 
as a wall between British films 
and an eagerly receptive audience. 

American industry observers 
forecast that the Rank unit will 
have rough going in the U. S. since 
the basic reasons for the lack of 
success of certain Rank pix in the 
past haven't materially changed; 


| 





nor has the Rank product been) 
(Continued on page 6) 


Sammy Run,” but while this will 
be with his own indie company, it 


| won’t necessarily be a UA release, 


Sinatra said. After “Sammy” 
would come “Kings,” if that deal 
jells, and the star is already con- 
sidering several projects for 1958. 


Boulting’s Release Set 
For Washington Debut 


Personal friendship with Roy 
and John Boulting served to win 
the world premiere of the pair’s 
latest film for Marvin Goldman, 
who operates the MacArthur Thea- 
tre in Washington, D. C. “Joseph- 
ine and Men,” starring Glynis 
Johns and Jack Buchanan, opens 
at the MacArthur on Dec. 21. 

. Deal was set by Alfred Katz, the 

Boultings personal representative, 
before the British film has been 
assigned to an American distrib- 
utér. British Lion is the distrib- 
utor abroad. 








6 FILM REVIEWS 


VARTETY _ 





Love Me Tender 
(SONGS) | 


Presley, that’s all! 
mopup from teenagers, 


20th-Fox release of David Welsbart 
pang Stars Elvis Presley, Richard 
M 





B.O. 





Debra Paget; features Robert 
. William Campbell, 
Brand, Mildred Dunnock, ce nnett. 
Director, Robert D. Webb, screenplay. 
Robert Buckner from story by Maurice 
Geraghty: songs by Presley & Vera Mat- 
son; camera, o Tover. At N.Y. Para- 
moet. Nov. 15, ’56. Running time, 94 
MINS. 


WOOD, ..« chen cencddacteste Richard Egan 
Cathy o cote €0poe cdaweoaeee . Debra Paget 
GE ics coc adocsvcneroesss Elvis Presley 
Pn . .kobeseséenene Robert Middleton 
Brett Reno .....-06: William Campbell 
Mike Gavin ..ccccccsed: Neville Brand 
The Mother’ ...-+seee- Mildred Dunnock 
Major Kincaid .....-+++.- Bruce Bennett 
Ray Reno ....cccccccesecs James Drury 
BA. Galt ...ccccccoess «ees Russ Conway 

PD. «<sscsevenesens eeveeeces Ken Clark 
MERES .. ccvecedeseseccsseoess arry Coe 
TEN ccacevesceceseecees L. Q. Jones 
SS. co ccs cneahs daadededs Paul Burns 





For the benefit of the hordes of 
teenagers who’ve made a national 
figure of rock ’n’ roll singer Elvis 
Presley and who've been buying 
-his RCA Victor platters by the mil- 
lions, 20th-Fox has whipped up a 
minor league oater (and oncer) in 


which to showcase one of the hot- 
test show biz properties around to- 


ay. 

it’s a b.o. natural for the 
‘sereaming set and some elders may 
even wander in out of curiosity. 
It looks like a payoff for 20th-Fox 
which moved in fast to grab Pres- 
ley while he’s dominating the rec- 
ord field. 

Appraising Presley as an actor, 
he ain't. Not that it makes much 
difference. The presence of Pres- 
ley apparently is enough to satisfy 
the juve set. And there are four 
songs, the title tune already a 
1,000,000 plus disk seller, and lotsa 
Presley wriggles thrown in for good 
measure. 

Screenplay by Robert Buckner 
from a story by Maurice Geraghty 
is synthetic. Story line centers on 
Presley, the youngest of four 
brothers, who stayed on their Texas 
farm while the older three are 
away fighting the Yankees. The 
older brother (Richard Egan) left a 
gal (Debra Paget) and when word 
comes that he’s been killed in bat- 
tle, she weds Presley. When the 
three boys come home to resume 
their civvy ways, it’s hard to keep 
Egan down on the farm because 
he’s still in love with Miss Paget, 
now his brother’s wife. Before he 
can head west to get away from 
it all, Presley is stirred by jealousy 
and takes a pot shot at his be- 
loved frere. One of the heavies, 
responsible for whipping up Pres- 
ley’s frenzy, then kills the young- 
ster. Pic ends at the grave with a 
superimposed shot of Presley re- 
prising “Love Me Tender.” 

There’s a subplot concerning 
stolen Federal money but it’s only 
a thin bit used to hinge the yarn 
together. 

Egan is properly stoic as the 
older brother while Miss Paget does 
nothing more than look pretty and 
wistful throughout. Mildred Dun- 
nock gets sincerity into the part of 
mother of the brood, an achieve- 
ment. Nobody, however, seems to 
be having as much fun as Presley 
especially when he’s singing the 
title song, “Poor Boy,” “We're 
Gonna Move” and “Let Me.” Tunes 
were written by Presley and Vera 
Matson. 

Robert D, Webb directed in rou- 
tine manner and the prdouction is 
laid out simply in black-and-white 
CinemaScope. Gros, 


The Great American 
Pastime 








Comedy about little league 
baseball. Fair boxoffice possi- 
bilities with promotion angles 
for family trade. 





Metro release of Henry Berman pro- 
duction. Stars Tom Ewell and Anne Fran- 
cis. Directed by Herman Hoffman. 
Screenplay, Nathaniel Benchley; camera, 
Arthur E. Arling; editor, Gene Ruggiero; 
music, Jeff Alexander. Previewed in 


N.Y., Nov. 14, ’56. Running time, 89 MINS. 


Bruce Hallerton ..........- Tom_ Ewell 
Meuty Tamerte®. ...-r.cccove Anne Francis 
Mrs. Doris Patterson ........- Ann Miller 
"yaar rrr Dean Jones 
Dennis Hallerton ........+-. Rudy Lee 
3 "eer en: Judson Pratt 
George Carruthers....... Raymond Bailey 
REP. WOWOOR: 205 ccs vovsecs ilfrid Knapp 
SY PR Per ree Bob Jellison 
Man Mountain O’Keefe 
Raymond Winst 

Foster Carruthers .......... Paul Engle 





What this country needs is more 
family pictures with American 
themes. At least that’s the senti- 
ment of a segment of exhibition. 
Metro’s “The Great American 
Pastime” fulfills both require- 
ments, but its ability to meet the 
most essential requirement—the 
spark to lure patrons to the box- 
office in the first instance—is 
epen to question. 

There are, however, a number 
of amusing incidents in the Na- 





* | tions but gener: 


thaniel Benchley comedy and the 
story of little league baseball will 
be prone Ses to many family 
grou proper 

and emotional tieups Cath loot 
little le fair returns can be 
probably re For the most 
part, though, “The Great American 
Pastime” appears to be headed for 
double feature situations. 


The story concerns the trials 
and tribulations of a young attor- 
ney who, in order to get closer to 
his son, undertakes the manage- 
ment of a little league team. In 
addition to undergoing physical 
punishment in attempting to con- 
dition his inept nine, he is con- 
fronted with pressure from his 
charges’ parents, all of whom want 
to make certain that their sons 
receive favorable treatment. Hero, 
amusingly paved by Tom Ewell, 
practically becomes a local outcast 
when his team fails to win. . - 

The pressure from the parents is 
similar to that applied by alumni 
groups when a college football 
coach fails to produce a winning 
team. Further complications in 
Ewell’s managerial activities de- 
velop when he mistakenly inter- 


}prets the attentions of a young 


widow, played by Ann Miller. The 
widow only want to make sure that 
her son, Herbie, is selected to 
pitch, but her advances arouse the 
jealousy of Ewell’s baseball-hating 
wife, played by Anne Francis, who 
in self-defense learns how to keep 
score so she can keep an eye on her 
husband. 

The character Ewell is called 
upon to play is unfortunately the 
stereotype of an American father 
that television, in particular, has 
ativanced. He’s a silly, bumbling 
nincompoop totally unaware of the 
realities that surround him. Some- 
how, of course, he overcomes the 
adversities and, via basic kindness 
and honesty, emerges the conquer- 
ing, stalwart hero. He is able to 
arouse his team to win the league 
championship. 

It is difficult, however, to imag- 
ine how his wife, an intelligent and 
an aware individual, could have 
possibly married him. Or how he 
could have possibly been a success- 
ful lawyer. 

Herman Hoffman has directed 
with an eye to comedy that does 
not always succeed. The little 
league games, however, are staged 
to perfection and the reaction of 
the parents is presented with a 
fine touch. Sociologists have com- 
meiited on the effects of little 
league baseball on both the boys 
and their parents, and “The Great 
American Pastime,” to a degree, 
points up the problem. 

Ewell is frequently funny in a 
farcical way but his character 
never emerges aS a real person. 
As a matter of fact, the only char- 
acter that appears genuine is 
the one portrayed by Miss Francis. 
Miss Miller is okay as the young 
widow and the young iittle 
leaguers, eewaves by Rudy Lee, 
Raymond Winston, and Todd Fer- 
rell, are properly confused by the 
antics of their p. rents. P 

Arthur E. Arling has done a 
first-rate job in filming the base- 
ball games and all technical as- 
pects of the film are professionally 
perfect. oll, 


The Peacemaker 





Slow-moving western with re- 
ligious overtones. 


Hollywood, Nov. 20. 
United Artists release of a Hal R. 
Makelim production, Stars James Mitchell, 
Rosemarie Bowe; costars Jan Merlin, Jess 





Barker, Hugh Sanders; features Taylor 
Holmes, Ph Tonge, Dorothy Patrick. 
Directed by Ted Post. Screenplay. Hal 


Richards, Jay Ingram, based on novel by 
Richard Poole; camera, Lester Shorr; 
editor, William Shea; music, George 
Greeley; art director, Frank Smith. Pre- 
—— Nov. 13, ‘56. Running time, $2 


Terrall Butler ...+..s+. James Mitchell 
ME FED. sc oneke cased Rosemarie Bowe 
Vee. ONE 2:0 66000000 0.0062 Jan Merlin 
Hd HaleoemD 2.0 cccecceccce:- Jess Barker 


Lathe SawyeP e.cccess 
Gray Arnett 
Edith Sawyer 


..- Hugh Sanders 
Sacesevene Herbert Patterson 
Dorothy Patrick 


SS Fee Taylor Holmes 
Ben Seale ......se.e.. Robert. Armstrong 
Elijah Maddox ....+.+++---- Philip Tonge 
BONS WAC .6ccteotess' David McMahon 
Doc Runyan ..cecece Wheaton Chambers 
Walt BRemMper cccoccecccece Jack Holland 
ie rere Nancy Evans 
COWPUMEREE ccccciocecces Harry Shannon 





“The Peacemaker,” story of a 
newly-arrived parson in a town 
torn by strife between warring 
rancher-farmer factions, carries 
semi-religious overtones which 
may help in certain family situa- 
will make fea- 
ture hard to seil for market in 
which it will fall. First and only 
picture turned out under produc- 
er’s now-abandoned Makelim plan 
of guaranteed exhib booking, film 
emerges a_ slow-moving, over- 
length western drama which must 
Gepens upon lower-bracket play- 

ates. 

James Mitchell in title role por- 
trays a former gunslinger now 
dedicated to the Church, through 
whose wisdom, rather than a re- 





turn to his guns, peace is finaily 
‘restored to the community. The 
; Hal RichardsJay Ingram screen- 











lay is inclined to wordiness in the 


ng unfoldment, which Ted Post’s | wind 


sometimes careless on fails 
to = up for the demands of the 
mar 


Parson finds himself in the mid- 
dle when he tries to bring the 
ranchers and the farmers together. 
Further complications enter in per- 
son of the railroad’s rep, who 
brings in gunmen to supposedly 

rotect the farmers, who have 

Pought land from the railroad, 
from the vengeance of ranchers, 
but actually to fan the flame so he 
can personally acquire land from 
both parties cheap. Parson is able 
to expose him before all-out war- 
fare starts. 

Mitchell acquits himself in okay 
fashion, and Rosemarie Bowe is in 
nicely for romantic interest. Jan 
Merlin makes his gunman role 
fairly believable, the hireling of 
Herbert Patterson, an _ old-fash- 
ioned heavy. Hugh Sanders as head 
of the ‘ranchers and Jess Barker 
the farmer’s leader stack up satis- 
factorily, and acceptable support is 
offered by Taylor Holmes, Dorothy 
Patrick and Philip Tonge. 

Technical credits are ‘oor 

i 


Reck, Pretty Baby 
(SONGS) 


Should be a hit with the teen- 
age set but dull if not em- 
barrassing for adults. Loaded 
with 17 songs. 








Universal release of Edmond Chevie 
production. Stars Sal Mineo, John Saxon 
and Luana Patten. Features Fay Wray, 
Edward C. Platt, and Rod McKuen. Di- 
rected by Richard Bartlett. Screenplay, 
Herbert Margolis and William Raynor; 
camera, George Robinson; editor. Fred- 


rick Y. Smith; music, Henry ~dancini; 
additional so and lyrics by Bill Carey, 
Sonny Burke, bby Troup, Rod McKuen, 


Tuminello. Previewed in N.Y., 
Nov. 15, °56. Running time, 89 MINS. 


Angelo Barrato ...........+5: Sal Mineo 
Jimmy Daley ..voccecccctrs: John Saxon 
Joan beg 4 cleat >eeiee nes Luana Patten 
Thomas ley Sr., MD..Edward C. Platt 
ED Sci oy 0860s aht'ecnss ay Wray 
“i Se or.scentese te od McKuen 
“Fingers” PORCEE ccvccvece’s John Wilder 
SHOE SOWIE: coc ccensere Alan Reed Jr. 
“Pop” Wright oekenene ses Douglas Fowley 
“Half-Note” Harris ...... Bob Courtney 
Twinky Daley ........+ Shelley Fabares 
Carol Saunders ......+. Susan Volkmann 
Claire Saunders ....... Carol Volkmann 
ee CUMOUOE cb csevedecntess April Kent 
Lori Parker ..ccccccccesece Sue George 
By SE 566d bebo aaah Oe Walter Reed 


Bruce Carter Glen Kramer 
ey Ge... i.n0 090490és Johnny Grant 
Thomas Daley Jr. ...... George Winslow 


eee eee eeetene 





Make a picture that appeals to 
the teenagers and you've got a hit. 
That appears to be the current in- 
dustry philosophy. By that stand- 
ard, Universal’s “Rock, Pretty 
Baby” should emerge a boxoffice 
winner. It has the ingredients that 
cater to the whims and fads of 
America’s most publicized age 
group, 

Universal has liberally sprinkled 
the entry with rock ’n’ roll tunes, 
offering a total of 17 musical num- 
bers—both vocal and instrumental. 
Implication; the kids will be jump- 
in’ and stompin’. As an added ap- 
peal for the teenage set, U has 
cast the picture with a group of 
vigorous youngsters, including Sal 
Mineo, a semi-established teenage 
hero; John Saxon, an aspirant for 
teen laurels, and Luana Patten, an 
all-American type _  bluejeaner. 
These members of Hollywood's 
Coke brigade, in addition to Rod 
McKuen, John Wilder, Alan Reed 
Jr., Bob Courtney, Susan and Carol 
Volkmann, April Kent, and Sue 
George, ostensibly represent the 
teenage temper of the time. 

“Rock, Pretty Baby” must be 
judged for the purpose it was made 
—to cash in on the rock 'n’ roll 
frenzy. If considered from any 
other standpoint,-the picture is 
dull and embarrassing. It’ll make 
adults squirm and probably drive 
"em out of theatres. If, as it’s re- 
ported, the 15-24 age group is the 

rime ticket buyer, “Rock, Pretty 

aby” is a hot commercial entry. 

The daily newspapers have car- 
ried so much about the antics of 
teenagers that it might be haz- 
ardous to venture the observation 
that the youngsters in “Rock, 
Pretty Baby” are stereotypes-of- 
stereotypes although no juvenile 
delinquency is involved this time. 
The youngsters come from fairly 
well-to-do parents and live in nice 
neighborhoods. It concerns par- 
ental misunderstanding and the 
awakening of_real love as distin- 
guished from the popular pastimes 
of petting and smooching. 

Saxon, as an 18-year-old high- 
school senior, wants to follow a 
career in music and become a band 
leader. His father—a physician— 
can’t see it that way and wants his 
son to follow in his footsteps. 
That’s the basic conflict. It’s spiced 
with a sub-conflict involving the 
boy-girl relationship between Sax- 
on and Miss Patten. 

As the budding leader of a com- 
bo, Saxon and his colleagues have 
the opportunity to break out in 
song and instrumentals at the drop 
of hat. The band has a tough time 
getting started, but there's the 
cliche contest that presents the 
young musicians with their golden 
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chance. Plot even includes a wild, 
-up ride to the tv studio so 
that the hero can get there on time 
to perform. 

Some amusing sidelights are 
pourigne by Shelly Fabares, as 

xon’s sister who is emerging 
from adolescence, and George 
Winslow, as_Saxon’s young brother. 
Coast disk fockey Johnny Grant is 
on hand to play himself. Fay Wray, 
of “King Kong” fame,. makes a 
charming and understanding moth- 
er, and Edward C. Platt is properly 
stern as the confused father. Most 
of the youngsters in the picture 
have a tendency to overact, but 
this may be revealing the natural 
exuberance of the teenage set. 

The Herbert Margolis and Wil- 
liam Raynor screenplay is second- 
ary tothe music. Richard Bartlett's 
direction meets the demands of the 
picture, and technical aspects are 
all on the plus side, Holl. 


Yanks Cancelled 


Continued from page 2 














soloist, who had declined to leave 
Israel during the emergency. 
Ellabelle Davies, American sing- 
er, scheduled-to appear with the 
Ramat Gan Chamber Orchestra, is 
expected to be affected by the ban, 





i | 


Joe E. Brown 


=e Continued from page 2 —- 


through the San Francisco earth. 
quake-fire, until Variety founder. 
editor-publisher Sime Silverman 
gave him his first.real plug in a 
review at Henderson’s, Coney Is. 
land, Still later, Sime’s son, the 
late Sid Silverman, observed in 
a film review of “Hold Everything” 
(WB) that Brown’s performance 
was better than Bert Lahr’s stage 
original which touched off a last. 
ing feud between the two comedi- 
ans. 

Brown recalls the kindnesses of 
John G, Jermon who released him 
from a Jacobs & Jermon burles- 
que show commitment when John 
Cort offered him a legit production 
opportunity in “Listen Lester:” 
and similarly how Hollywood agent 
Jessie Wadsworth also tore up her 
contract when a competitive 
10%er, Ivan Kahn, had a more 
lucrative offer from Darryl F, 
Zanuck. This was the beginning 
of scaling the heights of Hollywood 
fame and fortune. 


Lotsa ‘Tell All’ Stuff 


Brown's total recall on detail js 
as amazing as another concurrent 


as is probably pianist Shura Cher-| show biz autobiog, Fred Allen’s 


kassy, 


June Richmond, booked for the 
Dan “Hotel Night Club in Tel-Aviv, 
had to cancel her trip, and the 
Club—without attraction for the 
floor show—has to close down tem- 
porarily. 

In contrast, the Ramat Gan Cir- 
cus re-opened last Thursday to an 
enthusiastic public with Redley’s 
“Iee Revue 1956,” after its 38 per- 
formers, nationals of six different 
countries, had unanimously decid- 
ed to disregard the warning of 
their local diplomatic representa- 
tives and to stay in Israel. One of 
its stars, David Bentley, a British 
airgunner of World War II, volun- 
teered to serve with the Israel 
Forces. Dawn West, who appeared 
before Egypt’s King Farouk in 
Cairo six years ago and refused his 
proposal of marriage, and Pamela 
Gay, Australian singer and dancer, 
volunteered to entertain troops in 
the Sinai and Suez area. Austrian 
Fritzi Gillard, a trained nurse, an- 
other of the stars of the ice show, 
offered to look after the children 
of enlisted men and women. The 
two-and-a-half-hour show is given 
twice daily in the afternoon and 
evening at the big Circus audito- 
rium, seating about 3,000. During 
the critical days, only a few score 
spectators attended, but soon after 
the re-opening, the show almost en- 
joys 
attendance. 





U. S. Ballet to Italy 
Rome, Nov. 13. 

American Ballet Theatre starts 
an unexpected swing through Italy 
this week (16) as a direct result of 
the events which have upset the 
world in recent weeks. Initial 
date is for the Rome Opera House, 
first time it has played there, 
though it’s the Ballet’s third Italo 
swing. From here it moves on to 
Florence, Genoa, Bologna, Turin, 
and other centers as yet unset. 
Rome stanza under official invita- 
tional aegis of Mayor Tupini is for 
five days, with two programs being 
announced. 

Italo run was rushed. when terp 
group cut short a projected lengthy 
middle east tour in Beirut, with- 
out going on to Teheran upon of- 
ficial advice that hostilities in 
Egypt might prejudice the safety 
of the caravan. At the same time, 
with Italian hostility towards any- 
thing Soviet growing as result of 
events in Hungary, the Moisseiev 
Ballet, previously skedded for an 
Italian tour (Varrety, Nov. 7), was 
“advised” by Italo officials not to 
go through with it. Dates in the 
various opera houses hence re- 
mained vacant, and a hurried ex- 
change of wires between ballet, 
USIS (which has been helping 
present the show), and Italo of- 
ficials and bookers resulted in the 
American Bailet Theatre’s wel- 
come fill-in stint. Almost all the 
Moisseiev dates are being followed 
with the exceptiOn of Palermo, 
where city officials, apprised of the 
Moisseievy bow-out iimmediately 
skedded an officials convention, 
thus clogging the theatre space. 

Nora Kaye, Rosella Hightower, 
John Kricca, Harold Lang, and 
many others are starred in the Bal- 
let Theatre’s presentations. First 
date to follow the Italian booking, 
final details of which are still being 
arranged, call for two weeks in 
Monte Carlo starting Dec. 21, fol- 
lowed by 2 weeks in Portugal and 
one week in Madrid. Previous Ital- 
ian tours were in 1950 and 1953. 


|“Much Ado About Me.” 


its former record-breaking | 


He spares 
neither himself, his personal 
heroes—nor the heels. He is forth- 
right not only about the rags-to- 
riches but some of the un-nice 
things such as being forced to 
cheat at cards in order to eat (net 
gain was 60c); his weakness for the 
horses; the human frailties for 
some of life’s luxuries and showing 
off with a $16,800 Duesenberg in 
the midst of the 1932 depression. 

Deep-rooted love for the business 
there is no business like punctu- 
ates every chapter. Only baseball 
took second billing to a show biz 
career. He won out in spades—a 
star and the owner of a major 
league team. 

He remembers the small and the 
great who crossed his theatrical ca- 
reer, He brings up a memoir of 
the Yandis Court, a_ theatrical 
rooming house on New York’s West 
43d St. where he shared an $18-a- 
month apartment with burlesquer 
Emmett Callahan. All the towels, 
napkins and anything else portable 
were generously marked, “Stolen 
from Yandis Court.” 

It may be captious to spotlight 
that the second edition should 
change Morris “Goetz” to Gest and 
Alan Dale had only one “1” in the 
late N.Y. American drama critic's 
first name—whieh was a _ pseu- 
donym in the first place. 














Hargreaves 


Continued from page 5 =a 





outstanding. On the other hand, 
the feeling is that the switch 
can’t lose Rank any money and 
will serve to a) generally help 
popularize the British film and, b) 
get into distribution some of the 
Rank offerings below the top 
brackets that haven’t found prior 
release channels here. 


Universal Slant 


Hargreaves stressed that the 
new unit..would confine itself to 
distribution, He also made it 
plain that, with the exception of 
such pictures as Universal may 
choose to pick up for the U. S, 
all Rank features would be chan- 
neled through the Rank offices. 
He indicated that this policy 
would be followed even if a high 
guarantee should be offered by 
either an indie or a major. Uni- 
versal, under a longstanding con- 
tractual arrangement that still has 
some years to run, is offered its 
choice of pix from a “split” rep- 
resenting one half of the Rank 
output. Within the past year, U 
has only taken on one or two 
films under that deal. Several 
others have gone to Repubiic or t0 
the indies. 


The Rank move, coupled with 
the continuing French effort t0 
seek a formula for a new releasing 
channel in the U. S., is seen as 
eventually having an effect on the 
indie distribs. This is particular- 
ly true of a new agency is subsi- 
dized in one form or another and 
can thus offer better distribution 
terms than the indie operator. 

Hargreaves said the schemé 
called for him to resign Ss head 
of the domestic Rank distribution 
company in Britain, and also to 
step down from other posts he }$ 
holding. He is joint managing di 
rector of the Rank Org. The Amer 
ican post was offered to hii 





“many, many months ago,” he re- 
called, 
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Justice Deep in Thought 


[ON AM-PAR VENTURE] 


Washington, Nov. 20. 


Within the next week or so, the Dept. of Justice is expected to 
decide whether to interfere in the plans of American Broadcast- 


ing-Par Theatres to produce pictures. 


This was indicated to 


VARIETY past week by William Kilgore, chief of the judgment and 
judgment enforcement section of the Anti-Trust Division. 

“It shouldn’t take many days,” he said, for the Anti-Trust Divi- 
sion to make up its mind whether to intervene. 

“We have a choice of three things,” he explained. 

“First, we can do nothing. Second, we can move urder the judg- 
ment court and seek to stop them from producing. Third, we can 
move under the anti-trust laws generally.” 

Kilgore emphasized, however, that the Paramount judgment is 
like that of RKO; neither specifically bars the divorced circuits 


from entering film production. 


In contrast, the judgments of WB, 


Loew’s and 20th-Fox state that the divorced circuits do require 
Federal court permission to produce films. 

Kilgore also said, in reply to questions, that his division received 
no specific, advance notice that AB-PT was about to launch a pro- 
duction subsidiary. He admitted, however, that the Government 
had been advised in a general way that the circuit was getting 


ready to make films. 





Want ‘Em Big, Then Beef on Length 





Exhibs Gotta Unclutter Their Thinking on Product 
Quality, Vs. Quantity, Declares King Vidor 


By WHITNEY WILLIAMS 


Hollywood, Nov. 20. 

If the motion picture industry is 
to meet successfully the dangerous- 
ly growing competition of. televi- 
sion it must turn to films important 
enough, long enough, to lure the 
public away from its tv sets, in 
the opinion of vet director King 
Vidor. 

“This can’t be done with little 
pictures,” he says, flatly. “People 
can stay home for these, where 
they don’t have to spend a cent. 
If they are to be brought to the 
theatre they must have waiting for 
them pictures of a length, broad- 
ness of scene, color and sound not 
otherwise available. They must be 
given an emotional experience 
which they can’t get on television.” 

Exhibitors want big pictures, 
then squawk about their length, 
Vidor observes. They want pro- 
ducers to make “blockbusters” of 
a type which will stampede the 
public to the theatres, yet adopt a 
grind policy even for their most 
important product to see how many 
shows a day they can pack into 
their schedule. 

“Theatremen must make up their 
minds, whether they want quality 
or quantity,” director points out. 
“They can’t have both, in this mar- 
ket. If exhibitors really want big 
pictures, let them support them.” 

All big films eventually will be 


(Continued on page 20) 


Many-Faceted 
H. T. Silverberg 


Hollywood attorney Herbert T. 
Silverberg, just back from five 
weeks on the Continent in behalf 
of clients, returns to address the 
Law School of the U. of Madrid 
next spring with the understanding 
he will tell the authorities his 
theme but that, otherwise, he will 
hot permit them to censor it or 
Otherwise edit it. This is what 
caused him to bow out last month 
from a similar invitation when 
Franco authorities wanted to 
screen his address in advance, Sil- 
verberg is fluent in Spanish, and 
other foreign tongues, and he made 
it clear that this was not to his 
liking. 

Among the attorney’s clients is 
Security Pictures, which has com- 
pleted four of 10 for United Art- 
ists, and that was one of his chores 
abroad. 

Another was the presentation of 
a scroll to the Jewish Community 
Councii in Rome from the JCC of 
Los Angeles. Similarly he pow- 
wowed with Robert Briscoe, the 
first Jewish mayor of Dublin, and 
Was struck by the latter’s person- 
al scroll. It’s a Star of David sur- 
rounded by Gaelic symbols—sham- 
rocks, ete. Briscoe will visit the 


(Continued on page 62) 











Summon UA Field Men 
To Gotham on Nov. 29 


All United Artists field men un- 
der exploitation chief Mori Krush- 
en in the United States and Can- 
ada have been called to a three- 
day meeting in New York begin- 
ning Nov. 29 to become acquainted 
with detailed promotional pro- 
cedures set for the company’s pro- 
gram of 48 features for next year. 


Conference is termed the first of 
its kind for UA. 


According to Roger Lewis, na- 
tional ad-pub-exploitation director, 
key homeoffice execs will engage 
in discussion with the fieldmen of 
every facet of promotion, with the 
accent on local-level activities as 
well as nationally. 


Participants, in addition to 
Lewis, will include v.p.’s Max E. 
Youngstein and William J. Heine- 
man, assistant ad-pub chief Alfred 
H. Tamarin, plus Krushen, general 
sales manager James R. Velde, di- 
vision managers Milton E. Cohen 
and Al Fitter, publicity manager 
Mort Nathanson and others. 


Technicolor Pays 124c 


Technicolor board last week de- 
clared a 12%4c per share dividend 
on the Techni common stock, pay- 
able Dec. 18, 1956. This brings to 
50c the total dividend payment of 
Techni for the year. 


Net for the first nine months of 
1956 was put at $1,026,000, or 5lc 
per share on 2,027,000 shares of 
common outstanding . This com- 
pares to a net of $1,792,000—or 90c 
per share—for the corresponding 
period in 1955. 


Estimated earnings for 1956 were 


put at 60c per share by Herbert 
T. Kalmus, Techni prexy. 











IN-PAR PIGTURES 
“NOW PREPARING 


Am-Par Pictures Corp. is the 
new American Broadcasting-Para- 
mount Theatres subsidiary which 
is to engage in the production of 
theatrical films but so far the pians 
are vague and loosely drawn. 


It was disclosed over the past 
week that Irving H. Levin and 
Harry L. Mandell have been ap- 
pointed president and v.p., respec- 
tively,.of the subsid. Levin was 
one of the founders of Filmakers 
Inc, and in his capacity as prez ex- 
pectedly will serve also as exec 
producer. Mandell was a v.p. of 
Filmakers. Both have five-year em- 
ployment deals, according to Sid- 
ney Markley, AB-PT-v.p., who will 
supervise the Am-Par operation. 

Beyond this, the specifics are 
lacking, Markley explaining that 
the intent is to “build as we go 
along.” The purpose of Am-Par is 
to alleviate the product shortage 
“and the first thing for us to do is 
look for story material,” he added. 

The product to be made will be 
in the “modest budget range,” said 
Markley, and by this he means 
from $200,000 to $500,000 per pic- 
ture. He anticipates the rental of 
studio facilities and wants to 
“avoid the pitfalis of maintaining a 
studio and a big organization.” As 
for the number of films to be made 
in the first year, the indication was 
that this could be up to six. n 

One thing is for certain: the 575 
theatres which now comprise the 
Par chain will have first crack at 
all pictures turned out by Am-Par. 





| satisfaction 





I th ords, there will be no} 
Psier Mogg 9: 'from $49,500,000 to $31,524,000. 


uct between a Par house and a| 


competitive bidding for the prod- 


competitor. 
concluded their runs in Par situa- 
tions they are to be turned over 


to an “established distributor” for | 
No | 


release to the non-Par houses. 
deai has been set yet with a distrib. 

As for the antitrust angles and 
the decree under which AB-PT op- 
erates, Markley stated: ‘‘We always 
felt we had the right to go into 
production and there has been no 
contrary statement from the De- 
partment of Justice.” 

Levin, who is 35, was associated 
with Ida Lupino and Collier Young 
in Filmakers and organized Filmak- 
ers Releasing as a _ distribution 
outfit. Mandell, 44, has been associ- 
ated with Warners, Eagle-Lion, 
David O. Selznick and Moulin Pro- 
ductions in addition to Filmakers. 

Levin’s stated objective: “To set 
a course directed toward good com- 
mercial pictures.” 





CHAMALES NOVEL SOLD 





Metro Takes Burma Campaign 
Tale by Newcomer 





Metro has purchased “Never So 
Few,” a first novel by Tom Cham- 
ales, to be published by Scribner’s 
in March. 

The novel gealing with the 
Burma campaign during Worid 


War II, was bought from galley | 
proofs, and will be produced by| portant capital 


Sam Zimbalist. 


When the films have | 





French at Crossroads as U.S. Agency 


Prospects Fold; 


—_—_—— 


Continued from page 1 











financial cistrict more and more 
are coming to appraise Paramount, 
20th, et al., in terms of current re- 
leases. As fewer pigtures were 
turned out, the operating revenue 
would be affected by the outcome 
of perhaps only a couple of pro- 
ductions; two or three clicks in suc- 
cession meant a considerable head- 
start toward a healthy year and, 
conversely, flops in consecutive 
order would portend trouble. 

Thus, while the companies them- 
selves have been aiming for a fi- 
nancial upbeat via fewer pictures, 
there’s some thought in the Stock 
Exchange area that this policy 
could boomerang. In the case of 
Par, it’s noted, the investment in 
“The Ten Commandments” is 
greater than the expenditure on 
perhaps 10 films 10 years ago. Par 
is convinced it’s coming well out 
on top with “Commandments” but, 
still, about a third of a full year’s 
production budget is riding on one 
picture. 


Strangely enough, the company 
that dropped the least over the 
past year was Loew’s, the strange 
angle being in the stockholder dis- 
that’s been in evi- 
dence. Loew’s fell only $2,000,000 
in total value to $100,890,000. 
Whereas Par dipped from $83,230,- 
000 to $60,600,000, and Warners 


WB is the only common issue 
now trading higher than a year 
ago but accounting for this is the 
reduction ‘of the issue by the 638,- 
951 shares which were bought in 
by the company. 


Of the six companies, Loew’s is 
on top but, significantly, this cor- 
poration has yet to divorce produe- 
tion-distribution from domestic 
theatres while the others consum- 
mated their splits some time ago. 
20th is the top non-domestic-thea- 
tre-owning film company, taking 
the lead held Fy Par last year. But 
the edge which 20th has is a slim 
one and a Par backlog licensing 
deal with telecasters, which is re- 
portedly in the negotiation stage, 
doubtless will cause a gain in its 
stock price. 

RKO and United Artists are not 
listed on the Big Board, thus are 
not a part of this roundup. 

Television continues to affect film 
trading. Homescreen viewing, as it 


grew like Topsy in the latter 1940's, | 


was murder on pictures, and a 
number of brokers, who were film 
industry partisans, got hurt. TV 
may be lessening as a campetitor, 
as has been indicated, but several 
of those brokers have too keen a 
recollection of that past experience 
to do any cheer-leading for the pic 
stocks. Except, that is, when there’s 
a “deal” on the fire for a company 
to buy in stock or to realize im- 
gains through a 
spin-off of some assets. 


Weigh 


New Schemes 


By, FRED HIFT 


Argument anent the projected 
French-American film distribution 
agency in the States now has 
reached the point where it seems 
virtually certain that no such ar- 
— can or will be worked 
out. 

Final blow came this week with 
a statement from Jean Goldwurm 
of Times Film Corp. expressing his 
“unequivocal opposition” to any 
such setup as being “contrary to 
sound business principles.” The 
French told Goldwurm in Paris 
earlier this year that nothing 
would he undertaken without his 
cooperation. - 

The next step calls for a thor- 
ough reevaluation of the entire 
French position in the U. S., spe- 
cifically as it concerns the function 
of the French Film Office under 
Joseph Maternati which has now 
been in existence for eight months. 
Maternati expects to go to France 
at the end of this month or in De- 
cember to consuk with the local 
producers and the Centre Na- 
tional de Cinematografie. 

Arriving in N. Y. from Paris 
later this week is Joseph Bercholz 
whose specific mission is to study 
the American distribution market 
for the French and to report back 
to the producers. 

In conversations in Paris this 
summer between French reps and 
three Americans — Richard Davis, 
Ilya Lopert and Goldwurm—the 
idea of a Franco-American distri- 
bution setup was exvlored. Plan 
was for the French to contribute 
$500,000 over a threeyear period 
| and the American group (to be ex- 
| panded to take in as many indies 
as possible) $250,000. Five or six 
exchanges were envisioned, with 
operations centered primarily out- 
side the big key cities. Several of 
the indies—notably Edward L. 
Kingsley and Richard Brandt—im- 
mediately expressed their opposi- 
tion. 

In their view, the French could 
be most useful by giving the 

(Continued on page 20) 


RKO Seeks 10 
Outside Indies 


Ho'lywood, Nov. 20. 

| RKO would like to make outside 
deals for eight to 10 indie produc- 
tions to supplement its planned 15 
or 16 films to be made during 1957, 
prexy. Daniel T. O’Shea reported 
before returning to New York after 
a series of studic huddles. Firm has 
no present intention of increasing 
its own production schedule but 
might make additions if something 
unusual was available. 

O’Shea, who spent a week con- 
ferring with production veepee 
William Dozier, emphasized that 
RKO hopes to have a releasing pro- 
gram of 25 films for the year. To 
| meet this mark, deals with inde- 
| pendents will be necessary. 





| 























Wall St.’s $297,531,050 Rating of 6 Companies | 








Here, blow by blow, is the Wall Street appraisal of the 
main six picture-making companies in the business. The 
figures are based on the officéal records as of a week ago 
Friday (9), and for comparison purposes, about the same 
time of the year in 1955, 1954 and 1953. RKO, being under 
the corporate fold of General Tire & Rubber, is omitted. 
Out, too, is United Artists, which is privately-owned and 


Company Shares Out* 
Loew’s eevee ee eeeeee 5,310,000 
20th ee eee eeeeeeeee 2,645,000 
Paramount ........ 2,000,000 
Warners .......+.+. 1,843,000 
Es eeedecse 927,250 
Columbia eeee cade 1,095,000 


* Listed are the number of shares currently outstanding. 


Per Share 
Trading Price 








Current 1955 1954 1953 
19 20 18 1242 
2416 27 2714 183% 
30% 38 34% 27% 
2658 20 21 12% 
24% 29 28 16% 
183% 25 31% 1742 


whose fiscal ups and downs thus are unavailable. Loew’s 
rates first but it must be noted that its integrated pro- 


duction-distribution-exhibition setup is still intact. 


All 


other film companies liave become divested of domestic 
theatres. When the Loew’s split takes place, in February, 
obviously the surviving picture company will rate a lesser 


standing. 


-N. Y. Stock Market evaluations on 


shares multiplied by current trading price 
1954 


basis of outstanding number of common 














Current 1953 
$100,890,000 $102,852,000 $92,520,000 $64,375,000 
63,810,625 71,650,000 76,175,000 50,545,000 
60,600,000 83,230,000 76,417,500 63,356,000 
31,524,000 49,500,000 52,080,000 30,567,000 
20,585,800 29,580,000 30,996,000 15,485,000 
20,120,625 26,025,000 23,940,000 12,075,000 
$297,531,050 $339,414,500 $352,128,500 $236,403,000 


The totals vary from year to year but 


this should have no bearing on total market worth, for as a company issues additional stock, such as 
via a stock dividend, the per-share value of the overall issue is diluted and when the outstanding is 
reduced, via a stock tender, the remaining trading shares increase in value. 











PICTURE GROSSES 
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L.A. Offish But ‘Commandments’ Wow 
$30,000; ‘Girl Fair 196, ‘7th Cavalry’ 
Mildish 166, ‘Giant’ Great 306, Sth 





Los Angeles, Nov. 20. +4 


“Ten- Commandments,” only 
newcomer showing strength tur- 
rently, is soaring to a socko $30,000 
in initial frame at the Warner 
Beverly. “Girl He Left Behind” 
shapes fair $19,000 in three thea- 
tres. 


“7th Cavalry” is heading for 
modest $16,000 or close, also in 
three sites, “Friendly Persuasion” 
still is nice at $11,500 in second 
stanza at Fox Wilshire. 


“Giant” continues to top the ex- 
tended- , pulling a fancy $30,- 
000 in fifth week at the Chinese. 
Others are rated siow in stretch 
pull. e 

Estimates for This Week 

Warner Beverly (SW) (1,612; 
$1.50-$3.30) — “Ten Command- 
ments” (Par). Wham $30,000. Last 
week, with unit. 

Hillstreet, Iris, El Rey ‘(RKO- 
FWC) (2,752; 816; 861; 80-$1.25)— 
“7th Cavalry” (Col) and “Ten Tall 
Men” (Col) (reissue). Mild $16,000 
or near. Last week, with Wiltern, 
without El Rey, “Tension Table 
Rock” (RKO) and “Finger of 
Guilt” (RKO), $13,700. 

Downtown Paramount, 
Wiltern (ABPT-FWC-SW) (3,300; 
885; 2,344; 85-$1.25)—“Girl He 
Left Behind” -(WB) and “Distant 
Drums” (WB) (reissue). Fair $19,- 


(Continued on page 16) 


‘Friendly’ Rousing 206, 
Pitt; ‘Giant’ Wow 2636; 
‘Wonders’ Loud $15,500 


Pittsburgh, Nov. 20. 

Holdover “Giant” at Stanley has 
robust boxoffice company in 
“Friendly Persuasion,” which got 
off to fast start at Penn. With 
warm notices and holiday coming 
up, it should do stoutly. Reissued 
“Fantasia” is a blockbuster at arty 
Squirrel Hill. Another pick-up for 
“Seven Wonders of World” at War- 
ner is giving this longrun a big 
session. 

Estimates for This Week 


Fulton (Shea) (1,700; 65-99) — 
“Killers” (U) (reissue). Manage- 
ment decided at last minute to 
single feature this instead of dual- 
ing it with another oldie, “Sleep- 
ing City” (U), and it’s working out 
just as well. Locks like good $5,000 
in 6 days. Last week, “Between 
Heaven and Hell” (20th) (2d wk), 
$5,500. 


Vogue, 





Broadway Grosses 


Estimated Total Gross 


Tite Weelkk...-. .. 66 si: $547,500 
(Based on 22 theatres) 
t's errs: $505,400 


(Based on 22 theatres) 


‘Giant’ Leading 
Mpls. Again, 186 


Minneapolis, Nov. 20. 

Although it’s in its second week, 
the mighty “Giant” again appears 
certain to head the boxoffice pro- 
cession which was slowed up by a 
near-blizzard. “Giant” is helped 
by the fact that there are only two 
important newcomers, “You Can't 
Run Away From It” and “Lust for 
Life.” Otherwise, fresh entries are 





lesser proportions. “Seven Won- 
ders of World” is still sock in its 
16th week, “Teenage Rebel” 
looms fair in its second round. 
Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—"‘Seven Wonders of World” 
(Cinerama) (16th wk). Hefty $18,- 
000. Last week, $17,000. 

Gopher (Berger) (1,000; 85-90)— 
“Julie” (M-G). Well regarded pic- 
ture may build. Good $6,000 likely. 
Last week, “Sharkfighters” (UA), 
$3,000. 

Lyri (Par) (1,000; 85-90) — 
“Shake, Rattle and Rock” (Indie) 
and “Runaway Daughters” (Indie). 


Big $7,000. Last week, “Un- 
guarded Moment” (U) (2d wk), 
$3,500. 


—“Giant” (WB) (2d wk). Doing 
(Continued on page 16) 


confined mainly to twin bills of 


‘ | (RKO) 
Radio City ‘Par) (4,100; 90-$1.50) | 


‘FRIENDLY’ FANCY 76, 
OMAHA: GIANT 156; 2D 


Omaha, Nov. 20. 

First snow and cold speil took 
their tolls this week, with biz at 
downtown firstruns off quite a bit. 
Best of new entries is “Friendly 
Persuasion” at the Omaha, where 
house pilot Carl Hoffman scored 
with a big promotional campaign. 
“Secrets of Life,” bearing the Dis- 
ney tag, is getting a heavy kid play 
at the State. “Odongo” looms at 
the Brandeis. “Giant,” which 
opened sensationally at the Or- 


secend stanza. 
Estimates for This Weck 
Brandeis (RKO) (1,000; 75-90)— 
“Odongo” ‘Col) and “White 
Squaw” (Col). Weak $3,000. Last 


and “Cry in Night” (WB), $3,500. 

Omaha ‘Tristates) (2,000; 75-90) 
—“Friendly Persuasion” (AA). 
Neat $7,000. Last week, “Unguard- 
ed Moment” ‘U), $4,000. 

Orpheum (Tristates) (2,890; 90- 
$1.20)—-“Giant” (WB) (2d wk). 
Strong $15,000 after tremendous 
$24,000 opener; may go a third 
week. 

Stafe (Goldberg) (860; 75-90)— 
“Secrets of Life” (BV). Good $4,- 
500. Last week, “Rebecca” (20th) 
(reissue), $3,100. 


‘Giant’ Whopping 
$30,000 in Mpls. 


Indianapolis, Nov. 20. 
Biz is uneven at first-run situa- 
tions here this stanza, but is a new 
high for season. “Giant” had 
smash opening at the Indiana to 
lead town by mile and looks set for 
several weeks. “Friendly Persua- 





sion” also looms big at Keith's. 
“Oklahoma” continues good in 
12th stanza at Lyric. “1984” at 


Circle and “Sharkfighters” at 
Loew’s are disappointing. 
Estimates for This Week 
Circle ‘Cockrill-Dolle) (2,800; 60- | 
85)—""1984”" (Col) and “Gamma 
People” ‘Col). Thin $6,000. Last 
week, “Tension Table Rock” 
and “Reasonable Doubt” | 
(RKO); $6,500. 
Indiana (C-D) (3,200; 90-$1.50)— | 
(Continued on page 16) 











Boston, Nov. 20. 
Biz shapes solid all around, con- 
tinuing trend current here since 
first of month. “Ten Command- 





Guild (Green) (500; 85-99) — 
“Wages of Fear” (DCA) (2d wk). } 


ments” (Par) opened today (Tues.) 
at Astor on two-a-day. Otherwise 


Holding up fine at $3,000. Last | there is only a scant influx of new 


week, $2,800. 

Harris (Harris) (3.165: 65-99)— | 
“Lisbon” (Rep. Brought in at last 
minute when oldie “Rebecca” 
(20th) failed to hold up. Under 
circumstances, $7,000 isn’t too bad. 
Last week, “Rebecca” yanked after | 


4 slim days to less than $3,000. | leads the holdovers with another 


$1.25- | smash session. 


Nixon (Rubin) (1,700; 


lis thin. 


product this frame. ‘“Sharkfight- 
ers” at the State and Orpheum 
“Curucu, Beast Amazon” 
and “Mole People,” twin shocker at 
the Memorial is rated slick. 

Only other new entry, “Julie,” at 
Pilgrim shapes smooth. “Giant” 
in third round at the Metropolitan 


“Friendly Persua- 


$2.40)—"“Oklahoma” (Magna) (25th | sion” is bright in second frames at 


| 


wk). Winding up sixmonth 


Stay | Paramount and Fenway. 
Saturday night, with house revert- fa, = : 


ing to legit next Monday with “In-| amaze at the 


Jonders of World” continues to 
Cinerama in 13th 


herit the Wind.” Thanksgiving and | pound. 


“final days” giving 


(Continued on page 16) 


longrun pic 


Estimates for This Week 

















‘Julie’ Tall 136, Hub; ‘Curucu’-Mole’ 
Big $16,000, Friendly’ Fat 196, 2d 


“Ten Commandments” (Par). Open- 
ed today ‘(Tues.) on two-a-day basis, 
15 shows a week with an extra show 
Saturdays. House is scaled for 
maximum gross of $45,000. Last 
week, “Solid Gold Cadillac” (Col) 
(6th wk-6 days), $5,500. 

Beacon Hiil (Beacc Hill) (678: 
90-$1.25) — “Rififi” (UMPO) (2d 
wk). First week ending yesterday 
(Mon.) was hotsy $14,000. 





“Seven | 


Astor (B&Q) (1,372;$1.90-$2.75'— | Neat $6,000. Last week, $8,500. 





“ 


* 











NEW ADDRESS! 
AS OF DEC. 1, 1956 


6404 Sunset Boulevard 
Hollywood 28, California 
Phone: Hollywood 9-114] 


CAREY © 














Cinerama (Cinerama  Produc- 
tions) (1.354; $1.25-$2.65)—“Seven 
| Wonders of World” (Cinerama) 
1(13th wk). Great $30,000. Last 


| week, $35,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
\“Richard III” (‘Lopert) (2d_ wk). 
| Slick $11,000. Last week, $15,000. 

Fenway (‘NET) (1,373; 60-90)-— 
—‘“Friendly Persuasion” (AA) and 
“Calling Homicide” (AA) (2d wk). 


Kenmore (Indie) (700; 85-$1.25)— 


pheum, is holding strongly in its |. 


week, “Giri He Left Behind” (WB) | 


‘Giant’ Wham $25,000 Tops Cincy: 
Okla’ Sock 196, Wonders’ 276, 4 





Cincinnati, Nov. 20. 

Sock preems of “Giant” at Albee 
and “Oklahoma” at Palace are 
zooming the overall downtown 
gross this week to the highest 
bracket in quite a spell. The {or. 
mer production is far afront with 
a great round. Only other new 
theatres, cutefly first runs, in- bill, “Rebecca,” shapes fairish at 
cluding N. Y.) Grand, Keith’s is piling up second. 
Total G Same Week week winnings on “Friendly Per. 


Key City Grosses 


Estimated Total Gross 
This Week . at $2,963,650 
(Based an 24 cities and 245 





Last Year... 60 suasion.” “Seven Wonders of 
ee és 24 Fe ey = World,” nearing the half-year sail 
theatres.) at Capitol, continues pleniy strong. 


Estimates for This Week 


PD Albee (RKO) (3,100; 90-$1.50)— 
Giant” (WB). Sock $26,000. ‘Tops 
here for recent months. Holds, 
Last week, “Sharkfighters” (UA), 
at 75-$1.25 scale, $9,500. 


Capitel (Ohio Cinema Corp,) 
(1,375; $1.20-$2.65)—“Seven Won. 
ders of World” (Cinerama) :24t} 
wk). Holiday fattening this to 
great $27,000. Last week, $23.500, 
Steady fast pace increasing gain 
for this over two Cinerama prede. 
cessors at this near mid-year stage, 

Grand (RKO) (1,400: 75-81.10)— 








‘Giant’ Great 156, 
K.C.; Truth’ 96 


Kansas City, Nov. 

Biggest news on theatre row cur- 
rently is second week of “Giant,” 
bigger on holdover than most films 
are in regular first weeks. In- 
creased admission scale is helning 
it to stay great in second week at 
‘Paramount. It set a house record 
of $24,000 in first week. “Julie” at 
Midland is drab. “Everything But 


(UA) (reissues). So-so $4.500. Last 

week, “Cry.in Night” (WB) and 

“Amazon Trader” (WB), ditto. 
Keith’s (Shor) (1.500; 75-$1.25)— 


Truth” looks fair in three situa-|“Friendly Persuasion” (AA) (24 
tions. “You Can’t Run Away from / wk). Big $11,500 after $13,500 bow. 
It” in third week at the Roxy is | Holds. 


Palace (RKO) (2,600; 90-$1.50)— 
“Oklahoma” (20th). Smash $19.000 
or near, Last week, “Caruco” ‘(U) 
and “Mole People” (U), at 7c 
$1.10 scale, $8,000. | 


‘Hell’ Okay $18,000 In 
Toronto; ‘Rebel’ Bright 
156, 2d, ‘Cad’ 946, 34 


okay. 
Estimates for This Week 


Brookside (Fox Midwest) (1.081; 
75-90) — “Secrets of Life” (BV). 
Pleasant $4.000; holds. Last week, 
“Fantasia” (BY) (reissue) (5th wk), 
$2.800. 

Glen (Dickinson) (700: 75-90) — 
“King of Virtue” (Indie). Mild 
$1,200. Last week, “Fruits of Sum- 
mer” (Indie) (3d wk), $500. 

Kimo (Dickinson) (504: 75-90)— 





“Letters From Windmill” (Indie). . 

Fair $1,200: stays. Last week.| pi go. Mite nt ge ocd a 
“ . te’ ” ( ; bh sneraby 
Ray + 4 Progress” (DCA) (6th spotty currently, with “Between 


Heaven and Hell” okay and “The 





Midland (Loew) (3,500; 60-80)— | Rack” just fair. However, hold- 


“Julie” ‘(M-G) ” z cu” “ > sent? 
(Rep), ‘Thin $6,000. Last week, | ver aFe mice. “Lust For Life” and 
“Sharkfighters” (UA) and “Gun! ¢@nage Rebel” are hefty in sec- 


ond stanzas. “Solid Gold Cadillac” 
in third frame shapes solid. 
Estimates for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1) — “Be- 
tween Heaven and Hell’ (20th). 
Okay $18,000. Last week, “Run 
for Sun” (UA), $15,000. 

Christie, Hyland (Rank) (877: 1. 
357; 75-$1)—“Rezecca” (20th) re- 
issue) (3d wk). Holding at good 
| $5500. Last week, $8,000. 


Brothers” (UA), same. 

Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama” (Cinerama) 
(23d wk). Holding well at $11.000. 
Last week, $12,000, with teachers 
in town, 

Paramount (United Par) (1,900; 
90-$1.25)—“Giant” (WB) (2d wk). 
Still great at $15,000; holds, ee 





week, $24.000, house record. 
Roxy (Durwood) (879: 75-90) — 
“You Can’t Run Away from It” 


Col See Re" che LA | gwBewmtewn, “Glendale,” Scarbor 
week, $5,000. |995; 694; 698; 994; 50-75)—"Great 

Rockhill ‘Little Art Theatres); Day in’ Morning” (RKO) and 
(750: 75-90)—"1984" (Col). Okay | “Fighting Chance” (Rank). Poor 
$1,200; holds. Last week, “Bull-/$11.000, Last week, “My Teenage 
fight” (Indie) (2d wk), $600. |Daughter” (IFD) and “Young 


Tower (Fox Midwest) (1,400; 90-| Guns” (AA). $17,000. 


$2)— “Oklahoma” (Magna) (5th, PFelin ( (1.080: 
wk). Steady $7,000. Last week. | 2 dent tee tthe 
ditto. ar | (20th) (2d wk). Holding at big $15; 
Uptown, Esquire, Granada ‘Fox | 900. Last week, $17.000 
Midwest) (2,043; 820; 1.217; 75-90)| Imperial (FP) (3,344: 75-$1.50!— 
—“Everything But Truth” (U) and|“war and Peace” (Par) (7th wk). 
“Davy Crockett and River Pirates” | Fair $9,500. Last week. $12.500. 


(BV). Fair $9,000. Last week, with | nterna (Taylor) (557: $1) 
Fairway Theatre added “Weekace | __“ae tetas Pes tee (FD) So. 
Rebel” (20th) and “Stage Coach To} so $3,000. Last week. “Citizen 
Fury” (20th). fancy $15.000.° | Kane” (RKO) (reissue) (5th wk), 
Fairway ‘Fox Midwest) ‘700; 75- | $2,500. 

90)—“‘Davy Crockett and River Pi-| Loew’s (Loew) (2.098: 60-$1)— 
rates” (BV). First-run coupled with | “Attack” (UA) (2d wk). Good $9- 
“Teenage Rebel” (20th) (2d wk).| 500. Last week, $12,500. 

fair $1,750. Last week, in four! Shea’s (FP) (2,375; 60-$1)—"Sol- 


theatre hook-up. ,id Gold Cadillac” (Col) (3d _ wk. 


| Neat $9,500. Last week. $14.000 








\“La Strada” ‘T@&) (7th wk). 
| $3,060. Last week, $3,500. 


“Curucu” (U) and “Mole Peopie’”’ 
(U). Bright $16,000 or near. Last 
| week, “Teenage Rebel’ (20th) and 
| Stagecoach Fury” (20th), $17,000. 


—g Gi ant’ Torrid $32,000, 


| Memorial (RKO) (3,000; 60-90)— | 


| Tivoli (FP) (995; $1.50-$2)—“Ok- 
| lahoma” (Magna) (30th wk). Steady 
| $9,000. Last week, same. 

| Towne (Taylor) (695; 60-$1)— 


Dees Cant Sar Fat ee 


° Sock $8,000. Last week, $8.500. 

746, ‘Friendly’ 106, 2d: Gpteun cae (2.745: 60-51 = 
Balti . “The Rack” (M-G). Fair $7,000. 
altimore, Nov. 20. 





| Metropolitan (NET) (4,357; 90- 
|$1.50)—“Giant” (WB) .(3d = wk). 
Great $38,000 or close. Last week, 
$48,000. 

| Paramount (NET) (1,700; 60-90) 
—“Friendiy Persuasion” (AA) and 
'“Calling Homicide” (AA) (2d wk). 
| Good $13,000. Last week, $20,000. 
| Pilgrim (ATC) (1,000; 65-955— 
| “Julie” (M-G) and “Cha, Cha, Cha, 
|Boom” (Col). Slick $13,000. Last 
| week, “Reprisal” (Col) and “To 
‘Ends of Earth” (Indie), $12,000. 


Saxon (Saxon) (1,100; $1.25-$2.20) 
'—“Oklahoma” (Magna) (11th wk). 
| Torrid $19,000. Last week, $22,000. 

Orpheum (Loew) (2,900; 60-90)— 
“Sharkfighters” (UA) and “Man Is 
Armed” (Indie). Mild $10,000. 
Last week, “Can’t Run Away From 
It” (Col) and “He. Laughed Last” 
(Col) (2d wk-4 days), $8,000. 

State ‘Loew) (2,900; 60-90)— 
“Sharkfighters” (UA) and “Man Is 
Armed” (indie). Lean $6,000 or 
near. Last week. “Can’t Run 
Away From It” (Col) and “He 
Laughed Last” (Col) (2d wk-4 days), 
$5,000, 





cia Pe _ fLast- week, “Killers” (U) ane 
Giant” is torrid leader here this | “Sleeping City” (U) (reissues) (24 


| week at Stanley. Combo of “Be-/| wk), big $7,500 for five days. 


Sic" wot tsa Tash at heCene| CANT RUN? FAIR 126, 
ST. L; ‘GIANT’ 236, 3) 


'Said No” is still lush at the Cen-| 
St. Louis, Noy. 20. 





tury in a fourth round. Reissue of 
“Fantasia” is brisk at the Little. 
“You Can’t Run Away From It’ is 
stout at the Town. 

Estimates for This Week 


Century (Fruchtman) (3,000; 
$1.25)—“‘Because Of Eve” (Indie) 
and “Shoulda Said No” (Indie) (4th 
wk). Staunch $15,000 after $24,500 
for third. 

Cinema (Schwaber) (460; 50- 
$1.25)—“Papa, Mama, Maid” (In- 
die). Pleasing $4,000. Last week, 
On Than Life” (20th) (24 wk), 


here this session, with “Giant 
rolling up a whopping third stanza 
at the St. Louis. “You Can’t Rut 
Away From It” looms fairly good 
at Loew’s, and is about the bes 
newcomer outside of “Betwee! 
Heaven and Hell” which wound uP 
a sturdy week at the Fox Monday 
(19). Biz perked up again {0 
“Seven Wonders of World,” whic! 
again climbed above the $10.000 


Film Centre (Rappaport) (890; 


$1.50-$2.50)—“Oklahoma” (Magna); mark at the Ambassador. “Lady: 
(38th wk). Still okay at $6,000 fol-| killers” is setting a new mark DY 
lowing $6,500 last week. “Around!entering a sixth stanza at ti¢ 
Shady Oak. 
Estimate’ for This Week 
Ambassader (Indie) (1,400; $1.2 


$2.40)—“Seven Wonders of World 
(Continued on page 16) 


World In 80 Days” (Todd-AO) .to 
open Dec. 21. 
Five West (Schwaber) (460; 50- 
$1.25)—“‘Private’s Progress” (DCA) 
(Continued on page 16) 








“Rebecca” (UA) and “Third Man” | 


Holdovers continue to dominate : 
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Cold Wave, Lukewarm Pix Hurt Chi: 


‘Rack’ Hills’ Hep 


Good 76, ‘Peace 


$14,000, ‘Afrique’ 
Powerful 186, 7th 





Chicago, Nov. 20. + 

Loop firstruns, doimg just spotty 
biz in the last few weeks, were hit 
by the first cold spell of the fall 
over the weekend, keeping the de- 
luxers on the downbeat for this 
round. ' 

“The Rack” and “Naked Hills” 
double bill should do a nice $14.-- 

in opener at the Grand’ 
The Esquire’s “Strange Intruder” 
shapes fair $8,000 in first. 

“Port Afrique” and “Cha, Cha, 
Cha, Boom” combo looks good 
$7,000 in first Monroe week. 
“Grand Maneuver” should get a 
plump $4,500 at Ziegfeld. “Ten 
Commandments” opens’ tonight 
(Tues.) at McVickers. 

At the Roosevelt, “Toward Un- 
known” gnd “Bold and Brave” 
dualer is nifty in second stanza. 
The Loop’s “Secrets of Life” 
shapes okay in second. “Teenage 
Rebel” looks so-so in third Ori- 
ental week. 

“Giant” is still that in the fourth 
Chicago week. “Friendly Per- 
suasion” stays fine in same round 
at the United Artists. “Opposite |. 
Sex” is sluggish in windup at the 
Woods, with “Teahouse of August 
Moon” world preeming there yes- 
terday (Mon.). . 

“War and Peace” is powerful in 
the seventh week at the State- 
Lake. “Cinerama Holiday” shows 
a strong closing spurt in 74th 
frame at the Palace. 

Estimates for This Week 

Chicago (RB&K) (3,900; 98-$1.80) 
—‘Giant’” (WB) (4th wk). Potent 
$51.000. Last week, $56,000. 

Esquire (H&E Balaban) (1,400; | 
$1.25)—“Strange Intruder” (AA). 
Okay $8.000. Last week, “Finger 
of Guilt” (RKO), $7.600. 

Grand (Indie) (1,200: 98-$1.25)— 
“Rack” (M-G) and “Naked Hills” 


(AA). Nifty $14,000. Last week. 
“Stagecoach Fury” (20th) and 
“Magnificent Roughnecks” (AA), 
$6.500. 


Loop (Telem’t) (606; 90-$1.25)— 
“Secrets of Life” (BV) (2d wk). 
Good $12,000. Last week. $13.800. 

MeVieckers (JL&S) (1.580; $1.25- 
$3.30)—Opens tonight (Tues.) with 


(Continued on page 16) 


‘Girl’ Okay $13,500 In - 
Frisco; ‘Can’t Run’ 136. 
‘Giant’ Great 306, 3d 


San Francisco. Nov. 20. 
stanza of “Giant” con- 
great currently at Para- 








Third 
tinues 


mount. Biz generally is picking 
up on Market Street. Closing 
frame . of “Cinerama Holiday” 
looms heft at Orpheum. . “You 


Can’t Run Away From It” shapes 
fine at St. Francis while ‘“Friendlv 
Persuasion” looks smooth in third 
United Artists week. “Girl He 
Left Behind” is.okay at Golden 
Gate in opening round. 

Estimates for This Week 

Golden Gate (RKO) (2,859: 80- 
$1)\—“Girl He Left Behind” (WB) 
and “Murder on Approval” (RKO). 
Okay $12500. Last week. “Un- 
guarded Moment” (U) and “Fight- 
ing Trouble” (AA), $10,000. 

Fax (FWC) (4.651; $1.25-$1.50)— 
“1.000 Years From Now” (Indie) 
and “Invasion USA” (Indie) (re- 
issues), Fair $13,000. Last week. 
“Teenage Rebel” (20th) and “Wild 
pees (Indie), $11,500 for 8 
aavs, 

Warfield (Loew’s) (2.656: 65-90) 
—“Opposite Sex” (M-G) (2d wk). 
Good 812000 or better. Last 
week, $18,000. 

Paramount (Par) (2.646: $1.25- 
$1.50) — “Giant” (WB) (3d wk). 
Wham $30,000. Last week, $35.000. 

St. Francis (Par) (1.400; $1-$1.25) 
—“Can’t Run Away From It” (Col) 
and “Miami Exvose” (Col). Shapes 
to hit fine $13,000. Last week, 
“Mountaigs (Par) and “Wyoming 
Renegade” (Col). $12,000. 

Orvheum (Cinerama Theatre 
Calif.) (1.458; $1.75-$2.65)—‘“Cine- 
rama, Holiday” (Cinerama) (69th 
wk). Great $24,000. Last week, 
$16.000. 

Tnited Artists (No. Coast) (1.207: 
70-$1) — “Friendly Persuasion” 
‘AA) (3d wk). Still fine at $9,500. 
Last week, $12.000. 

Stagedoor {A-R) (440: $1.25- 
$1.50)—“‘Secrets of Life’ (BV). 

(Continued on mage 16) 





‘Friendly’ Lively 13G, 
_ Buff.; ‘Giant’ 25G, 2d 


Buffalo, Noy. 20. 

“Friendly Persuasion” shapes 
fancy at Lafayette this stanza to 
top newcomers. Still standout, 
however, is “Giant” with a terrific 
take in second week at Paramount. 
“Seven Wonders of World” is 
bright in 12th Teck week. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Run For Sun” (UA) and “The 
Boss” (UA). Solid $12,000. Last 
week, “Between Heaven, Hell” 
(20th) and “Shadow of Eagle” (In- 


die), $14,000. 

Paramount (Par) (3,000; 90- 
$1.50)—"“Giant” (WB) (2d wk). 
Towering $25,000. Last week, 
$35,000. 

Center (Par) (2,000; 50-80 
“Tension At Table Rock” (RKO) 
and “Beyond Reasonable Doubt” 
(RKO). Good $9,000. Last week, 
Fea Rebel” (20th) (2d wk), 

oO. 

Lafayette (Basil). (3,000; 50-80)— 
“Friendly Persuasion” (AA). Fancy 


Danio 


$13,000 or close. Last week, “‘Kill- |- 


ers” (U) and “Sleeping City” (U) 
(reissues) (5 days), $7,000. 

Century (Buhawk) (3,000; 90- 
$1.25)—"War and Peace” (Par) (3d 
wk). Good $10,500. Last week, 
$12,000. 

Teck (Cinema Products (1,200; 
$1.20-$2.40 —.“‘Seven Wonders of 
World” (Cinerama) (12th wk). 
Bright $18,000. Last week, $17,000. 


Giant’ Mighty 
$73,000, Prov. Ace 


. Providence, Nov. 20. 

“Giant” is living up to its name 
at Majestic with SRO sign in steady 
use. Also on the hot side is the 
Albee’s “Runaway Daugbters.” 
Loew's State is sluggish with 
“Julie” as is “Reprisal” at Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 60-85)— 
“Runaway Daughters” (Indie) and 
“Shake, Rattle and Rock” (Indie). 
Strong $10,000. Last week, “Teen- 
ager In Trouble” (M-G) and “These 
Wilder Years” (AA), $6,000. 

Majestic (Fay) (2,200; 90-$1.25)— 
“Giant” (WB). Standing room ses- 
sions heading this for terrific $23,- 
000. Last week, “Teenage Rebel’ 
(20th) and “Desperadoes Are In 
Town” (20th), $10,000. 

State (Loew) (3,200; 60-85)— 
“Julie” (M-G) and “Star Of India” 
(UA). Slow $9,000. Last week, 
“Sharkfighters” (UA) and “U.F.O.” 
(UA), $8,500. 

Strand (Silverman) (2,200; 60-85) 
—‘Reprisal” (Col) and “Fort Afri- 
que” (Col). Mild $6,000. Last 
week, “Can’t Run Away From It” 
(Col). and “White Squaw” (Col), 
$7,500. 


‘Giant’ New High 276 
In Port, ‘Friendly’ 9G 


Portland, Ore., Nov. 20. 
Town is loaded with blockbusters 
this round. Biz is skyrocketing at 
all spots despite transient attrac- 
tions and bad weather. “War and 
Peace” is still fine in fourth inning. 
“Oki in Todd-AO process 








Oxiahoma” 
got away to a near-capacity open- 
ing round and still is smash in sec- 
ond sesh. “Giant” at the Fox is a 
new record for house. “Friendly 
Persuasion” shapes tall at the Li- 
berty. 

Estimates for This Week 

Broadway (Parker) (983; $1.50- 
$2)—“Oklahoma” (Todd-AO) (2d 
wk), hard seat sale, two a day with 
extra matinee on weekends. Big 
$14,500. Last week, $14,200. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Giant” (WB). New alltime rec- 
ord at $27,000 or near. Last week, 
“Teenage Rebel” (20th) and “Cry 
In Night” (WB) (2d wk), $8,300. 

(Indie) (400; $1.25)—‘“Lust 

For Life” (M-G), nights and weék- 

ends only. Okay $3,500. Last 





(Continued on page 16) 


IK-BOFF PI 
AACK UP 1926 


Cleveland, Nov. 20. 

Boom days are back for Cleve- 
land first-runs here this session, 
being helped by five blockbusters, 
with an unprecedented gross total 
of around $132,000 at first-runs. 
Not since the flush days of the 
last world war have exhibs en- 
joyed such bonanzas while fight- 
ing the onerous effects of a three- 
week newspaper blackout. Great 
biz is all the more remarkable con- 
sidering that the boxoffice has 
been slashed recently up to 25% 
by the shutdown of three daily 
papers. Exhibs: beat the rap by 
using radio and tele and oldtime 
carnival-type bally. 


Palace’s new promotional policy, 
near saturation point in tv, radio 
field, pulled boff $55,000 advance 
sale fot “This Is Cinerama.” Pic 
looks great $55.000 on opening 
week. “Ten Commandments” looks 
to hit astounding $25,000 for 1,244- 
seat Ohio, with chance of going 
higher when papers reopen. 


“Friendly Persuasion” looms big 
at HipfB while C’Scoped “Okla- 
homa” is doing stoutly in second 
Stillman round. “Giant” continues 
great at Allen in third, with total 
bigger there than many opening 
weeks. “ 

Estimates for This Week 
Allen (Stanley-Warner) (3,000; 
90-$1.50—“Giant” (WB) (3d wk). 
Galloping fast at $24,000 after 
$29,000 in second. 

Hipp (Telem’t) (3.700; 75-$1)— 
“Friendly Persuasion” (AA). Swell 
$18,000, big considering terrif 
competition. Last week, “Teenage 
Rebel” (20th), $15,000. 

Ohio (Loew) (1,244; $1.25-$2.40) 
—‘Ten Commandments” (Par). 
Roadshow run sparked to aston- 
ishing $25,000, as result of Cecil 
B. DeMille’s recent personals and 
wing-ding promotion. Last week, 
“Mountain” (Par) (m.o.), $4,000. 

Palace (S-W) (1,485; $1.20-$2.40) 
—“This Is Cinerama” (Cinerama). 
Window-dressed to hilt and paying 
off with great $35,000 for new 
regime at the old RKO stand, dark 
for several weeks during remodel- 
ing. ‘ 

Stillman (Loew) (2,700; 90-$1.50) 
—"Oklahoma” (20th) (2d wk). Ap- 
parently dented by newspaper 
shutdown but going stoutly at $17,- 
000 after $17,500 opener. 

State (Loew) (3,500; 70-90)— 
“Lust for Life” (M-G). Okay $13,- 
000. Last week, “Sharkfighters” 
(UQ), $10,000. 


‘LADY’ RECORD 106, D.C; 
‘FANTASIA’ SOCK $11,000 


Washington, Nov. 21. 

Main stem b.o. is beginning to 
perk up after recent dull weeks 
thanks to pre-holiday bow of some 
sturdy newcomers. Leaders cur- 
rently are a pair of entries at two 
of city’s smallest theatres. “Lady 
Chatterly’s Lover,” after censor 
trouble, looks a record-breaker at 
Trans-Lux’ tiny Plaza. Reissue of 
“Fantasia,” at the Playhouse, is 
smash. “Sharkfighters” as. above 
average at Columbia, but really 
big money is going to “Giant” 
still great at two houses, in third 
week. “Opposite Sex” opened 
strongly at Palace last Saturday. 

Estimates for This Week 

Ambassador (SW) (1,490; 90- 
$1.50) — “Giant” (WB) (3d wk). 
Handsome $9,500. Holds again. 
Last week, $13,500. 

Capitol (Loew) (3,434; 70-90)— 
“Power and Prize” (M-G). Big $24,- 
000 for 9 days run. “Love Me 
Tender” (20th) opens today (Tues.). 
Last week, “Between Heaven and 
Hell” (20th), $14,000 in 10 days. 

Columbia (Loew) (1,174; 70-90)— 
“Sharkfighters” (UA). Lively $8,- 

(Continued on page 16) 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. b- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax, 


BOOM DAYS BACK IN CLEVE. 








Teeners Love Tender’ 506’s Worth 


On B'way; 226 of Mountain’ Music; 


‘Sex Appealing 


‘Friendly’ Lofty 15G, 

Denver; ‘Giant’ 25G, 2d 

Denver, Noy. 20. 

“Giant” still is head and shoul- 
ders above remainder of field here 
currently although in second week 
at Paramount. It stays a third. 
Heavy snow Sunday night and a‘so 
on Monday and today (Tues.) 
clipped biz at many first-runs. De- 
spite this six films are holding, all 
being single bills which is a bit 
unusual in city where dualers are 
prevalent. “Friendly Persuasion” is 
top newcomer, with a smash ses- 
sion at Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Secrets of Life’ (BV) (2d wk). 
Good $7,000. Holding. Last week, 
$10,000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Friendly Persuasion” (AA). Rous- 
ing $15,000. Holding. Last week, 
“Between Heaven and Hell” (20th) 
(3d wk), $8,000. 

Denham (Cockrill) (1,750; 90- 
$1.50)—“‘War and Peace” (Par) (4th 





wk). Solid $10,000. Stays. Last 
week, $13,500. 
Denver (Fox) (2,525; 70-90)— 


“Can’t Run Away From It” (Col) 
and “Miami Expose” (Col) (2d wk). 
Fairish $12,000. Last week, $14,000. 

Esquire (Fox) (742; 70-90)—“Ri- 
fifi” (UMPO) (2d wk). Fair $2,500. 
Last week, $2,000. 

Orpheum (RKO) (2,600; 70-90)— 
“1984” (Col) and “Gamma People” 
(Col). Mild $9,000 or less. Last 
week, “Julie” (M-G) and “Fighting 
Trouble” (AA), $13,500. 

Paramount (Wolfberg) (2,200; 90- 
$1.25)—“Giant” (WB) (2d wk). 
Smash $25,000. Holds again. Last 
week, $45,000. 

Taber (Fox) (930; $1.25-$2)— 
“Oklahoma” (Magna) (5th wk). Hot 
$10,000. Stays. Last week, $11,000. 

Vogue (Sher-Shulman) (442: 70- 


| 90)—“Snow Is Black” (Indie). Fine 


$1,500. Holds. Last week, subse- 
quent run, 


Giant’ Lusty 356, 
Philly; ‘Julie’ 136 


Philadelphia, Nov. 20. 
Boxoffice picture remains un- 
changed here currently, with biz 
generally off. However, there are 





some nice to sock spots. “Giant” 
is still pacing the city with a 
might take in second Mast- 


baum session. Despite big bally, 
“Friendly Persuasion” is dis- 
appointing with a barely okay take 
at the Stanley. “Julie” looms 
solid at Stanton but more was 
looked for. 
Estimates for This Week 

Arcadia (S&S) (526: 99-$1.80)— 
“Opposite Sex” (M-G) (3d wk). 
Mild $10,000. Last week, $12,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 


rama) (30th wk). Good $13,500. 
Last week. $14,000. 
Fox (20th) (2,250; 75-$1.50)— 


“Between Heaven, Hell” (20th) (2d 
wk). Only $7,500 in 5 days. Last 
week, $18,000. 

Goldman (Goldman) (1,250: 65- 
$1.35)—“Reprisal” (Col). Weak 
$7,800. Last week, “Fantasia” 
(BV) (reissue) (2d wk), $8.000. 

Green Hill (Serena) (750; $1.25) 
—‘‘Make Me an Offer” (Indie). 
Fair $3,800. Last week, “Private’s 
Progress” (DCA) (6th wk). $2.600. 

Mastbaum (SW) (4,370; 90-$1.80) 
—“Giant” (WB) (2d wk). Mighty 
$35.000. Last week, $50.000. 

Midtown (Goldman) (1,000; $1.20- 
$2.40)—“‘Oklahoma” (Magna) (12th 
wk). Steady $11,000. Last week, 
$12,000. 

Randolph (Goldman) (2,250; 99- 
$1.49)—“‘Unguarded Moment” (U) 
(3d wk). Oke $4,000 in 3 days. 
Last week, $10,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Friendly Persuasion” (AA). Dis- 
apvointing $15,000. Last week, 
“War and Peace” (Par) (8th wk), 
$10.000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Julie” (M-G). Solid $13,000 but 

(Continued on page 16) 


+ Four new 





296, 156 to ‘Rebel’ 


ictures and a change 
to much colder weather will give 
Broadway film husiness a nice lift 
this session, although rain last 
Saturday did not help many houses. 
Despite the favorable factors, trade 
generally is following the usual 
pre-Thanksgiving pattern, with 
only a few theatres taking in 
Thanksgiving (Thurs.) in their 
current sessions. 

Following a _ well ballyhooed 
teeoff, “Love Me Tender” likely 
will hit a nice $50,000 opening 
stanza at the Paramount. Pic = 
parently has to depend too heavily 
on teenagers for bulk of trade, and 
so far there have not been enough 
of these youngsters around to hit 
sock proportions. “Mountain,” also 
new, wound \, its initial week 
last night with lofty $22,000 at the 
Astor. 

“Opposite Sex,” third newie 
looks to hit a fair $29,000 at the 
Capitol. However, “Teenage Rebel’ 
is heading for a sock $15,000 at the 
Globe in first week. Second -rounc 
of “Ten Commandments,” helpec 
by holiday-scaled matinee tomor- 
row, looks like capacity $58,000 a’ 
the Criterion. 

“Friendly Persuasion” witt 
stageshow is down to mild $110,00 
or there abouts in third session a’ 
the Music Hall, with fourth (final 
week starting tomorrow (Thurs.) 
“Giant” with stageshow looks to hi 
a bangup $75,000 in current (6th 
stanza at the Roxy. 

“Solid Gold Cadillac” held witl 
socko $21,000 in fourth round a 
the Victoria, and is now in fifth 
week. “Julie” opens today (Wed. 
at the State after “Death oi 
Scoundrel” dipped to a mild $15,- 
500 in nine days of second frame 

“Seven Wonders of World’ 
climbed to smash $48,300 in 32:) 
session at the Warner. “Okla- 
homa” looks big $18,000 or better 
in third week at. Mayfair. 

“Around World in 80 Days” is 
climbing to terrific $40,000 in cur- 
rent (5th) stanza at the Rivoli, be- 
ing helped by added matinees 
tomorrow (Thurs.) and next Friday. 
“La Strada” continues its amazing 
longrun at the Trans-Lux 52d 
Street by landing $9,300 in 18th 
week. It is now in the 19th week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 


“The Mountain” (Par) (2d wk). 
Initial stanza ended last night 
(Tues.) was lofty $22,000. In 
ahead, “Bad Seed” (WB) (9th wk), 
$12,200. 

Baronet (Reade) (430; $1.25- 


$1.80)—“‘Snow Was Black” (Cont) 
(6th wk). Fifth week finished Sun- 
day (18) was good $6,000. Fourth 
was $7,900. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“‘Wee Geordie” 
(Arthur) (7th wk). Sixth round 
ended Sunday (18) was good $10,- 
400, Fifth was $12,000. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Opposite Sex” (M-G). First 
session finishing up today (Wed.) 

(Continued on page 16) 


Sex’ Sturdy $12,000 In 
Det.; ‘Run Away’ Oke 156, 
‘Giant’ Huge 336, 2d 


Detroit, Nov. 20. 

Big news here is tremendous 
first week gross of “Giant” 
which soared to $46,000 in a late- 
week rush to wickets for best take 
in five years at the Michigan. Sec- 
ond week also looks terrific. 
“Seven Wonders of World” con- 
tinues socko in 23d week at the 
Music Hall. However, many new- 
comers are not doing so well. 
“Beast of Hollow Mountain” at the 
Fox shapes slow. “You Can’t Run 
Away from It” is only fair at the 
Palms. “Opposite Sex” is rated 
fine at the Adams. “Oklahoma” 
shapes loftly in third United Art- 
ists week. . 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—"Beast of Hollow Moun- 
tain” (UA) and “Bride of Monster” 
(Indie). Below average $13,000. 
Last week, “Unguarded Moment” 
(U) and “Showdown at Abilene” 
(U), $14,000. 

Michigan (United Detroit) (4,000; 
90-$1.50)—“‘Giant” (WB) (2d wk). 

(Continued on page 16) 
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Lana Turner Sees 
Femme Stories 


Under-Written 


Hollywood, Nov. 20. 
Growing paucity of original 
screen stories with strong wom- 


an’s angle is making increasingly 
difficult the matter of acquiring 
suitable material for top femme 
stars, according to Lana Turner. 
Actress, who still has a commit- 
ment to Metro calling for one film 
annually over a five-year period, is 
now seeking properties for her re- 
cently-formed indie company, Lan- 
turn Productions, and also has a 
paar orp wPioetage yu deal with 

niversal for one picture. 

Although she’s read “countless” 
scripts during the past several 
months, both for her own com- 
pany and her UI commitment, ac- 
tress reports she hasn’t been able 
te come up with a single satisfac- 
tory yarn.. The motion picture in- 
dustry. she says, has been leaning 
towards he-man and adventure 
stories, with fair sex used simply 
for motivation or decorative pur- 
poses. 


“The screen writer today,” avers 
the star, who last appeared in 20th- 
Fox’ “Rains of Ranchipur” more 
than a year ago, “seems to be more 
interested in developing ideas for 
the male star. Perhaps they be- 
lieve. this type of story is 
more commercial, but I don’t think 
so.” Because of this situation, the 
industry has had to turn to the 
theatre and bestselling novel to 
find properties that are tailor-made 
for an actress. 

She cites such plays as “Solid 
Gold Cadillac,” “Sabrina Fair” and 
“Summertime” — adapted from 
“Time of the Cuckoo’—“Come 
Back, Little Sheba,” and books, 
*Mariorie Morningstar” and “I'll 
Cry Tomorrow,” as ideal vehicles 
for femmes. 

Actress declares she’d like to find 
_ &@ glamorous, modern woman's 
story for her own setup, whether 
on the dramatic or comedy side 
didn’t matter. Lack of glamour in 
currént stories was decried by star, 
who points out that “everyone has 
enough problems today without go- 
ing in for stark realism on the 
screen.” 


Some time ago, Miss Turner 
bought “Miss Plymouth Comes 
Across,” a light comedy by Freder- 
ick Kohner, which is to be the start 
of a story stockpile for her com- 
pany, but hasn’t been able to come 
up with any more, she says. She 
adds that UI, too, has yet to hit 
upon a suitable story for her star- 
ring commitment, and Metro, as 
well, is still searching for her next 
story. 











Briefs From the Lots | | 








Hollywood, Nov. 20. 

Brenda, Marshall returns. to 
écreen after fiveyear absence in 
Sam Spiegel’s “The Bridge Over the 
River Kwai,” in which husband 
William Holden appears with Alec 
Guinness, Jack Hawkins and Ses- 
sue Hayakawa ... Director Wil- 
liam Wellman will personally han- 
dle narration in Warner Bros.’ 
“Lafayette Escadrille”’ . . . Lind- 
sley Parsons, who previously indie 
produced “Jack Slade” and “The 
Return of Jack Slade” for Allied 
Artists, has skedded “Jack Slade 
in Montana” for his 1957 slate. 
with John Ericson, who starred in 
second film to topline ... Leora 
Dana, N. Y. stage-tv thesp, screen 
bows as femme lead in Columbia 
Pictures’ “Three-Ten to Yuma”... 
Ralph Dunn is 10th member of 
original Broadway cast of “Pajama 
Game” to recreate his role for 
Warner Bros.’ picturization star- 
ring Doris Day. . . Dudley Pictures 
bought “Mr. Pharaoh and The 
Sheba” for production in Cuba. 

Rick Jason’s player contract re- 
newed by 20th-Fox . . . Columbia 
signed Mann Rubin to a term 
writer pact . . . Budd Boetticher 
will produce and direct the life 
story of Carlos Arruza, Mexican 
matador . . . Columbia assigned 
Felicia Farr as femme lead in 
Three-Ten to Yuma”... Peggy 
Cummins will co-star with Dana 
Andrews in Hal E. Chester’s “The 
Haunted,” to be filmed in England 
- . . Joanne Barnes signed for a 
featured role in Columbia’s “Gar- 
ment Center”... Richard Carlson 
wiil direct as well as star in “The | 
Voodoo Eye” for Dudley Pictures 
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(1) Admitting They’re Under Attack From Puritans, Film Copywriters 


Claim ‘Fair License’ 


(2) Retort That Moralists Single Out Films, Fail to See Commercial 


‘Distortions’ 








Some advertising execs in the picture business are 
smoldering over the apparent crusade proportions 
which antagonism toward film ads has reached, 
Realists among’ the promotional fraternity concede 
that there have been instances of deception in press- 
book layouts. But the “open season” that’s been 
declared against them by moralists is far out of pro- 
portion with the scattered “indiscretions” of the 
expoiteers. So thev say. 

A non-Warner ad exec noted this week that the 
“Bad Seed” ads were misleading. But, he added, 
to convey in the ads the film’s story of a child with 
a homicidal drive might we!l have discouraged thea- 
tre-going. The public might have been misled 
rather than led by literal ads, but the boxoffice suc- 
cess of “Seed” has demonstrated that, once lured 
to the film, the tickey-buyers evidently were im- 
pressed with it, said the non-WB man. 

.Similar arguments were advanced in behalf of 
Metro’s “Lust for Life” and Paramount’s “Proud 
and Profane,” ads for both of which were under 
attack. 

Several ad officials, in private comments, conceded 
their newspaer and magazine insertions have de- 
parted from the truth about certain pictures. And 
they defend the element of deception, not by deny- 
ing its existence, but as ad writer’s “license.” 

Only See The Bad 

Further, they contend, the instances of falsity in 
ads are relatively few. And there never are any 
commendations for high-quality layouts such as 
those for ‘“‘Ten Commandments” and “Giant.” “The 
harpoonists only look for the bad in film copy and 
overlook the good,” to quote one victim of the at- 
tacks. + 

Film men invariably wonder why moralists attack 
only motion pictures, never department stores with 
their constant intimacies per women’s under-gar- 
ments, “which have girls floating on ice and wear- 
ing only panties and bra.” Doesn’t this spell s-e-x? 
was the question. Too, aren’t the ads for the low- 
priced cafs, camera-angled so they look like Cadil- 
lacs in print, a strain on the truth? When has any 
clergyman raised his voice against them? 

So goes the reasoning of some ad execs and re- 





gardless of its validity they recognize that a crusade 
is underway. Lay press writers have been blasting 
away for some times, even Bosley Crowther of the 
influential New York Times. Severe raps have ap- 
peared in the religious papers and it’s conceivable 
that the next firing squad will comprise those mount- 
ing pulpits on Sunday mornings, 
Ad Age Blow Whistle 

Personages in the advertising business itself have 
been blowing the whistle with the fervor of super- 
patriots. For example, the current issue of Adver- 
tising Age has two articles re the alarums of film 
ads. 

Clyde Bedell, in the weekly, all but puts them in 
the same category with pornography and the ad 
writers, he further suggests, are akin to hopheads. 
Atop Bedell’s piece, is a reproduction of an ad for 
“King and I,” in which the King is shown drawing 
a suggestively-attired Anna to his bare chest. It’s 
understood the theatre playing the picture shaped 
the layout, which would take 20th-Fox off the hook. 

(Film ad specialists complain that many ads that 
arouse the puritans are sketched by theatre staffs) 

Second article in Ad Age, is by James D. Woolf, 
which quotes “Baker’s Dozen,” newsletter put out by 
Lynn Baker, Inc., N. Y. agency. 

Film ads are billed, “A Disgrace to Advertising,” 
and the piece is all condemnation. Crowther’s at- 
tacks are quoted. And part of the sum-up is this: 
“This 8& a situation which requires energetic cor- 
rection. If this double offense—pandering to pru- 
rient emotions especially in the young, and misrep- 
resenting pictures—is not dealt with promptly and 
effectively within the motion picture and advertis- 
ing businesses, it will sooner or later provoke gov- 
ernmental or other outside action. And when that 
happens, the congenital haters of all advertising wil! 
be given aid, comfort and one more excuse for a 
general attack on an enterprise whose ethical stand- 
ards, in nearly all other fields of advertising, are the 
result of mary years of self-policing.” 

To wrap it up: The pic ad men are the targets 
for today. They have the choice of putting up a 
substantial defense or changing their artwork and 
dialog to suit the pilots of purity. 
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British Bringing 
Own Ad Expert 
For US. Drive 


American film’ advertising was 
termed “too much of a muchness” 
in N. Y. last week by Kenneth Har- 
freaves, prexy of the new Rank 
Film Distributors of America Inc. 

He made the comment in not- 
ing that he was bringing with him 
from London Geoffrey Martin to 
head up the new company’s ad-pub 
department. Martin, he said, had 
worked with the world market for 
ten years while with the Rank Org, 
but would naturally take on Ameri- 
can personnel. 
of the Rank unit also will be an 
American. 

Hargreaves said one of the rea- 
sons for not choosing an American 
as ad-pub head was that ‘‘we may 
want to break away from the 
‘stereotyped’ U.S. advertising. I 
get the impression that few ads 
stand out.” 

Hargreaves thought that the crit- 
ical emphasis on British accents as 
a hindrance with American film 
audiences was overdone. He didn’t 
make clear whether, in following 
an offbeat ad approach, an attempt 
would be made to sell the Rank pix 
as “typically” British, and there- 
fore different from the run-of-the- 
mill Hollywood films, or whether 
the British angle would be played 
down. Both approaches have been 
tried in the past by American com- 
panies with varying success. 

Hargreaves noted that the Rank 
org was going for bigger pictures 
with more international themes, 
and said he would have his recom- 
mendations to make to London re- 
garding the type of film and theme 
eo was most acceptable in the 


> «ye ? 

Shaw’s ‘Lions’ to 20th 

Hollywood, Nov. 20. 
Film rights to Irwin Shaw’s 
-“Young Lions” has been sold to 
20th-Fox by Jacques Braunstein for 
$115,000 and 15% of net. Al Licht- 

man is to produce. 

Bob Lord, who handled vehicle 
for Braunstein, may co-produce. 
20th outbid Warner Bros. and War- 








| wick Pictures for property. 


The sales manager 


Masters’ ‘Accident’ Book 
Does Selznick-to-Col 


In Unique Option Deal 


Dexter Masters, whose novel 
about the atomic bomb project, 
“The Accident” (Knopf), was op- 


tioned over a year ago by David O. 
Selznick, has another commitment 
for filmization, this time with Co- 
lumbia Pictures on behalf of pro- 
ducers Michael Blankfort and 
“Louis Meltzer. In a package deal 
of around $40,000, some of it in 
immediate cash, Columbia has a 
year’s option and is now making a 
preliminary screen _ treatment. 
, Masters, who went west for some 
four months ago to work with 
Selznick, will do the same for Co- 
lumbia at a later date. 


Because of the high topicality of 
| the subject matter and its techni- 
| calities (Masters, a former For- 
|tune, Business Week and Tide 
trade editor, worked on the book 
|for years and conducted a radio 
series on A-bomb), Columbia took 
the option approach rather than 
outright purchase. Jaffe Agency 
in Hollywood and Monica McCall 
in Manhattan handled the agree- 
ment. 


“The Accident” was to have been 
Selznick’s “return” to picture-mak- 
ing. He was then set to go via 
Metro and his decision to drop 
the Masters novel was attributed at 
the time to Metro fear that the 
subject-matter was too sombre. He 
paid the writer $1,500 a week to 
work up a first draft. Masters 
thereafter returned to Manhattan 
and began converting the book into 
a stage play under encouragement, 
including financial, from legit pro- 
ducer Robert Whitehead. 

Stage rights are reserved to 
Masters under the Columbia pact, 
author feeling the special nature 
of the theme exempts it from a 
possible Broadway mounting even 
though presold to the screen, 


Rank to NFS 


Physical distribution of J. Ar- 
thur Rank films will be handled in 
the United States by National Film 
Service. The James P. Clark out- 
fit is discussing a deal to take over 
billings and collections as well. 

Rank recently disclosed plans to 
set up a releasing organization in 
the U. S. 











Mario Lanza To 
Metro Via Pact 
With Titanus 


Mario Lanza, who proved such 
a problem child when under con- 
tract to Métro, will again be seen 
under the M-G banner. anza 
will star in a still unselected prop- 
erty that Titanus Films of Italy 
will make in a co-production deal 
with Metro. The picture will be 
filmed at the Titanus studios in 
Rome. 

During his association with 
Metro, Lanza was a potent box- 
office attraction for the company. 
“The Great Caruso,” in which he 
starred, was one of the company’s 
top grossers. Later Lanza and 
Metro were involved in numer- 
ous hassles when the singer, dur- 
ing the period of the battle with 
his weight, failed to report for as- 
signments. His contract was final- 
ly settled and Lanza launched a 
career as a_ freelancer, during 
which he appeared in “Serenade” 
for Warner Bros. 

The deal with Titanus is one of 
several new agreements that Met- 
ro has recently made under its re- 
cent policy of financing outside 
producers. 


two pictures; another with David 
E. Rose, also for two pictures. 
Nicholas Nayfack, who recently 
exited Metro as a staff producer, 
will be associated with the com- 
pany in an independent arrange- 
ment, an agreement having been 
made for Nayfack to produce “In- 
visible Boy,” which M-G _ will 
wholly finance. In addition, Metro 
is in the process of negotiating a 
half dozen other independent 
deals. 


9 . * 7 e P 
U’s Chi District Meeting 
Universal Pictures will hold a 

district sales meeting at the Drake 
Hotel here Dec. 17-18 to review 
sales plans for upcoming product. 
Western sales manager Foster M. 
Blake will preside. 

Chi district manager Manie Gott- 
lieb, Chi exchange manager Lou 
Burman. and exchange heads and 
salesmen from Minneapolis,. Mil- 
waukee and Indianapolis 








Company is near clos- | 
ing a deal with Andrew Stone for | 


Bishop Scully 
~ Raps Film Ads, 
Extols Legion 


Washington, Nov. 20. 
There is an increase in “lurid” 
advertising and “iténsity” of offen. 


sive motion pictures. the annual 
meeting of the Catholic Bishops of 
the — States was told iast 
week. 


The report, by Bishop William 
A, Scully, of Albany, chairman of 
the Eniscopal Committee on Mo- 
tion Pictures, did find a bright 
note, however. It pointed out that 
the number of objectionable (BR 
and C classed) pictures produced 
in this country declined to 63 in 
the past year from the 96 of the 
previous year. These statistics, 
warned Bishop Scully did not pro. 
vide adequate and reliable mease 
urement, 

“Statistics,” he said, “should be 
considered in conjunction with 
other factors, such as the kind and 
amount of ojectionableness. Ale 
though the number of films in the 
obiectionable classification showed 
a decrease . . . the intensity of ob- 
jectionability, both in *theme and 
treatment of a large segment of 
our American-made film, offered 
serious concern to the members of 
the hierarchy.” 


Bishop Scully also found “moral 
retrogression” in advertising. He 
said the exploitation used for many 
pictures “through lurid and salaci- 
ous details incite the baser nature 
of man and are alien to his ra- 
tional nature as a child of God. 
This grievous violation of decency 
and obvious dishonesty through 
misrepresentation (already noted 
by trade and secular journalists) 
calls for immediate remedy by the 
motion picture industry. lest our 
films here and abroad be characte 
terized as a complete glamoriza- 
tion and deification of the flesh.” 


Bishop Scully quoted from the 
1936 encyclical of the late Pope 
Pius XI on clean motion pictures: 
“Everyone knows what damage is 
done to the soul by bad motion 
pictures. They are occasions of 
sin; they seduce young people 
along the ways of evil by glorify- 
ing the passions; they show life 
under a false light; they cloud 
ideals; they destroy pure love, re- 
spect for marriage and affection for 
the family. They are capable also 
of creating prejudices among in- 
dividuals, misunderstanding among 
nations, among social classes, and 
among entire races.” 


The Bishop’s report exhorted 
“our Catholic people to form a 
right conscience about attendance 
at films in the B classification and 
to avoid all of them completely. 
Onlv through loyalty and fidelity 
to the ideal of the Legion of De- 
cency can a moral and wholesomé 
screen, based on the Judaeo-Chris- 
tian concept of life be realized, es 
pecially for our American youth.” 

During the past year, the Legion 
reviewed and classified 328 mo- 
tion pictures of which 269 were 
made in this country and 59 were 
imported. 

Of the American films, 88 weré 
A-1; 117 were A-2; 62 were B; and 
one was C. Another film, “Storm 
Center,” was separately classified. 
Of the foreign pix, 10 were A-1; 
24 were A-2; 18 were B, and 7 
were C (condemned). 


Combat Drive-In Bd | 


Albany, Nov. 20. 

The past year’s pattern of subur- 
ban resistance to new drive-ins 
continued, with the organization of 
a temporary “Residents’ Commit- 
tee for Zoning” to block the. pro- 
posed construction by Robert C. 
Conahan of a 700-car on a 30-acr® 
plot in the Town of New Scotland. 


Conahan, who lives in nearby 
Slingerlands, said grading would 
begin this week and the theatre 
was scheduled to open April 15. 


The temporary committee, com- 
posed of residents of New Scot- 
land, New Salem, Slingerlands and 
Voorheesville, petitioned town au- 
thoritiee Tuesday night (13) for 
“immeuwate and effective meas 
ures” to stop the project. The 
petition also requested prompt eD- 
actment of a zoning ordinance for 
the four towns. Approximately 2 

















residents signed it. 
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DALLAS CRUCIAL FOR ALLIED 





SAG Asks Washington to Throttle 
‘Runaways, Drop Tax Inequitie 





Hollywood, Nov. 20. + 

John L. Dales, national execu- 
tive secretary of the Screen Actors 
Guilép has appealed for Govern- 
ment action to stop the trend to- 
wards foreign pix production by 
American companies, and urges 
Congress to protect the U. S. pix 
industry from such production by 
correcting “tax inequities” which 
cause more and more producers 
to go overseas. 

SAG and other guilds and unions 
have for years been fighting so- 
called “runaway” production, but 
Dales said that “one industry, let 
alone one union in any industry, 
is not in a position to truly and 
effectively stand up to the govern- 
ments of other countries who are 
seeking to woo, in fact to force 
much more American production 
abroad.” 

Dales asserted “foreign produc- 
tion continues at too high a rate 
for the good of most members of 
the guild.” He declared rising pro- 
duction costs in this country are 
responsible in part for the steady 
drift to overseas filming. 

“Added to this is the constant 
and willing aid of foreign govern- 
ments given producers in their 
countries in the way of subsidies 
and preferential playing time. Per- 
haps the strongest single magnet to- 
wards foreign production is that 
pictures made in virtually any 
country other than ours, if made on 
an independent company setup, may 
be disposed of on a capital gains 
basis, which contracts with the strict 
prohibition in U.S. tax laws against 
a capital gains arrangement. on 
single picture deals. So we are im- 
pelled to look toward our Congress 
to protect us against such tax in- 
equities,” said Dales, 


Van Druten Script Reject 
Earns Hecht-Lancaster 


Writers Guild Unfair’ Tag 


Hollywood, Nov. 20. 

Hecht-Lancaster has been placed 
on the Writers Guild of America’s 
“unfair” list of producers. Action 
stems from a controversy over the 
first draft a screenplay written for 
the indie firm by John van Druten, 
who has a long list of hits in both 
legit and pix. 

H-L hired van Druten to write 
a screenplay for $100,000. The firm, 
it’s reported, did not like his first 
draft. When the author offered to 
make revisions, he was informed 
that H-L did not want to proceed 
with the project. Van Druten took 
the case to the Writers Guild, con- 
tending that he wasn’t paid. The 
Guild supported van Druten, aver- 
ring that a long-established stand- 
ard of the Guild is that “payment 
shall not be contingent upon ac- 
ceptance or approval by the prod- 
ucer of the material.” 

H-L legal advisors contend that 
the point in dispute is the com- 
Pany’s attitude that van Druten 
‘cid not perform in good faith 
under the contract.” They said 
they offered him a settlement, but 
that he took the beef to thé Guild | 
instead. H-L legalites feel the) 
Guild doesn’t have jurisdiction in | 
this case and that it’s a matter to 
be settled hy the courts. 


BRITISH REASONING 


Nations Differ Se Ne Inconsistency 
As To TV Outletting 


British reasoning in asking a ban 
On the sale of American feature 
films to commercial television in 
Britain was explained in Manhat- 
tan last week by Kenneth Har- 
Breaves who heads the new J. 
Arthur Rank subsid in the U. S. 
It goes like this: 

The British, and particularly 
Rank, had to turn to American 
television since it seemed impos- 
Sible for them to make a dent with 
the theatres, 

Opposite is true of Britain, how- 
ever, where the American compa- 
ae obtain large numbers of dol- 
ars from the theatres and would 
therefore only hurt themselves by 
Playing ball with tv. 

















| the Code starts and ends. 


Memphis Gives Nix 
Memphis, Nov. 20. 

Inactive pretty much since 
the death of Lloyd Binford, 
its 88-year-old chief, the Mem- 
phis censor board, now an 
all-femme aggregation, has 
moved in against Warners’ 
release, “Baby Doll,” with a 
banning. 

Beyond describing it as, in~ 
her opinion, “immoral,” Mrs. 
B. F. Edwards did not illumi- 
nate the rejection of a story 
based on that Southern boy, 
Tennessee Williams. 


“Baby Doll’ 
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number of circuits might have held 
off playing it on that account 
alone, 


Others, however, feel that a “C” 
is a definite deterrent in those 
areas where there is a heavy Cath- 
olic population. Here again, how- 
ever, it is unquestionably true that 
“Moon” drew Catholic trade along 
with the rest. It’s only argued that 
the picture might have done even 
better with a “B” rating from the 
Legion. 

It’s not known whether any at- 
tempt was made on either side to 
g@et the Legion tab on “Baby Doll” 
changed. A WB exec stated flatly 
that Kazan would “never” take a 
foot of film out to please any ‘‘out- 
side pressure group.” 


WB’s Position 

In its willingness to handle a 
condemned picture, Warner Bros. 
differs from several of the other 
distribs. 20th-Fox, for instance, 
would never release a “C’’-rated 
pic, and in the past has shown a 
willingness to cut a picture to rib- 
bons rather than incur the Le- 
gion’s wrath. In the instance of 
20th this goes back to its experi- 
ence with “Forever Amber,” which 
was condemned and ran into a lot 
of trouble. 

One of the major companies just 
recently spent a considerable 
chunk of coin reshooting the end- 
ing of a film (which already had 
obtained a Code seal) tc make it 
conform with the Legion’s stands 
of “moral retribution.’ This was 
done after the Legion had rather 
specifically outlined what would 
have to be done to switch the ‘‘C” 
rating to a “B.” 

Several circuits in their con- 
tracts state specifically that they 
reserve the right to cancel book- 
ings if a picture is “C” tagged by 
the Legion. Also, several of the 
majors in their contracts with in- 
dies specify that the picture as 
finally delivered must qualify for 
at least a “B” rating. It’s ob- 
served humorously by film execs 
that a “B” rating is the best b.o. 
stimulant they could ask for. They 
are not as snippish when it comes 
to the “C” classification. 

“Baby Doll” inevitably will raise 
—again—the question of where 
Argu- 
ment is made by some that the 
Code is there to “protect” pro- 
ducers from such groups as the 
Legion. It is unquestionably a fact 
that the Code is being continually 
liberalized, and “Baby Doll” is a 
striking example of how far this 
process has gone and to what ex- 
tent the Code Administration is 
willing to stick to the letter of the 
law in order to allow “adult” en- 
tertainment to reach the screen, 


Next Stop: Minneapolis 
Minneapolis, Nov. 20. 

The 1957 national Allied States 
convention is expected to come to 
Minneapolis. North Central Allied 
directors, polled by president Ben- 
nie Berger expressed their desire 
to have the meeting here. 

Berger says he’s confident that 
he can induce Allied directors to 
name Minneapolis as the 1957 con- 
vention city when they meet in Dal- 
las next week prior to the 1956 
national conclave. 














conference. 


TACTICS REVIEW, 
HOUSE GR 


Dallas, Nov. 20. 
The annual convention of Allied 
States Assn., opening here Tuesday 
(27) may emerge as the mosi cru- 
cial in the exhibitor organization's 
history. Not only are the Allied 
theatremen faced with the prob- 


lems of declining attendance and 
boxoffice returns, but are con- 
fronted, perhaps for the first time, 
with serious internal differences. 


Out of the Dallas meeting and 
‘the preceding board sessions on 
Sunday and Monday (25, 26) may 
emerge a far-reaching decision re- 
lating to Allied’s future course. 
The internal strife, successfully 
kept under wraps, nevertheless has 
been smoldering for some time. 
There is a core of Alliedites who 
have been unhappy with the lead- 
ership of Allied’s executive of- 
ficers. There is a feeling that 
Allied has suffered a loss in indus- 
try prestige by not supporting, as 
a national body, the recent success- 
ful admissions tax reduction cam- 
paign carried out by the Council 
of Motion Picture Organizations. 
Although individual Allied units 
backed the COMPO drive, the na- 
tional organization, acting on the 
advice of general counsel Abram 
F, Myers and Col. H. A. Cole, re- 
fused to go along with the cam- 
paign. 





Senate Weakness 


Many Alliedites also feel that 
the national body also erred in 
pushing the recent hearings before 
a Senate Small Business Subcom- 
mittee. The hearings, aimed at ob- 
taining Government support for 
exhibitors in their battle with the 
distributors, actually achieved 
little, if anything, in improving 
the lot of theatremen. In fact, 
there are many industryites who 
feel that the hearings actually 
worked to support the contentions 
of the film companies and that the 
exhibs were poorly prepared in 
presenting their case. 

Another question that is divid- 
ing Allied members is the subject 
of a merger with Theatre Owners 
of America. Although Allied lead- 
ers continue to deny that any such 
possibility exists, members of the 
organization, including board mem. 


brought up at the Dallas board 
meet, There is a possibility, how- 
ever, that the subject will not be 
brought to the floor of the open 
convention. There are many Allied 
members who feel such a merger 
would be advantageous to exhibi- 
tion as a whole, but point out that 
“vast differences in many areas” 
must be ironed out before an amal- 
gamation is achieved. TOA lead- 
ers, particularly Stanley Warner 
prexy S. H. (Si) Fabian, have been 
campaigning vigorously for a 
united exhibitor front represented 
by a single, powerful crganization. 
Similar to the Allied leaders, how- 
ever, TOA officials have been coy 
in admitting that negotiations are 
officially taking place to bring 
about a merger. 


Indications are that Allied, 
which’ exited COMPO two years 
ago because of disagreement with 
the policies of exec director Robert 
Coyne, will return to the fold. The 
announcement is expected to be 
made officially at the Dallas meet. 

Theme of the convention is “See 
How, Learn How, So That You Will 
Know How.” In addition to dis- 
cussions on film problems, availa- 
bilities and runs, exhibs will be 
briefed on the latest advertising 
techniques, concession operations, 
and new equipment ror both the- 
atres and concessions. A separate 
trade show, with 10 nationally- 
known supply firms exhibiting, will 
be held in conjunction with the 
convention. 

Problems also set for discussion 
include film rentals, product short- 
age, the length of pictures, arbi- 
tration, the proposed Oscar Derby 
Sweepstakes and the Audience 
Awards Poll, the future of the 
nabe and sub-run theatre, and the 
status of the negotiations with the 
heads of the film companies look- 
ing toward a top-level industry 
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bers, insist that the subject will be | 





Distrib Checkers on Job Again in 
Mpls.; Fear Move Vs. Flat Rentals 





Hungarian Relief Show 


Hollywood, Nov. 20. 

Gigantic all-star benefit show 
to raise funds for Hungarian 
refugee relief will be  pro- 
duced at the rine Audito- 

* rium Nov. 30 by Joe Pasternak 
and George Murphy. It will 
be presented under the aus- 
pices of the Americans for a 
Free Hungary Committee 
chairmanned by Beverly Hills 
City National Bank prexy Al- 
fred Hart. 

Filmites on the committee 
include Louis B. Mayer, Wil- 
liam Dozier, Leon Ames, Irene 
Dunne, Harry Cohn, Dore 
Schary, Y. Frank Freeman, Dr. 
“Miklos Rozsa, George Sidney 
and Charles Skouras Jr. 


Schary’s Status? 























conferred with Joseph R. Vogel. 
Loew’s prexy, on Monday, but de- 
clined to reveal the nature of their 
talk. 

Schary, whose operation of the 
studio has been sharply rapped by 
dissident stockholders and in pub- 
|lished reports of an impending 
| Loew’s proxy fight, said he planned 
'“to answer all of it when I can 


|make a clear and definite state- 
'ment.” Prior to his meeting with 
| Vogel on Monday, Schary declared 





ithat “so far nobody’s told me any- | 


| thing.” 
| Although there haye been re- 
ports that Sol Siegel, currently an 
‘indie on the Metro lot, has been 
| approached to head up the studio’s 
| production activities, there are in- 
| dications that M-G may decide, if 
i Sechary’s resignation is accepted, 
ito operate without an overall pro- 
duction topper in a post similar to 
| that held by Schary and his prede- 
| cessor, Louis B. Mayer. In that 
i case, there is a likelihood that stu- 
| dio executive Benjamin Thau may 
| become studio administrative boss. 
| With Metro relying more and more 
on outside producers in addition 
to the so-called “inside’’ indies as 
| represented by Siegel and Arthur 
| Freed, it’s felt thaf the need for a 
| high-priced, all-powerful produc- 
ition chieftain no longer exists. 
There is a_ probability that 
Schary, in return for his reported 
resignation, has been able to work 
out an arrangement with the com- 
pany, possibly as an indie pro- 
ducer operating with studio financ- 
ing. Otherwise, if he submitted his 
resignation voluntarily, he might 
lose many of the advantages of his 
iron-clad contract. 


Schary, who took over as pro- 
|duction chief when Mayer's em- 


until January 17, 1958, under his 
present contract. His original pact, 
set to expire in 1955, was extended 
to 1958 prior to the annual stock- 
holders’ meeting in 1951. Under 
|his present pact, Schary receives 
| $200,000 annually. 


| After the expiration of his ex- 
| clusive services, covering the con- 
{tract period, the agreement pro- 
| vides that Schary “render his non- 





for a period of nine and haif 
years. For this service, as an ad- 
visor and consultant on production 
activities, the contract provides for 
Schary to receive $1,923 per week. 
It also requires the company to re- 
imburse him for expenses not ex- 
ceeding $300 per week. 


Schary, along with other key ex- 
ecutives of the company, was 
granted an option to purchase au- 
thorized and unissued common 
stock of the company. The total 
number of shares set aside for this 
purpose in 1951, when the plan 
was adopted, was 250,000 shares at 
$16 7/16 per share. Schary’s option 
was for 100,000 shares. Schary re- 
cently exercised a portion of the 
option acquiring some 50,000 





_| shares. 
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ployment contract was settled in | 
1951, is committed to the company | 


exclusive services” to the company | 


Prodded by their home offices 
which feel that flat film rental 
charges are not being sufficiently 
remunerative in many instances, 
some local exchanges are resuming 
blind checking of local theatres on 
non-vercentage pictures. 

What’s more alarming to the 
smaller exhibitors is the film com- 
panies’ threats to eliminate flat 
rental deals even in the case of 
second and later runs. 

Insisting they're having rough 
going under any circumstances, the 
worried exhibitors are showing re- 
sentment. 

An instance being cited by the 
theatreowners of a particu'’ar film 
company’s alleged “unreasonable- 
ness and “high handedness” con- 
cerns a picture that was played on 
a twin bill for four days at a late 
availability local neighborhood 
house, 

The pictdre’s rental was $25— 
the same amount as was void for 
the second feature—and the blind 
|check revealed a four-day $400 
| gross, 
| The branch manager of the com- 
pany distributing the ton feature 

was furious because the rentol!l was 
less than 9° of the gross. He an- 
| grily to'd the exhibitor the latter 
| would get no more pictures except 
/on vercentase. In vain the theatres 
' owner tried to justify the rental on 
| the grounds that the show actually 
| cost him $70, or nearly 20° of the 
gross, 


’ Minneapolis, Nov. 20. 
| 


on 





Allied Artists’ Ortimism 
Though Currently Saarter 
| Shows $47.029 Deficit 


Hollywood, Nov. 20. 

Allied Artists closed its annual 
istockho'lders meeting on a note of 
jontimism, springing from the an- 
|ticipated earnings of some upcom- 
jing pictures, despite a financial 
| report showing a net loss of $47,000 
for the first quarter of the current 
fiscal year. 

While the $4,552,000 gross in- 
;come for the quarter closed Sent. 
|29, 1956, topped the $3,705,000 for 
ithe same period last yesr, an in- 
crecse of approximately 23°), the 
| net loss was considerably under the 
'$117.000 shown for the previous 
| quarter. 
| Profitable prospects in the earn- 
ing picture for the remainder of 
the year come from such films as 


|“Friendly Persuasion,” just out 
fand concerning which AA prexy 
'Steve Broidy observed: “In both 
New York and Los Angeles the 


second week’s business exceeded 
that of the first week and it is now 
lone of the biggest grossers na- 
ltionally at the boxoffice.” He 
'stated this is encouraging in view 
'of the fact that the receipts from 
most pictures usually begin to drop 
|after the first week. 

Other pictures for which Broidy 
has high grossing hopes include, in 
particular, “Hunchback of Paris,” 


' 


|starring Gina Lollobrigida and An- 
'thony Quinn; “Jeannie,” with Vera- 
Ellen and Tony Martin, and “Love 
in the Afternoon” with Gary Coo- 
| per, Audrey Hepburn and Maurice 
Chevalier. Also named as possible 
| heavy earners were “Dragoon Wells 


Massacre,” “Bad Men of Colorado” 
jand “The Oklahoman,” all in Cine- 
m*Scope and celor. 

Broidy reported that manage- 
|ment sees the Oct. 1 acquisition of 
‘four Southern exchanges, Atlanta, 
Charlotte, Memphis and New Or- 
leans, as being ultimately profit- 
able. He also noted that the video 
subsid, Interstate Television Cor- 
poration, is “making real progress” 
and its activities will be augmented 
with a new Sabu series starting 
| Nov. 26. 

Board of directors, all of whom 
were reelected, voted a quarterly 
dividend of 13°4 cents per share on 
the 514° cumulative convertible 
preferred, payable Dec. 15 to hold- 
ers of record Dec. 3. Board mem- 
bers are G. Ralph Branton, Broidy, 
George D. Burrows, W. Ray John- 
ston, Harold J. Mirisch, Edward 
Morey, Herman Rifkin, Norton V. 
Ritchey and Howard Stubbins. 





PB A Rata at 





Epo 





FE aoe 


Eve Re 








; an LARIETY Wednesday, November 21, 1956 V 













UNIVERSALS NEw Box OFFICE ¥S 





eS 


ae 


SNEA v 





“ROCK, PRETTY BABY” WAS 


THE YOUNG AUDIENCE SIMPLY] 




















NOW... SHOWMEN EVERY WHERE CA 
CASH -IN OM, 


for further 


announcements 


of the mammoth 


PRE-SELLING campaign 


aimed to jet-rocket 


4 


“BABY” way...way...up/ 





Wednesday, November 21, 1956 LARTETY 13 





-~ 
































a 














ate! a 














= 
S- EDWARD C. PLATT - FAY WRAY -ROD McKUEN 
‘Diected by RICHARD BARTLETT - Written by HERBERT MARGOLIS and WILLIAM RAYNOR 
Produced by EDMOND CHEVIE - A NVERSA.WIERIMIONA. AIRE 





INTERNATIONAL 


‘VARIETY’S’ LONDON OFFICE 
8 St. Martin's Place, Trafeigar 





West 


End Film Biz Okay Despite 


Int'l Crisis; Moby’ Great $21,000, 
2 Spots, ‘Somebody 136, ‘Plate’ 166 
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London, Nov. 13. 


Tension created by international 
crisis has taken only a «moderate 
toll at first-run situations here, and 
two newcomers recorded outstand- 
ing biz. At Odeon, Leicester 
Square, the Royal Command pic 
“Battle of River Plate” is holding 
at a great $16,000 in its second 
round. 

“Moby Dick,” playing concur- 
rently at the Warner and Studio 
One, is heading for a fancy $16,000 
in its opening week. “Somebody 
Up There Likes Me” looks good 
$13,000 at the Empire. - 


Holdover biz continued sturdy, 
particularly in view of the situa- 
tion. “Bus Stop” is heading for 
fancy $8,500 in fourth Carlton 
round. “Oklahoma” is smash $9,000 
in its second frame at the Odeon, 
Marble Arch, after having played 
eight weeks in Leicester Square. 

“King and I” with $5,300 in fifth 
Rialto round and “Guys and 
Dolls,” with a likely $4,000 in its 
first Ritz week, following its trans- 
fer from the Empire, maintained 
the pace. 

Estimates for Last Week 

Astoria (Rank) (1,650; 42-70)— 
“Nightfall” (Col) and “Seventh 
Cavalry” (Col) (8d wk). Average 
$2,800 or near, Around $3,100 in 
previous week. 

Carlton (29th) (1,128; 70-$1.70)— 
“Bus Stop” (20th) (4th wk). Slight- 
ly down at a fancy $8,500 or near. 
Last week, $9,500. “Loser Takes 
All” (BL) follows Nov. 15. 

Casino (Indie) (1,237; 70-$2.15)— 
“Cinerama Holiday” (Robin) (38th 
wk). Great $14,800. 

Empire (M-G) (3,009; 55-$1.70)— 
“Somebody Up There Likes Me” 
(M-G). Heading for steady $13,000 
or close. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘House of Secrets” (Rank) (3d 
wk). Fair $3,100. Last week, 
$3,800. “That Certain Feeling” 
(Par) follows Nov. 15. 

Leicester Square Theatre (CMA) 
(1.376; 50-$1.70)—‘“Sharkfighters” 
(UA) and “Mam’selle Pigalle” 
(Films de Yrance). Bright $7,500. 
“Tiger in Smoke” (Rank) set to 
follow. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“U.F.O.” (UA) (2d wk). Fair 
$4,500. “The Fastest Gun Alive” 
(M-G) preems Nov. 16. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Battle of River 
Plate” (Rank) (2d wk). Heading for 
great $16,000 or near. Opening ses- 
sion was $18,100. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—“Oklahoma” (RKO) 
(2d wk). Likely $9,000 or near af- 
ter $10,000 opener. Fine for length 
of run, which follows eight weeks 
at Odeon, Leicester Square. Set to 
continue through New Year’s. 

Plaza (Par) (1,902; '70-$1.70)— 
“Autumn Leaves” (Col) (2d wk). 
Average $5,600. Last week, $7,200. 
“War and Peace” (ABP) preems 
Nov. 16. 

Rialto (20th) (592; 50-$1.30)— 
“King and I” (20th) (6th wk). Brisk 
$4,800. Last week, $5,300. 

Ritz (M-G) (432; 50-$1.30)— 
“Guys and Dolls” (M-G). Heading 
for stout $4,500. Current engage- 
ment follows seven weeks at adja- 
cent Empire. 

Studio One (APT) (600; $0-$1.20) 
—‘Moby Dick” (WB). Solid $5,000 
or near. 

Warner (WB) (1,785; 50-$1.70)— 
“Moby Dick” (WB). Looks like 
smash $16,000 or close. 


Only 2 B.0. Champs Out 
Of 70 Mex Pix Shown 


_ Mexico City, Nov. 13. 

Mexican film production had two 
. outstanding boxoffice champs 
among the mere 70 of the pix ex- 
hibited here this year up to last 
Oct. 31. During this period, 3,338 
films played the 127 local cinemas. 
“Hidden. Girl,” starring Maria 
Felix and Pedro Armendariz (Co- 
lumbia is world distributing), is a 
tinter about the start of the 1910 
Mexican. Revolution. It grossed 
$120,000 in 10 weeks. Runnerup 
was “With Whom Do Our Daugh- 
ters Associate?,” which garnered 

$88,000 in nine weeks, ‘ 
A revealing slant on this is that 
the city treasury department col- 
lected $164,000 in taxes from 30,428 


cinema Shows during the same 
period. 
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To Pick Ist Paid Prexy 
Of BFPA Next Month 


London, Nov. 13. 
The British Film Producers 


president next month. If the selec- 
tion cemmittee is not ready to make 
a recomméfdation to the regular 
monthly executive meeting Dec. 5, 
the association will probably call 
a special meeting later in the 
month to make the appointment. 

About 160 applications were re- 
ceived in reply to the ads appear- 
ing in London newspapers, and 120 
applicants followed up by complet- 
ing the memorandum. The associa- 
tion is offering $14,000 a year and 
favored applicants under the age 
of 62 


French Distribs 
Ask Film Aid Com 


Paris, Nov. 20. 


The Federation of French Film 
Distributors at a meeting last week 
decided it would demand a share 
in Film Aid Funds, which now 
go only to production and exhibi- 
tion plus a revamping of the pres- 
ent method of checking and tab- 
ulating gross returns from which 
they get their percentage. The 
FFFD will present its views to the 
governmental Centre National De 
La Cinematographie, which con- 
trols these operations. 

Under the Film Aid Law in 1948, 
distribs got their percentage from 
the top which included everything 
that came into the wickets. The 
new law added an additional tax 
which was not counted in the gross 
receipts and now makes up about 
12% of the gross. 

Since the distribs do not get 
Film Aid and yet feel they do 
much for production and exhibi- 
tion (insuring funds for a film 
in many cases), they maintain 
they should either get a piece of 
the 12% or be given Film Aid 
Funds for increasing distrib opera- 
tions. 

Distribs declare they are left out 
of the Film Aid setup which ig- 
nores their risk involved in trying 
to scan and set up relative returns 
on the market plus publicity. They 
will demand modification of the 
Fund rulings. 


Another Major Italo 
Distrib May Do Foldo 


Rome, Nov, 13. 

Sign that the new film legisla- 
tion, delay of which was originally 
blamed for all of the Italo film in- 
dustry’s ills, has not yet completely 
stabilized the local situation is evi- 
denced in the report that another 
major Italian distrib outfit, Diana 
Films, is about to post a bankruptcy 
notice. It would follow that of 
Minerva Films some time back. 

Diana, which was set up some 
years ago by Nicolo Theodoli, who 
had risen in post-production via 
such early pix as “The Pirates of 
Capri” and “O.K. Nero,” mostly 
in the comic genre, has in recent 
times become a major Italo outlet, 
especially for productions not tied 
to one of the local production ma- 
jors. Company had been in trou- 
ble for some time, but it had been 
thought that some extra loans and 
the success of a recent pic, “Roman 
Tales,” would pull it out. Local 
rumors indicate that this won’t be 
the last group to fold its books, 
with several other minor outfits 
said to be on the skids. : 


McLaren begiter to Preem 


Edinburgh, Nov. 13. 


A new play by Moray McLaren, 
Scot author and playwright, is 











| being readied for preeming at the 


Gateway Theatre here next spring. 

“The Wax Doll,” new play by 
Alexander Reid, also is set for 
worid preem at the Gateway Dec. 
3. Subject deals with faith-healing. 
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Assn. expects to name its first paid | 





BFPA Wants to Date 
More Pix in W. Germany 


London, Nov. 13. 

British Film Producers Assn. is 
seeking an increase in the number 
of British dubbed pix allowed into 
West Germany. The present allow- 
ance of 30, it claims, is not enough, 
as 49 applications have already 
been received this year of which 
five were for American films pro- 
duced in Britain. 

Sir Henry French, BFPA direc- 
tor-general, said that over the past 
two years there had been growing 
difficulty in allocating licenses al- 
though he admitted that the total 
had previously been adequate. 


Union Demands. - 
May Shut Down 
Mex Legiters 


Mexico City, Nov. 20. 

Seventeen local legit house im- 
presarios announced here this week 
that they intend closing their the- 
atres indefinitely unless recent de- 
mands by the local Actors’ Guild 
for a minimum salary raise to $5.60 
a thespian per night were with- 
drawn. 

Tremendous increase in legit pro- 
ductions this year evidently had 
given the guild the belief that it 
could strike out for better wages 
for its badly undersalaried second- 
ary role players. However, the 
managers also have headaches since 
the city government restrictions 
here hold them to a 96c top. 

Up until recently actors’ mini- 
mums were $4 with rehearsal time 
gratis and most theatres working 
twice nightly. Weekend perform- 
ances in some cases are three daily 
with the minimum rate covering 
all three. $1.33 an actor per show. 
At the preesnt time there are be- 
tween 18 and 23 legit houses op- 
erating here with four more sched- 
uled to open after January 1. 

Union execs were quoted as be- 
ing adamant in their demands, but 
willing to meet with a committee 
selected by the dissatisfied produc- 
ers and house owners group to ex- 
plain their position. 


Seven U.S. Majors Get 
$1,184,000 in Eady Coin 
For Yr. Ended in July 


London, Nov. 13. 

Seven Hollywood majors received 
more than $1,184,000 from the Eady 
Fund in the financial year ended 
last July. Their payoff was equal 
to nearly 20% of the total distri- 
bution, which amounted to 96, 
490,000. 

Of the American companies, Co- 
lumbia was a leader with a total 
of $657,694. 20th-Fox was second 
with $291,177, while Paramount 
was third, with $82,401. «Metro re- 
ceived $24,572; Republic, $47,675; 
United Artists, $56,319, and WB, 
$24,808. 

By far the biggest recipient from 
the Eady Fund was the Rank Or- 
ganization, its share amounting to 
$1,853,000. A long ways behind 
in second place was British Lion, 
with $975,732. AB-Pathe was in 
third position with a total of $726,- 
900. 

Among some of the larger bene- 
ficiaries were Independent Film 
Distribs with a share of $500,900; 
Eros Films, with $200,095; Exclu- 
sive Films, with better than $213,- 
000, and Anglo-Amalgamated Film 
Distirbs, with just around $200,000. 


GERMAN ACE DIRECTOR 
ASSIGNED PIC BY U 


Frankfurt, Nov. 13. 

Top German director Helmut 
Kautner has just been signed for 
his first directorial assignment in 
Hollywood, under his recent long- 
term Universal International con- 
tract. Pie is to be titled “Too 
Young,” based on the Broadway 
production, “Teach Me How to 
Cry.” Co-workers on the film will 
be Ross Hunt as producer and Ed- 
ward Anhalt writing the screen 
adaptation. 

_Kautner is due back in Germany 
from Hollywood this month, to do 
a German film, “Die Zuercher Ver- 
lobung” (The Zuercher Engage- 
ment) based on the Barbara Noack 
novel. Next January, he returns 
to U. S. to begin “Too Young.” 
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Public Domain Rights 
Under Study by Prods. 


London, Nov. 13.- 

A special committee has been set 
up by the British Film Producers 
Assn. to look into the problem of 
story rights on subjects which are 
in Public Domain. Producers fear 
they may have spent considerable 
amounts of money on a subject 
only to find that it is going to be 
deait with on tele. 

Sir Henry French, director-gen- 
eral of the BFPA, told a news con- 
fab, that this matter, which he 
described as one of considerable 
importance to producers, cou'd 
only be solved with the co-opera- 
tion of tv authorities. The commit- 
tee comprises Major Daniel Angel, 
Robert Clark, Sir Arthur Jarratt 
and Frank Launder. 


Italo Exhibs 
Rap Pass Abuse 


Rome, Nov. 13. 

Italian exhibitors are planning a 
campaign to lick abuses in cour- 
tesy passes to local cinemas which 
have become practically a national 
plague in postwar years. House op- 
erators are determined to cut down 
indiscriminate freeloading by gov- 
ernment and city officials as well 
as by police forces of all kinds, 
which cut into the yearly gross an 
estimated 15-20%. 

In the face of ever-dwindling 
theatre takes and higher costs, ex- 
hibs say they can no longer afford 
to tolerate such abuses. They add 
that they will seek all legal means 
available to carry out their drive. 
They also are starting a psychologi- 
cal campaign to point out how the 
pass abuse has hit vast proportions. 

Condition mainly results from 
the loosely worded Italian “public 
safety” laws by which policemen 
and otHer law enforcers on duty 
are allowed free entry into cinemas 
in order to maintain order. Result 
has been that many theatres daily 
have become crowded with “on 
duty” cops, etc. 

Similar situation pertains among 
city and government officials, the 
latter group naturally being felt 
heavily in Rome. Here, entire 
families freeload on one-person 
courtesies reluctantly extended to 
all branches of government, minis- 
tries, etc. 

As one local exhib voiced his 
plea: “We can no longer afford to 
give away such a heavy percentage 
of our boxoffice totals! People 
must be brought to realize that pix 
are a commodity which must be 
purchased like any other.” 


Mex Film Scribes Pass 
Up US. Pix for Week 


Mexico City, Nov. 13. 
Fourth International Cine week 
afmounced here by its sponsors, 
the local Association of Film Jour- 
nalists (PECIME) fails to list any 
British or U. S. product in its 
seven-day show. Films to be shown 








are “Othello” (Russia), “Seven 
Samurai” (Japan), “Woman for a 
Night” (Italy), “Lola Montes” 
(France), “The Last Act” (Ger- 
man), “This Woman and Tree’”’ 
(Jugoslavia) and the still unre- 
leased Mex-made, “The Vow” 
(Talpa). 


Officials of the journalists group 
gave no reason for the failure to 
include a north of the border pro- 
duction. However, it’s reported 
that lack of inciusion of any Eng- 
lish-language productions was un- 
der discussion by local U. S. dis- 
tribution organizations, who may 
file a complaint with the news- 
paper scribes this week. 





Chodorov Play for Scotland 
Glasgow, Nov. 13. 
The Edward Chodoroy play, “Oh 
Men, Oh Women,” is set to play 
the King’s Theatre’ here during 
week of Dec. 3, and going into the 
Lyceum in Edinburgh, the week of 
Dec. 10. The six weeks tour opened 
Nov. 5 at the Pigalle, Liverpool. 
Cast includes Eunice Gayson, 
Phil Brown, Charles Chaplin Jr. 
and Olaf Pooley. It is directed by 
Basil Ashmore, 


By HAROLD MYERS 
London, Nov. 20. 

A conflict on the granting of ex- 
port licenses for British films made 
by American companies is looming 
as a major issue here. The con- 
troversy was brought into the open 
last week by Irving Allen and Al- 
bert R. Broccoli, executive produc- 
ers of Warwick Fi'm Productions, 
who complained that they had 
been obliged to send some of their 
victures overseas on American 
licenses. 

Although unable to secure mem. 
bership in the British Film Pro- 
ducers Assn., Warwick has to get 
its export licenses for France, Ger- 
many and Japan from that associa- 
tion. All three countries have im- 
posed severe restrictions on the 
number of British films which can 
be imported. 

Allen protested that some of 
their British films had. been top 
grossers in Europe and cited as re- 
cent examples “The Red Beret,” 
‘which earned 80,000,000 franes in 
France {approximately $225,000) 
and “Cockleshell Heroes.” which 
earned 800,000 marks in Germany 
(equal to about $200,000). 

He underlined the fact that 
where their pictures are exported 





+ 


| under a British label, the earnings, 


after defraying local exvenses, are 
remitted to Britain, That also ap- 
plied to American presentation of 
their product, after they had de- 
frayed the dollar investment in 
their pix. 

If, however, the pix are sold 
overseas on an American license, 
the earnings flow back to the U. S. 
and Britain was the loser. So he 
claims. 

‘The Warwick topper made these 
points in answer to John Davis, 
deputy chairman of the Rank Or- 
ganization and current president 
of the BFPA. In a reference to 
American participation in Eady 
coin, Davis indicated that he would 
withdraw any objections he had if 
there was a guarantee that the for- 
eign earnings of such pictures 
were returned to Britain and the 
money invested in new production. 

Allen intimated that they were 
trying to get a British license to 
screen “Zarak” in Tokyo a few 
days ahead of its American preem. 
If they failed, they would have no 
alternative but to submit it as an 
American production. 


British Film Industry 
Huddling With Indie 
Tele Authority on Pix 


* London, Nov. 13. 

As talks between the BBC and 
the Joint Committee of the four 
trade associations on the supply 
of pictures for tv come to a close, 
negotiations begin on the same 
subject with the Independent Tele- 
vision Authority for a similar deal 
covering the commercial web. 

The BBC-TV arrangement prov- 
ides for 20 pictures a year, compris- 
ing 12 English speaking, four Con- 
tinental and four documentary 
features. Again, the Cinemato- 
graph Exhibitors Assn. was op- 
posed to the talks, but was defeated 
in its bid to get them called off. 

The CEA is now pressing for the 
inclusion of a clause in film hire 
contracts to prevent the telecasting 
of films for a specified period. The 
British ,Film Producers’ Assn., 
which considered the question last 
week, decided to be guided by the 
distribs on this matter. 








Gance Takes His Screen 


Process on Road Tour 


Paris, Nov. 13. 

Abel Gance, vet French direc- 
tor, has taken over a portable film 
unit and will tour France to un- 
veil his new process, Magirama. 
Akin to Cinerama, it uses a triple 
screen and three projectors. Gance, 
who pioneered the tryptych with 
his silent film. “Napoleon Bon- 
aparte” in which three screens 
were utilized for certain scenes, 
feels he originated the idea that 
was to become Cinerama and he 
is now following up logically. 

Gance would like to do a film 
in this tess and may do so from 
proceeds of his moving: film setup. 
His unit has over 2,000 seats. Be- 
sides his new process, he may 


show his old films, including “Na- 
poleon.” 
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‘GIANT’ BOFF $18,000, 
L’VILLE; ‘RUN AWAY’ 9& 


Louisville, Nov. 20. 


Biz is booming in first-run area | 9 


this week, with all houses but one, 
the Brown, concentrated in one 
block on Fourth Avenue. Big noise 
is “Giant” at the Mary Anderson 
where terrific session looms. “You 
Can’t Run Away From It” at 
Loew’s is fairly good. “Rebecca” 
at Rialto on reissue is nice. Hold- 
overs of “Oklahoma” at the Brown 
and “War and Peace” at Kentucky 
still are healthy. 
Estimates for This Week _ 

Brown (Fourth Avenue-United 
Artists) (1,000; 90-$2)—“Okahoma” 
(Magna) (13th wk). Virile $9,500 
after last week’s $9,000. 

Kentucky (Switow) (1,000; 90- 
$1.35) — “War and Peace” (Par) 
(5th wk). Satisfactory $5,000 after 
last week’s 96,500. 

Loew’s (United Artists) (3,000; 
50-85)—“You Can’t Run Away 
From It” (Col). Helped by overflow 
from “Giant” across street to fair- 
ly good $9,000. Last week, “At- 
tack” (UA) and “Shadow of Fear” 
(UA), $8,000. 

Mary Andersen (Switow) (1,000; 
85-$1.25)—“Giant” (WB). Terrific 
$18,000 in sight and sure h.o. Last 
week, “Girl He Left Behind” (WB) 
(2d wk), $6,000. 

Rialto (Fourth Avenue) (3,000; 
50-85)—“‘Rebecca” (20th) (reissue). 
Sharing in general distribution of 
biz in downtown area. Nice $8.500. 
Last week, “Teenage Rebel” (20th) 
and “Stagecoach to Fury” (20th), 
$10,000. 


WASHINGTON 


(Continued from page 9) 
000. Last week, “Last Wagon” 
(20th) (2d wk), $6,000. 

Dupont (Lopert) (372; 90-$1.15) 
—‘‘Secrets of Life” (2d wk). Down 
more than usual, but still fine at 
$6.000 after $8,000 last week. Stays. 

Keith’s (RKO) (1,859; 70-90)— 
“Mole People” (U) and “Beast of 
Amazon” (U). Sad $6,000. Last 
week, “Unguarded Moment” (UV), 





ditto. 

Metropolitan (SW) (1,490; 90- 
$1.50)—“Giant” (WB) (3d wk). Big 
$17,500. Stays on. Last week, 
$23,000. ; 

Palace (Loew) (2,360; 85-$1.25)— 
“Opposite Sex” (M-G). Opened 


Saturday (17) in stout fashion. Set 
to hold. Last week, “Teenave 
Rebel” (20th), weak $9,000 in 8 
days at regular scale. 
Playhouse (Lopert) (456; 75- 
$1.15)—“Fantasia” (BV) (reissue). 
Wow $11,000. Stays. Last week, 
“Lust for Life” (M-G) (8th wk), 
$4.000. 
Plaza (T-L) (290; 90-$1.35)— 
“Lady Chatterly’s Lover” (Indie). 
Mighty $10.000 for this mite of a 
house. Stays. Last week, ‘La 
Strada” (T-L) (5th wk), $3.000’ 
Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Solid Gold Cadillac” (Col) (6th 
wk). Great $10,000 or better after 
$11,000 last week. Continues. 
Uptown (SW) (1,100; $1.20-$2.40) 
—‘Oklahoma” (Magna) (3d_ wk). 
Good $18,000. Last week, $17.700. 
Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama Holiday” (Cinerama) 
(59th wk). Nearing final month 
with big $13,000 after $12,500 last 
week. Holds. 


ST.LOUIS 


(Continued from page 8) 
(Cinerama) (30th wk). Good $10,- 
000. Last week, $12,400. 

Esquire (Indie) (1,400; 
“Gilda” (Col) (reissue); Mila 
$4,000. Last week, “Marie Antoin- 
ette” (M-G) (reissue), $3,000, 

Fox (F&M) (5.000; 51-75)—.—“Love 
Me Tender” (20th) and “Stage- 
coach To Fury” (20th). Opened to- 
day (Tues.). Last week, “Between 
Heaven and Hell” (20th) and “Sev- 
enth Calvary” (Col), swell $16.000. 

Loew’s (Loew) (3.221; 50-85) — 
“Can’t Run Away From It” (Col 
and “Cha, Cha, Cha, Boom” (Col). 
Fair $12,000. Last week, “Attack” 
(UA) and “Gun Brothers” (UA), 
$11,500. 

Orpheum (Loew) (1.914: 50-85)— 








’“Attack’, (UA) and “Gun Brothers” 


(UA) (m.0.=~ Oke $5,000. Last 
week, “Man From Del Rio” (UA) 
and “Flight Hong Kong” (UA), 
$5,500. 

Pageant (St. L. Amus.) (1,000: 
90)\—“‘La Strada” (T-L) (3d wk). 
Okay $1,000 after $1,500 in second. 

Richmond (St. L. Amus.) (400; 
$1.10)—“La Strada” (T-L) (3d wk). 
Okay $1,000 following $1,500 sec- 
Ond session. 

St. Louis (St. L. Amus.) (4,000; 
75-$1.25)—“Giant” (WB). (3d_ wk). 
Great $23,000 or near after $26,000 
in second stanza. 

Shady Oak (St. L. Amus.) (800: 
$1.10)—“Ladvkillers” (Cont) (6th 
wk). Neat $2,500 after $2,800 for 
fifth session, 


90)— ' 





BROADWAY 
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looks like smooth $29,000 or near. 
Holding. In ahead, “War and 
Peace” (Par) (12th wk-8 days), $22,- 


00. 

Criterion (Moss) (1,671; $1.80- 
$3.30) — “Ten Commandments” 
(Par) (2d wk). Initial holdover 
stanza ending tomorrow (Thurs.) 
night looks to get capacity $58,000. 
First week was same. Both ses> 
sions had holiday-scale matinees. 
Normal week’s capacity sans any 


holiday matinees with upped scale | 


is $56,100. : 
Fine Arts (Davis) (468; 90-$1.80) 


—“Marcelino” (UMPO) (5th wk).|- 


Fourth week ended Sunday (18) 
was okay $7,500. Third was $9,000. 

Globe (Brandt) (1,500; 70-$1.50) 
—“Teenage Rebel” (20th). Initial 
round winding up tomorrow 
(Thurs.) looks to soar to sock $15,- 
000. Stays on naturally. In ahead, 
“Dakota Incident” (Rep), $8,500, 
including preview eoin on “Rebel’ 
for Nov. 15. 

Guild (Guild) (450; $1-$1.75)— 
“Magnificent Seven” (Col). Open- 
ed Monday (19). In ahead, “Pri- 
vate’s Progress” (DCA) (17th wk), 
$4,000 in six days after $5,000 for 
16th week, but winding very sturdy 
longrun. “Seven” teed off with 
preem on Sunday (18) night. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—“Oklahoma” (20th) “(3d = wk). 
C’Scope version is heading for big 
$18,000 in current week ending to- 
morrow (Thurs.), Second week 
was $21,000, but a bit below ex- 
pectancy. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“‘The Rack” (M-G) (2d wk). 
First holdover round was light 
$2,500 after $4,500 opener. ‘“Re- 
becca” (20th) (reissue) opened 
with a benefit last night (Tues.). 

Paramount (ABC-Par) (3,665; $1- 
$2)—“‘Love Me Tender” (20th). 
First week winding up _ today 
(Wed.) is headed for nice $50,000, 
with smart promotion for opening 
day, including 2.000 free gifts to 
that many early-bird patrons, get- 
ting film started strongly. Holds. 
In ahead, “Girl He Left Behind” 
(WB) (3d wk-6 days), $23,000. 
Opening week of “Tender” not up 
to distrib’s optimistic hopes. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Silent World” (Col) (9th 
wk). Eighth round finished Sun- 
day (18) was lively $8,500. Seventh 
was $12,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘Friend- 
ly Persuasion” (AA) with stage- 
show (3d wk). Current stanza 
winding up today (Wed.) looks to 
slump to mild $110,000. Second 
was $131,000. Holds a_ fourth 
through Thanksgiving. “Teahouse 
of August Moon” (M-G) with an- 
nual Christmas stageshow opening 
Nov. 29. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘Around World in 80 Days” 
(Todd-AO) (5th = wk). Present 
stanza winding Friday (23) looks to 
hit capacity $40,000, with extra 
matinees Thanksgiving Day and 
Friday (23). The fourth was $37,- 
500 with help of extra matinee 
Nov. 12. Continues indef. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (10th wk). 
Ninth round ended Monday (19) 


was robust $13,000 after $16,600 in| 


eighth week. Continues. 

Roxy (Nat’l. Th.) (5,717; $1.25- 
$2.50)—“Giant” (WB) and _ stage- 
show (6th wk). Present session fin- 
ishing today (Wed.) is heading for 
lofty $75,000. Fifth was $98,000, 
first time pic has dropped below 
$100,000-mark in five-week run. 
Stays on with “Anastasia” (20th) 
due to preeni night of Dec. 13. 

"State (Loew) (3,450; 78-$1.75)— 
“Julie” (M-G). Opens today (Wed.). 
In ahead, “Death of Scoundrel” 
(RKO) (2d wk-9 days), hit mild 
$15,500 or near in session con- 
cluded last night (Tues.). First 
week was $21,000. 

55th St. Playhouse (B-F) (300; 
$1.25-$1.50) — “Vitelloni’” (API- 
Janus) (5th wk). Fourth stanza 
ended Monday (19) night was big 
$6,000 after $7,000 in third. 

Sutton (R&B) (561; 95-$1.75)— 
“Secrets of Life” (BV). Opened 
Monday (19). In ahead, “Grand 
Maneuver” (UMPO) (7th wk) was 
fair $4,500 after $3,800 in sixth. 

Trans-Lux 52d St. (T-L) (540; 95- 
$1.75)—“La Strada” (T-L) (19th 
wk). The 18th round ended Sunday 
(18) was great $9,300 same as 17th 
yreek. Stays on. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Solid Gold Cadillac” (Col) (5th 
wk). Fourth session ended yes'‘er- 
day (Tues.) was socko $22,000. 
Third was $27,700, considerably 
over hopes. 

Warner (Cinerama Prod.) (1,600: 
$1.20-$3.50)—“‘Seven Wonders of 
World” (Cinerama) (34th wk). The 
33d round finished Saturday (17) 
perked to smash $48,300. The 31st 
week was $45,200. 


PORTLAND, ORE. 
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week, “Fantasia” (BV) (reissue) (4 
days) (7th wk), $2,200. 

Liberty (Hamrick) 
$1.25).—"“Friendly 
(AA). Tall $9,000. Last week, 
“Power and Prize’ (M-G) and 
“Night Number Came Up” (Indie), 
$5,200. $ 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Girl He Left Behind” 
(WB) and “White Squaw” (Col). 
Neat $8,500. Last week, “Between 
Heaven and Hell” (20th) and “Mi- 
ami Expose” (Col), $10,400. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“War and Peace” (Par) (4th 
wk). Potent $6,500. Last week, 
$8,200. 


(1,890; 90- 
Persuasion” 





CHICAGO 
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“Ten Commandments” (Par). Last 
week, shuttered. 


Monroe (Indie) (1,000; 67-87)— 
“Port Afrique” (Col) and “Cha, 
Cha, Cha, Boom” (Col). Neat 
$7,000 or near. Last week, “Mil- 
dred Pierce” (Clark) and “Johnny 
Belinda” (Clark) (reissues), $4,500. 

Oriental (Indie) (3,400; £3-$1.25) 
—‘Teenage Rebel” (20th) (3d wk). 
So-so $15,000. Last week, $20,000. 
“Love Me Tender” (20th opens to- 


night (Tues.) with big deejay 
buildup. 
Palace (Indie) (1,484; $1.25- 


$3.40)—“Cinerama Holiday” (Cine- 
rama) (74th wk). Big $27,000. Last 
week, $26,000. 

Roosevelt (B&K) (1,400; 65-95)— 
“Toward Unknown” (WB) and 
“Bold and Brave” (RKO) (2d wk). 
Nice .45,000. Last week, $20,000. 

State-Lake (B&K) (2,400; 98- 
$1.50)—“War and Peace” (Par) 
(7th wk). Good $19,000. Last 
week $22,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Private’s Progress” (DCA) (3d 


wk).» Oke $5,800. Last week, 
$6,500. , 

United Artists (B&K) (1,700; 98- 
$1.25) — “Friendly Persuasion” 


(AA) (4th wk. Good $19,000. Last 
week, $20,500. 

Woods (Essaness) (1,206; 98- 
$1.50—“‘Opposite Sex” (M-G) (4th 
wk). Dult $14,000 for six days. 
“Teahouse of August Moon” (M-G) 
preemed yesterday (Mon.). 

World (Indie) (430; 98)—‘Bull- 
fight” (Janus) (3d wk). Staunch 
$3,800. Last week, $4,300. 


Ziegfeld (Davis) (430; 98)— 
“Grand Maneuver” (UMPO). Fine 
$4,500. Last week, “Wild Fruit’ 


(UMPO) (4th wk), $2,200. 





LOS ANGELES 
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000. Last week, D’Town Par, Vogue, 


$1.80)—“Can’t Run Away From It” 
(Col) (2d wk). Slow $8,000. Last 
week, $10,100. 

Los Angeles, New Fox, Ritz, 
Loyola (FWC) (2,097; 965; 1,363; 
1,248; 90-$1.50)—“Teenage Rebel” 
(20th) and “Stagecoach to Fury” 
(20th) (2d wk). Thin $13,500 in 8 
davs. Last week, $19,500. 

Warner Downtown, Hollywood, 
Uptown (SW-FWC) (1,357; 756: 
1,715; 80-$1.25)—‘Gold Cadillac” 
(Col) and “He Laughed Last” (Col) 
|(2d wk). Slow $12,000. Last. week, 
|with Warner Beverly (12th wk-6 
days), $23,500, plus $59,400 in one 
nabe, eight drive-ins. 

Fox Wilshire (FWC) (2,296; 
| $1.25-$1.75) — “Friendly Persua- 
|sion” (AA) (2d wk), Nice $11,500. 
| Last week, $14,600. 

Hawaii (G&S) (1,106; 80-$1.25)— 
“Opposite Sex” (M-G) and “Dance 
| Hall Girl” (Indie) (3d wk). Light 
| $3,000. Last week, with State, 
| $10,400, plus $13,400 in three 
| nabes. 

Four Star (UATC) (868; 90-$1.50) 
—“Brave One” (RKO) (4th wk). 
Okay $6,000. Last week, $6,600. 

Chinese (FWC) (1,908; $1.25- 
$2.40—“Giant” (WB) (5th wk). 
Farcy $30,000. Last week, jumped 
to roaring $35,800. 

Fox Beverly (FWC) (1,334; $1.25- 
$1.50)—“‘Silent World” (Col) (6th 
wk). Slow $3,200. Last week, $4,100. 

Pantages (RKO) (2,812; $1-$1.75) 
—“Tea, Sympathy” (M-G) (7th wk). 
So-so $4,700. Last week, $5,300. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Lust for Life’ (M-G) (9th 
wk). Neat $4,500. Last week, $5,000. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.49) — “War and 
Peace” (Par) (13th wk). 
$7,200 in 5 da) >. Last week, whop- 
pitig $11,000, 

‘United Artists (UATC) (1,242: 
$1.10-$2.75'—“Oklahoma” (Magna) 
$7600" Nice $7,000. Last week, 

Warner Hollywood* SW) (1,364: 
$1.20-$2.65)—“Cine Holiday” (Cine- 
rama) (54th wk). Into current 
stanza Sunday (i8) after $19,900 
jlast week, 











“Bad Seed” (WB) and “Amazon 
Trader’ (WB) (2d wk-4 days), | 
$6,500. 


Egyptian (UATC) (1,411; $1.25- | 





‘Giant’ Terrific $28,000, 
Seattle; ‘Rock’ Oke 736 


Seattle, Nov. 20. ° 


Big news here currently is terrific 
total being racked up by “Giant” 
at Music Hall. “Oklahoma” still is 
solid in third round at Blue Mouse. 
“Tension at Table Rock” shapes 
okay at Coliseum. 

Estimates for This Week 

Blue Mouse (Hamrick) (739; 
$1.50-$2) — “Oklahoma” (Magna) 
(2d wk). Great $11,000. Last week, 
$12,700. 

Coliseum (Evergreen) (1,870; $1- 
$1.25) — “Tension at Table Rock” 
(RKO) and “Beyond Reasonable 
Doubt” (RKO). Okay $7,500. Last 
week, “Back From Eternity” (RKO) 
and “Finger of Guilt” (RKO), 
$7,600. 

Fifth Avenue (Evergreen) $1- 
$1.50) — “Mountain” (Par) and 
“Miami Expose” (Col). Moderate 
$6,000. Last week, “War and 
Peace” (Par) (4th wk) $6,800. 

Music Box (Hamrick) (850; 90- 
$1.25)—‘“‘Friendly Persausion” (AA) 
(2d wk). Big $5,500. Last week, 
$8,300. 

Music Hall (Hamrick) (2,200; 
$1.25-$1.50) — “Giant” (WB). Ter- 
rific $28,000, breaking most week- 
end records. Last week, (90-$1.25) 
—“Girl He Left Behind” (WB) and 
“Lisbon” (Rep), $8,200. 

Orpheum (Hamrick) (2,700; 75- 
95)—“Girl He Left Behind” (WB) 
and “Lisbon” (Rep) (2d wk). Goes 
only 3 days due to Seattle Sympho- 
ny and Benny Goodman shows in- 
tervening. Okay $4,000. Last week, 
“Man from Del Rio” (UA) and 
“Flight Hong Kong” (UA), $6.690. 

Paramount (SW) (1,282; $1,20- 
$2.45)—“‘This is Cinerama”’ (Cine- 
rama) (14th wk). Big $13,700. Last 
week, $12,500. 


BALTIMORE 


(Continued from page 8) 


(5th wk). Still nice $2,500, same as 
last week. 

Hippodrome (Rappaport) (2,100; 
50-$1.25) — “Friendly Persuasion” 
(AA) (2d wk). Potent $10,000 after 
$14,000 opener. 

Little (Rappaport) (310; 50- 
$1.25) — “Fantasia” (BV) (reissue), 
Hotsy $4,500. Last week, “Lust For 
Life” (M-G) (6th wk), $2,000. 

Mayfair (Hicks) (980; 30-90)— 
“Dakota Incident” (Rep) and “‘Zan- 
aszbuku” (Rep). Fairish $4,000. 
Last week, “Back From Eternity” 
(Co), $4,500. 

New (Fruchtman) (1,600; 50- 
$1.25) — “Teenage Rebel’ (20th). 
Opens tomorrow (Wed.). Ten days 
of “Sharkfighters” (UA) was mild 
$7,500. 

Playhouse (Schwaber) (410; 50- 
$1.25)—"‘Mountain” (Par) (4th wk), 
Nice $3,000 after $3,500 in third, 

Stanley (WB) (3,200; 50-$1.50)— 
“Giant” (WB). Terrific $32.000. 
Last week, “Burning Hills’ (WB), 
$5,000. 

Town (Rappaport) (1,400; 50- 
$1.25)—“Can’t Run Away From It” 








(Col). Stout $7,500. Last week, 
“Opposite Sex” (M-G) (3d wk), 
$5,500. 

PITTSBURGH 


(Continued from page 8) 


some extra chips. Fine $7,000 or 
over. Last week, $5,000. 
Penn (UA) (3,300; 80-$1.25) — 


off to good start and should build 
to excellent $20,000, maybe more: 
will hold. Last week, “Julie” 
(M-G), $14,000. 

Squirrel Hill (SW) (900; 85-99)— 
“Fantasia” (BV) (reissue). Biggest 
thing at nabe arter in some time. 
Length of pic permits only two 
shows per night. Otherwise, it 
might be right up there with rec- 
ord-breakers. Looks great $5,500. 
Last week, “Private’s Progress” 
(DCA) (3d wk), $2,000. 

Stanley (SW) (3,800; 99-$1.50)— 
“Giant” (WB) (3d wk). Still in the 
chips at terrific $26,500. Holds 
again. Last week, almost $35,000, 
sensational. 

Warner (SW) (1,365; $1.25-$2.40) 


—-“Seven Wonders of World” (Cin- | 


erama) (3lst wk). Up again with 
holiday and extra shows. Big $15,- 
900 or over. Last week, $14,000, 


PHILADELPHIA 


(Continued from page 9) 


mote — =P Last week, 
“Mole People” (U) and “Curucu” 
({U), $8,000. Fr 

Studio (Goldberg) (400; 99-$1.49) 
——“Lust for Life” (M-G) (7th wk). 
Thinning to $4,000. Last week, 





Good | $5,500 


Trans-Lux (T-L) (500; 99-$1.80) 
—“Secrets of Life’ (BV) (2d wk). 
Fine $5,000. Last week, $7,300. 

z Viking (Sley) (1,000; 75-$1.49)— 

Cant Run Away From It” (Col). 
Fast $10,000. Last week, “Teen- 
age Rebel” (20th), same. 

World (Pathe) (499; 99-$1.49)— 
“Silent World” (Col). Loud $7,500. 
Last week, “Riviera” (Indie), 
$2,500, 





DETROIT 


(Continued from page 9) 


Socko $33,000, Last week, best 
gross in five years at $46,000. 

Palms (UD) (2,961; 90-$1.25)— 
“You Can’t Run Away from It” 
(Col) and “Utah Blaine’ (Col), 
Okay $15,000. Last week, ‘Man 
from Del Rio” (UA) and “Flight to 
Hong Kong” (Rep), $16,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Ten Tall Men” (Col) and “To Ends 
of Earth” (Col) (reissues). Poor 
$5,000. Last week, “Rosanna” (In- 
die) and “Forbidden Cargo” (In- 
die), $8,000. 

Broadway-Capitol (UD) (3,500: 
90-$1.25)—“‘Shake, Rattle, Rock” 
(Indie) and “Runaway Daughters” 
(Indie). Oke $14,000. Last week, 
“Killers” (U) and “Sleeping City” 
(U) (reissues), $10,000. 

United Artists (UA) (1,668; 90- 
$1.25) — “Oklahoma’ (20th) (3d 
week of C’Scope version after 36 
weeks here in Todd-AO). ‘Tall 
$12,300. Last week, $12,500. 

Adams (Balaban) (1,700; 90-$1.25) 
—‘Opposite Sex” (M-G). Fine 
$12,000. Last week, “Power and 
Prize” (M-G), $7,500. 

Music Hall (Cinerama Produc- 
tions) (1,205; $1.20-$2.65)—“Seven 
Wonders of World” (Cjnerama) 
(238d wk. Smash $33,800. Last 
week, $33,200. 


SAN FRANCISCO 


(Continued from page 9) 


Fine draw at $5,000. Last week, 
“Lust for Life” (M-G) (8th wk), 
$3.300 


Larkin (Rosener) (400; $1)— 
“Rififi’ (Indie) (5th wk). Good 
$3.800. Last week, $3,900. 

Clay (Rosener) (400: $1)—“Pri- 
vate’s Progress” (Indie). Good 
$3,900. Last week. “Proud and 
Beautiful” (Indie) (5th wk), $3,300. 

Vogue (S. F. Theatres) (377; $1) 
—"“La Strada” (T-L) (11th wk). 
Oke £1,900. Last week, $2,000. 

Bridge (Schwarz) (396; $1-$1.25) 
—“Ballet of Romeo and Juliet” 
(Indie) (5th wk). Good $2,000. 
Last week, $2,200. 

Ceronet (United California) (1.- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna) (39th wk). Closing run 
with $9,200. Last week, $9,800. 


INDIANAPOLIS 


(Continued from page 8) 


“Giant” (WB). Smash _ $30,000. 
Last week, “Girl He Left Behind” 
(WB) and “Amazon Trader” (WB), 
$9.000 at 60c-85c scale. 

Keith’s (C-D) (1,300; 70-90)— 
“Friendly Persuasion” (AA). Dan- 
dy $10,000. Last week, ‘“Moun- 
tain” (Par) (2d wk), $3,500. 

Loew’s (Loew) (2,427; 60-80)— 
“Sharkfighters” (UA) and “Ghost 
Town” (UA). Dull $5,000. Last 
week, “You Can’t Run Away From 
It” (Col) and “White Squaw” (Col), 
$8.500. 

Lyric (C-D) (850; $1.25-$2.50)— 











“Oklahoma” (Magna) (12th wk). 

Very good $13,000. Last week, 

$14,000. 
MINNEAPOLIS 


(Continued from page 8) 


biggest business of any picture 
since “‘The Robe” (20th), but some- 
what under expectations in second 
round. Giant $20,000. Last week, 
$33,500. 

RKO Orpheum (RKO) (2,800; 75- 


| ee ; > > rg » ” 
“Friendly Persuasion” (AA), Got | (Con, Can’t Get Away From It 


Well-enough iiked comedy 
but not setting b.o. on fire. Mod- 
est $8,000. Last week, “Toward 
Unknown” (WB), $7,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“Francis in Haunted House” (U) 
and “Raw Edge” (U). Light $4,000. 
Last week, “Solid Gold Cadillac” 
(Col) (5th wk), $4,000. 

State (Par) (2,300; 85-90) —“Teen- 
age Rebel” (20th) (2d wk). Fair 
$5,000. Last week, $11,500. 

World (Mann) (400; 75-$1.20)— 
“Lust for Life’ (M-G).  Virile 
$6,000. Last week, “Richard III’ 
(UA), $4,200 in 9 days. 


HOLLYWOOD PLEDGES 


Subscribers Number 20,200 — 
$1,014,130 for Charities 











Hollywood, Nov. 20. 

Record pledges to the Motion 
Picture Permanent Charities were 
reported at the second MPPC 
luncheon, presided over by Y. 
Frank Freeman in the absence of 
chairman Jerry Lewis. 

Freeman disclosed that 20,200 
subscribers have pledged $1,014,- 
130 as against 18,554 pledges for 
$993,353 at the same period last 
year. Final tally last year was 
$1,161,000 from 22,309 subscribers. 
This year, PCC is aiming for 
24,900 subscribers. : 

Labor pledged $423,681 from 
15,731 subscribers so far this year 
with execs, exec producers, depart- 
ment heads and talent guilds ac- 
counting for 4,469 pledges for 


| $590,448, 
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MORE BOX-OFFICE BOUNTY! 


Last week we told you about “The Opposite Sex,” “Julie,” “The Teahouse Of The August Moon,” 
“The lron Petticoat," “The Great American Pastime,” “Edge Of The City." Here’s more of the 
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For fun, qreages Sacrificial Virgins." ; 
n a warm glow, follow , 
. ss aw ee IVING It is not too early to 
t “THE HAPPY THE L predict that it will be i 
: IDOL” one of the great attrac- f. 
Qt ROAD” tions of all time! . 
: (CinemaScope—Color) (In M-G-M Camera 65—Metrocolor) Ee 
or Gene Kelly, Barbara Laage, Steve Forrest, Liliane Monievecchi, Montgomery Clift, Elizabeth Taylor, a 
“4 ae Denys James Robertson-Justice. Eva Marie Saint, Nigel Patrick, i 
ar A Kerry Production ‘i An Albert Lewin Production Lee Marvin. i 


wealth of fine entertainments from M-G-M. 











The Great Love Story! 


"THE BARRETTS 
OF WIMPOLE 
STREET” 


(CinemaScope— Metrocolor) 


Jennifer Jones, John Gielgud, 
Bill Travers, Virginia McKenna. 
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“THE LITE 
HUT” 


Based on the stage play 


They're hungry for women 
And Ava's but one— 
A plot that provides you 
A Hut-full of fun. 


Ava Gardner, Stewart Granger, 
David Niven. 


A Herbson Production 






































An American correspond- 
ent in Mexico uncovers 
the ancient ritual of “The 
























A timely drama of a 
scandal magazine's 
publisher and his vic- 
tims. Highly explosive 
and exploitable! 


Van Johnson, Ann Blyth, 
Steve Cochran. 
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“RAINTREE 
COUNTY” 
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Friendly Persuasion’ Needs Just That 
For Major Top Situation Datings; 
Morey Goldstein Pressures Staff 





Pressure is being brought upon? 


Allied Artists branch managers to 
get moving with important new 
dates for “Friendly Persuasion,” 
most expensive entry in the com- 
pany’s history and, as such, some- 
what of a test of the AA ability 
to play the bigtime. Morey Gold- 
stein, AA sales chief, sent out a 
private communique to the field 
men pressing upon them the in- 
formation that “Persuasion” has 
“tremendous sustaining power.” 


Goldstein also charges that rival 
releasing outfits are out to sabo- 
tage the William Wyler produc- 
tion. “It has come to my attention 
that other distributors, in an effort 
to obtain Christmas and New 
Year’s dates, are spreading reports 
that the “Friendly Persuasion” 
business is ‘soft.’ The best answer 
you can give to any exhibitor who 
may have heard such reports is to 
simply show him the _ actual 
grosses.” 

Figures sent by Goldstein to 
his branch managers show that the 
picture had some fine opening 
dates and several not too strong. 
But in a couple of situations the 
first week of the run was exceed- 
ed, gross-wise, by the second frame. 
At New York’s Radio City Music 
Hall, “Persuasion” drew $127,900 
in the initial week and $131,000 
in the second. At the Fox Wil- 
shire in Los Angeles it took $14.- 
449 on the first week and $14,559 
on the second. The “fall off’ at 
the United Artists Theatre in Chi- 
cago was unusually slight, the first 
week’s take of $23,098 being fol- 
lowed by $21,613 in the second and 
$19.602 in the third. 

Goldstein feels these figure sup- | 
port his claim of “sustaining pow- | 
er” for “Persuasion.” 

In other situation he _ cited, | 
where the picture had yet to go| 
into a second week, the opening 
day’s gross was not particularly 
powerful but the climb on the next 
few subsequent days was unusual. | 
At the Paramount Theatre, Oak: | 
land, Cal., the first day’s business | 
was $1,100. This was a Wednes- | 
day. The following Friday’s gross | 
was $2.952 and on Saturday it went | 
up to $4,643. 








Revolutionary America , | 


Addition to Disneyland | 
With Industrial Ties 


Hollywood, Nov. 20. | 
Walt Disney is projecting a 
mammoth addition to Disneyland | 
in fall of 1957. It will be a ree- 
reation of a typical American 
street during Revolutionary War 
period, with shops, etc., to show 
the present scope of various busi- 
nesses to their humble beginnings. 
Designs include two large audi- 
toriums, in which tableaus will be | 
presented. 
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Negro Talent | 
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they are Negroes, but rather be- | 
cause they represent a significant | 
segment of the fabric which is the 


American scene. The result would 
be that theatre audiences and the 
viewing public, in general, would 
see Negroes as they really are and 
not as stereotypes. And, if such 
a step forward is accomplished, 
VARIETY can be justly proud of its 
role. 

As you no doubt realize a letter 
of this type from me would be 
criticized as merely being one for 
propaganda purposes. I assure you 
it is not written for that purpose. 
I, therefore, leave it to vou as to 
whether you will keep the letter 
for your own files or would care 
to publish it in Varrery. Either 
way is satisfactory with me. My 
personal interest is solely directed 
toward encouraging American in- 
stitutions to carry forth into deed 
what we all regard as the funda- 
mental of our democratic reed. 

Thurgood Marshall, 
Special Counsel, Nat’l Ass’n For 
Advancement of Colored People. 





Berger’s Gopher Obtains 
‘Teahouse’; Minneapolis 
Metro Deals Go Indie 


Minneapolis, Nov. 20. 

“Teahouse of the August Moon” 
has been sold by Metro here away 
from United Paramount and RKO 
Theatres to Bennie Berger’s inde- 
pendent 1,000-seat Gopher. Pic- 
ture opens there on Christmas 
day. 

Metro has followed a similar 
course with some of its other im- 
portant pictures, including ‘“‘Gaby,” 
“Bhowani Junction,” ‘Somebody 
Up There Likes Me” and “Lust 
for Life,” which for recent ex- 
amples have gone to the Gopher 
or Ted Mann’s 400-seat World. 

Under a splitting of product 
deal the two lecal RKO theatres 
do not bid against United Para- 
mount for Metro pictures. 

One of the best examples of 
how the consent decree has im- 
proved the position of the local 
independent theatres in competi- 
tion for pictures with United 
Paramount and RKO is “The 
King and I.” It went to the World 


where it ran 12 weeks to smash 
business. 


MAJESTIC PROVIDENCE 
IS STANLEY’S 291ST 


With the acquisition of the 2,149- 
seat Majestic Theatre in Provi- 
dence, R. I., the Stanley Warner 
circuit now owns a total of 291 the- 
atres. Of these, 38 are closed and 
18 are operating as Cinerama in- 
stallations. Another theatre is cur- 
rently being equipped for conver- 
sion to Cinerama. 

The theatre chain received the 
greenlight to acquire the Provi- 
dence situation when Federal Dis- 
trict Judge Edmund L. Palmieri, 
who has been assigned to hear all 
cases involving the U. S. vs. Para- 
mount antitrust suit, signed the 
order in N. Y. Federal Court Thurs- 
day (15). The Dept. of Justice did 
not oppose Stanley takeover of the 
first-run house from Comerford 
Theatres. 


Judge Palmieri, however, with- 





held filing the order until both | 
the Court and the Dept. of Justice | 
have examined the option contract | 


under which Stanley will acquire 
the Majestic. 

In its petition, Circuit stressed 
that there are three other first-run 
houses in Providence — Loew’s 
State, the RKO Albee, and the in- 
dependent Strand—and argued 


|that SW’s acquisition of the Ma-| 
| jestic would not “unduly restrain” | 


or diminish competition. 
Representing Stanley at the hear- 


ing were former N. Y. Supreme | 
|Court Justice Ferdinand Pecora, | laws.” 


of the law firm of Schwartz and 
Frolich, and Stuart H. Aarons while 
Maurice Silverman sat in for the 
Justice Dept. 
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Nick Schenck Exit 
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spare time, they were accustomed 
to visit Fort George at the upper 
end of Manhattan. It was there 
that Nick Schenck foresaw the pos- 
sibilities of an amusement park 
and, with the purchase ef a small 
dancehall there, launched a career 
that was to be unprecedented in 
the annals of show biz. 
Construction of a ferris wheel 
and a park in 1908 brought the 
Schencks into contact with the late 
Marcus Loew. Subsequently, the 


brothers moved their amusement 
park across the Hudson, where it 
beeame the present Palisades Park. 
Eddie Mannix, for years one of 
Metro’s top execs, started with the 
Sehencks at Palisades Park as a 
private policeman. 

It was at Loew’s advice that the 
Schencks acquired interests in 
theatres in New Rochelle and Ho- 
boken. The houses were merged 
with what was then known as 
Loew’s Consolidated Enterprises 
and the Schencks became partners 
in the company. From that time 
on, Nick Schenck was actively con- 
nected with every Loew ‘usiness 
project. He was first veepee and 
general manager of Loew’s Inc. 
and M-G-M when Loew died in 
1927 and Schenck took over the 
helm. In Schenck’s early years 
with Loew’s, his older brother, Joe, 
was general manager of the thea- 
tre circuit. 

Nick Schenck continued as pres- 

ident of Loew’s until Dee. 14. 1955 
when he tendered his resignation 
and strongly urged the election of 
Arthur M. Loew, son of Marcus 
Loew, as his successor. During 
Schenck’s tenure, the company en- 
joyed unprecedented success in 
film production and distribution, 
weathering the crises of depression 
and war and establishing the Leo 
the Lion trademark as one of the 
most widely known symbols in the 
| world. 
With the elevation of Arthur 
Loew to the presidency, Schenck 
| became board chairman, a post he 
| resigned last month to take on the 
|“*honorary” mantle. At the time, 
it was expected that the move was 
|a prelude to his retirement from 
| active participation in the com- 
| pany. 








BELAIR DRIVE-IN OPENS 
WITH ‘LOVE ME TENDER’ 


Los Angeles, Nov. 20. 
Stymied several weeks because 
| no firstrun product was available, 
| the Belair, new 1,050 ear drivein 
| built by Al O’Keefe & Associates in 
Fontana, finally opens tomorrow 
(21) with “Lov€ Me Tender.” Book- 





other product from other majors 
for the ozoner which is managed by 
| Joe Greene. 

House figured in a unique court 
| action filed by Fox West Coast in 
Federal Court 
seeking a determination of the 
¢learance situation in the San 
Bernarding. area, in which Fontana 
is located. Action asked court in- 
tervention so that it could “not be 
later claimed that it participated 
in a conspiracy to violate antitrust 
FWC contended that the 
|ozoner owners were threatening 
| litigation because the Belair had 
been unable to obtain firstrun 
| product. 

















New York Sound Track 
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novel “Lucky Jim.” 











eee 


Pic, being made by Boulting Bres., producers of 


“Private’s Progress,” is her first film. 
Santiago Reachi, Mex pie producer (handles all Cantifias’ films), au- 


thored a book-length essay on the biz. 


He cailis it “Un Cine Mexicans 


de Interes Mundial,” whigh translates to “A Mexican Cinema of In- 
ternational Interest,” and the theme is that motion pictures are intended 
as “diversion,” though to provide it is a “function full of incaleulable 
risks . , . because of the critics and the rabidly moral.” 

“War and Peace” has racked up over $3.000,000 in domestic distribu- 


ing is expected to clear the way for® 


three weeks ago | 
| radio 


tion revenue so far, is now taking in over $300,000 weekiy ... Sol A. 
Schwartz, who’s chairing the Picture Pioneers dinner for Bob O’Don- 
nell, promises less speeches this year. 

Ace Exterminating Co. on 59th Street will look like a night club in 
‘Sweet Smell of Success.” Hecht-Lancaster hired the plant for a 
scene and re-did the front to make it look like the entrance to a boite 
. . . Footnote to Besley Crewther’s combination rap of “Trapeze” and 
praise for “Rififi.” The Times man re-inspected the French pie at a 
local run and did a followup piece Sunday (18). “But how come he 
didn t go back to see my picture and learn how neighborhood audiences 
liked it?” Harold Hecht wants to know ... RKO prez Daniel T. O’Shea 
still on that shuttle. He’s now back from the Coast, will return west 
in five weeks .. . The Herb Goldens are back from both sides of That 
Curtain. While in London a visa to Russia belatedly caught up with 
them so they added Moscow to their tour, 








Colleagues’ Admiring Comments 


Industry leaders joined in statements of tribute to Nicholas M. 
Schenck on his retirement from active association with Loew’s Inc. 
His departure, 20th-Fox chief Spyros Skouras noted, “leaves a 


gap in the motion picture industry which can never be filled.” 


Eric 


Johnston, president of the Motion Picture Assn. of America, de- 
scribed Mr. Schenck as “Mr. Motion Picture.” 

Barney Balaban, Paramount prexy, declared that Schenck “gave 
unreservedly of his time and energy to the important problems of 


our business. 


He has been a tower of strength, not only to me 


personally, but to all who were privileged to have worked with him 


on industry matters.” 


Johnston commented that Schenck’s retirement marks the end- 


of “a great and wonderful era in the motion picture business.” 


“It 


is sad to think,” Johnston said, “that we shall no longer have his 
daily guidance, his leadership, his imagination and his warm and 


comforting coursel at all times.” 


Skouras said that Schenck was “the dean of our business, a 
pioneer in every sense of the word. His guidance and wise counsel 
must continue to serve the best interests of the motion picture 


industry.” 





German Biz Skids on ‘War’ News 


Continued from page 2 











pic, reported only 11 people at- 
tended the second show Nov. 6. 
Another firstrun, Metro im Schwan, 
played a special Sunday Nov. 11 
matinee performance of “Eroica,” 
the life of Beethoven, with pro- 
ceeds going to Hungary through 
the Red Cross, with fair advance 
ticket sales. 

On the streets, students thronged 
the main business .centers with 
boxes to collect funds to help Hun- 
gary, with Hungarians living here 
and Arab students both staging 
demonstrations in front of foreign 
American schools, appeals were 
made for food and clothing to be 
sent to Hungary. 


Revolts Cause Terror 


News of the revolts spread ter- 
ror into the hearts of both Ger- 
mans and Americans in this com- 
munity. German buying centers 
reported a great rush for commodi- 
ties which might be in short sup- 
ply, butter, fats, oils, sugar and 
canned goods being snapped up. 
At the American Post Exchanges, 
there was an unusually large call 
for canned goods and thermos bot- 
tles as Americans were alerted to 
the possible need for evacuation. 

Doing a booming business were 
the airlines, who were soldout on 
returns to the U.S. Some top lines 
reporting a five-day waiting list 
for Americans who wanted to get 
out of Europe. 

By the week’s end, with _ the 
cease-fire in effect in Egypt and 


only skirmishes reported out of 
Hungary, the show biz took an 
upsurge. 





Hungarian News Shocks Berlin 

Berlin, Nov. 13. 
The brutal suppression of the 
anti-Communist revolution in Hun- 
gary has influenced local show biz 
considerably. In fact, reverbera- 
tions here are as severe as those 
of June 17, 1953, when the Soviets 
suppressed the revolution-like riots 
in East Germany and in this city’s 
East Sector, only a stone’s throw 
away. When the bloody Hungarian 
uprising started the last October 
week, the two big West Berlin 


stations. U.S.-sponsored 
RIAS and Station Free Berlin 
(SFB), skipped portions of their 


light program in favor of more 
serious stuff. 

SFB immediately started a big 
aid program, requesting and col- 
lecting money from Berliners. A 
complete change of local radio pro- 
graming set in Sunday (4) when it 
became known that the Soviets had 
broken their promise to withdraw 
troops from Hungary and started 
their attack. The programs gen- 
erally consisted of serious -musit 
only interrupted by news and po- 
litical comments plus translations 
of broadcasts received from Hun- 
gary. 

Asked te Skip Dancing 

Authorities asked the owners of 
local establishments to skip danc- 
ing and any kind of show biz 
events which have amusing char- 
acter. Sports events were inter- 
rupted for a minute of meditation 
for the Hungarians. 

Mass demonstrations of protest 
were daily affairs. 

With so many people listening 
to the latest news, cinema and 
night club biz has been also hurt 
in many instances. The jazz concert 
of “Birdland 56,” featuring the 
Modern Jazz Quartet, saw more 
than a third of the Sportpalast 
empty on Nov. 6. Some wanted the 
Geiman Olympic team to return 
from Melbourre. 

Two facts are the prime reasons 
why happenings in Hungary have 
shocked the Germans so much: (1) 
They have always felt a great sym- 





~~ 








pathy for the Hungarians, with 
many living in this country, (2) 
Most Germans know much full 
well what it means when the Red 
Army takes over a conquered ter- 
ritory. That things like that can 
still happen is a depressing thought 
here. 
Some Anti-British, French Feeling 
It must be added that seme 
strong anti-British and anti-French 
feeling has arisen here because of 
the British-French attack on Egypt, 
likely because of disregard and 
violation of UN commitments. Re- 
spect and sympathy for the Amer- 
icans, high since the Blockade 
(“Operation Vittles”), never has 
been so big here as on Nov. 5. 


The Hungarian tragedy influ- 
enced every branch of local show 
biz. Several events were cancelied 
to give artists and ensembles a 
chance to join a huge:mass demon- 
stration Monday (5) in front of 
the Town Hall Schoeneberg. More 
than 100,000 Berliners listened to 
speethes of local party leaders and 
the ringing ofthe Freedom Bell. 


Many Berliners spontaneously 
demanded to break off all connec- 
tions with East Germany’s show 
biz units which are supervised by 
the Commies. It seems certain that 
most West German artists and en- 
sembles will voluntarily skip any 
trip to Russia, following the ex- 
ample of London’s Saddlers Wells 
Ballet which also cancelled its 
scheduled Russian tour. 


The Hungarian tragedy has had 
other effects. All domestic carnival 
outfits cancelled their traditional 
fetes annually held Nov. 11. Nu- 
merous other festivities were 
dropped. The U.S., via her politi- 
cal stand in these past few days, 
appears to have won a great moral 
victory here. Most Berliners seem 
to see in the “U.S. their greatest 
hope for peace in the world. 





W. German Film Biz Better. 


Berlin, Nov. 20. 

Tragic events in Hungary have 
had further effect on local show 
biz scene. After the cancellation 
of numerous festivities here, the 
SPIO (top organization of West 
German film industry) also has 
cancelled its traditional Film Ball, 
skedded for Dec. 1. SPIO has 
asked all branches of domestic 
film industry to collect money for 
the Hungarians. 

It’s been suggested that films 
suitable to make German audi- 
ences familiar with the Hungarian 
mode of life (such as “I Often 
Think Of Piroschka”) should be 
shown here and that these pix be 
given priority on playdates. 

Radio station SFB (Station 
Free Berlin) is still collecting 
money via its “Help For Hungary” 
campaign. East Berlin radio sta- 
tions too have taken up the money 
collection idea.. They are currently 
bringing socalled “Solidarity Con- 
certs.” This (Soviet) side of Ger- 
many, however, has different 
words for its aim: ‘It collects 
money for the new Hungarian 
Workers and Farmers Government 
(Janos Kadar) and the victims of 


|the counter-revolutionists, capital- 


ists and other enemies of peace 
and socialism. 

The Hungarian situation remains 
the No. 1 topic here. While film 
attendance again has become nor- 
mal, night life, particularly dance 
spots, is still suffering at the b.o. 





Robert J. Evans, vp of Evan 
Picone, N.Y. sportswear manuface 
turer, will portray late Irving 
Thalberg in Universal’s “The Man 
ef the Thousand Faces,” Lon 
Chaney biopic. 
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Parental Liability for Damage Sought 





Ohio Thearte Men Hear 


Widespread Evil—Other Trade Problems Discussed 


Contract Date Delay Is 





By ROBERT CONNORS re why should they try to show 


Columbus, Nov. 20. | 
Independent Theatre Owners of | 


Ohio, meeting for its 21st annual | 


=: | McLachlan also said that films 


convention here last week, 
solved to ask for a state law mak- 
ing parents liable for property dam- 
age caused by children in film 
houses. Same measure was intro- 
duced to legislators two years ago 
but it died in committee through 
lack of interest. 


Trade body also adopted resolu- 
tions urging producers to turn out 
more wholesome pictures aimed for 
the family but opposed compul- 
sory censorship “as applied to mo- 
tion pictures, the press and other 
media of public information.” 


At the opening session of the 
two-day parley, held at the Deshler- 
Hilton Hotel, Ruben Shor, presi- 
dent of National Allied, predicted 
that the sale of film backlogs to 
television will speed up the number 
of theatre closings. 


Shor stated that a definite plan 
to cut out small-town theatres 4nd 
subsequent runs has been designed 
by distributors. He said that disas- 
ter is in the offing unless exhibitors 
support their exhibitor organiza- 
tions: 

The speaker criticized squabbling 
among exhibitors and commented 
that “if you want to stay in busi- 
mess you should forget fighting 
among yourselves.” He said that 
the public would be aware of the 
exhibitors’ plight if theatres would 
close for a week or so. 

Home-Toll Nightmare 

Another speaker, Abram F. 
Myers, Allied general counsel, told 
the ‘convention that shortage of 
films is the biggest dilemma fac- 
ing exhibitors and that the film 
industry is at a crossroads “more 
dangerously so than at any time 
in the past.” On the future of 
home toll television, Myers said 
that stations could provide “vastly 
greater revenues” to film compa- 
nies than theatres can. 

Irving Dollinger, Allied States 
treasurer, said that “hundreds of 
exhibitors throughout the coun- 


try” could dramatically call atten- | 


tion to the non-delivery of prints 
on contract dates by filing lawsuits. 
He claims that the court usually 
rule in favor of exhibitors in clear- 
ance suits and “non-delivery of 


prints constitutes extension of 
elearance.” 
Dollinger urged a high-level 


meeting to find ways of improving 
grosses. He criticized uninspired 
film advertisements and ggested 
that the placing of ads on video 
pages and general news pages in 
newspapers would help draw atten- 
tion to screen bills. 

On Tuesday evening the theatre 
men paid tribute to Martin G. 
Smith, former president of Nation- 
al Allied and an ITO president for 
27 vears. Nate Yamins, a Boston 
exhibitor who also is a former 
National Allied president, arrived 
at the dinner to honor Smith. 

Horace Adams told the 150 at 
the convention that exhibition, a 
$3 billion investment, should not 
allow itself to be dictated to by 
distributors. He called it a case 
of “the tail wagging the dog” and 
suggested that “if we could get 
70°o unity among the nation’s ex- 
hibitors we could dictate terms, 
not that we want to become dicta- 
tors.” 

Hugh McLachlan, Y&W theatre 
circuit officer in Indianapolis, told 
the cinema men that they wouldn't 
drive a 1945 car around the streets 














CM TRAPPED 


By uninspiring advertising art fleld. After ‘ 
years and — soul searching I have called 
it quits, Hl de any kind of werk in th 
FILM field, with the eventual y Se 
putting my ereative energy to use. Fermerly 
with OBS-TV as animation des’ cner. Age 
25, single, BERNIE NAGLER, 985 E. 179th 
St., New York 69 W.Y., CYpress 5-6953. 
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Rockefeller Center 


GARY COOPER 
“FRIENDLY PERSUASION” 
Coler by De Luxe 


An Allied Artists Picture 
ond SPECTACULAR STAGE PRESENTATION 














their pictures on a 1945 projector. 
He said theatres need new small- 
toothed sprockets and curved gates 
on their projectors. 


will be made available in 35 mm 
sizes as well as the larger sizes. 

On the closing day of the con- 
vention, the ITO re-elected Horace 
Adams, from Cleveland, president. 
/Other officers elected were: F. W. 
'Huss Jr., Cincinnati, first vice-pres- 
ident: Judge Hoy L. Russell, Mil- 
lersburg, second vice-president; 
Charles Sugarman, Columbia, treas- 
urer, and Robert Wile, Columbus, 
secretary. 

Members of.the board of direc- 
‘tors are: Park Belden, Akron; 
Louis F. Eick, Martins Ferry; Mar- 
shall Fine, Cleveland; Marvin 
Frankel, Elyria; Henry Greenber- 
\ger, Cleveland; J. Real Neth, Co- 
‘lumbus; C. F. Pfister, Troy; Ed 
/Ramsey, Plymouth; Peter M. Well- 
man, Girard; Louis Wiethe, Cincin- 
nati: Martin G. Smith, Toledo; 
Chris G. Velas, Bellaire; Roy E. 
| Wells, Dayton; Ruben Shor, Cincin- 
|nati, and Leon Enken, Warren. 


QUIET OUT-OF-COURT 
ANTITRUST ENDINGS 


Minneapolis, Nov. 20. 
Another exhibitor million dollar 
damage antitrust conspiracy suit 
against major distributors here, the 


| second within a month, has been 
| 














settled out of court. | 

This time owners of the local 
| Lyceum, legit house which for- 
| merly also played films occasion- 
‘ally. and the companies have 
‘reached an agreement that will 
| avert a trial. Settlement terms as 
per trade reticence, weren't dis- 
closed. 

The plaintiffs, like those in other 
| similar suits here, alleged they | 
were discriminated against by the | 
defendant distributors. When Ben- | 
nie Berger took over the lease two 
vears ago, the Lyceum quit bidding 
| for pictures. 

A few weeks ago the independent 
suburban St. Louis Park settled its 
antitrust action against distribu- 
tors, et al, out of court with that 

house receiving a earlier Clearance 
than its competing United Para- 
;mount theatre with which it had | 
| bidding in the earliest 28-day slot. 
Two suits that did come to trial 
| here resulted in a split, the ex- 
|hibitor in one winning a $135,000 
|judgment and the defendant dis- 
| tributors emerging victorious in the 
| other. Only one of these suits still 
remains on the local federal court 
calendar, that of the independent 
neighborhood Hollywood asking 
more than a million in damages. 
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In Warner East Zone 
Under R. J. lannuzzi 


Realignment of its sales terri- 
tory has seen Warner Bros. incor- 
porating the metropolitan N. Y. 
sales district into its eastern dis- 
trict under manager Ralph J. lan- 
nuzzi. Latter will operate out of 
the New York home office, shifting 
his headquarters from Boston. 

Offices now comprising the east- 
ern district include New York, Al- 
bany, Boston, Buffalo and New 
Haven. lIannuzzi reported in N.Y. 
Monday (19), according to Roy 
Haines, general sales manager. 

Iannuzzi started with WB as a 
salesman in 1945. He became east- 
ern district manager in Feb. 1955. 





Latin Markets 


ficulties, Corkery felt strongly 
that the Latin American market 
would eventually benefit from a 
stabilizing economy. 

He opined that the MPEA might 
have to consider expanding its rep- 
resentation in the area. At the 
moment, Corkery masterminds de- 
velopments from the N. Y. home- 
office ‘plus frequent field trips) 
and Harry Stone is stationed in 
Rio de Janeiro to keep an eye on 
the vital Brazilian market. But, 
Corkery pointed out, the way the 
situation now shapes up, the 
MPEA as a rule arrives on the 
spot after adverse legislation has 
been passed by a local govern- 


ment, and it’s extremely difficult 
to obtain a reversal post facto. 


Corkery said he would suggest 
to MPEA prexy Eric Johnston and 
to the MPEA board _that expanded 
representation migh? serve to fore- 
stall negative developments in 
given instances. 

The current trouble spot in the 
area is Colombia where, on Oct. 21, 
exchange regulations were mod- 
ified to put all importable items 
into the free market. In the past, 
the U. S. film outfits had been 
able to remit 60% of their gross 
billings at the official rate, which 
was 251 pesos to the dollar. Now, | 
the situation has worsened since | 
the “free” rate started at 3.50 
pesos and has risen as high as 
seven pesos. It’s currently back to 
around 6.25 pesos. 


Despite two good coffee years, 
Colombia’s economy is in trouble, 
Corkery reported. Country owes 
some $250,000,000 to -U. S. import- 
ers. The film companies were 
able to reach an accord under 
which their remittances to Oct. 21 
will come out at the low official 
rate. Corkery said a concerted ef- 
fort was being made to get all film 
earnings back into the official 
rate bracket. The Colombia mar- 


ket is good for about $2,500,000 
annually. 














Jeanne Ansell Case to Top Court 





Washington, Nov. 20. | 

The U. S. Supreme Court must | 
decide whether it will listen to an 
appeal from the convictions in the 
Ansell admissions tax case, which 
involves $200,000 in unpaid taxes 
on motion picture theatre tickets. 

Separate petitions, requesting a 


Woman Exhibitor (Spanish Linguals) Under Fine 
And Jail Sentence Charges Lawyer With Bad Ethics 


Therefore, she contends, the | 
questions used by Rosenblum’s at- | 
tormey in cross-examining her at 
the trial was “a violation and abuse 
of the confidential relationship and 
privilege existing between Ansell 
and her former lawyer.” 

In sharp centrast is Rosenblum’s 





review from the lower courts, were 
filed last week by the two principal 
individual defendants, each of 
whom, also sought to throw the 
blame on the other in the briefs. 

Case involves Jeanne Ansell, and 
her New York theatres which show 
Spanish language films; and Irving 
A. Rosenblum, formerly accountant 
for the circuit. 

The trial judge fined the thea- 
tres an aggregate of $106,000. He 
also levied $21,200 in fines on Miss | 
Ansell and $210,000 on Rosenblum. 
Miss Ansell and Rosenblum also 
received prison sentences for the 
fraudulent withholding of the tax. 

In her appeak, Miss Ansell claims- 
she was innocent of any fraudulent 
intent. She says she relied on Ro- 
senblum to prepare and file all re- 
turns. She adds that his attorney 
in the trial had also been hers, 





brief. As accountant for the thea- 
tres, he says, he “had taken care- 
ful steps” to assure reporting and 
payment ef the admissions tax. He 
claims he didnot share in the 
$200,000 which was withheld in 
taxes. Therefore, he adds, the en- 
tire fraudulent intent was on the 
part of Mis; Antell, who collected 
the $200,000. 
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Everybody Deadhead 
Manchester, N. H., Nov. 20. 
When the Pine Island Drive- 
In Theatre closed its season 
here Nov. 13, the final show 
was “on the house.” 
Everybody was admitted 
free to the two-feature show, 
consisting of the technicolor 








earlier in the case. 


films, “So This Is Paris” and 


¢ UA's Blumofe on Latin Freeze’ 


Hollywood, Nov. 20. 


Booming business in South America has boosted United Artists’ 
returns from 50% to 90% over last year, UA Coast veepee Robert 


Blumofe reported on his return 
the southern continent. And, he 
for the firm in South America, 

South Americans are strongly 
and film theatres are doing peak 
titles to dubbed versions but do 
pictures. ~ 


from a three week trek through 
noted, last year was a record year 


film minded, Blumofe declared, 
business. Audiences prefer sub- 
not insist on the so-called “big” 


“Film interest extends to all product,” Blumofe reported, ‘and 
apparently this continually rising boxoffice excitement is due to 
the normal course of continuing interest in motion pictures, the 


continuing penetration of films into the market.” 


Upped economy 


of the people is another reason, he added. 
Main drawback to American producers in current situation is 


the fact that theatre admissions 
lated by the governments of the 


are strictly controlled and regu- 
various countries, with single ex- 


ception of Venezuela, which has a wide open economy, Blumofe 


stated. 


In Brazil, for instance, in first-run houses in the cities, top price 


is 17c for a flat picture and 25c for CinemaScope. 


correspond in other countries. 


Admissions 


Such prices don’t permit a reasonable profit, according to exec, 


who noted “there’s nothing wro 
admissions wouldn’t cure.” 











ng that a reasonable increase in 


| 


French at U.S. Crossroads 





strongest possible support to the 
launchings of their pix in the keys, 
i.e. point-of-sale promotion aid. 
This, it’s felt, would carry over to 
hypo the “depth” distribution 
sought by the French. 

Maternati himself, while still ex- 
ploring the various possibilities, is 
now said to be more or less con- 
vinced that the proposed agency is 
unworkable, primarily due to the 
inability of the U. S. indies to 
work in unison. He is leaning 
towards the promotional aspect of 
the operation. 

Crux of the whole matter, how- 
ever, are the French producers. It 
is they who must now decide on a 
future course and if they find it 
possible to pool their thoughts and 
actions. There is considerable 
skepticism in N. Y. regarding that 
possibility. The following courses 
of action are open to the French: 

(1.) Several of the large produc- 
ers could get together and, in the 
manner of J. Arthur Rank, pool 
their pix.and open U. S. offices to 
sell them, going over the heads of 
the indies. (2.) The French Film 
Office could be utilized to give 
promotional support to individual 
films and their distributers. (3.) 
Nothing would be done, and Mater- 
nati’s bureau would simply pro- 
mote the French industry as a 
whole and serve as a convenient 
liaison between producers and 
U. S. distribs. 


Local Costs 


How strongly the solution rests 
with the French is indicated by the 
problem encountered in any plan 
to financially support local open- 
ings of French films. Formula 
would have to be found to de- 
termine which pictures rate that 


kind of support and which don’t. 


Understandably, any French pro- 


ducer whose product would be de-' 


nied such support would go how!l- 
ing to the government. Also the 
funds available are not such to 
merit substantial coin for more 
than a comparative handful of pix. 
Jacques Flaud of the Centre Na- 
tional, whe first raised the cry of 
“we need distribution in depth,” 
is due in the U. S. before the year 
is out and at fhat time will be con- 
fronted with the rather consider- 
able obstacles to his distribution 
plan. At the same time, he also 
will be handed figures to establish 
that the French film in the Ameri- 
can market in 1956 did better than 
ever, thanks to a couple of re+ 
sounding hits. This would fortify 
the arguments of those who hold 
that there’s nothing wrong with 
distribution as it stands. 
Goldwurm in his statement 
charged that optimistic statements 


Continue Roem RB] I — 


perience that about 600 hande 
picked, key-run engagements rep- 
resent some 80% of the national 
potential for a foreign picture in 
the American market, so I can’t 
see where an expenditure of $500,- 
000 will increase that potential.” 
He also noted the great cost of 
servicing less important engage- 
ments. Indies, familiar with U. S. 
tastes, are the only ones qualified 
to properly merchandise French 
pictures, the Times Films prexy 
argued. ' 











King Vidor 
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roadshowed, according to Vidor, 
who is firm in his conviction that 
“War and Peace,” which he di- 
rected for Ponti-De Laurentiis as 
a Paramount release, should have 
been given this treatment. ~‘Giant,”’ 
turned out by Gearge Stevens for 
Warners release, is another film 
which should have been road- 
showed, he thinks, but both now 
are being played regularly as grind 
attractions. 

“We must change the habits of 
the nation,” director declares. “It’s 
been proven that an important pic- 
ture can be roadshowed in a few 
situations and show a handsome 
profit. Look at ‘This Is Cinerama,” 
which in a few situations has al- 
ready grossed from $20,000,000 to 
$25,000,000. 


“It’s been claimed there aren't 
enough theatres for roadshows. 
Let’s change the policy, and open 
up theatres for this form of presen- 
tation. The present thinking is not 
a far-sighted attitude.” 


Important films can’t be confined 
to an hour and one-half, Vidor be- 
lieves. “If that’s all the longer we 
can make them, then let’s return 
te double bills and the loss of the 
public to television. We must get 
away from the take-it-or-leave-it 
type of picture.” 

If exhibs want a strictly “week- 
end business,” then quantity is the 
answer, opines the director. If not, 
“the important size of a picture 
is the only solution. How can ‘War 
and Peace,’ ‘The 10 Command- 
ments’ er “Giant’—or other prop- 
erties ef this level—be told in a 
shorter version?” 

Exhibs, Vidor thinks, “must work 
at the job as hard as the producer.” 

While not particularly anticipat- 
, ing he'll find another yarn as “big 

and important” as “War and Peace” 
' for his next production, Vidor be- 
lieves producers must turn to “dar- 
ing” themes in their advance and 
expects to latch onto some such 


. 





re the likelihood of a French-{ property. 


American agency in the U. S. 
were “without sound consideration 
of the obvious drawbacks. Certain 
distributors would have the 


French producers believe the pro- 


posed organization could handle 
first-run engagements for a 10% 
fee, and subsequent runs for 20%, 


yet they themselves have been un-| day 
able to work on this margin in the 
To operate on this basis a; changing,” he declares. “You can't 


ty pictures 
blanket the 


past. 
vast volume of 
would be needed to 
market—and where would such 
product come from?” 

Goldwurm stressed the Ameri- 
can public’s increased receptivity 
to outstanding imports and added 
it would be “suicidal” to attempt 
to force mediocre foreign fare on 





“West of Zanzibar.” 


film patrons. “It has been our ex- 


y 

He its reactivating his Viking Pro- 
ductions, set up in 1933 for “Our 
Daily Bread” and dormant since, 
for a possible next venture. Along 
this line, he has a writer develop- 
ing “The Bridge,” which he’s been 
working on for the past eight years 
and now is bringing up to “present- 


thinking. 
“People’s thinking is constantly 


' put blinders on and expect to con- 
tinve in past channels, you can’t 
keep the same old thing. 
The public isn’t ignorant, they 


know if a producer is keeping up 
to date. A producer must rate the 
intelligence of his public.” : 

Vidor will make at least one pic- 
ture under his Viking banner dur- 
ing 1957, he says. 
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Do-It-Yourself Ratings 


Since the number of tv ratings detractors is large, a N.Y. tv sta- 
tion executive and an agency veep decided last week to do a survey 
of their own. Last Thursday (15) night, between thenr they placed 


20 Manhattan telephone calls. 


made after 10 p.m. 


They claim they were careful to 
stick to addresses that “sounded residential.” 


The calls were all 


Of the 20, six homes didn’t answer the phone, six others didn’t 
own tv sets, and, since everything seemed to be working in sixes, 
another half-dozen admitted to not having the homescreen turned 
on. However, in that group of'20 there was one man who an- 
swered, and after being told that it was a “tv Survey” calling, said: 

“I’m glad you ealied. Somebody here was just asking what’s on 


tv tonight. 


What should ‘we watch?” 


Tne one remaining call, the two execs (listening on extensions 
of the same phone) will swear went like this: ~““Yes, I’m watching 


the Lucky Strike show this minute. 


Lucky Strike—on channel 


2.” (Channel 2 is WCBS-TV, in N. Y. which was carrying the mul- 
tiple-sponsored (but not Lucky Strike) “Playhouse 90” with Ch. 4 


(NBC) carrying “Lux Video Theatre.”) 











Things Start Humming at ABC 
As 3 Veeps Quit; More to Come? 


After a quiet of three weeks 
under the new management of 
ABC, three vicepresidents have 
turned in their resignations. The 
resignations have been limited to 
date entirely to the stripers tabbed 
as “Kintner’s gang,” those who 
were closest to former boss Rob- 
ert Kintner. 

Following by a few days the 
ankling of Ernest Lee Jahncke 
veep mainly charged with station 
relations under Kintner, Harold 
Morgan, v.p. and comtroller, turned 
in his walking papers. Within the 
matter of a single day, on Thurs- 
day (15), Geraldine Zorbaugh, who 
was a Kintner assistant and made 
a veep only last May, quit. Mean- 


while there are reports that pro-|' 


gram chief Bob Lewine may shift 
to NBC. 

Departure of these stripers paves 
the way for a new crop of execu- 
tives to closely ring Oliver Treyz, 
the man at the head of ABC-TV. 
Incidentally, Treyz, who came in 
on the heels of the Kintner ankling, 
was given a veep. stripe in 
ABC last week by the board of 
directors. 

Mrs. Zorbaugh and Jahncke, 
while the latter was chiefly in the 
station relations field, were in a 
position to move into any area for 
Kintner within the framework of 
their all encompassing “assistant” 
titles. It seems that under the 
new management many of their 
duties were taken away from 
them. Neither was forced out, but 
Jahneke disclosed before his de- 
parture that he was r~ longer to 
handle the stations, thereby hav- 
ing a chief part of his job cut 
away from under him, and he 
didn’t feel like finding new duties 
within the corporation as was sug- 
gested to him by the present man- 
agement. Mrs. Zorbaugh’s com- 
ment was: “I worked for a presi- 
dent who is no longer here,” sug- 
gesting that the reporter draw his 
own conclusions. 

As for Morgan, his job was di- 
luted when Jay Rabinovitz was 
made head of the tv network’s ac- 
counting, according to observers. 

Another intepretation of Mor- 
gan’s departure, one given by un- 
officihl ABC sources, is that it was 
motivated strictly by a better job 


(Continued on page 26) 


Don McNeill, NBC 
Sign 5-Year Pact 


Chicago, Nov. 20. 

Don McNeill, whose “Breakfast 
Club” is ABC Radio’s biggest 
breadwinner, has reached an agree- 
ment with NBC-TV for his exclu- 
Sive daytime services. Five-year 
Pact will go into effect the first of 
the year if the web goes ahead 
with plans to install McNeill in its 
morning lienup. 

Kine of a new daily half-hour 
aud-participationer tagged the 
“Don MeNeill Show” started mak- 
ing the agency rounds last week. 
Kine was shot earlier this month 
under NBC-TV auspices at the 
Garrick Theatre here. 

New entry will be McNeili’s own 
package. 








Humorist 


ARTHUR KOBER 


details his reasons on 


Why I Gave Up Crime 
—And Also My TV Set 


* * * 
. 


one of the bright editorial features 
‘in the upcoming 


SIst Anniversary Number 
of 


VARIETY 














Bob Lewine To 
NBC As Program 
Chieftain In TV? 


Bob Lewine, v.p. in charge »of 
talent & programming at ABC-TV, 
is reportedly in negotiation to 
move to NBC-TV as v.p. in charge 
of programming. Switch is said 
to be a matter of weeks away, with 
Lewine stepping into the spot va- 
cated by Dick Pinkham, which has 
remained unfilled since the unseat- 
ing of Pat Weaver & Co. at NBC 
a couple of months ago. 


Lewine left Friday (16) for the 
Coast with ABC-TV prez Leonard 
Goldenson for a 10-day program- 
ming survey, but denied the report 
he was moving before his depar- 
ture. He said he hasn’t “even 
been approached.” But it’s known 
that that he’s had several meetings 
with NBC brass on the subject, 
though no deal has been signed as 
yet. 

Move by Lewine would rein- 
force the theory that former ABC 
prez Bob Kintner, who joins NBC 
as exec v.p. in January, is in line 
for the top NBC slot should Bob 
Sarnoff move up to RCA. Lewine 
joined ABC-TV at the beginning 
of 1952 as eastern program man- 
ager, after several years in the 
production and agency business, 
and rose under Kintner to the 
successive posts of national pro- 
gram director, v.p. in charge of 
the program department and v.p. 
in charge of taient & program- 
ming 

That NBC has been shopping 
for a replacement for Pinkham, 
who was shifted over to advertis- 


(Continued on page 36) 


Bayuk Ankles ‘Champions’ 


Bayuk Cigars is dropping its 
Saturday evening sports show on 
NBC-TV, “Meet the Champions,” 
after the Jan. 12 performance. 
Show's been carried on the web 
at 6:45 to 7. 

NBC hasn’t decided what to do 
with the show itself, nor whether 
to surrender the.time to the affi:i- 
ates for local use. 








SEE VIEWERS FED 


UP ON DULL FEED! 


By GEORGE ROSEN 


Now that there’s an air of ac- 
ceptance and resignation as to the 
downbeat status of the current sea- 
son, from a purely entertainment 
standpoint (“uninspired” is the 


word generally being kicked 


around), it’s in the area of news 
and public affairs that the broad- 
casting industry, and the tv net- 
works in particular, is looking tow- 
ard salvaging some modicum of 
satisfaction and, most importantly, 
prestige. 


From here on in, tempoed to 
the existing war crisis and the 
public clamor for good coverage, 
it’s the news wrapups, and in-depth 
probing and analyzing by the “per- 
sonality commentators” and the 
ambitious one-hour public affairs 
one-shots that will pull in the au- 
diences. Thus it’s the general con- 
sensus that there’s going to be 
some stepped-up activity around 
the major networks to strengthen 
their competitive positions. 


In this respect, CBS has the least 
to worry about. It’s generally 
agreed both in and out of the in- 
dustry that the Columbia regime, 
of all the webs, has been operating 
at maximum effectiveness and turn- 
ing in the most exacting, exciting 
and dramatic job (as witness, for 
example, its runaway status on the 
election returns.) This is attri- 
buted to the watchful-eye guidance 
and orders from the Bill Paley- 
Frank Stanton high command 
which, in turn, translates down to 
news chieftain Sig Mickélson and 
his staff of on-camera “perform- 
ers.” 


Principal area of speculation— 
and where, it’s felt, the greatest 
need for improvement exists—is 
NBC. While there’s no comment 
forthcoming from those quarters, 
the impression remains, even 
within the network precincts, 
that there will have to be some 
heavy eight reappraising of its posi- 
tion in the overall three-network 
picture and some moves of major 
consequence within the news-pub- 
lic affairs domain in standing up 
to the considerably more impres- 


sive job emanating from the Co-| 


lumbia camp. 

NBC’s peg-below status is some- 
thing that never would have been 
countenanced by the network back 
in the days when radio, not tv, was 
the big communications medium. 
The fact that the network has been 
giving the buildup treatment of 


along with Dave Brirkley in the 
important 7:45 to 8 NBC News seg- 
ment, is of course a plus. 
recognized that this is only one 
small facet of an overall problem 
stemming from _ administrative 
thinking and planning. In con- 
trast, it enjoys a more shining re- 
flection in various CBS areas, in- 
cluding news-public affairs. 

When it comes to _ prestige, 
there’s no question as to the merit- 
ed NBC commendation for its 


EWS CASTING | ITS OWN ‘DIE’ 








| 


But it’s | 





opera series, a notable contribution | 


(Continued on page 34) 








CBS’ 9 Out of 10 


CBS-TV copped nine out of 
the Top 10 Trendex lineup 
for November, based on the 
period between Nov. 1 and 7. 
Sole NBC entry was “You Bet 
Your Life,” which placed 
seventh. Couple of CBS specs 
made the list, “Ford Star 
Jubilee” (with “Wizard of Oz’’) 
and “Shower of Stars.” “I 
Love Lucy” was No. 1 again. 
$64,000 Question” doesn’t ap- 
pear on the list because it was 
preempted on Election Night 
(6). ‘ 

Top 10 follows: 

I Love Lucy (CBS) ...... 37.1 
Ed Sullivan Show (CBS) .35.4 
Hitchcock Presents (CBS) .32.3 
Jack Benny (CBS) ....... 31.4 
What’s My Line (CBS) .. .29.9 
Ford Star Jubilee (CBS) .29.4 
You Bet Life (NBC) ..... 28.9 


Shower of Stars (CBS) ...28.7 
I've Got Secret (CBS)... .28.2 
G.E. Theatre (CBS) ..«.. 276 


| 





Time for Agencies 


to Move Into 


TV as Co-Producers: Ben Duffy; 


Warns Industry of Spiraling Costs. 





MAX LIEBMAN 


has his own views on 


It All Depends On 
What Kind of Funny 
You Mean 


another editorial feature in 
the upcoming 


51st Anniversary Number 
of 


VARIETY | 











Brodkins 5-Year 
CBS-TV Pact; To 
Helm ‘Studio One’ 


Herb Brodkin this week was 
signed to a five-year preducer con- 
tract by CBS-TV, under which the 
web has the right to assign the ex- 


“Alcoa Hour”-“Goodyear Play-| 
house” producer to any shows it 
chooses. Brodkin steps into his’ 


new post Dec. 1, with “Studio One” 
slated as his initial assignment. 


Westinghouse last week renewed | 


with the stipulation that the pro- 
duction team on the show be 
changed. 

Brodkin reached a final setile- | 
ment on his NBC-TV contract this 
week, clearing the way for his CBS | 
deal. He had joined NBC-TV a lit- | 
tle over a year ago to head up the | 
“Alcoa-Goodyear” operation fol- | 
lowing Philco’s cancellation of its 
longtime franchise on the Sunday 
hour and the elimination of Talent 
Associates from the _ production 
scene, But Brodkin ran into a se- 
ries of hassles with sponsor and net- 
work brass and withdrew late this 
summer, with Showcase Produc- 


tions stepping in. Prior to his NBC | 


stint, he produced “Elgin Hour” on 
ABC. 


“Studio One” presently is pro- | 
late to Chet Huntley, installing him | duced by Felix Jackson, with ex- | 


“Philco” producer Gordon Duff 
signed recently to share the reins. 
Duff hasn’t started yet, so the 


| Westinghouse ultimatum apparent- | 
ly doesn’t involve him. Likelihood | 


therefore is that both Duff and 
Brodkin will handle the show, with 


CBS free, however, to shift Brod- | 


kin elsewhere. 


~ | agency 


+ BBD&O president Ben Duffy last 


week called for a turnabout in the 
agency modus operandi for tele- 
vision—he urged agencies to move 
back into tv programming on a 
coproduction basis because “higher 
costs have virtually necessitated 
the advertising agency's reentry in- 
to the field of television produc- 
tion.” 


Duffy said that coproducing “is 
a perfectly logical’ role for the 
agency as a means of improving 
program quality and keeping down 
the cost. He said such a coproduc- 
tion setup would benefit the spon- 
sor, the packager and the agency. 
|He called for “good creative pro- 
‘gramming at controlled cost” and 
said “the so-called day of expen- 
|sive programming meaning good 
programming is a day of the past.” 

Speaking at the Radio & Tele- 
vision Executives Society luncheon 
last Wednesday (14) at the Roose- 
velt Hotel, N. Y., Duffy admitted 
that “it doesn’t seem practical that 
the agency can ever again become 
‘sole producers of network televi- 
|sion shows, although we do this 
yon occasions, like 10 years ago. For 
lone thing, the field of television 
| Production today, with reruns, color 

and all the other little headaches, 
bee become more complex. An 
is not in the business to 
|make money as producers or own- 
lers of television packages. 

“But the coproducing role is a 
perfectly logical one for us. It is 
|a middle-of-the-road approach to 
the problem of program control 
'that neatly bridges the two ex- 
tremes of past years,” he said. 

Coproduction setup can benefit 
|'the package producer, since. “it 
| stands to reason that if any agency, 
| is part of a show, it must be solidly 
(Continued on page 34) 











Champions In, 
Ann Sothern Out 


Hollywood, Nov. 20. 

Ann Sothern’s “Private Secre- 
tary” telefilm. series, long set in 
the every-other-week tandem with 
Jack Benny on CBS-TYV, will be re- 
|tired in January by sponsoring 
American Tobacco Co. for Marge 
| & Gower Champion’s new tv pack- 
age. The new show will be made 
by the Champion's new tv firm, 
in conjunction with Benny’s J & M 
Productions. 

Benny will be exec producer of 
the Champion show, as well as 
| guesting in several segments. Cur- 
rently, six stanzas are slated; four 
live and two telefilmed. 
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NEW ADDRESS! 
AS OF DEC.1,1956 = 


6404 Sunset Boulevard 
Hollywood 28, California 
Phone: Hollywood 9-1141 . 
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COURT TOSSES OUT RKO BUY 


VARIETY 
OF 





“WGMS IN SEVERE REBUKE AT FCC 


Washington, Nov. 20. 

Ownership of radio station 
WGMS in Washington, D.C., was 
ordered returned from RKO Tele- 
radio Pictures to Good Music Sta- 
tion, Ine., within seven days in an 
order handed down yesterday 
(Mon.) by the U. S. Court of Ap- 
peals. 

The action, unprecedented in 
the broadcasting industry, was 
taken on an appeal by Lawrence 
M. C. Smith, a minority stock- 
holder of Good Music, who 
charged fraud in sale of the station 
three months ago to RKO for $400,- 
000, plus a five-year consultant 
contract at $25,000 per annum with 
M. Robert and Theresa Rogers, 
principal owners of Good Music. 

Smith, who is suing Rogers in a 
Delaware court and has protested | 
sale to the FCC, claims majority 
stockholders turned down a higher 
offer for the station from WMCA 
in New York. It was a stinging 
slap at the FCC for allowing RKO 
to continue operation of the station 
after the court had previously di- 
rected the agency to reassign the 
license back to Good Music or rule 
on Smith’s protest. Commission in 
a decision Nov. 1, authorized RKO 
to retain ownership pending evi- 
dentiary hearings on _ protest. 
Comrs. Rosel Hyde and Robert 
Bartley has dissented from the rul- 
ing. Court held that the commis- 
sion decision was not “adequately 
supported” since it was based on 
desire of Rogers to be relieved of 
the operation. 

Commission is considering 
whether to ask the court to re- 
consider its decision or wor 
the 
Supreme Court. In view of the 
time element, however, it appeared 
the agency would be forced to di- 
rect reassignment. 

Order was issued by a unanimous 
court composed of Justices Henry 
W. Edgerton, David L. Bazelon and 
Charles Fahy. 








Move Up Home’ In’ 
‘Ding Dong’ Axing 


With its problems-on “Tonight” 
tentatively solved via the develop- 
ment of a new format, NBC-TV last 
week turned its full attention to 
the “Home” show and came up 
with the decision to shift it to 10 
a.m. from its present 11 o’clock 
spot. In the shuffle, NBC-TV will 
axe its prize-winning “Ding Dong 
School.” 

Changeover takes effect Dec. 31, | 
with “The Price Is Right,” pre- 
miering next Monday (26) in the| 
10:30-11 spot, shifting to 11-11:30 | 
and a new show, probably a Don | 
McNeill show out of Chicago, mov- 
ing into the 11:30-noon position. | 
Schedule picks up as before from 
noon on, with “Tice Tac Dough” and 
“It Could Be You” remaining in| 
their noon and 12:30 spots respec- 
tively. 

Cancellation of “Ding Dong 
School,” the precedental nursery- 


(Continued on page 40) 











Accas’ Veepee Stripes 
At TvB’s Annual Meet; 


It was generally expected that 
Gene Accas would be given a vice- 
presidency by the board of direc- 
tors of the Television Advertising 
Bureau. The board came through 
with the stripe for the Bureau’s 
director of operations at last week’s 
first annual meeting of the mem- 
bership. < 

Announcement of the promotion 
was not officially sprung until this 
week, although Norman (Pete) 
Cash, new president of TvB, casual- 
ly mentioned it during one of last 
week’s meetings. 

Accas’ first official duty as a 
veep—the only veep TvB has—was 
to co-preside over the Cell-O-Matic 
presentation at a Waldorf meeting 
Friday (16). TvB reports that there 
were over 1,600 agency and adver- 
tiser executives present for the 
“onward and upward” tv pitch, 
making it the largest audience to 
ever attend a media promotion ses- 





sion in the history of advertising. 
Accas shared the delivery with 
Cash. ; 


‘In My Merry Model T’ 

NBC-TV “continuity accept- 
ance” boys, featuring sponsor 
reprisals, went into action and 
yanked one of the Sammy 
Cahn-Jule Styne tunes on 
next Saturday night’s (24) 
“High Button Shoes’ tint 
spec. Song is “There’s Noth- 
ing Like a Model T.” Spon- 
sor of the spec is Oldsmobile. 

As result, producer Joe 
Cates signed tunesmith Erwin 
Drake (who was associated 
with Cates on the “Bachelor” 
spec) to clef an interpolated 
number, “Know How,” as a 
substitute. 


National TV Spot 
Biz in 12 Months 
At $393,528, 000 


The fourth of the three-month 
national spot television tallies has 
been made by Television Advertis- 
ing Bureau, and the amouwnt invest- 
ed in spot during the last 12 
months amounts to $393,528,000. 
Actually, the latest report, cover- 
ing July through September, saw a 
drop in billings from previous 
quarters. Exactly 2,536 advertisers 
invested an estimated $83,863,000 
during the usual slow summer 
months. 


The third quarter figure repre- 
sents a drop of 19.9% over the 
second quarter. Procter & Gamble 
still leads the pack in spot expend- 
itures, with $2,873,700 for the hot 
months. Brown & Williamson was 
second with $2,826,700. In third, 
fourth and fifth positions were 
General Foods, $2,440,200; Philip 
Morris, $2,070,000, and Sterling 
Drug, $2,040,200. The smallest 
amount in the quarter spent by a 
“top 200” advertiser was Ander- 
son Clayton's $74,700. 

There were another 831 under- 
writers who spent $5,000 or more 
in the quarter for national spot, 
and there were 1,505 spending less 
than $5,000. 


Whenever In Doubt 
There’s Always ‘Topper’; 
Now Gets Sun. Workout 


The now Bernard Schubert-John 








|Loveton “Topper” series is really 


getting a workout from NBC-TV. 
Firstrun on CBS-TV three seasons 
ago, then rerun. on ABC-TV, the 
telefilms were taken over by NBC- 
TV last summer and used as a 
summer rerun series. Then they 
were put to work as one of five 
series on the daytime “Comedy 
Time” telefilm rerun series on the 
web. Now, they are being used on 
alternate Sundays from 5 tu 5:30 
p.m. 

The new slot {s the half-hour 
alternate weeks which follows the 


| Ray Bolger show. The other week, 


“Wide Wide World” runs 90 min- 
utes from 4 to 5:30, but since the 
Bolger show runs an hour, NBC 
must fill that extra 30 minutes. 
Originally the web set out to pro- 
duce a package brought to it by 
Gary Stevens, titled “First Meet- 
ing” and emceed by David Brink- 
ley front the Plaza Hotel, N. Y. 
That went on the air once, four 
weeks ago, and has been scrapped, 
with the durabie “Topper” brought 
in for more duty. 


Edw. Hall Quits Vitapix 





For Return to CBS Radio|” 


Edward Hall is resigning as exec 
v.p. of Vitapix Corp. to return to 
CBS Radio as business manager 
for network sales. Hall has been 
operating head of Vitapix, the tele- 
film outfit cooperatively owned by 
over 60 tv stations, since January 
of 1955. He checks in at Columbia 
Dec. 3. 

Before joining Vitapix, Hall had 
been with CBS Radio for 21 years. 
His last post was head of sales 
service for the web. ‘ 








SAMMY KAYE 


Columbia Records—just released 
“FADED ROSES” 

‘lM THROUGH WITH LOVE” 
Present Album Releases 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Personal appearance tour 
Currently: Sioux Falls Auto Show; 
Nov. 26, Hastings, Neb.; Nov. 27, 

Russell, Kan, 


ABC-TV Dickering 
Burbank Move-In 
As WB Co-Tenan 


7 Hollywood, Nov. 20. 

High level meetings here this 
week are expected to eventuate in 
a move of ABC-TV’s Coast opera- 
tions to the Warner Bros. studio in 
Burbank. Here for discussions 
with Jack Warner and WB veep 
Ben Kalmenson are ABC prez 
Leonard Goldenson and a corps of 
lieutenants. 

Discussions began _ yesterday 
(Mon.), with Goldenson flanked by 
v.p. and special assistant to the 
prez John . Mitchell; American 
Broadcasting-Paramount Theatres 
v.p. Sid Markley, who'll head up 
AB-PT’s theatrical production, and 
ABC-TV programs & talent v.p., 
Bob Lewine. The sessions are a 
continuation of exploratory talks 
held in N. Y. last week after the 
collapse of negotiations for coten- 
ancy of the Warner lot by 20th. 
Since AB-PT announced it would 
enter theatrical production to alle- 
viate the motion pic product 
shortage, it was freely speculated 
that Goldenson would strike a 
deal with Warners for production 
facilities, 

Goldenson and his staff will 
survey the Warners property both 
for theatrical films and tv produc- 
tion. It’s also expected that War- 
ners, which turns out an hour a 
week of programming for ABC-TV, 
may expand its output to include 
more shows (Walt Disney is also 
expected to do the same), There 


(Continued on page 27) 


NBC Radio’s 73% Hike 
In Station Compensation 
To Achieve CBS Parity 


NBC Radio stepped into line 
last week with its first station com- 
pensation increase, a hike of 742% 
in station payments to take effect 
Jan. 1. The move, announced at 
the first of a series of regional af- 
filiate meetings, is designed to re- 
main competitive with CBS, which 
hiked its compensation in Septem- 











r. 
Both the NBC and CBS increases 
have the effect of restoring part of 
previously made ‘cuts in station 
payments. The NBC hike counters 
a cut of 20% in payments made in 
October of 1955; the CBS hfke did 
the same for a 20% cut made in 
August of 1955, NBC’s increase 
restores approximately 714% of 
pn cut; CBS’ about 634% of its 
cut, 

Meanwhile, NPC radio v.p. Joe 
Culligan has met success in. get- 


(Continued on page 40) .- 


AFTRA-Webs: Dramatis Personae 


The windup of the major share of the American Federation of 


TV-Radio Artists contract vis-a-vis the industry came after many 
crises and much midnight-lamp-burning, on both sides. The two 
men most of the negotiators will concede played the key roles were 
AFTRA lawyer Henry Jaffe and CBS veep William Fitts, to whom 
the other networks, the producers and the agencies turned as_ 


spokesman. 


Don Conaway, who has been national exec secretary of AFTRA 
a relatively short time, wasn’t as active as Jaffe in the actual nego- 
tiations but played an important role in, AFTRA tactical caucuses. 


Observers claim that Mort Becker, Jaf 


e’s law partner. and right 


hand in AFTRA affairs, was No. 2 man in the negotiations. Becker 
is said to have been behind many of the AFTRA holdouts on in- 
dustry demands. The rest of the AFTRA official representation at 
the conference table over the past several weeks consisted of Ray 
Jones, a 20-year man who heads the union’s Chi shop and is mid- 
west rep for AFTRA national; Ken Groot, his N. Y. counterpart 
and another vet with 12 years behind him who kept Jaffe up on the 
new Code’s local phases; Claude McCue, L.A. exec secretary-and 
national’s western rep, who did mosi oi the work on the transcrip- 


tion contract. 


Fitts was at the top of a CBS team, with Fred Ruegg and Zac 


Becker the other points in the 


triangle. Becker once sat where 


Fitts now sits as chief negotiator, but having retired from active 
participation years ago he only showed up at about half a dozen 
negotiation meetings this year. NBC had George Fuchs and Dick 


Freund at the negotiations, and 


ABC sent Mort Weinbach. Chief 


ad agency reps were Ed Marshall of BBDO and Lewis Titterton of 


Compton. 


Regular attendees from AFTRA’s national board were Bud Col- 
lyer, Vicki Vola, Dick Stark, Travis Johnson, Conrad Nagel, Harry 
Stanton, Elizabeth Morgan and Bill Prince. But a surprise to most 


Jim Seward Upped 


of the actors was the attendance of Sidney Blackmer at the closing 
sessions. Blackmer, just recovered from a serious illness, came to 
the negotiations only a few days after leaving the hospital. 





to Exec Veepee 


Status at CBS as Kelly Smith Quits 





Ray Crosset to CBS 


Ray Crosset for the past 10 years 
scenario editor at Universal-Inter- 
national has joined CBS-TV in the 
newly-created post of executive edi- 
tor for the network's program de- 
partment. He'll headquarter in 
ib 


Before joining U-I, Crosset was 
with Leland Hayward in the latter’s 
motion picture department in N. Y. 
and on the Coast, and prior to that, 
was in charge of the play and mo- 
tion pic department of Curtis 
Brown Ltd. in N. Y. 


All Major Issues 
Resolved; AFTRA, 


Webs Set to Sign 


While there are still some minor 
snags on the local level to reaching 
final agreement on the new Ameri- 
can Federation of Television & 
Radio Artists-industry contract, ob- 
servers figure that it will be inked 
within the next fortnight. Biggest 
problem is expected to be smooth- 
ing out contract wording. 

The networks and AFTRA have 
reached agreement on the once 
tough problem of. staff announcer 
eontracts. From what could be 
learned, three of the four networks 
settled for something different 
with the union. CBS announcers 
got their wish, and are to be per- 
mitted benefits under the CBS 
executive pension plan in lieu of 
wage increases. The CBS staffers 
will be able to continue their 
participation in AFTRA’s Pension 
& Welfare Plan as well. ABC 
announcers are being given weekly 
salary increases of $20 each plus 
being guaranteed a total annual 
salary of $10,000 per man. (All the 
announcers under the old contract 
are being paid a base of $135 a 
week, so the ABC men will be 

(Continued on page 40) 


Allis-Chalmers Com For 
NBC Radio’s Xmas Spec 


CBS Radio isn’t the only radio 
web to get the spectacular bite this 
year. NBC this week signed Allis- 
Chalmers for sponsorship of a 60- 
minute Christmas spec featuring 
Fred Waring on Dec. 24, from 9:30 
-to 10:30 p.m. Purchase, which will 
involve institutional plugs, was 
made via the Bert S. Gittins agency 
of Chicago. 

Allis-Chalmers spec makes three 








such Yuletide-themed one-hour. 


radio specs scheduled for this year. 
The other two, the North American 
Insurance “Sing With Bing” and 
Minnesota Mining & Tape’s Jack 





Benny special, will. be om CBS. 


* J. Kelly Smith, a 3l-year vet- 


eran of CBS, resigned last week 
as administrative v.p. of CBS Radio 
for reasons of health, but will re- 
main on with the web as a con- 
sultant. James Seward, his co-ad- 
ministrative v.p., will move up to 
the new post of executive v.p, 
while Jules Dundes, appointed only 
last summer to the post of v.p. 
over advertising, promotion and 
press information, is promoted to 
the new post of v.p. in charge of 


station administration. No suc- 
cessor to the ad-promotion spot has 
been selected yet. 

In his administrative v.p. post, 
Smith supervised o&o stations, 
CBS Radio Spot Sales, the House- 
wives Protective League and all 
financial and accounting operations 
at the web. Under the new setup, 
Dundes takes over o&o stations, 
Spot Sales and the HPL, with 
Walter P. Rozett taking over the 
financial and accounting opera- 
tions. Rozett was named a week 
earlier to the new post of director 
of administrative operations, re- 
porting to Seward; he previously 
had been director of accounting. 

Seward, who with Smith became 
an administrative v.p. in 1951, was 
formerly v.p. in charge of business 
affairs for network programs. His 
identity, however, has been linked 
te the ex-officio title of “v.p. in 
charge of Arthur Godfrey,” and 
he’ll continue to operate as the 
web’s liaison man with the multl- 


(Continued on page 40) 


CBS $9,368,073 
9-Months Profit 


Both revenues and earnings for 
CBS Inc. for the first nine months 
of. 1956 ran well ahead of the Same 
period last year, with the nine- 
month profits of $9,368,073 up 
7.4% over the 1955 period and the 
net revenues and sales of $256.¢ 
379,847 representing a 13.5% in- 
crease over the same period in 
1955. Earnings per share came to 
$1.25, compared with $1.19 for the 
first nine months of '55. 

The nine-month earnings figure 
is after deductions of 35c a share 
in losses incurred in discontinuing 
the CBS-Columbia set manufactur- 
ing division, with these losses hav- 
ing been charged against profits 
for the first half-year of 1956. 
Additional losses of about 9c a 
share are expected from disposal 
of the CBS-Columbia plant facili- 
ties, not yet completed. 

Meeting of the CBS board of di- 
rectors last week also declared 4 
dividend of 20c a share and a spe- 
cial dividend of 10¢ a share on 
Class A and B, stock, payable Dec. 








(Continued on page 38) 











ia 3! 


“dene 


’ ‘Wednesday, November 21, 1956 VARIETY “we : RADIO-TELEVISION 23 


COMPOUNDING TV CONFUSION — 


“The Weekend Trendex —_|NIFI SEN. TRENIDEX Theatre Chain Nixed in Bid For 
near in hin Sunday nigh render bile aia Seve Ale | WIDE VARIANCE Paducah V in Favor of Newspaper 


rating mark in his Sunday night Trendex battle against Steve Allen, 
with columnist hitting a resounding 41.8 rating against Allen’s 16.3. 
| Washington, Nov. 20. 
That ole research debbil — the Past practices of a theatre chain 

















eruvy ww 


Other weekend results: Perry Como again topped Jackie Gleason, 
Bob Hope did another runaway in his Sunday night “Chevvy Show 





mw erst Nor 8 Te ome lUm68lU 


stint and “Zane Grey Theatre” again topped Walter Winchell. 
Hope scored a 35.6 on the 9-10 Sunday hour. Nearest competi- 


tion was CBS’ “General Electric 
first half hour. 
ABC’s “Omnibus,” with Siobhan 


Theatre,” which hit a 23.8 in the 


“Hitchcock Presents,” at 9:30, dropped to 17.7. 


McKenna, averaged out to 2.8 for 


the 9-10 period, with no rating available on its 10-10:30 segment. 
Also on Sunday, “Air Power” squeaked past Roy Rogers, 15.0 to 





comparison of quickie Trendex rat- 
ings vs. the slower-to-appear Niel- 
sens—is beginning to raise its 
troublesome head as the Nielsen 
returns on the early-season weeks 
begin to flow in. Traditionally, the 


DEL VINA 


(Women’s editor WCKY, Cincinnati) 
Is of the opinion that 


There’s Nothing Like a 








in combatting competition were 
given considerable weight in a de- 
cision by the FCC last week favor- 
ing Paducah Newspapers (Sun- 
Democrat), licensee of WKYB, in 
the hot contest for channel 6 in 


C 14.2, while “See It Now” at 5-6 averaged 12.2 compared with NBC’s | Trendex vs. Nielsen returns have Paducah, Ky. The agency was 
2 “Topper”-“Captain Gallant” scores of 7.6 and 7.5. been a problem, but the general Su personic Dame sharply divided, voting 4 to 3, in 
7 On Saturday, Como again bested Gleason, 26.4 to 23.1, witit | pattern has been sound—add a few reversing an examiner's recom- 
a ABC’s “Famous Film Festival” well behind with 5.3. On Friday | points to the Trendex rating and ait ia mendation to grant the channel to 
K night, “Zane Grey” just topped Winchell, 16.5 to 15.9, with “Cross- you've got your Nielsen. Columbia Amusement Co., owned 
f roads” scoring a 13.8. The ABC Sunday score, vs. Sullivan and This season, however, the pattern another bright editorial feature by the Keiler family. 
f Allen, incidentally, read 6.4 for the last half of “Amateur Hour appears to have become uprooted Paducah Newspapers owns the 
| and 1.7 for “Press Conference,” which featured French foreign | its not a simple matter ofs in- in the upcoming only daily in the city while Colum- 
> minister Christian Pineau. flating the Trendexes. The fact is 51st Anniversary Numter bia owns all four theatres within 
y that the Nielsen results are far off athe the city limits but has competition 
: ‘ F . 9 from the Trendexes—so far in on = 7 a » addition 
as to reverse the competitive stand- VARIETY ty) , Paduca ewspapers 
, Is P lay Mar CO a Lottery: ings in some key areas. In at least RL Y has a_ substantial interest in 





Legality of FCC Ban Up for Court Action; Has Broad 


Implications 


4 





> 


two principal spots, the new Oc- 
tober II Nielsens are strongly con- 
tradictory to the earlier overnight 
Trendexes. 

One such area is the Saturday 
night 9 to 10 problem period for 
CBS-TV. At least it seemed a 
problem for Columbia by Trendex 





Oldsmobile Rides 
With 1wo Emmys 


WFRX in West Frankfort, Il. 


The Commission differed with 
the examiner on the importance to 
be attached to activities of Colum- 
bia in threatening competitors, in- 
cluding a threat in 1948 to take 
“drastic action” unless a competing 
theatre stopped advertising on 


Washington, Nov. 20. ap eer standards, but it ain't bs = Niel- perl by Cleseutiouance of = 
uestion of what constitutes a i sens, which show the “Oh Susanna” . : or three years on the 
yet- “ggucnaadiion” in a giveaway George Op _— wenn’ and “Hey Jeannie” lineup right on B t T 0 Station because it sold time to an- 
eek show will face the U.S. Court of has written a humorous the heels of Lawrence Welk and HH rims Scar other competitor. ; 
dio Appeals here at arguments ex- playlet on substantially ahead of Sid Caesar. The majority said it does not " 
pected to be heard next month on For P . d Another key spot is “Playhouse! Oldsmobile has decided to extend | Judge, as did the examiner, motion i 
re- legality of the FCC ban last May or Fosterity an 90,” which on the Trendexes was| its sponsorship of the Academy of | Picture exhibitors “by the stand- 
on- of the “Play Marco” program. After murdering Tennessee Ernie and Television Arts & Sciences (Emmy) ards prevailing in their own indus- 
ad- Action was brought by the i powerhousing “Lux Video Thea- re : A try,” even if it assumes that prac- 
te Caples Co., owners of the program, (A Deathless and Lifeless TV Play) tre.” On the Nielsens, however, | 2wards to two full telecasts this | tices of Columbia are “prevailing 








which told the Court that as a re- 











Ernie is way ahead of “Playhouse 


season, and will sponsor both a 


standards.” On the contrary, the 





. * * — ° P 
VD. sult of the FCC action 24 tv sta- 90” and “Lux” tops it in Average | nominating stow and the actual | Commission asserted it applies the 
nly tions, including KTLA-TV in Los another editorial feature oe gg ena = — ho awards presentation. At the same same pomscc ot to all applicants in 
oe ee the ng Mal in the upcoming bo oon udience. e actual sta sid hia tien iatdh eee ns tee (Continued on page 28) 
road implications o : : ; ; 

vm determination became apparent|{ 51st Anniversary Number Trendex rated Lawrence Welk | Oscar (Academy of Motion Picture 

last week when the NARTB entered of at 21.0, Caesar at 17.8 and “Susan-| Arts & Sciences) coverage to the a ; 
| of the case as a friend of the court. na” and “Jeannie” at 14.3 and 13.9) extent of dropping the nominating ponsors Nn ing ‘ 
suc- If the FCC ruling stands, the or- ‘ARIETY respectively for the Oct. 13 shows. | snow and carrying only the Oscar ‘ 
has ganization stated in a brief, “the For Oct. 20, Trendex scored it as tati th , 

presentation of advertising for 18.7 for Welk, 16.8 for Caesar and | Presentations themselves. ‘ y 
ost, merchants who are regularly con- p.-| >] 13.1 and 12.3 respectively for “Su- With Olds in the bag, NBC-TV asquera e 
ns, ducting certain store ger ay Pan Am S é t al and angen Now look | last week went ahead and tied up 
ise- which involve prizes will subject a at the two-wee ielsen covering : : ‘ 
all broadcast station to possible for- Oct. 13 and 20: Welk is on top al- a ieee to the peng Rea Emerson Drug and Lentheric 
ons feiture of its license and prosecu- * . - e right, with a 24.6 average audience | “45'S °F 4 three-year span. Under 0 ume are cancelling “Masquer- 
tup, tion by the Department of Justice.” Coin in Swite rating, but “Susanna” is a hairs-| the NBC-TV deal, it will pay $337.- Dee pepe on ABC-TV after the 
pns, NARTB challenged the Commis- breadth behind with a 24.5 and| 500 over the next three years if oes telecast. The network will 
vith sion ruling that “Play Marco” is a “Jeannie” right in line with a 24.4./ 411 options are exercised and if 10 t 5 pa cr olay me wage leva 
the lottery although no money is in- Caesar is way down with an 18.4. 101, the nominations and 4 to 11 on Thursday into the Sat- 
pra: volved. The Commission held that From NBC News ° the total audience ratings, the € nominations and awards | urday 10 p. m. vacancy. 
eek the program’s requirement (for a order is the same: Welk has a 31.6, | Shows are televised each year. American Chicle, alternate-week 
ctor prize) that a viewer must pick up “Susanna” a 27.1, “Jeannie” a 26.9 As to the cutback on Oscar|underwriter on the first half-hour 


re- 





a playing card at a sponsor's store 


“See It Now” is set for the re- 


and Caesar a 25.7. 





coverage, it was at the request of 


of “Jubilee” stanza, is making the 





asly constitutes a “consideration” which | mainder of the season and all of ct. render rated “Play- , ; switch too. Network has the other 
g. is equivalent to money. next fall with a sponsor, Pan Amer- | Md — ap Sue ttn Stiminete =~ Motiqn hn ie arsed that | week still open. As far as the net- 
ame Emphasizing that it neither ap-|ican World Airways, which has! span, with Tennessee Ernie at 18.3|-.~ nominations s windiyar- dropped, | work can determine, the second 
was proves nor disapproves of “Play|signed for 10 of the Ed Murrow | and “Lux” way down at 15.3. But|Simce at last year’s telecast not | half-hour of the show will be kept 
1es$ Marco, NARTB told.the Court:| specials starting with the Dec. 2/the new Nielsens for Oct. 11 and | ©20uUsh of the potential nominzes |at the new Saturday night time. 
His “Whether the program in question | show. With Shulton already in for | 1g put it this way: “Playhouse 90” appeared at the telecast. It’s felt |Second portion of the show will 
ked is ‘good’ or ‘bad’ is beside the point |two “See Its,” the Murrow-Fred | had a 28.3 total audience and 21.1| that there’s a degree of embarrass- | remain co-op. _ oe : 
jn for the reason that each licensee of | Friendly production will emerge | average audience; Ernie had a 29.8 | ™ent involved in appearing and not| Axing of “Masquerade” is 
and the Commission . . . must exer-|this season as a strong biller for|~A4 and a 26.8 AA, both higher|'eceiving a nomination, and that | thought to have stemmed both 
the cise his own judgment as to the|CBS-TV. | than “Playhouse.” “Lux” had a 26.9 was the reason for the non-appear- | from a failure to achieve satisfac- 


u1ti- 


~ * & 
lars and was dismayed with the , < 4 
Another Million — |rsrsitetarse tt pad tonesed i,t "sinsices, thom on Se ager temetves wl be pre [FV or a spot s that Helene Cur 
of the bag when following Pan- the Trendex line, but much heart-| 57, Saturday nights and fall within | due to its alternate-week sponsor- 
« ° Am’s cancellation of alternate- |°®&d and relived when the Nielsens | 4), regular monthly Oldsmobile | ship of “What’s My Line” on Sun- 
{ | CBSR d Till week sponsorship of “Meet the came out with some of the specs spec schedule. The Oscar awards | days. 
n a 10 Press,” the NBC sales boys talked |#2 the Top 10. One thing's for | will be on March 27, a Wednesday,| ABC has not decided on the pro- 
- the airline into buying alternate | SUT: ¢vem in the case of admitted | y ith, Jerry Lewis as emcee. No/| gram to assume the Thursday hole 
ons CBS Radio, which has been| Tuesdays on the news segment. | 2 the pega emcees for the Emmy shows have | being made by the moveover of f 
ame — m7 woe ag again eer, are — pee end PE gs ad ~ Rae He pe aoe —s re on gr for the | “Ozark.” 5 
in oe wi ose ,000,000-plus spon- when signe merican | - i | shows call for NBC- o name a 5 
ioe sorship deals, did it again this|Can Co. to share Tuesdays with ao Sonne for a look at the producer, subject to Emmy com- P ’ ‘ . 
a week by signing Scott Paper Co. to | PanAm, bringing the news strip up | Ni¢!se”s- mittee approval, while the Acad- Today & ‘Home Tap 
56.¢ pr yp aa foe bankrolling |-to er ee en the first time | emy ee, two of its yn P 
ine of eight seven-and-one-half-minute | since Camel’s ciggies announced it | ¢ 1G? exec producers to supervise the 1 1 i 
os segments a week. Scott starts te ge m1 aeet But that TODAY § ACCENT ON ag 8 sea from eae yng Plan . Spring, Summer Clients 3 
to Jan. 1, was the shortes ever, since to have similar setups in N. Y. an NBC-TV is already lining up f 
‘the Deal is the fourth such million-| PanAm wasn’t due to start on the MIDDLE EAST HUNGARY Hollywood for the telecasts. spring and aenene clients for 
plus single-sponsor purchase in the | news till the first week in January. gee ’ Ps “Today” and “Home,” with three 
last three months, others having| News sponsorship would have in-|| NBC-TV’s “Today” stanza is such warm-days bankrollers al- 
jure been Colgate with a $3,000,000| volved an outlay of about $1,000,-| beefing up its in-depth coverage G d j N Spo ready set for a total of 59 partic- g 
bare layout, Standard Brands with $1 -| 000; the “Ste It Now” sponsorship of the Middle East and Hungarian araner $s New nsor ipations on the two shows. Indica- 3 
1ing 500,000 and Slenderella with $1.-| Will invoive considerably more. | crisis with the signing of H. V.| N. Y. Herald Tribune columnist] tion of the kind of business in- 4 
ture 090.000. The Scott deal, via J.|Deal was set via J. Walter Thomp- | Kaltenborn and Pauline Fredericks | Hy Gardner has picked up a new| volved is the fact that two. of the 
have Walter Thompson for the Cut-Rite | son. for periodic analyses and top-level | sponsor for his in-color cross-the-| three clients are air-conditioning 9 
ofits waxnaper line, runs fbout $1,300,- interviews on the show. Both have | board late-night “Hy Gardner| and swimming pool manufacturers  % 
956. 0°" gross. Scott continues with its been pacted to separate “Today” | Show” on WRCA-TV, N. Y. May-| Carrier Corp., the ait-coditioner 4 
ic ‘ Avtbur Godfrey AM sponsorship, ‘ ‘Ark Ang el’ Spec contracts for the “duration,” as|pelline, via Gordon Best agency,| outfit, has pacted for 30 “Today” ie 
one w>'eh aécounts for an additional producer Jacques Hein puts it. has picked up the Thursday seg-| participations through N. W. Ayer i 
c $459,000. Hollywood, Nov. 20. Miss Fredericks, in fact; is al- | ment for a 26-week span. for a late spring start, Interna- x. 
_0*t will put all its sponsorship| Scripter Lola Yoakem is dicker- | ready in Europe on a dual assign-| Unusual aspect of the deal is| tional Swimming Pools Inc., via ie 
f di- ir » daytime, with the eight seg-|ing with NBC-TV “Producer's | ment for “Today” and NBC’s news|that Maybelline will use for its|Gotham-Vladimir agency, signed ik: 
d a ments weekly spread among. five | Showcase” to air her original 90-| operation, covering the transport|color commercial one of the 90-|for three late spring spots on 3 
spe- Shows, “Nora Drake,” “The Sec-| minute tint teleplay with music, | of the UN police unit to Egypt. Her | second tintblurbs.it prepared last |Home.” And Owens-Corntng Fibre- ‘ 
on ond Mrs. Burton.” “Romance of | “Ark Angel.” first report for “Today” out of | season when it was one of the spon-| glass, through McCann-Erickson, it 
Dec. Helen Trent,” “Ma Perkins” and| If deal matures, show would be | Naples was carried earlier this | sors of NBC-TV’s “Sunday Spectac-| bought 26 “Home” participations 4 
Young Dr. Malone.” telecast next year. week, ular.” for spring and next fall. ae 








suitability of his ‘program fare. 
What is of importance is that there 


(Continued on page 38) 





tinct shock to NBC-TV, since the 
airline in buying “See It” cancelled 
its projected alternate-Tuesday 
sponsorship of the Chet Huntley- 








The PanAm buy came as a dis- | 


David Brinkley “NBC News” even | 


TA (lower than 
AA (higher than “Playhouse’’). 
Situation is reminiscent of that 
of a couple of years ago, when 
NBC-TV introduced the spectacu- 











“90") but a 22.6) 





ance of several of the nominees 
last year. Consequently, it was de- 
cided not to stage a nominations 
show this year. 


The Emmy nominations show 


will be carried on Feb. 16, while 





|tory ratings and from corporate 
| changes at Lentheric recently. Len- 
| theric was assimilated by Helene 
|Curtis and moved from Grant 
| agency to Weiss & Geller. Sponsor 
|is said to be shopping around CBS- 
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Mickelson Hits Industry ‘Weakness 
On News; Koop Cops RINDA Slot 


Milwaukee, Nov. 20. + ; 





Radio-Television News Directors 
Assn. elected Ted Koop, director 
ef Washington news and public af- 
fairs for CBS, as its new president. 
At the same <ime, it heard Koop’s 
boss, CBS news-public affairs v.p. 
Sig Mickelson, take the industry 
to task for “weakness in too many 
news departments,” the tendency 
on the part of “some management 
to overlook the importance of 
news” and “sometimes, a lack of 
aggressiveness on the part of both 
newsmen and managers in attain- 
ing a position of~stature and pres- 
tige in the community.” 

Koop has been a v.p. and direc- 
tor of the RTNDA. Other officers 
elected were Jack Krueger, WTMJ, 
Milwaukee, v.p. for program; Lee 
White, KROS, Clinton, Ia., v.p. for 
radio; Ralph Renick, WT VJ, Miami, 
v.p. for tv; and Sheldon Peterson, 
KLZ, Denver, reelected treasurer. 
New board comprises Bruce Palm- 
er, KWTV, Oklahoma City; Jim 
McGaffen, WOW, Omaha; Dick 
Cheverton, WOOD. Grand Rapids; 
Ron Laidlaw, CFPL, London, Ont.; 
and Bill Monroe, WDSU, New Or- 
leans. Holdovers on the board are 
Parker Hoy, WLAM, Lewiston, 
Me.: Nick Basso, WSAZ, Hunting- 
ton; Bill Small, WHAS, Louisville, 
and John Maters, WILS, Lansing. 

Annual awards of RTNDA, con- 
ducted by the radio-tv department 
of the Medill School] of Journalism 
of Northwestern U.. went to KSTP- 
TV, St. Paul ‘double winner) for 
“outstanding tv news operation” 
and “outstanding news story tele- 
vised: WITC, Hartford, for “out- 
standing radio news operation”; 
and WRCA, N. Y., “outstanding 
news story broadcast.” 

The annual Paul White award 
for distinguished achievement went 
to WBBM, Chicago. 

Mickelson, in the keynote 
speech, indulged in a “blunt, criti- 
cal self-appraisal” but also de- 
clared that radio and tv news is 
“delivering a greater service to 
more people than it ever has been 
before.” On the critical side, he 
was “appalled” by the fact that a 
radio station “promoted” a news 
director to promotion director; dis- 
turbed by a study which showed 
that the “larger share of the sta- 
tion managers” indicated that 
“they were not particularly inter- 
ested in forcing the battle for free 
access and that they didn’t see 


(Continued on page 27) 


KRAFT STILL HOT FOR 
MBS NEWS CAPSULES 


Kraft Foods has renewed spon- 
sorship of its news shows over Mu- 
tual for 1957, marking the third 
year in which the “Kraft Five- 
Star News” has been aired on the 
net. 

Five-minute shows, increased 
from 25 to 30 shows weekly the 
past six months, will feature Ced- 
ric Foster for the 5:55 commentary 
instead of Cecil Brown as in the 
past. Kraft’s present pact expires 
Dec. 31, and the new contract was 
negotiated via Needham, Louis & 
Brorby, Chicago. 

In the meantime, Seaboard Drug, 
which stepped out as sponsor of 
the Walter Winchell Sunday news 
show, has been kept in the Mutual 
house. Drug firm, through Grant 
Advertising, has signed a 35-week 
contract with RKO Teleradio Pic- 
tures for airtimes on MBS, Don Lee 
and Yankee regional networks and 
four o&o’s, for half-sponsorship 
of the new weekday “Parallels in 
the News” program feature from 
11:05 to 11'15 a. m., which began 
on Monday. 

Pattern of Seaboard’s buying is 
indicative of its attempt to concen- 
trate in East and West Coast areas, 





as well as large cities, where its | 


distribution is strongest. 


Cullen Set For ‘Price’ 


Bill Cullen has been set to emcee 
“The Price Is Right,” the new five- 
a-week audience participation show 
which bows on the NBC-TV next 
Monday (26). Goodsen - Todman 
package goes into the 10:30-11 a.m. 
period, replacing the simulcast of 
“NBC Bandstand.” 

Cullen’s already well represent- 
ed on NBC via his emcee chores 
on the early-morning “Pulse” show 





Grumbles Helms WHBQ 


Memphis, Nov. 20, 
William H. (Bill) Grumbles has 
been named general manager of 
WHBO and WHBQ-TV, o&o by 
RKO Teleradio, replacing John 
Cleghorn, whose resignation takes 
effect Nov. 30. ‘ 


Grumbles, a former operations 
manager for both stations, has 
been associated with Memphis 
broadcasting since 1947. Cleghorn, |: 
wae ov formed his own.ad- Sse 
vertising agency here, plans to de- , 
vote full time to the business ven- KLZ-Radio Celeb 


ture. STARR YELLAND 


Denver’s most popular personal- 


’ . ity, Mr. Radio himself! Host of 
G-T . Panel Show With KLZ's top-rated Inside Story .. . 


pilot of the Hstenable Party‘ Line 
Mik Wall T . . « Sports Director calling play- 
e ace ON LAP} iy-piay on c. U. Football. 


PsA ' Gerceen Fonrere paneller — 
audition-kinnied las ‘week by CBS- SKEDGELL UPPED 
, whic as taken the property 
IN CBS RADIO SHIFT 


under option. Network is said to 
Robert A. Skedgell has been 


be high on the show, which is 
titled “Nothing But the Truth,” and 
oo to —_ 7 —_ of ~ Pa upped from executive producer of 
mid-winter * s ; anel in the) ,..a; , i _ 
kinnie ‘comprised John Cameron radio news at CBS to aasictamt di 
Swayze, Dick Van Dyke, Polly Ber- rector of news, radio. He'll report 
gen and Hildy Parks. to John Day, director of CBS 
Sale of the show wouldn’t neces- | News, and will occupy similar status 
sitate Wallace’s dropping his other|to Mac R. Johnson, who is as- 
commitments, which currently con-| sistant director of news for televi- 
sist of emcee chores on NBC’s| sion. Radio post had been left 
“Big Surprise,” a WABD_ news| open and under Day’s direct super- 


show and his hot-as-a-pistol late- | vision when Johnson was appointed 
night interview segment on WABD. | to his spot last spring. 


i as Skedgell started with the CBS 
ORRICK TO ‘LUX TV’ News operation in 1939 as a copy- 
Hollywood, Nov. 20. boy, rising to. the successive posts 
Director-actor David Orrick joins | of writer, overnight news editor, 
the directorial staff of NBC-TV weekend editor and exec producer. 
“Lux Video Theatre,” with his{ He was named to the latter post in 
first assignment the Dec. 27 pre- | 1954. As chief over all radio news, 
sentation. | he’ll supervise some 16 hours and 
. He'll rotate directorial assign- 25 minutes of programming a 
ments on the Lux show with Nor-; week. That represents a one-third 
man Morgan and James Yar- increase over the volume of two 
brough. years ago. 























| Inside Stuff—Radio-TV 


Reginald Rose’s “Tragedy in a Temporary Town” has won the 1956 
Television Award of the Anti-Defamation League of B'nai B'rith as 
“the most dramatic and forthright television program of the year bring- 
ing the message of democracy to the American p2ople.” NBC-TV is 
doing a repeat of the show next Sunday (25) at 2 to 3 p.m., at which 
time the award will be made by Robert Sarnoff, NBC prez. 

“Tragedy” was originally produced on “Alcoa Hour” last Feb. 16, 
with Herbert Brodkin producing, Sidney Lumet directing and Lloyd 
Bridges as star (Bridges was so carried away in the role that he ut- 
tered an ad lib “damn” which evoked a controversy of its own). This 
is the second Anti-Defamation League television award, and coincident- 


Liberty.” 


—_——— 


“The Pilot” was given last week after a postponement occasioned by 
the runout powder of Margaret Sullavan in the lead role of Sister 
Aquinas, subsequently plaved by Nancy Kelly. Past Monday’s (19) 
“Studio One” was preempted. Crabtree’s upcomer is “The Landlady’s 
Daughter,” adaptation of a John Prescott story in the Satevepost. 
A pair by Serling launched the network’s “Playhouse 90” series 
last month in “Forbidden Area” and “Requiem for a Heavyweight.” 





American Research Bureau has prepared an elaborate booklet on 
audience measurement approaches, interpretation and uses for the 
benefit of tv advertisers. 
the booklet’s 53 pages cover the uses to which sponsors can put rating 


ties and limitations of tv research. 


All the material is slanted toward 


themselves and their own prottems not directly involving the agency. 





A 16-page catalog describing 125 “Free Public Service Films for 
| Television” has been issued by Association Films, one of the top dis- 
| tributors of industrial-editorial films for television. Films range in 
running time from six to 58 minutes and are available on a loan basis, 
| with Association paying outgoing postage costs. 
arranged some of the films into weekly series form as a scheduling aid, 
with these series including “American Achievement” (32 films), “TV 
Travel-Cade” (22 films), “Farmland U.S.A.” (18 subjects) and “Playtime 
Playhouse” (13 children’s pix). 





Boston radio independent WHDH is going to take a Waldorf suite in 
N.Y, for the week of Nov. 26 just to “open up the ears” of the time 
buyers to who’s who at the station. Boss Bill McGrath will have direct 
lines from Boston so that Madison Ave. can listen to WHDH jocks at 
the time they are on the air, and thereby make a “realistic appraisal” 
of any or all the station’s personality roster. 

As a general rule, out-of-town stations provide auditions of their 
shows by selecting their best voices and preparing special tapes. 





“See It Now” has completed a tiein with the National Education 
Assn. under which the NEA affiliates and members will use classroom 
guides for discussions of “See It Now” shows. Tiein begins with the 
telecast of “The Secret Life of Danny Kaye” on Dec. 2, with NEA pre- 

aring over 50,000 eight-page classroom discussion guides from re- 





ally, Rose figured in the first, which went to “Studio One” for its | 
adaptation (by Rose) of Justice William O. Douglas “Almanac of 








- Paul Crabtree will “do a Rod Serling” by being represented with a | 
teleplay on CBS-TV’s “Studio One” next Monday (26) for two times | 
running, though he racked the 1-2 punch through a foible. Crabtree’s | 





TV-Radio Production Centres 
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IN NEW YORK CITY... 


Tom O’Malley, co-owner of the “Channel One” syndicated tv column, 
down with ulcers in the First Ave. Veterans Hosiptal . .. Lyons & 
Lyons set Frank Sutten in a role in “Landlady’s Daughter” on “Studio 
One” Monday (26) with William H. Brown directing . .. Charles Adams 
and Joseph Neebe, coproducers of “The Apple Cart” on Broadway, 
bought the tv rights to the “Penny” comic strip ... Radio-tv an- 
nouncer Ken Roberts cast in the part of a jazz musician in the N.Y.- 
locationed Hecht-Lancaster pic production, “The Sweet Smell of Suc- 
cess” ,. . Helen Traubel guests on the “Herb Shriner Show” Tuesday 
(27) ... Doug Fairbanks Jr. is guest star and Mary Healy substitute 
panelist (in place of Faye Emerson, who opens on Broadway in “Protec- 
tive Custody”) on tonight’s (Wed.) “I’ve Got a Secret”... Tyree Glenn, 
featured musician on Jack Sterling’s early morning show on WCBS 
Radio, in a three-week stand with his own trio at the Embers, N. Y.... 
Burgess Meredith set as guest on “What’s My Line” Sunday (25)... 
Peter Thomas, of WCBS Radio's “Melody in the Night” show, back 
from a Bermuda vacation . . . Ely Landau, prez of National Telefilm 
Associates and the NTA Film Network, is guest speaker at the Radio & 
Television Executives Society Round Table luncheon today (Wed.) at 
the Roosevelt . . . Edward B. Roberts, BBD&O editor, will discuss 
“Writing and Editing for Television” Monday night (26) at Flora Rheat 
Schreiber’s writing clinic at the New School . . . Some 50 children’s 
summer camp directors threw a dinner party honoring Mel Allen for 
his efforts in heading the United Jewish Appeal’s 1956 children’s sum- 
mer camp campaign Monday night (19) at the Plaza Hotel... John P. 
List, who's been in charge of the financial and accounting operation at 
Trendex, upped to y.p. and treasurer of the ratings outfit ... Paul 
Blaufox, for five years Arthur Godfrey's talent scout, packaging a new 
beauty-talent show titled “Beautiful Lady”... George Wolf, Ruthrauff 
& Ryan v.p. in'charge of radio-tv, in Florida this week on a combined 
business-pleasure trip . . . Minnie Pearl, comedienne of the “Grand Ole 
Opry” series, honored last night ((Tues.) at the Overseas Press Club's 
“U.S.A. Night,” with the guest list including Ben Grauer as emcee and 
Eddie Condon and Steve Allen among the bouquet-tossers . .. Joe 
Mantell stars on tonight’s (Wed.) Kraft Theatre production of “The 
Day of the Hunter”... Teresa Brewer back for another Ed Sullivan 
show guester Sunday (25)... Sammy Kaye, newly named to the radio- 
tv committee of the Muscular Dystrophy Assn. of America, recorded a 
15-minute deejay show which the MDAA is shipping to over 1,000 sta- 
tions this month . . . Plaza Hotel is plugging tomororw night’s ‘Thurs.) 
CBS-TV “Playhouse 90” version of Kay Thompson’s “Eloise,” which 
is located in the Plaza, by attaching a fancy two-color blurbsheet to 
every tab... Walt Framer, “Strike It Rich” producer, in Florida nego- 
tiating with Oscar Markovitch, owner of the Lucerne Hotel in Miami 
Beach, on possible originations there for the show during the winter. 

Esther Burke’now manager of the publicity department of Roy S. 
Durstine advertising agency; formerly on the staff of Look. 


Charles Barton signed to direct the first production in the new Bris- 
kin-Sauber Productions series, “Shore Leave,” for Screen Gems... 
Jimmy Durante host for Mutual’s “Family Theatre” today (21)... 
Bernice Coe, sales manager of Sterling Television, has returned to 
New York after three weeks in England. Miss Coe and her husband, 
playwright Barrie Stavis, were in England for the production of his 
play “Lamp Unto Midnight,” performed by Old Vic Players ... Saul J. 
Turrell, president of Sterling, has left for Hollywood on new product 
for distribution . .. MBS sportscaster Harry Wismer has been named 
“Football Broadcaster of the Year” by Knute Rockne Clubs throughout 
country ... Cooking expert Dione Lucas has returned to WPIX with 
a full-hour cooking show on Saturdays, with the Brooklyn Union Gas 


| Co. and Caloric Appliance Corp. sponsoring, 


Siobhan McKenna has recorded a series of Thanksgiving Day mes- 
sages which will be aired throughout the day tomorrow (Thurs.) on 
WRCA and WRCA-TV ... Ed Murrow back from the Middle East and 
set to resume his cross-the-board radio show ... Eleazor Lipsky of t!e 
CBS Radio “Indictment” staff, will have a still-untitled novel published 
by Appleton-Centry-Crofts ... WRCA-TV assistant director Enid Roth 
off on a two-week vacation to the West Indies... The Charles Colling- 
woods (she’s actress Louise Allbritton) to Mexico where Collingwood 
will investigate possible program material for “Odyssey” in the Aztec 
ruins ... “Captain Kangaroo” show does its first remote telecast to- 
morrow (Thurs.) via a two-hour remote from Philadelphia, with star 
Bob Keeshan headlining the Gimbels parade .. . Red Barber keeping 
busy off-season with speils in behalf of the Youth Consultation Serv- 
ice .. . CBS newsmen Doug Edwards and Frank Donghi in Bridgeport 
last night (Tues.) to show films of the Budapest story at a Hungarian 
Relief Bencfit . . . Will Rogers Jr. guest speaker at yesterday’s (Tues.) 
overseas Press Club luncheon .. . Ivor Francis into the cast of CBS 
Radio’s ‘““Romance of Helen Trent,” while Elaine Kent and Hal Nash 


| into same web's “Second Mrs. Burton.” CBS also set Luis Van Rooten, 


Barry Thompson and Ward Wilson for Sundav’s (25) “FBI in Peace & 
War.” NBC-TV’s “Matinee Theatre” doing “The Location of Royce- 
more College” today (Wed.). It's a first teleplay written by the AP's 
Malcolm Shaw and Dan Blue of Fawcett Publications .. . Frank Orser, 
who last summer did a thesis on comedy writers in general and tv in 
particular, is turning the tables on himself. He’s become a comedy 


| seripter. 


Due back in the country this week: Pat Weaver (from Spain); Bob 


| Kiatner (from Puerto Rico) . . . Den Morrow into General-Electric 


Titled “TV Measurement for the Sponsor,” | 


“Parade of Light” via ABC-TV tonight (Wed.) . . . Gerald Goldberg has 


quit Screen Gems publicity staff to sign on with the Brandt flackery 


services, the interpretation of rating information, use of special tabula- | 
tions and surveys, the ARB methods of measurement and the difficul- | 
| called “Cracker Money” 
the advertiser, rather than the agencies, since the book’s purpose is to | 
acquaint sponsors themselves of the immediate value of research to | 


as account exec . . . Scribe Steve Gethers had a “Kaiser Aluminum” 
60-minuter last night, “Rag Jungle,” and he has another on Dec. 4, 
. .+« Lee Polk to WABD as director of Sandy 
Becker’s ayem juve stanza ... Henry Renker, producer of “Greatest 
Story Ever Told,” the ABC radiocast which breaks a 10-vear tie with 


| the Goodyear bankroll, hopes to keep the half-hour Sabbath stanza on 


Association has also | 





the air after December by “decidedly lowering the price” .. . Renzo 
Sacerdoti, chief of the Italo-language news desk at WOV. succeeds 
Bruno Romani (who goes home to Rome) as N.Y. correspondent for 
Italy’s II Messaggero; he'll continue at WOV in double duty .. . Fred- 
erick W. Smith to WMGM as salesman . . . Elliot Saunders just pre- 
duced 15-city closed-circuit hour show for Reynolds Metal over NBC- 
TV facilities, with Nelle Fisher and her terpers and Jack Shaindlin’s 
sidemen, Willie West & McGinty and Rex Marshall participating . . . 
Peter Donald signed by Republic Features Syndicate to etch “The Gag 
Bag,” a five-minute package for radio syndication . . . Scree. Cartoon- 
ists Local 841 holds its film festival Monday (26) in the Hotel Pierre 
grandbaliroom.... * 


IN HOLLYWOOD ... 


Joe Thompson, NBC’s Hollywood assignee on “Wide Wide World” 
and “Home,” checked out... Abbott & Costello working up a kid quiz- 
zer that ABC would like,to put on Saturday ayem. It’s called “Penny 
For Your Thoughts” and would mark the first daylight tv sertes for the 
comedy team .-. . Newest of the family teams, Edgar and Frances Ber- 
gen, will do the running narration of the Pasadena Rose Parade New 
Year’s day for CBS-TV ... All the NBC brass returned to their home 
bases but they left behind little evidence of their visit other than at- 
tending the first board meeting of California National. Robert Levitt, 
operating head of CN, did indicate, however, that the California studio. 


on WRCA, the web's Gotham radio | search prepared by the “SIN” staff and United Nations International | With its eight stages, may be taken over completely before the nine- 


flagship. 


' Children’s Emergency Fund (UNICEF) for distribution to its members. 


(Continued on page 40) 
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NBC OPERA THEATRE 


(La Boheme) = ¥ 
With John Alexander, Dorothy 
Coulter, Jan McArt, Richard 


Torigi, Thomas Tipton, Chester 
Watson, Orrin Hill 
Producer: Samuel Chotzinoff 
Director: Kirk Browning 


Music and Artistic Director: Peter 


Herman Adler 
120 Mins.; Sun., 2 p.m. 
NBC-TV, from New York (color) 
One can only hope that, among 
the audience that tuned in on “Ia 
Boheme” on the NBC Opera Thea- 
tre Sunday (18) was Rudolf Bing 
of the Metropolitan. If he is on 
the prowl for talent, this telecast 
(in color and black-and-white) cer- 
tainly showcased it to perfection. 


“Boheme,” of course, might have 
been written with tv in mind. Puc- 
cini’s characters have a _ real-life 
flavor, his drama goes far beyond 
the normal operatic ——- and the 
music is among the best @nd most 
touching he ever wrote. Also, the 
action allows for the kind of effec- 
tive staging that enhances a tv 
presentation without intruding on 
the musical values. 


As presented on NBC, with Kirk 
Browning directing and Peter Her- 
man Adler at the musical helm, 
“Boheme” sparkled with new 
lustre and benefitted from the top 
efforts of young vocal talent that 
made the old-familiar arias soun 
like new. The performance must 
have won the operatic medium 
countless new friends, and it 
should have excited and pleased 
even the most demanding of opera 
lovers. Seldom has the grand. po- 
tential of video in the: arts been 
shown up to better advantage. It 
certainly was a most conspicous 
start for the new NBC Opera The- 
atre season, 

This show has done some excel- 
lent work in the past. It’s now 
becoming evident that it has dis- 
covered that magic and elusive for- 
mula for fusing the musical and 
dramatic elements that go into 
opera. Added to this is the wisdom 
of giving the most fastidious atten- 
tion to the artistic end and offer- 
ing the opera in English in a ver- 
sion that doesn’t offend the ear. 
Libretto translation in this case 
was done by Joseph Machlis and 
was perfect. 

This “Boheme” was unusuallv 
well sung by a cast of unfamiliar 
names. As Rodolfo, John Alexan- 
der displayed a fresh, uninhibited 
tenor that soared with ease and 
came across powerfully without 
any shrill overtones. His acting 
was beyond reproach. Dorothy 
Coulter looked a bit wholesome 
for Mimi and might have improved 
in the acting department in the 
last act. However, her voice was 
strong and beautiful, finely shaded 
and faithful in all registers. Her 
duets with Alexander could be 
matched with some of the finest 
performances of the past. 

As Musetta, Jan McArt displayed 
very distinctive talents in all de- 
partments, particularly in the Mu- 
setta waltz which she performed 
with skill and verve. Richard 
Torigi’s Marcello was grand in all 
levels, and so were the voices and 
performances of Thomas Tipton. 
Chester Watson, Orrin Hill and 
Kenneth Smith. 

Adler is an old hand by now of 
putting opera on tv, but he’s never 
surpassed this “Boheme.” There 
was perfect balance between the 
voices and the orchestra (members 
of the Symvhony of the Air) under 
his baton. The entire musical con- 
cept of the opera, considering that 
millions had a ringside seat, was 
worked out to perfection, with 
plenty of room left for emotional 
participation. 

Browning’s direction again and 
again lifted this presentation out 
of the ordinary. The staging. 
wholly integrated with the musical 
requirements, was imaginative and 
highly effective, such as the scene 
of Rodolfo and Mimi in the fore- 
ground singing their farewells 
While Musetta and Marcello car- 
ried on their bickering in the back- 
ground. Montmarte scene (with 
action taking place mostly inside 
the cafe instead of the usual out- 
doors) came alive with tumultuous 
action, 

_ NBC and producer Samuel Chot- 
zinoff rate hearty congratulations 
for this effort. It showcased young 
talent of great potential—a new 
breed of attractive opera singers 
With voices to match—and it 
proved how enjoyable, intimate 
and acceptable opera can be as a 
mass entertainment medium. 

Hift. 


Manulis Taps Adams 


Hollywood, Nov. 20. 

Robert Adams has been named 
by ‘producer Martin Manulis as his 
assistant on the CBS-TV “Play- 
house 90” series. 

Before his present assignment, 
Adams was associate producer on 
the now-defunct CBS-TV “Ford 
Star Jubilee” series, and previous- 
ly, an exec producer at KNXT. 





SHeeoeee 


Omnibus 

Siobhan. McKenna literally put 
on a one-woman Abbey Theatre as 
she dominated the major rtion 
of ABC-TV’s “Omnibus” Sunday 
night (18). The marquee read W. 
B. Yeats, Sean O’Casey, John M. 
Synge, Paul Vincent Carroll and 
Lennox Robinson as Miss McKen- 
na went whole hog on the Auld 
Sod in a succession of Dublin- 
tempoed vignettes from such Ab- 
bey standbys as “Plough and the 
Stars,” “Juno and the Paycock,” 
“Shadow and Substance,” “Deidre 
of the Sorrows” and the ‘Countess 
Cathleen.” 


If the American public has been 
eagerly awaiting Miss McKenna’s 
excursions into Irish dramaturgy, 
“Omnibus” dished it out in spades, 
but one questions whether this was 
the desirable approach, for a lick 
and a promise and a peak and a 
tease brought forth an unexciting 
Irish stew. Granted Miss McKen- 
na’s widely heralded talents, this 
video mulligatawney makes unrea- 
sonable demands. Far in the brief 
excerpts of the plays, following 
fast one upon another in two 
groups, all of the characterizations 
ran together and what came forth 
was mainly Miss McKenna. Wheth- 
er it was a “Juno” comedic capsule 
or the tragic overtones of “Plough” 
or the etherealism of a “Deidre,” 
each of them requires a detailed 
delineation and concentration in 
engi the feeling and the poet- 
ry and the heart of a people. Bet- 
ter a 45-minute version of any one 
of these Abbey perennials than 
this “Tidbit Theatre.” 


There were also two films, one 
entitled “The Era of Wonderful 
Nonsense,” showing the lengths to 
which people went back in the ’20s 
to get a thrill. On film it provided 
neither thrills nor nonsense. The 
other was a “skid row” documen- 
tary, “On the Bowery,” by Lionel 
Rogosin. Most of the shots were 
obtained by concealed cameras and 
the producer had previously done 
research at Yale U. and Bellevue 
Hospital clinics. It added practi- 
cally nothing to previous knowl- 
edge of the Bowery or its inmates 
or had any value other than clini- 
eal. Rose. 





Perry Como Show 
In the Saturday night battle for 
rating supremacy between NBC’s 
Perry Como and CBS’ Jackie Glea- 
son, it would seem at this point as 
though the pressure is all on Glea- 
son. Como has settled into a com- | 
fortable pipe-and-slippers format 
that shows no signs of slipping on 
the audience front, while Gleason's 
return to the one-hour wars has 
been marked by an audience de- 
cline from his initial weeks and the 
ever-growing problem of finding 
material for his sketches and a stet 

pattern for his 60 minutes. 


Como gave a vivid demonstration 
of his strength in last week’s show 
(17), with Dinah Shore, Lily Pons, 
youngsters Brenda Lee and Glenn 
Derringer and ventriloquist Rob- 
ert Lamouret as his guest lineup. 
No overwhelming powerhouse of 
names this, but so casually and en- 
tertainingly wound into a sort of 
semi-script. that it comprised. as 
good a musical and comedic hour 
as has appeared on tv this season. 
It ain't who you got in terms of 
guests so much as how you use ’em, 
and producer Robert Finkel, Como 
and headwriter Goody Ace sure 
know how to use ’em. 


Not that Misses Shore and Pons 
aren’t top names, nor for that mat- 
ter are nine-year-old Brenda Lee 
and the 1l-year-old organist, Mas- 
ter Derringer, any amateurs when 
it comes to spinning off a song. 
But the point is that this wasn’t 
just a group of guest stars coming 
up for their turn at bat and bow- 
ing off, but a skillfully integrated’ 
show that makes full use of their 
personalities. 

Take the bit with the stools, in 
which Como and Miss Shore did a 
repeat from her show by the casual 
duetting on bare stools of “You 
Must Have Been a Beautiful Baby.” 
That bit came in for a bit of fun 
later on when Miss Pons insisted 
on similar treatment, with Como 
working it into a fullscale gag by 
doing it on the sly and having Miss 
Shore and then little Miss Lee dis- 
cover and join them. Or the burnt 
turkey bit, with Lamouret’s hand- 
puppet, Robert the duck, worked in 
as a possible victim. (Show’s only 
fault was that Lamouret didn’t 
have more to do.) 

And with the fine integration 
}and humor, it was topflight musical 
hour, with Como turning: in fine 
jobs on “Bless This House,” 
“Cindy” and a pair of oldies, let 
alone his duets; Miss Pons “Caro 
Nome” and “J’Attendrai” in top 








form and joining in the fun in as 





relaxed a manner as she’s ever 


been seen; Dinah never finah 
than with “You Can’t Take That 
Away from Me”; Miss Lee with 
“Doodlebug” and “Jambalaya” 
with that grown-up voice and style 
of hers;.and even the Louis Da- 
Pron dancers in an animated and 
wonderfully executed square dance 
number. Mitchell Ayres orch, as 
usual, cut a fine show. Chan. 


Bob Hope Show 

Bob Hope’s sécond seasonal out- 
ing for Chevy on NBC-TV Sunday 
(18) was freighted with power- 
house names but came out seesaw 
in the comedic sweepstakes. Once 
again taking the quick-change, 
how - wunnerful - this - is - for - 
editing route, the Hope show’s live- 
less images and continuity bridges 
at times took on a semblance of 
one-reel curtain-raisers. An espe- 
cial oddity was the star's routine 
up-front quip exchange with at- 
tractive chirp Julie London who 
presto quicko, was segued into an 
entirely different setting, that ob- 
viously was handled at another 
session to provide an insert, which 
was of bizarre offishness. This 
was further downgraded by what 
seemed a pre-recorded ‘February 
in the Rain” sung by Miss London 
amid cornball backdrops of clouds, 
rain, etc. The tune itself seemed 
to deserve better showcasing, 
though Miss London seemed to be 
giving the mood ballad all she had. 


Hope worked alertly virtually 
throughout, copping honors on his 
one-liners but still split seconds 
too fast ‘n’ furious for listeners 
for whose average ears these rush- 
ing quickolas are an assault on the 
limitations of the drums thereof. 
Whole stanza upon second-thought 
appeared to be a _ succession of 
broadly unfolded sketches even 
though there was a standout pace 
changer in one number by guest 
Perry Como on his very hot new 
biscuit for RCA Victor, ““Chincher- 
inchee.” It was p'ush all the way, 
very much plussed by the produc- 
tion personnel and accoutrements 
encasing Como’s own Ray Charles 
chorus. 


Milton Berle and Steve Allen, 
who were billed softly, if at all. 
around the country's logs and paid 
ads, were mere sneak-in bit play- 
ers. Berle tentatively seemed on 
the verge of taking in his best 
standup style from his stretcher 
prop, but this was only a feint and 
he was carried off plugging his 
next month’s appearance at the 
Town & Country, Brooklyn’s large- 
seater answer to Manhattan’s Co- 
pacabana. Allen, visited by Hope 
on the show up ahead (8 to 9), was 
hardly even in the bit class and it 
made little sense anyway. 


The main comedy burdens were 
carried out via skits pairing Hope 
with Joan Davis. These were okay, 
never surefire, straining at times 
to raise the laffmeters and alto- 
gether too heavily weighted on the 
slapstick side. Hope and Como had 
an inning or two with chatter and 
visual business and Miss Davis, an 
irrepressible cut-up, had a little 
song-and-dance chore with her 
host. It looked like an expensive 





getup, but money and a battery of | 
writers isn’t everything in a tv’er | 


apparently. Trau. 





Steve Allen Show 

Extra added attraction for Sun- 
day’s (18) Steve Allen show via 
NBC-TV was an unbilled appear- 
ance of Bob Hope. His brief stint, 
it developed, more or less was a 
trailer,for his own program which 
followed Allen's in the 9 p.m. slot. 
Although Hope by his own admis- 


sion didn’t get his “Serutan on! 


time,” he was in his customary 


sparkling form in making with the | 
a Particuarly | 
hilarious was a bit in which the} 


gags and repartee. 


comic “translated” motion picture 
ads as read verbatim by Allen. 


Otherwise, the hourlong session 


was routine vaudeo with the array | 
of turns topped by Duke Elling- | 


ton’s band and Olsen & Johnson. 
Former did a medley of his more 
familiar numbers that was all too 
short. At one point the versatile 
Allen joined Ellington in manipu- 
lating the 88's. O. & J. literally 
and figuratively rang down the cur- 
tain at the finale with some of their 
typical noisemaking assisted by 
Marty May and June Johnson. - 
Aside from the funmaking of Al- 
len, Hope et al, further levity was 
provided by Betty Walker in a 
phone-call monolog, and a scene 
utilizing a couple of femme box- 
ers. When Joanne Hagen squared 
off with Phyllis Kubler Allen ap- 
propriately admonished: “Ya gotta 
be careful or you'll be disqualifed 
for a high blow.” Rounding out 


the layout was a nove! film clip of | 


dancer Gene Neison hoofing his 
way around Penn Station’; baggage 


Tele Follow-Up Comment 





conveyors, plus’ singers George 
Hamilton IV and Erin O’Brien. 
Self-accomped on _ guitar, the 
youthful Hamilton displayed a wist- 
ful though weak delivery on an air 
tagged “A Rose and a Baby Ruth.” 
Miss O’Brien, a striking brunet, 
wrapped a warm soprano around 
“In the Still of the Night” to a fine 
Skitch Henderson arrangement. 
Incidentally, let it not be said that 
Allen’s sponsors don’t get suffici- 
ent identification for the home- 
screens were jumping in cadence 
with plugs for Jergen’s Woodbury 
Soap, Jergen’s Lotion, Viceroy 
cigarets and Polaroid cameras— 
not to mention spot announcements 
for other products at the chain 
breaks, Gilb 


Walter Winchell Show 

Walter Winchell had a. slick, 
click layout on his NBC-TV variety 
show last Friday night (16). The 
acts were standout, the pace was 
swinging, and the production de- 
tails were topflight. Winchell, on 
his part, handled the brief introes 
with his usual snap, but in no case 
tried to overshadow the perform- 
ers, 


The half-hour opened smartly 
with a N. Y. street setting in which 
Art Carney came up out of a man- 
hole to-share the intro patter with 
Winchell. This scene segued into 
a song routine by Andy Williams 
on “Jealous Lover,” with a male 
quartet, garbed as a sewer detail, 
blending neatly into the picture. 
Williams also closed the show with 
a vocal “Baby Doll” accomped by 
a striking choreo bit by a femme 
dancer who was seen as a shadew 
behind a drawn shade. 


Patrice Munsel chipped in a cou- 
ple of more sock vocals, projecting 
a jazz-vs.-longhair material “num- 
ber with a lowdown beat and then 
changing pace with the Puccini 
“One Fine Day” aria from 
“Madame Butterfly.” It was the 
stanza’s highlight. 

Winchell also attempted to spot- 
\light the dramatic. talent of the 
11955 “Miss America,” Lee Ann 
Meriwether, in a sketch from “The 
Seven - Year Itch,” opposite Car- 
| ney. Carney, however, completely 


; 








wether didn’t get much of a chance 
to emote. It was, however, a 
craekerjack sequence. 

In the audience, among other 
celebs, was Tom Ewell, who did 
the “Seven-Year Itch” part in legit 
and films. Milton Berle also was 
there and tried to get a laugh by 
some mugging. The others just 
' smiled. Herm. 
Ed Sullivan Show 
| Ed Sullivan’s romance with the 
click diskers was in full bloom on 
his Sunday (18) outing on CBS-TV. 
|For the opening segment of his 
ishow, Sullivan rounded up Don 
Rondo (‘Two Different Worlds” on 
| Jubilee), Fats Domino (“Blueberry 








| Hill’ on Imperial) and Guy Mit- | 


ichell (“Singing The Blues” on Co- 
lumbia). Onlye trouble with the 
singing sequence was that the disk- 
ers didn’t get a chance to du ahy- 
thing more than give live readings 
lof their shellac hits. For plug val- 
ues, however, it was well worth 
their, while. 

Also in the plug department was 
the slotting of a couple of scenes 
from Elvis Presley’s preem pic, 
i“Love Me _ Tender” (20th-Fox). 
Sullivan got a little mixed up in 
his intro rundown of the film plot 
(saying that all three of Preslzy’s 
brothers in the pic were reportedly 
killed in the Civil War when it was 
only the eldest brother) but the 
filmed sequences probably served 
to whet the juves’ appetite to see 
the picture that is if they needed 
any stimulant. ; 

For the straight vaudeo portions, 
Sullivan recruited Ben Blue fcr a 
pleasant panto bit with an unbilled 
blonde looker and a reprise of his 
mind-reading turn with Sammy 
Wolfe as stooge; also Mitzi Green 





impresh of Joe E, Lewis; Lou Nel- 
son for a fast-talking comedy stint; 


ping, and Elsa & Waldo for com- 
edy dancing. 

In all, a varied and smartly 
paced stanza. Gros. 


Mike Wallace’s Night Beat 

Mike Wallace, who's done nearly 
everything in radio and television 
but ride howdah on a pachyderm, 
is threatening to become as hot an 
interviewer for the homescreens as 
Boswell was between covers vis-a- 
vis old Doc Johnson. His “Night 
Beat” on WABD, N.Y., arm of the 
tissue-thin DuMont works, is boffo 
on at least two counts, each prob- 
ably related. Since (1) Wallace 
pulls no punches and is strictly a 
‘spray hitter, it seems inevitable 


(Continued on page 38) 








wrapped up this bit with an ace) 
comedy display and Miss Meri-| 


for an okay song turn and a neat | 


Conn & Mann for some slick step- | 


OUR MR. SUN 

With Eddie Albert, Dr. Frank Bax- 
ter, Marvin Miller, Lionel Barry- 
more; UPA animation 

Producer - Director - Writer: Frank 

Capra 
60 Mins., Mon. (19), 10 p.m. 
BELL TELEPHONE SYSTEM 
CBS-TV (color film) 

(N. W. Ayer) 

CBS-TV preempted Westing- 
house's “Studio One” Monday (49) 
night to permit the Bell Telephone 
System to install a fascinating tint- 
ed exploration by science into the 
wonders of the sun. Produced, di- 
rected and written by Frank Capra, 
this hour-long “Our Mr. Sun” was 
the kind of presentation that not 
only merited the choice time pe- 
riod but provided a glimpse of the 
amazing power of tv when it really 
decides to probe its potential. All 
hands on deck, pariicularly Capra 
and the magical animators at UPA, 
rate a bow for this one. 


Capra succeeded in extracting 
maximum entertainment values 
through his ingenious integration 
of animation, cartoonery and “hu- 
man” continuity. The pleasures 
were doubly enhanced in its pris- 
matic version and in the adroit 
utilization of Eddie Albert (as “Mr. 
Fiction”) and Dr. Frank Baxter (as 
“Dr. Research”), both of whom, in- 
cidentally, were excellent, and in 
Capra’s always revealing yet bright 
and humor-tinged dialog. It would 
be a giant step forward for educa- 
tion in general if Capra, CBS and 
UPA could always be around and 
give it this kind of sugarcoating. 


Facts were piled upon facts and 
clarified by cartoons and animated 
charts of delightful character as to 
the size, whereabouts and composi- 
tion of the sun (herein portrayed 
with a bright impishness and 
“voiced” by Marvin Miller and 
whose byplay with Father Time, 
“voiced” by the late Lionel Barry- 
more, was strictly in the ‘“docu- 
mentaries -can-be-fun” groove). 
Special films showed the sun and 
its corona, supplemented by the 
story of sun spots and amazing 
news culled from leading observa- 
| tories 
| There was a very exciting and 
simplified explanation of energy, 
thermo-nuclear reaction and the 
manufacture of a solar battery. 
Photo-synthesis, the process of 
plant growth, was vividly deline- 
ated by cartoon. Staggering fig- 
ures as to the rapidly increasing 
earth's population, shown against 
the diminishing natural supply of 
fuel, knowingly advanced the need 
of scientific research in harnessing 
ithe sun’s energy. 
| With the possible exception of a 
slow start it moved fast, was never 
| belabored and was vibrant through- 
}out. It was Capra’s bow to video 
| and for all the lofty scientificating, 
|it had a gem-like spoof quality— 
Capra’s tv approximation of the 
Mike Todd-Jules Verne collabora- 
|} tiow in this “Around The Sun In 








Sixty Minutes.” Rose. 
'SAVROLA 

| (Matinee Theatre) 

|With Sarah Churchill, Lamont 


| Johnson, Geoffrey Toone, Day- 
ton Lummis, Val Dufour, John 
| Irving, Norman DuPont, Tim 
| Bown Henry, David Frankham, 
| James Lilburn, Will White, 

Booth Colman 
| Producer-director, Albert McCleery 
| Writers: Frank and Doris Hursley 
1|60 Mins. Thurs., noon 
| Participating 
NBC-TV, from Hollywood (color) 
| Little did Sir Winston Churchill 
| know that 60 years after he wrote 
his first and only novel that it 
weuld be televised in color with 
his daughter cast as a pawn to help 
put down a rebellion against con- 
stituted authority, albeit a dictator- 
ship. NBC’s- Albert McCleery put 
the manuscript into dramatic form 
and adespite the time of day for 
such heavy fare it came off with 
| productive flourish that wouid just 
jas well served its ends against the 
|aiter-dark competition. In _ the 
|‘‘Matinee Theatre” collection of 
| houf plays it must be ranked in 
'the forefront for qualitative pro- 
| duction, exemplary acting and in- 
spired direction by McCleery. 

Fictional but proving prophetic, 
| ‘“Savrola” told the story of an up- 
|rising against dictatorship that 
needed but little updating to fit 
the contemporary scene, As the 
hot-headed leader of the dissidents 
of a mythical kingdom, Savrola wins 
the friendship of Sarah Churchill, 
the dictator’s wife, who sought to 
undermine his power only to yield 
to his romantic fervor. In his hour 
of triumph Savrola is denounced 
by his own followers but holds the 
love of Miss Churchill who follows 
him into exile. 

Despite the intimacy of his cameo 
technique, which sacrifices scope 
for close-in camera shots, McCleery 
gave the production both realism 
and dramatic impact with battle 
scenes and storming of the palace 
that more than filled the screens. 
Miss Churchill seemed guite con- 


(Continued on page 38) 
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RAB Elects Brown, 
Okays 8206 Budget 


Radio Advertising Bureau, at its 
annual membership meeting Thurs- 
day (15) and Friday at the Waldorf- 
Astdria in N. Y., elected Kenyon 
Brown as chairman of the board 
of directors and okayed a new an- 
nual budget of $820,000. 

John S. -Hayes, president of 
WTOP, Washington, became the 
newly elected treasurer of the pro- 
motion organization for radio sta- 
tions and the networks. He was 
the only new officer signed to an 
RAB pact. Kevin B. Sweeney, who 
a year ago received what was re- 
portedly a big hike in salary; con- 
tinues as president. 

Sweeney outlined RAB’s sales 
clinic sked for the upcoming year, 
in which 60 such meetings 
will be held throughout the coun- 
try. There will be six regional 
management confabs, also 20 major 
city sales “blitzes,” and the third 
annual National Radio Advertising 
Clinic. 

The 60 area sales clinics will be 
held next January and February, 
the six 1957 regional management 
conferences in August and Sep- 
tember, and the National Radio 
Advertising Clinic in late October. 
The 20 “blitzes” will be spaced 
throughout the year. 

Brown, of KWFT, Wichita Falls, 
Texas, headed the Executive Com- 
mittee of RAB this past year and 
also sat on the board of directors 
before being made its head. Joseph 
Baudino of Westinghouse Broad- 
casting was last chairman of the 
board of directors. 


CBS-TV Dickers Gable 
For ‘Men in White’ TV’er; 
Kingsley Prens Series 


Clark Gable may make his tele- | 
vision debut after the first of the | 
year in a spectacular version of | 
“Men in White” on CBS-TV. The | 
network is dickering with Gable | 
to take the lead in the Sidney 
Kingsley play, which the author | 
has rewritten for television, and | 
Gable is currently reading the new 
script. | 

At the same time, Kingsley is 
working on a complete. series 
based on the same play, which he’s 
calling “The World in White.” He’s 
already completed several scripts | 
in the series, which deals with 
medicine, and CBS-TV is planning 
to shoot a pilot film on the series 
after it gets “Men in White” out 
of the way. ) 

“Men in White” was to have | 
been the December presentation of | 
“Ford Star Jubilee,” the once-a- | 
month Ford spec series, but the | 
auto manufacturer cancelled out | 
after the recent showing of “Wiz- | 
ard of Oz,” 




















ABC | 
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at McCann-Erickson, since Morgan 
was “in solid” with AB-PT brass. 

Rabinovitz, whom the network 
says has not been given an official 
title yet, might yet be made aj} 
veep, although the network reports | 
that it has not formulated such a 
plan. It’s thought that Treyz will 
hire a few outsiders to “surround 
him” before long. That they are 
specifically labeled as_ replace- 
ments for Jahncke and Mrs. Zor- 
baugh is doubtful. Jahncke’s duties, 
after his resignation, were split 
between the former nominal 
heads of radio and tv station rela- 
tions, who now report directly to 
the hands of their respective net- 
work divisions instead of to an 
intermediary like Jahncke. 

At the same time that Treyz was 
formally given his stripe, Jim 
Beach was made a veep in charge 
of the ABC Chicago office. 

The network denies that James 
Connolly, veep heading the Frisco 
setup for ABC, is leaving. Earlier | 
ABC sources refuted the report 
taat Earl Hudson, overall Coast 
veep, was retiring. Any thought 
of retirement was laid more to 
the fact that he has been ill than 
any change in management. But 
despite denials in the latter in- 
stance, there has been speculation 
as to the commanding Coast role 











Estimated Weekly Network TY 


Nighttime and Daytime Overall Costs Include: Production Expenses, Actors, Musicians, Writers, 
Freelance Directors, Set Construction, Commercial Announcemenis, 


Royalties, Agency Directors 


COSTS DO NOT INCLUDE TIME CHARGES (Unless So Designated) 


Figures Are Gross—Including Agency Commission 
Agencies Listed by Initials: Batten, Barton, Durstine & Osborn; Benton & Bowles; Cunningham & Walsh; Dancer, Fitzgerald & Sample; 
Doherty, Clifford, Steers & Shenfield; Foote, Cone & Belding; Fuller & Smith & Ross; Goodkind, Joice & Morgan; Guild, Bascom & 
Bonfigli; J. Walter Thompson; Kenyon & Eckhardt; Lennen & Newell; McCann-Erickson; Needham, Louis & Brorby; Norman, Craig & 
Kummel; Ruthrauff & Ryan; Sullivan, Stauffer, Colwell & Bayles; Warwick & Legler; Wherry, Baker & Tilden; Young & Rubicam. 











that John Mitchel], a veep and gen- 
eral assistant to Leonard Golden- | 
son (o @ all boss of, ABC), might| 
eventually play. 


NET- 

PROGRAM WORK 
Adventures of Hiram Holliday ...... NBC 
Adventures of Jim Bowie ... . ABC 
Adventures of Ozzie & Harriet...... ABC 
Adventures of Rin Tin Tin ......... ABC 
Adventures of Robin Hood ......... CBS 
Adventures of Sir Lancelct...,.. his ae 
Afternoon Film Festival. .......... ABC 
SSE eee NBC 
eee (Reem GOW... cece cece ecceuss NBC 
ee ee ee idis ies eee 
Ray Anthony Show........... neeeeu's ABC 
Armstrong Circle Theatre...... rrr * 
As the World Turts..... 3. ..cccsce. CBS 
Red Barber’s Corner................ NBC 
a! a oe CBS 
ee ee TP os e's s bac deed chee. CBS 
ee ee nee ss gk oe 6 ree CBS 
i SR Rs 2 Sa ere NBC 
EE nd. Pee oe NBC 
SET Cee Pe POP ee CBS 
Bold Journey : Roy fee eae ABC 
Break the $250,000 Bank............ NBC 
ED. Ct ea eae CBS 
eS ee ae vdlee nw ered ABC 
ED ss ogee Ga ede 01668 a0-00 bs CBS 
TS CPP ryt eee CBS 
a rere ee CBS 
Ce PUN” ~ ch Oe ee evi ecle ven an NBC 
OO Eee, eae NBC 
DE CEO 55.6 65.4 00 ema wie CBS 
ee re Pee eee NBC 
CO Nii owe hee de iwideeeeet wh’ ABC 
IE cis od sks a 0.4.0 h06s 6 Bae ws NBC 
ce RE er ey eer ere ABC 
RE font 2 ee Ee Fo a eae ooh CBS 
CN SOM ot occa bok chee bad 683 NBC 
Perry Como Show ............ NBC 
RR SS IS tre eens, MS ABC 
MED ecg cas aN 5.054 Oe ke CBS 
ea eee eee ABC 
EE cols t Pee. ee ke eed oteie i CBS 
Bob Cummings Show ...........«4.. CBS 
John Daly and the News............ ABC 
December Bride ........... etiee as. CBS 
Ding Dong School ...... oN Wee os NBC 
FORT AE EAP s oer ABC 
Do You Trust Your Wife............ CBS 
ee SS ey Ce eee ones wate ees NBC 
DuPont Cavalcade Theatre........... ABC 


\ 


cost 


$35,000 
33,000 


37,500 
31,000 
32,000 


32,500 


3,000 


(1-Min. Part. 
Time-Talent) 


42,500 
100,000 


20,000 
27,500 
45,000 
22,500 
(Per wk.) 

4,500 
18,500 
52,500 


25,000 
(Per wk.) 
27,500 


32,500 


16,000 
12,600 
32.500 
22.500 
(Per wk.) 
37,500 
40,000 


27,500 
40,000 


120,000 


27,500 
5,400 
(5-Min. Part. 
Time-Talent) 
35,000 
85.000 


32,000 


9.000 
(1-Min. Part. 
Time-Telent) 

48,000 
3,500 
(Per 4 Hr.) 
110,000 


65,000 


3,500 
(Per % Hr.) 


30,000 
34,500 


37,500 


4,500 
(Per % Hr.) 
32,500 


1,600 
(Per %4 Hr.) 


100,000 
40,000 
41,000 


35,000 


Program Costs. 





- 
SPONSOR AGENCY PRODUCER 
General Foods .......... VG R ...cccccccccccccesesens yy Phil Rapp 
Amer. Chicle Co......... Ted Bates.....ccccccscccccccecss Luis F. Edelman 


Chesebrough-Pond’s Inc. .Mc-E 
Eastman Kodak 
Be OE. oi wee sb ae. K& B.... 


ore ee eens aE’... Lead > eke beans o8 oe e eee 


eeeeeeesreereeeeeseeeeee 


Ozzie Nelson 
Herb. E. Leonard 


(Continued on page 26) 


CO Rae Pe bear oie BBD&O ....cccccccccccccceesss- Hannah Weinstein 
Johnson & Johnson...... Y&R ° 

Weeeeenals. |... taney semeta NS one eo one ake leis Dallas Bower 
EE PE RRA RE ie SSC&B 

Participating .......6... 

7 WEA. SUCK 009TH sd awl Ken Rockefeller 
Aluminum . Ca. -.00229.00: Sane a so, nade ket hase ae Philip Barry Jr. 
ON eae rs rere Peck Adv...... OPS Serr fF 
pS Peer eee Robt. W. Orr 
Brown & Williamson..... Ted Bates 
Pharmaceuticals ........ BOON sss 6a bce wev ess ees ds Lloyd Marks 
Plymouth ...............Gramt Adv......seeeeeeeeeeee.-.- John Gaunt 
Armstrong eee hl . cp uhh eed} o6b oa Feed Robt. Costello 
Procter & Gamble....... it ot areas daavecesvee beexte Wm. Howell 
Biste Perms Fae) ssc ec es WY, oss ieee a cbeeesa bees con Craig Allen 
Hazel Bishop ........... Raym. Spector........... eocecee Goodson-Todman 
Amer. Tobacco +...+.... SEMEN: v0.5 2% AP ae enddee dave vets Hilliard Marks 
Colgate-Palmolive ....... Wels We. wo ctbceuss seaame ; Sanne Walt Framer 
Vick Chemical ES fia eG 5 aoa Fou ode wits 0 hs Robt. L. Shayon 
American Tobacco ...... SSC&B 
No OOM Bo ie & ated EO re a re Merrill Heatter 
SN OE PT Norman, Craig & Kummell....... 

;  (: , Sereericr re De eee ee oe eee Chas. Vanda 
Ralston-Purina ......... GB&B Rteuetes Sere weoneeee’ Julian Lesser 
Eemeia. PRM 2 .s.saeeee ee ee eer rT et oe Jack Rubin 
Procter & Gamble....... ME, <iceat as teacrieacceeires. Allen Potter 
General Electric ........ pi 3 ee Bi OR Ee 
Procter & CGamble...... Berne 30 ooh cS kzacutecces. Edw. Feldman 
W.A. Sheaffer Pen....... Russell M. Seeds 
LS Ea eer OG A Are SEO FEES Hannah Weinstein 
oe lal SA cA ganar Aen ce er Meee. . 06.) teres Chiurewens Rod Amatay 
Coemerel BAe . oocncse ss BBD&O 
Gator Gee  .ccatie ee DE esd, Dvds os RS Ee Ce eR Leo Morgan 
ONS ane reer DF&S 
OT EPP. Ot Tee Emil Mogul 
Wesson Oil . igh ttteteeee: Fitzgerald 
WRT Fi 5 043 CRERS Sher ME mss 5. Cad cares ..... Serge Glykson 
Er EE ESAT ee NO. cen 6 one hed ch aN Sees Peter Birch 
BA. RM a ordckon eee a ata Grey Advt. 
prown-Spoe Ce, .. oss oe Leo Burnett 
Sp Ce rr ee ere foi: er Seer cree eee ee ee NBC Sports Dept. 
SAOTES _BIOO, iscidwes + bd i “eee cove cE eee erro re Arthur Sliver 
Grey Advt. 
Y&R 
Reynolds Metals ........ Geen NE 5 0004 0 0 bbckws oebinn Herbert Leonard & 
Norman Blackburn 
Amer. Metals Wt ETT oN eee TTP ero re ete rH Martin Stone 
Hartz Mountain ........ Geo. Hartman 
Remco Industries ....... Webb 
CIO acs orm eens Re ie ate insta g gla % a a4 Gk dod Edgar Peterson 
Welch ive he wetaneoee Manoff 
ae ae ee DCS&S 
Cn Sees ee Sty “kis oa. hw eas Lae s Babes oc Robt. Finke? 
PR Sos ik dveeicaedes SSC&B 
ee Ee es ee FC&B 
PD «ss wcwe bad ee aon Perrin-Paus 
RCA yOPe. Pere. oe: K&E 
Sperry & Hutchinson....SSC&B 
Chesebrough-Ponds OER Seeciesscogooeereveeesocssen Roy Huggins 
McC-E 
Bee LAN. WE) «4.6 cece HEE cine seus 4b dR EMS o'bie Bhi John Furia 
mere 4. WEB), vccewnds 
CeeUrees ORIES «osc be eeed Knox Reeves 
og vial ace aunty «D’Arcy 
DR ei ge eae eae Fitzgerald 
Tonj ie 5 v's ste 
Brown & Williamson.....Ted Bates 
Procter & Gamble. . ..Compton 
(Alt. wks.) 
Oe WOOGE  .nnccheageess Earle Ludgin 
DF&S 
PRGRENGIOTID . ..ccbroctecn JWT 
(Alt. wks.) 
ee eee CDI WAIG: .....c00 06 000 b60 0% H. J. Brown 
Reynolds Tobacco ....... SPE. 4% ciudccoewe ses eeeeens Rich. Lewis 
Colgate-Palmolive .......Wm. Esty 
a ee ee | eee seeeececeeees.. Paul Henning 
Colgate-Palmolive .......Wm. Esty ‘ 
ER SS i a ae ie Geoffrey Wade..... ye rrepewrreraer 8 oe 
General: Foods. ....40«s. BEE <6 Sante a ck so 0 0 ceecccccceses PAERO LOVE 
eo ee eee Geoffrey Wade...... eceeeeeeess- Frances Horwich 
COE cs ates Rag ees BBD&O 
Amer. Dairy Assoc...... Campbell-Mithum ........e.e0.-.- ABC-Walt Disney 
American Motors ....... Geyer and BSF&D 
et BOGE. sus sence McC-E 
General Motors ......... EE » 354 00000 o 0 <% oveseeeess+-DOn Fedderson 
Liggett & Meyers........ DF&S 
Liggett & Meyers....... EE i eicccctcccsctcccecceccs Oem WONe 
See x Se ee 
DuPont is @ a 62:8) 6.heo 06.4420 BBD&O obs bOn 0040400600 -00nuD he cee Lewis 


PRC 
Edg 


Dou 


Fath 
Edd 


Fam 


Tent 


(Ten 
Ford 
Fury 


Gene 
Gian 
Jacki 


Geor 


Arth 


Artin 


Arthi 


Good 


Good 
Guidi 
Guns: 


Hey, 
High 


Alfre 
Home 


I Lov 
It Co 


I've C 
Kaise! 
Kraft 

Lassie 
Life é 


Life o 
The J 


Art L 


Lone 
Lone | 
Love | 


Lux V 
Masqu 


Medic: 
Meet t 


Mickey 


Mighty 


Million 
Moder 


Robert 


Garry | 
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Estimated ated Weekly Network TV Pro Program Costs 





NET- 

PROGRAM WORK 
had Te Meo cdnae) kas 4 064.80's Keeay CBS 
Douglas Edwards with the News .. CBS 
Father Knows Best................-NBC 
Eddie Fisher Show..............+...NBC 
Famous Film Festival................ABC 
Tennessee Ernie Ford Show..... soc. 
(Tennessee Ernie) Ford Show........ NBC 
Word TROGMGG 546 HH cashes cece’ a 
Dale 6 .". «mde: Racks Peres = + 
General Electric Theatre ............CBS 
Giant Step EEE eat res 
Jackie Gleason Show.. eCimteachs ate x oe 
George Gobel Show......:...+......NBC 
Arthur Godfrey Show............... CBS 
Arthur Godfrey’s Talent Scouts....... CBS 
Arthur Godfrey Time ............. CBS 
Good Morning ....... eae ahacbaa a ares CBS 
Goodyear Television Playhouse. ...... NBC 
oT ES | Beer ei ee Cee Te eee CBS 
Gunsmoke yw ab0n¥0e6seteeoas CBS 
Hey, Jeannie! cee ciate oe a .CBS 
iene Pees. os occeee es reer CBS 
Alfred Hitchcock Presents...........CBS 
ie ee ae oe - eiasis NBC 
I Love Lucy SE Ee LOPE TENE: 
(ge f “i BAe pre ee re NBC 
I've Got a Secret............. 1 sOS3 42 CBS 
Kaiser Aluminum Hour .............NBC 
DN ID 6 oth ov eee cons ies 0 aa 
Lassie hy ee cues cae 
Life & Legend of Wyatt BOPP. 600s : ABO 
Life of Riley....... Pbi6sstaeenaer- NBC 
Bee BE 64 + ddaneess cee ceweeA CBS 
Art Linkletter’s House Party........ CBS 
Eeme BONGO ivicaveclevescesctesss . CBS 
Lene Rawee 66h Gdisisccicvievens ABC 
Love of Life ...... Sovetsdeeedi6000 [Que 
Lux Video Theatre .....ccccecscess: NBC 
Masquerade Party .......e.eeeeee:: ABC 
Medical Horizons .........0.0.00-:: ABC 
Meet the Press ..... i aaah eee irl NBC 
Mickey Mouse Club ............ hes DR 
Mighty Mouse Playhouse....}.......CBS 
Teg ese babies’ vo see 

fodern Romances ............ 5 6K on ae 
Robert Montgomery Presents.........NBC 
Garry Moore Show ..... Beets he ere ec. CBS 





cosT 
22,500 
(Per wk.) 
5,000 
(Per %4 Hr.) 
36,500 
17,000 
(Per 14 Hr.) 


6,500 


(1-Min. Part. 


- 
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SPONSOR 


Procter & Gamble....... 


Amer. Home Prod.... 


Time-Taleni) 


3,200 
(Per 14 Hr.) 


30,000 
37,500 
24.000 


50,000 
29,000 
102,000 


42.500 


75,000 


30,000 


2.500 
(Per 44 Hr.) 


5.200 
(5-Min. Part. 
Time-Talent) 

45,000 
14,000 
45,000 


37,500 
32,500 


37,000 
8,700 
(1-Min. Part. 
Time-Talent) 
60,000 
3,200 
(Per 14 Hr.) 


30.000 
47,500 
45.000 
32,000 
32,500 


35,000 
32,500 


3.200 
(Per %4 Hr.) 


27.000 
27.000 


12,500 
(Per wk.) 
45.000 
27,500 


12,000 
10.000 


14,500 

(4 Hr. 
Time-Talent) 

7,750 


30,000 
22,500 
(Per wk.) 
52,000 


3,500 
(Per %4 Hr.) 
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Procter & Gamble....... SE Ad eth, De a es bitin eeeeeees-.. Milt Hoffman 

Brown & Williamson..... Russell M. Seeds 
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ee..- BPOMEO:..... céeve seve Ted Bates 

Miles Lab. ..............Geoffrey Wade 

Ford TPE eT Gee | oy rere cree a oer .....Alan Yorkin 
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Remington Rand ........ Y&R 
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Brown & Williamson..... Russell M. Seeds 

ee... uae a ahora nen’ Richard Manoff 

ae JWT 

Pharmaco........ aware DCS&S 

DE a, Sas bbe e6aae WU, OR Se Ch ebb ete tosrccceves Frank Satenstein 

Kaiser Aluminum ....... MEE eS eA SEO LE TRE ER bee eS LEAS Unit Four 

Kraft Foods yh ae eae ee ree eS Maury Holland 

CARO PF eh as i ae ota Sas BBDEO .3 &..- fan buldes bees Pr Robt. Maxwell 

CROMOPRE DEUIG . oi. sce ces oy EAR at» SS a ea eee Robt. Sisk 

Procter & Gamble....... Compton 

Cl gS | RGR gee Pee thay oe re ei eee eee Tom McKnight 

Brown & Williamson..... Ted Bates Pat eee so die Made le Jaime DelValle 

Procter & Gamble...,... if en See eee ee Pree Tee ae 

TMUGS - DEO bora 6 S088 EG pice t date rats traews John Guedel 

gs Me eee Leo Burnett 

Kellogg ....+. avs wohunet Leo Burnett 

ire Pe ey Er McC-E 

COON v5.0 4ccos eae es: Leo Burnett 

FA Aree Tatham-Laird 

General Mills .......... Pee eee oe Jack Chertok 

meee: < 2, is, Fed wee McC-E 

SrORCPAt DEUS  .nigviccceves OER HERG vekce p oce eee a cbs aCe Jack Chertok 

Swift Bits. oT s: borg 

Amer. Home Prod. ...... DO ED Gihswei hed nenere sacl Richard Dunn 

ee ee aR a ae tarot ae 8 or ae Stanley Quinn 

BAMENOTIE: .. . . svegcecnes CSrAME ADVE... coc wecoceccccsccess Herb Wolf 

RTO ETO. 0c0 vcawasn L&N 

NN ee ON te oie an pee Of ent ee eee Robt. Foster 
James Lichtman 

Jonns Manville ......... ee ree Lawrence Spivak 

Pam AMON 46s coceicss JWT 

Ce Te ae eer errr are eT ety eee eT Bill Walsh 
(Walt Disney) 

CSOROTEl POOES~... . 20050005 Se eee es eee eee ee ee Terrytoons 

Colgate-Palmolive ...... Ted Bates 

Colgate-Palmolive ME Ns i ba asdees bdee ns Don Fedderson 

Alberto Culver ......... Geoffr ey Se ok Pot Wilbur Stark 

Sterling Drug .......... BE i AS eee ee Jerry Layton 

Schick .... etsy of ee eee ee ey CLL eee eee Robt. Montgomery 

B. <. Johnson. oo. NL&B 

A. Be TROIRP 05 acts cones SE Hues Kets epsehber pes cceess Herbert Sanford 

, | De heeriagr .»+--North Advt. 

General “Mills MeeTeerr 
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Bristol-Myers ........ 
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Best Foods .......... 
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CRBS-Hytron 
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DF&S 


..McC-E 
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.Leo Burnett 
weeeeesees. Bennett & Northrop 


~~ I Steubenville Area’s 


TriState Potential As 
| ‘Ruhr Valley of U.S,’ 


| The tri-state area served by 
| WSTV-TV, Steubenville, O., now 
the Ruhr valley of the U. S. with 
its mammoth coal and industrial 
facilities, faces future industrial 
expansion from co#i and steel in- 
terests which will boost the 
yearly total income of the WSTV- 
TV coverage area above the cur- 
| rent $7,300,000,000 yearly mark. 

These facts were highlighted by 
Jack Berkman, WSTV prez, at a 
N. Y. breakfast presentation in 
disclosing the results of a new 
Nielsen Coverage survey. It found 
that WSTV-TV’s coverage among 
1,045,580 homes in Ohio, West Vir- 
ginia and Pennsylvania is an all- 
time high for the station. “It also 
was noted that WSTV-TV rates are 
based on the station’s coverage of 
the Steubenville-Wheeling market, 
even though the station is credited 
by Nielsen with covering 399,810 
tv homes in Allegheny County, 
which includes the city of Pitts- 
burgh. The _ station therefore 
claims that the Pittsburgh cover- 
age is actually a “bonus,” for 
which it does not charge the ad- 
vertiser. * 

As to the growing industrial 
wealth of the area, it was noted 
that since 1950, over seven-and-a- 
half billion dollars were spent on 
expansion in the Upper Ohio River 
Valley. including such firms as 
Weirton Steel, Wheeling Steel, 
| Hanna Coal Co, Koppers Co., Olin- 
| Mathieson and Kaiser Aluminum. 


| WEII.-TV’s Interviews 
With Satellite Refugees 


Philadelphia, Nov. 20. 
WFIL-TV 








has slated a_ special 
;news show next Tuesday (27), 
titled “Why Did the Hungarians 
Revolt?” based on planned filmed 
interviews with refugees arriving 
lat Camp Kilmer, N. J. 

| Gunnar Back, heaa of station’s 
;news and special events depart- 
ment, will do the filmed inter- 
| views. Refugees from that civil- 
| war torn Soviet satellite are being 
| processed at Camp Kilmer for 
relocation elsewhere in the U. S. 














- Micke'son 
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| 
por use that could be made of 
| the vroduct obtained at meetings 
'of this type” (coverage of federal, 
| state and municipal agencies); at 
|the “low state of our prestige 
|among some of our listeners and 
| viewers; and the fact that “too 
| many announcers are still reading 
| news on too many stations and on 
| too many networks including CBS” 
|and “too many radio stations and 
| likewise far too many television 
| Stations which either make no pre- 
tense at all of providing news on 
| the schedule or are trying to do 
it without hiring competent. quali- 
| fied and trained personnel.” 

On the plus side, Mickelson 
pointed up the “tremendous up- 
surge” in radio news and the “tre- 
mendous impact” of television with 
its straight news, apart from politi- 
cal conventions, inaugurations and 
the like. “Television news is be- 
| ginning to acquire a distinctive 
pattern of its own—a _ pattern 
| which fuses the best qualities of 
| newspapers, radio news broad- 
casts, the newsreels and its own 

contributions to news coverage. Its 
|future. notwithstanding a recent 
story in VarRIETy, is about un- 
limited.” 

Other speakers included NARTB 
prez Harold Fellows and a group 
of panelist s which included station, 
public, agency and newsmen rep- 
resentatives. 


‘ABG-WB 
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are no plans to expand ABC-TV’s 
own television centre here; in fact 
it’s undersiood the property can 
be sold for a real estate develop- 
ment at a large profit. 

Goldenson and Lewine are also 
expected to lock up several talent 
deals whilé here, the main target 
being Frank Sinatra for a film 
series, as well as possible theatri- 
cal films. Goldenson is understood 
offering Sinatra a “partnership” 
deal on any product he turns out 
for ABC- and AB-PT. Also planned 
is a quiz show for kids starring 
Abbott & Costello. 
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i Estimated Weekly Network TV Program Costs | 

















THE EDITOR’S DESK 
(Crisis in the Middle-East) 
With Nathan Straus; Alan Wil-. 
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liams, announcer 
Producer: Leon Goldstein PROGRAM WORK cosT SPONSOR AGENCY PRODUCER 
15 Mins., Fri., 9:30 p.m. [Rt DOE WEEE cs occccssougecees: CBS 32,500 Colgate-Palmolive ....... BR hes casaese ivabéeecovecheene Saini White 
WMCA, N. Y. (trayscribed) Alan Armer 

Broadcasting for years now has | jame That Tume.............. ae ee CBS 27,000 Amer. Home Prod. ...... Of OEE aes = —CS 
been playing a game to fool every- ; Kellogg ............,....Leo Burnett 
body that“fools nobody. To listen | National Bowling Champions ........ NBC 7,500 General Cigar .......... | ES secccccccse..Matt Niesen 
to “commentator” more than a few | Nayy Log ...................e00+-- ABC 30,000 Amer. Tobacco Co....... oe Me ee 
times means to gg gga Bs US Rubber ... cece. Fletcher D. Richards 
he leans politica y. It’s hard to EEE ; 
“eommentate” down the middle, | Ses PD TED sco mccacccces NBC tees ; i £66 an cende uh tie ed tel eed 6s bee’ ac seeeeee.. Albert McCleary 
except some disguise the partisan- | ° 
Ship ‘batter Dirge: th Oe a eee NBC 8,000 Studebaker .......cccce> B&B UR aed S| Reuven Frank 
there are a couple of “commen- | Sperry DN & Sos Ke Reeds Compton 
tators” who are more like “edi- SS aes eee Y&R 
torialists” than Nathan Straus, the Se re ee ee .,Geoffrey Wade 
owner of station WMCA, in New | ay CRN Ts ee ee NBC 40,000  Liggett.& Myers......... I vies s coats 
Fees. Renathalens, Straus a season | Noah’s Ark ......+.++++-- PAP? : Mor en y DD&B ttt e ee eenees ....Jdack Webb 

a ag ge a nA PR i ate a Ne ON ee he eee aS 4 Solel tab 
— to declare that he was pk 1Oh! Suesamma ...cccccscessosesessss CBS 35,000 ap PR ae tae Bryan .Houston..................Alex Gottlieb 
to do an out-and-out editorial|Qmmnibus ..........0..ececceeeseee- ABC 67,500 Alumigum Ltd. ........ Sak coccccccccccss  ODt. Saudek . 
every week, bay ony after the | Union Carbide & Carbon J. M. Mathes 
opinionating done by newspaper 4 
editors. Hence, was born “The E¢- | On Trial ..... Seeeeveneven Fwd inh anes NBC 36,000 SE... ct e's bb a0 oe ays Perr r seccceceesceeess.-Collier Young 
(4 itor’s Desk” on WMCA. The week- | ° EMVOP BES. 2c ccccccccce: &O 
ly quarter-hour started another! Our Miss Brooks ................+-. CBS 3.500 PCE 4s a<icedeesom DF&S ee eee A ee eee eee Larry Berns 
season Friday (16) at 9:30 p.m. (Per \4 Oe) GOrwer lk tc cccewees 5 D’Arcy 

Straus may be termed a politica] | (Alt. wks.) 
age sooner —_ soemee ~ be ~~ Ozark Jubilee ..... a i bee ed ABC 10,000 ee CR nck dence Ted Bates...... pediectecwes etal: Bryan Bisney 
y skeptic . Beer) Oe ae hlUltC( Pl eee 0 os Revnelés ..... .....Wm. Es 
ministration as he talked about the People Are Funny .............+.:: NBC 27,500 leg Reynolds .. co pisdgeacesaede kinota ns John Guedel 
Eo ket me ee Ba i es eee ere eae A dial . : 
made no bold or original editorial | People’s Choice ............-.+++-- NBC 30,000 Borden Gin ts okw ete ebaecseas .......Irving Brecher 
statements as he spoke. For aman) . “ Procter & Gamble. wee Y&R 
who is basically an administrator | person to Person............-+++ ae 30,000 ee Joseph Katz ........ Faas wink .....John Aaron & 
and not a personality, he read his Hamm Brewing ......... Campbell-Mithun Jesse Zousmer 
toed ae Bf “ro clarity a | Mp epiyeitai » Y&R 
eae cae rams | Biaghewse 00 ..... exe neataatie CBS 115,000 Ronson ................ | ey PISCE AL Martin Manulis 
too-frequent quoting of other y L 
sources (the Herald-Trib editors hs Marlboro shares eo Burnett 
columnist Walter Lippmann, Ad- American ares L&! 
miral W. Radford, others) was far Bristol-Myers .........-. Y&R 
from provocative, he did not try ere ere Y&R 
to disguise avho was speaking. T9/ pick Powell’s Zane Grey Theatre . . CBS 45,000 General Foods .......... EN >. Caksee eave beasasecstinied Hal Hudson 
say “WMCA believes ef? seems | + ae ate tela Sik ae JWT 
ess a moral compromise y a} . ‘ 
broadcaster than a bar “There 1s | Press Conference ........6....00++:: ABC 8,500 Cerm Pred. Refining .....U. L. Miller... ccccccccccccecce, Martha Rountree & 
a feeling in Washington... .” (The | Oliver Presbrey 
compromise ye 2 even a giving | Private Secretary ...........e-ee0-- CBS 34.500 American Tobacco ...... EPI. oss sp evecncds Peer Trey sy Jack Chertok 
up 15 minutes of equal time to re- | : fae ‘ 
sponsible opposition, but it'd be | Queen A wadaea 6435903 04 8 NBC Pg EE Ry eee a a ee, Raymond Morgan 
worth it.) : \ 

There is no quarrel with Straus’ | Roy Rogers Show eee ore eeeeecece NBC 30,000 General Foods ee eeeees eas ee ee ee ee a @eee . Jack Lacy , 
position on the use of editorials in | Schlitz Playhouse of i 47,500 ES Cy ace ehG eye wie ness pneedeceedeeced cewiun Revue Pans. 
radio. But if “The Editor’s Desk” | search for Tomorrow ............-. CBS 12,500 Procter & Gamble...... ks a Woody Klose 
— turned over to a better jour- (Per wk.) 
nalist the owner’s opinions mirht | . 
become an. definitive. with more | Secret Storm .......0.cceeeeeeeeess CBS 12,500 Amer. Home Prod. ..... RY ii tg Wie ba bwaie so i= Gloria Monty 
zest to the ear. Such a move wou'd | (Per wk.) : 
place the WMCA owner in pre-| | See oe a ie oe re ee ree sat ee CBS 100,000 a oe Wesley Assoc....... eee SeT eer Se Fred Friendly 
cisely the same relationship as the | Fen AMMOTICON ..ccsoes. JWT 
er publisher and wor ag | Sergeant Preston of the Yukon ..... CBS 30,000 Quaker Oats ............ | aR ERD RY Chas. E. Skinner 

Dinah Shere Show .........-...-...- NBC 17,000 SUING, 5-4 lana é/digta a ses Campbell-Ewald ................ Bob Banner 
~~ lU™t”t*~<‘ N;‘Ci‘C“ Cer ere res CBS 175.000 RENO cits is wee -o'ed.0;0 a a Mtns ovis od bae @0e0'emendn Ralph Levy 
Paducah V 'Herb Shriner Show ............-..- CBS 40,000 Pharmaceuticals ....... Mm. DROOOOP kk ccc vccscednn. Nat Perrin 
[POM Bilwens Ghew .... ccs cclisisees. CBS 45,000 Amana Weaver ere Maury, Lee & Marshall...... ....Nat Hiken 
E——= Continued from page 23 = | ; R. J. Reynolds .......... Wm. Esty 
determining which would best! $64,000 Challenge ..............+-- CBS 35,000 Sh. — Gaara I Ray ee, eee Steve Carlin 
serve the public interest. chi ob aa C.J LaRoche 

Nor did the Commission agree | $64,000 Question .............+++5-. CBS 35.000 ee See reer re MEDEO 2.5. cece Nien ence cada Steve Carlin 
with the examiner’s holding that|peq Skelton Show ...........++++:- CBS 45,000 S.C. Johnson .......... Ee a tes | Ps Ie Cecil Barker 
Columbia’s threats to its competi- | Rees Gardner Advt. 
tors were “harmless bluff.” It j Ss " ; S ; : 
pointed out that one competitor Stamley ........-ceereceeseeeeeeees NBC 40,000 anes Tobacco ..... we ena a se ebecccee See Max Liebman 
cancelled a contract with WKYB OB Tt ke giganto ’ * 
although three did not.stop adver- | Strike It Rich ...........5-eseeee> CBS aun’ Colgate- Palmolive vert. PT <5 rede Casbcbehrceeket Walt ~—— 
tisin yer the stati s the result er WK. Gordon Du 
of acate. shunepaidlicnien helt BER GO Fi 2s Fc eS Sa vr eredaceces CBS 42,000 Westinghouse .......... ek a re SER Gs wees ee ° ; 

“We are of the view,” the Com- é . Felix Jackson 
mission held, “that the practices of |Ed Sullivan Show ...............- CBS 70,000 Lincoln-Mercury ....... coca CEUELEET Le PPO Marlo Lewis 
Columbia over a period of years |Sunday News Special CBS 17,500 Pharmaceuticals ....... Se ENN. 02 ves bes adeecsced. Ted Marvel 
ey ee oo the ~ o! | Tales of the 77th Bengal Lancers NBC 32,500 General Foods ........: MM Oo Pie heehee ot Ae Herbert B. Leonard 

is hearing (May, 1954, adversely | | ' neainiathi ‘BS 5 General Mills ........... Tatham-Lair ‘Colbert Clar 
reflect from a comparative stand- | Tales of the Texas Rangers CBS 25,000 cea B.. ~ a os ae | Lea a Terr err Tee Colbert Clark 
point upon the qaulifications o! ? —_—r — ! N. W 

+ that applicant .. . Where we have Telephone Time With John Nesbitt CBS 45,000 Bell Telephone .... 2a. :N. W. AGP... ccccicccccece .....Hal Roach Jr. 
two applicants before us and the ‘phis Is Your Life ............ .. NBC 32,500 Procter & Gamble...... B&B belteeeet cabaebedeseds ck Axel Gruenberg 
record shows, as here, that an im-| Danny Thomas Show .............. ABC 37,000 Armour ........seseeees FC bo) han ee ARs otk wale 0.4 Sheldon Leonard 
portant principal of one has en- Pweriy-CIAPE 6. 0 0000's FC&B 
gaged in practices such as are set |; EES as, 36 Foe ap OTe NBC 2,850 a Se eee Te ey North Advt....... Ter eee 7 
forth . . . herein, whereas there Wie Tae Bouse ...-.- (Per 4% Hr.) Mentholatum .......... he PRE RE, 2 lees wees neeceetnnieee 
is no such showing relative to the|_ — ies ih’. ub pl etees ie Re wees eae ; 
other applicant, it must necessarily ON EE re eee OCENT Cee NBC a on PUPUEPOU § hacuss ee dedee Covenndeevcnesdedbecesceeces. Jac Hein 
be concluded that this is a factor Time-Ta'ent) 
favoring grant to the other apnl'- — = : >. Linett 
cant. The risk is present that |Tomight .........eececeeereercvees NBC 7,440 POET, hh ch cee Laneseeseesdeneecdecesbdesetvcesecc., Wm. Harbach 
Columbia, through such principa!. (1-Min. Part. Ernie Kovacs 
might well be disposed to engage rime-Talent) 
in similar practices in the broad- | Treasure Hunt . iba eae ABC 13,000 Mogen David Wine...... Weiss Ne re a ee Leh Ae Budd Granoff 
cast field, given the opportunity.” | 29th Century-Fox Hour ............. CBS 100,000 General Electric ....... MEE Ths « 1 405%0.ekbsddscaecen el Peter Packer 

The Commission did not cons‘d2 - Ben Feiner 
as “serious” a libel suit in which | Twenty One eRe eee See NBC 31,000 Pharmaceutical ........ Se Creer oe Robt. Noah 
Paducah Newspapers was assessed | Uncle Johnny "OES ae rae aes NBC 14,000 DES (dsc canseckavetsahe EE Vcr tes fe eocwececece .-...Bill Newton 
damages of $1,000 for publishins United States Steel Hour ..... CBS 50,000 US Steel .......cseeee. SED 6 6 s¢en0ece psencnsetenses Marshal] Jamison 
an advertisement found to be libol-| Valiant Lady .............--. +. CBS 14,000 General Mills ........... i chee ietecate cc. kee Herbert Kenwith 
ous. There was no evidence, the | Cee ee oy oa bode 8 ood North Advt. ‘ 
agency decision stated, that the| Wesson Oi] .......cc00-- Fitzgerald Advt. 
newspaper had knowledge of the} Standard Brands ........ WT 
“falsity or wilfulness” of the ad.!ppe vise .............cceecceeeeee ABC 27,500 Sterling Drug .......... mA PRA RRR ec TE Ernest Morris 

On the diversification factor, the yoice of Firestone .............-.:. ABC $0,000 . Firestone .............. Sweeney & James........ jeadet’ Fred Heider 
Commission awarded a_prefer-| Washington Square ..............--. NBC 100,000 He‘ene Curtis .......... Earle Ludgin......... sseeeeees..Wm., A. Bacher 
ence to Columbia but stated that Wednesday Night Fights ........... ABC ae ~~ Roeeaierrrrrrr: Leo Burnett...... Coccccvccccccs Pete Kats 
“theatre operations, particularly | EPET ST CET TTT TTS McC-E 
when in control of that medium | Grant Advt 

Lawrence Welk Show .............. ABC 40,000 Bo cicedcacsecaeee lee Vi. cece ccccccccccecs.. EGW. Sobel 
within the area of the proposed awrence Welk’s Top Tunes & New 
tenella alm oa Oi.” a ABC 40,000  Dodge-Plymouth ........ Grant Advt...............2+++. Edw. Sobel 
egg Ben etlige san yao cng Se ac CBS 37,500 General Foods ......... B&B ............seseceeseeesss Leon Benson 
media.” |What’s My Line ............-+-+5:- CBS 35,000 Helene Curtis .......... Earie Ludgin....................Goodson-Todman 

The agency al Paducah | Remington Rand ........ 5 otecceccccceces. (Gil Fates) 
Newspapers superiority in ‘broad. ‘Wild Bill Hickok a. foo” oo ae ere grr 

. » of The Walter Winchell Show......... NBC 40,000 Toni TR rae had EF ESS 3. Cihecekb ie ccvect onl Alan Handley 
cast experience, in integration o P. Lorillard L&N . 
ownership with management and - Lorillard .........--. 


in civic participation. (Continued on page 34) 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top. 
rated film shows listed in each case, and their competition shown opfosite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represen’s a gathering of all pertinent informa- 
tion about film in each market, whieh can he used by distributors, agencies, 
stations ond clients as.an aid in determining the effectiveness of a filmed 
show in the snecifie market. Attention should be paid to time—dav and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
resnonding results for the sponsor aiming at the children’s miarket. Abbre- 
vintions and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station cell letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad avencies listed as 
distributors rep the national sponsor for whom the film is aired. 























TOP 10 PROC? AMS ; DAY AND OCTOBER SHARE SETS IN | TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
~ 
CBS CA ¢ W >). Y 

NEW YORK Annrox. Set Count—A4.52.5.000 Stations—wor (9) WRIX OLD, WATV (35 aaah 
1. Highway Patrol (Adv) . Ween cat: ; eas", 22 sce ce oe Mon, 7:00-7:30 ....:..%% SEC, Pe 8 36.6 | Early Show; Rain or Shine.. WCBS ....... 6.7 
CBS News—D. Edwards.. WCBS ssbeeks 6.7 
2. Science Fiction Theatre (Adv) WRCA.....,... MD; :,.s dua eeneeeses Fri. 7:00-7:30 ..... ere |) ary were * ferry ere tk ere ery WOR oes» 48 
3. Death Valley Days (W)....... oN res | SOEPEE, « cedoheun os Wed. 7:00-7:30 .......  ) ae ere Pe Ae 32.1} Early Show; Rain.or Shine..WCBS ....... 8.6 
. CBS News—D. Edwards..WCBS ....... 6.2 
4. Guy Lombardo (Mus)......... . > rarer Et Sea ee are Thurs. T2OP-7:Fe .. oc cess es Sass 6% S3.2..4<5 boas Bt Deere 6 ii I. eee 5.6 
5. Public Defender (Dr)......... Lg) En re Deteretate .....60 52 Thurs. @:30-10:00....... PP cike casks BE vacee tue 60.9| Playhouse 90 ............. >. eee 26.6 
6. Superman (Adv) vena We. ce beeesd Wiemann. 1.66. Tues. 6:00-0:30 ......-.. ss occas ee. t3s0a aes 27.6 | Popeye The Sailor.......... WPL vcvecee. OO 
7. Looney Tunes (Ch)........... |S se GE os vakGetess Mon-Sat. 6:30-7:00 ...... Be carss err, § wee -... 23.8| Early Show (M-W-Th-F)....WCBS ....... 5.7 
Abbott & Costello (Tu)...WPIX ....... 48 
Sheena of Jungle (Sat)...WPIX ....... 5.4 
8. Celebrity Playhouse (Dr) ... WRCA......... Screen Gems .....Tues. 7:00-7:30 ........ 9.0..... ree Snes eT OND. So cs ove ocws WOR 7 6.1 
9. Dovg Feirbanks Presents (Dr) WRCA......... ' |. Se eee Mon. 10:30-11:00 .....<. a 2 ae VR GE le or, || re 16.5 
pe BD SO”: ee): NBC Wed. 8:30-9:00 ......... _ Pee > RPT eree 63.2! Father Knows Best......... , ae 29.0 
CHICAGO Approx. Set Count—2,900.000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Secret Journal (Dr) | Es. x pie wie cehsass Sat. 10:00-10:30 ....... a) ae i Pee 49.8 | Saturday Premiere Theatre..WGN ........ 8.8 
2. Science Fiction Theatre (Adv) WNBQ ....,... Ss cencee nes Fe Sat. T6rea1 00"... .. : BEE heGs's st Ee! 43.8 | Saturday Premiere Theatre..WGN ........ 9.6 
3. Great Gildersleeve (Com) ....WNBQ........ ee eat Mon. 9:30-10:00 ....... Ses reer aS rer Bocs Lene GONE: isc. ck ivveerrees WEE . cece: 20.4 
4. City Detective (Myst) ....... RES 2 Ca fa Gs TS ds alo eee Prt. Or Re setee « cseses. BG keaeak & as 3x Venes 64.1} Person to Person........... WPEEPE scoters 36.0 
5. San Francisco Beat (Dr)..... RE. cineeasat eee Tues. 9:00-9:30........ Eo vuiea's int” chee whee 80.0 | $64,000 Question........... WEE ciieeces 39.9 
"EB, re,” ., A | a rere TOOE. Siete ok twee ee wacueaae ME. atteth bak 64.5 | Broken Arrow tiie +cleewn ahd , , 24.3 
7. Racket Svuad (Myst)........ Re he sas WE sci aha hatiens Tues. S:BO0200. «ci cscs "a Ms cubeiwars eran ee EOE: ss so aS owe 0. ee 29.9 
7. Federal Men (Myst).......... . «Sa IE Sie hc cn hae aes yy Me oy. 5 Ra SET wk iceeens EE cads6-0be 34.5| Community Playhouse ..... ee ee 16.8 
O.7e Tee S Sdwes CRA)... . 6. uc co COCR ii vc ccae den Mir 20 Gig Dadhee eat Tues. 9:30-10:00 ...... > ee Pee. sabato. 64.5 | Do You Trust Your Wife....WBBM ....... 28.5 
10. Sheriff of Cochise (Adv) . WHRE 2.06060 Wes ipnseewe ks POk BUS wives Ra saeees ee ee 47.3 | Adventures of Jim Bowie....WBKB ....... 12.4 





LOS ANGELES Approx. Set Count—2,312,000 


Stati KNXT (2), KRCA (4), KTLA (5), KABC (7), 
Stations—K HJ (9), KTTV (11), KCOP (13) 





1. Life of Riley (Com) ere: ls PA Ra 1 6 a fore Mon. 8:30-9:00 ... 
2. Highway Patrol (Adv)........KTTV.......... EE eee Mon. 9:00-9:30 ... 
3. Life With Father (Com) eS ae i sesvctescuae Fri. 7:00-7:30 .... 
4. Science Fiction Theatre (Adv) KTTV......... 8 aR OO ae Mon. 8:00-8:30 ... 
5. Confidential File (Doc) ... MENS ns kos bows OE a aboesc hes Sun, 9:30-10:00 .. 
6. Badge 714 (Myst) .......... > 2 eee BEES: Sie b hihia die ehh Sat. 7:30-3:00 .... 
7. San Francisco Beat (Dr) .. | 338) ee nee ee Sat. 9:30-10:00 ... 
8. Search For Adventure (Adv) KCOP......... S| a re ees Thurs. 7:00-7:30 .. 
9. Mr. District Attorney (Myst) KTTV......... ee Sat. 9:00-9:30 .... 
10. Secret Journal (Dr) 9) ae | Oo eer Sun. 9:00-9:30 ... 





ie 20.0......... 28.9......... 69.3 | Godfrey’s Talent Scants.....KNXT .......13.5 
ee) | ae s Serre Ti UE BOVO TMORee 5 6 vt ce eene Bee. steerer 33.9 
Ne sa RGA.. ccccks cs BBS... ccocccs GRP PRED LOGE. 0.056 ccccccGs Mee ei csecsss OS 
ee acl aes i) SO, ' Seeewere fg PO ere res ae 
meee 13.9......... 20.8......... 66.6] Alfred Hitchcock Presents... KNXT .......29.9 
woe ISB... sccccce SB.8..ccccces SBC] People Are Fanny.....0.0¢- MBCA coase. BBS 
ei 13.5......... 24.4......... 55.4| Caesar’s Hour.........0+++.KRCA .......143 
ae 13.1.,....... 22.5......... 58.2 | Highway Sr, ee yy Serre ee 

Name That Tune......... KNXT ....... 18.4 
ace IBD cccccece BET... ccvccss CBBC BO oes dacicccenscceeeenedcaateee 
si ig ans rg Be ey CTAIG. B Wheatyen. oc sscrcccss: + ore 28.6 





CLEVELAND Approx. Set Count—1,900,000 


Stations—KYW (3), WEWS (5), WJW (8) 

















1. Highway Patrol (Adv) 1)... ee here og are Tues. 9:30-10:00 ere Of ere 60.0 | Break the $250,000 Bank....KYW ........ 14.3 
2. Soldiers of Fortune (Adv)..... KYW.......... eG: 5% SkdS Book Thurs. 10:00-10:30 He op vee k ees Bs 8s oK0 0 39.4 | News Highlights............ WWE .occvde 44 
Weather; 2 Star Reporters. WEWS ....... 3.6 

3. Racket Squad (Myst)........ OU) Sue Ses nia I = iw a elaine OE, Dai eee. adc ch ch ba beet EERE) sbeebs oes 05.2:) BUGORROONS. 0s cice cc cccces WH vcctacnes Oe 
4. The Whistler (Myst)..........WJW.......... A ere Tues. 10:00-10:30 ...... BR ae conan aes te 45.3 | Science Fiction Theatre..... KYW... ovec cows 18.4 
5. Foreign Intrigue (Adv) WES. vicvees |. eee Sun. 10:00-10:30 ...... Ee Brrr 43.9| Community Chest.......... KYW eccoeceesIZ1 
6. Mr. District Attorney (Myst) KYW.......... eee rarer | ee MR eS i. rr a aaa re 41.3 | Death Valley Days....... cet WON TET SEOs 12.5 
7. Hey Mu!ligan (Com) KYW ..Sereencraft........Mon. 10:00-10:30 ...... aE ae, a: saessinn 41.1! Amos ’n’ PO er a6bes | 0000s 16.4 
8. International Playhouse (Adv) WEWS......... POM, ©. 4 wae erw.ete Mon. 9:30-10:00 ....... Ee SES Wet a. wan wks 53.3 |Twenty-One ..... Sa ae | Speer 188 
9. Science Fiction Theatre (Adv) KYW...........ZiV. .....cccceee: Tues. 10:00-10%30 . ge: oe eat ee ae 45.3 |The Whistler ..... 66deekece Se) <ond anes 24.1 
9. Man Behind the Badge (Myst) KYW.......... SE ee dc ws aks Ved. 9:30-10:00 See Scar ed es aie aedis an 58.7) U. S. Steel Hour..... verre Wel ovesew es 26.1 
9. Crunch & Des (Adv) KYW...........NBC............. Wed. 10:00-10:30 MB is tecncs ee ie ere err WOW aise 17.4 
ATLANTA Apprex. Set Couni—565,666 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. City Detective (Myst) ........ e.-. Seesaw US WA a eewes ness Sat. 10:Q0-10:30 er  ! verre rere SOD | Ballard ShOW.....c2scssees WAGA ....... 8.4 
2. Highway Patrol (Adv)........ eae i ain sounds cues Fri; 20006-10:80: 2.0... 6.5 7 A ee OS ae 39.5| Life of Riley............ ov WEED Ses cs BAS 
3. I Led 3 Lives (Adv).......... | Aaa AP ery: Mon. 9:30-10:00 ........ Me seaseesse aD. . mabdeas 41.21 Studio OMe. ...ccccccvves oo WAGA occcccckdvn 
4. Science Fiction Theatre (Adv) WAGA......... eee Tues. 9:30-10:00 ....... BE cass vers Pe ee 50.2 | Break the $250,000 Bank....WSB ........19.1 
5. Jungle Jim (Adv)............ WLW-A...... .. Screen Gems ..... Mon. 6:30-7:00 ......... A eer ) Sewer yey SRT SHOOE. . i vc ossaese sons WAGA .......149 
6. Annie Oakley (W)............ WEWA. 20... , RES Oe Ep de rene ee Mon. 6:00-6:30 ......... 18.0.....206. F2Z.1...cmoeee 25.0 | Weather; Sports News...... WAGA ...+6,- 43 
. CBS News—D. Edwards..WAGA ....... 63 

2%. The Visitor (Dr)......cecee:: aes oe ae ee Sat. 10:30-11:00 ........ yt ye |) are .«+. 24.2 Overseas Adventure........ WAGA ....... 3.2 
ss Dixie Jubilee.......... S WEWA ...... 82 

8. Superman (Adv)..... Pereyay . eens Flamingo......... Prix PiGeesee .. ce cccces.  reney eo 46.8......... 36.6| Adventures of Jim Bowie....WLW-A ..... 12.1 
.9. Kit Carson (W) ..... ne ara te Li. , oe Fara Tues. 6:00-6:30 ........ SES. ctedaves > 2a pe Ge, ee een er eS aererrer 4.0 
CBS News—D. Edwards..WAGA ....... 5.6 

10. Buffalo Bill Jr. (W)........... WLWA. i cece: BD us rere eeses Wed. B:00-B:80 ccccpace: SEs eeseaesn Wes be ccises ye ES ie Per rary are wr We wepscces Oe 


CBS News—D. Edwards..WAGA ....... 43 
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Gotta Stay in the Formula Groove 
Say Syndicators Re Higher Costs 





In program content, film syndica-+— 


tors, troubled by higher costs and 
feature competition, plan to hue 
close to the formula line, pitching 
half-hours which already have won 
acceptability by the public and 
the sponsor. 

Traditionally avoiding the off- 
beat programmers, major film syn- 
dicators today expect to stay in 
the adventure, Western, situation 
comedy groove, with lesser em- 
phasis on possible anthologies, in 
light of the growing gamble in the 
entire syndication field. 

Experimentation in program 
content in the syndication market 
hardly pays off, as witness ABC 
Film Syndication’s trouble with 
John Kiernan’s “Kaledoscope” 
quarter-hour nature show, which 
found satisfied markets and spon- 
sors, but not enough of them. 
The present plans indicate some 
new twists, like Ziv TV's “Men of 
Annapolis” or National Telefilm 
Associates’ “Sheriff of Cochise,” 
but they like other current and 
planned new skeins are in the for- 
mat groove. 

As one syndicator put it, experi- 
mentation in programming content 
must and should come in network 
programming, from webs which 
have a built in outlet and many 
built-in sponsors. After network 
exposure, after a network program 
has proven its worth, a syndicator 
can adapt the formula, and even 
then the risks are high. The net- 
work skeins put into syndication 
following their web run do not 
blaze any new syndication pro- 





gramming trails either, he noted. | 


While the format outlook looks | Xtras ( 
more or less static, a number of | former wage being $19.51 daily. | 


: 
syndicators are known to be toy-| 


ing with the idea of lengthening | 
the half-hour offerings arywhere | 
from 45 minutes to 90 minutes. In- | 
fluencing the thinking in that di-| 
rection are a number of factors: | 
the success of some 60-minute and | 
90-minute network dramatic offer- | 
ings and the competition of thea-| 
tricals. The pro-lengthening | 
forees argue that the 30-minute | 
format is a limitation imposed on 
tv by radio broadcasting habits, 
and that once tv audiences become 
seasoned in the 60 to 90 minute- 
and-more groove, via_ theatricals 
and net tv dramas, the syndicators 
better pay heed and see whether 
they, too, should cultivate the 
longer than 30-minute program. 
Any step in that direction also 
would entail some juggling with 
the present formula content. 

But the pro-lengthening forces 
at this stage are thin, with the 
main emphasis being don’t rock the 
content boat; it’s financially too 
hazardous. 


SG’s Tint Gleam: 








‘Wildlife’ Series 


Screen Gems, which only a few 
months age was cool on color, has 
come up with two top budget color 
telefilm projects, the latest being 
“Johnny Wildlife,” a nature skein 
Which will feature three running 
characters, including the 12-year- 
old son of Johnny Wildlife. 

Previousiy, the Columbia subsid 
corralled veteran motion picture 
Producer William Goetz who, as an 
indie releasing through Screen 
Gems, will produce an hour tint 
Bible series. ; 


“Johnny Wildlife” skein of 39 
half-hours will be produced inde- 
pendently for Screen Gems by 
Briskin-Wildlife Adevntures Co. 
With Jack DeWitt as producer. 
Ralph Staub, who for many years 
has produced and directed “Screen 
Snapshots” for Columbia, will di- 
rect the first two “Johnny Wildlife” 


telefilms. They are “The Great 
whale Hunt” and “The Living 
ea.” 


Testing for the characters cur- 
Tently is underway. 





Liv Doubles Up, Too 


Hollywood, Nov. 20. 

Ziv-Tv has inked a deal with 
American-International Pictures, 
under which the motion picture 
company will share the facilities 
of Ziv's studio lot, called Ameri- 
can National Studios. 

American-International, special- 
izing in exploitation pix, plans to 
produce from 14 to 20 features in 
the next 14:months. The move, de- 
signed as an economy measure by 
both Ziv and American-Interna- 
tional, is in line with Hollywood's 
new thinking towards sharing over- 
head operations. 


SAG Pay Formula 
For Extras in TV 


Screen Actors Guild concluded 
negotiations with the N. Y. Film 
Producers Assn. in time to report 
on a new Extras’ Agreement to the 
annual meeting of the N. Y. branch 
of the union yesterday (Tues.). 
SAG was able to obtain parity with 
the wages now being paid members 
of the Screen Extras Guild in 
Hollywood. 


Screen extras in N. Y. do not 
have a union of their own, but are 
encompassed by SAG. N. Y. extras 
will be given a minimum of $21.51 
a day as a result of the con- 








tract, which is retroactive to Aug. | 
1. Salary was $18.50 a day. Coast | 


make $21.51 also, their | 


j 
SAG said that CBS-TV was in-| 
cluded among the employers at the | 
negotiations. Harold Hoffman, 
Florence Marston and lawyer Her- | 
man Gray fronted for the 800 N.Y. 
extras during the meeting. | 

At the meeting of the SAG 
membership yesterday the names 
of the candidates for officers in | 
1957 were made public. None of | 
the officers are being disputed for | 
their posts. Norman MacKaye will 
be returned as president; Bob Fitz- | 
simmons, Philip Foster, Tom Shir- 
ley and William Keene (the only | 
new addition) as vicepresidents. | 
Joseph Bell is recording secretary | 
and Hazel Mack, treasurer. Ejight- | 
een candidates are competing for | 
the 11 vacancies on the N. Y. coun- | 
cil. Final vote should be in by | 
the weekend. 


ROLAND REED OFF 
SAG UNFAIR LIST 


Hollywood, Nov. 20. 

Roland Reed TV Inc. has been 
taken off the Screen Actors Guild 
unfair list, following negotiations 
in which Reed arranged to pay off | 
residual claims allegedly due ac-| 
tors in four telepix series. Involved 
are thesps in “My Little Margie,” 
“The Stu Erwin Show,” “Space 








Ranger” and “Waterfront” series. 
Reed has been taken off the “un- | 


| fair’ hook pending SAG directors | 
aproval of the settlement. However,; Gems next week to devote full 


-Minet TV’s 5-Market 





this firm only makes commercial | 
and industrial films. Other Reed | 
companies in vidpic field are cur- | 
rently inactive. 
* 





Sale on Tracers’ Vidpix 


Minot TV last week wrapped up 
a five-market regional deal with 
Standard Oil of Texas for its 
“Tracers” series. Standard will 
sponsor the-series on KRBC-TV, 
Abilene, and KBST, Big. Spring, 
both Texas, and on KGGM-TV, 
Albuquerque; KSWS-TV, Roswell 
and KAVE-TV, Carlsbad, New 
Mexico. Deal was set via White 
& Shufford, Texas agency. 

Standard is the second regional 
sponsor for the series, which is 
produced in New Orleans and 
deals with the activities of Tracers 





Co. of America. Minot earlier sold i 


the show te Lehigh Beverages 


STATIONS DICKER 


BUYING ON OWN! 


What could become a revolution 
in the distribution of feature pic- 
tures to television is beginning to 
take form. A group of major tv 
stations met last Thursday (15) in 
N. Y. to discuss direct purchase of 
the remaining feature libraries— 
Paramount and Universal; and 
there was talk of approaching Sam- 
uel Goldwyn for his private cata- 
log. Such a deal would eliminate 


entirely the need for the tradi- | 


tional distributor. 


Names of stations at the meet-. 
ing were not disclosed, but they | 


are believed to represent the top 
30 to 40 markets in the U. S. The 
DuMont stations in N.Y. and Wash- 
ington, along with other major sta- 


tion chain groups, were said to be | 


involved. A negotiations committee 
is being established to talk with 
Universal and Paramount. 


Charter stations will underwrite 
the complete cost of the features, 
after guaranteeing a satisfactory 
down payment. The amount each 
station pays into the collective 
purchase kitty wii! probably be de- 


termined by the size of the market | 


where it’s situated. 


Basically,- the pictures are being 
sought to satisfy the programming 
needs of the 35 or 40 stations said 
to be involved. Since purchase of 
national rights is the object, the 
charter stations also will have re- 
sale rights of the pictures to sta- 


tions in other markets, thereby de- | 
fraying their own investment. Sta- | 
tion control of motion pictures also 


provides the prerogative of selling 
any pictures that a charter station 
cannot use to competing outlets in 
the same market. 


An alterna’ive plan, if sufficient 
coin is offered the majors, would 


be for ownership of picture nega- | 


tives. This would permit charter 
stations to deal in theatrical dis- 
tribution domestically and abroad 
and in foreign tv. si 


Reason impelling the meeting of 
stations was said to be a concern 


|over the growing cost of features 


to tv. By eliminating the distrib- 
utor as middle man, it was explain- 
ed, the charter stations would be 
in a position to cut picture costs 
virtually in half. 


Distribs have invariably had to 


go to banks for large loans to pur- | 


chase catalogs. One item that has 
jacked the cost of resale to tv sta- 
tions is that the bank interest rates 
on the loans are high, one report- 
edly being as much as $1,000,000 
annually. 


Intent is to eliminate the attend- | 
Sta- | 
tions at the meeting were remind- | 


ant cost of the middle-man. 


ed that: (1) they are paying the 
profit that a distrib is entitled to 
as middle-man; (2) they are also 
paying his 33%-40% distribution 
costs; (3) the aforementioned in- 
(Continued on page 36) 


MARKLE ANKLES SG 
FOR HIS OWN SETUPS 


Hollywood, Nov. 20. 
Fletcher Markle is ankling his 





producer-director post at Screen | 


time to the development of his own 


telefilm properties under the Cu- | 


bano Productions banner. Cubano 
is owned by Markle, his actress- 
wife, Mercedes McCambridge and 
David Ahlers. 

Markle is winding up his Screen 
Gems assignment, involving pro- 
duction and direction of the first 
eight “George Sanders Mystery 
Theatre” films for NBC-TV, this 
week, then goes to work on his 
first Cubano venture ‘Tonight in 
Havana.” Series is based on the 
Saturday Evening Post stories 
about a young couple who own a 
Havana cafe. Markle is adapting 
the stories for television and plans 
starting production ‘in Havana the 
first of the year. 





More TV Film News 
On Page 36 











BYPASS FEATURE DISTRIBS 





Hazel Bishop's $7,000,000 Deal 
Spots Matty Fox Pix in 200 Markets 


+ 





Kent’s MCA TV Stripes 


Raoul Kent has been named a 
iv.p. of MCA TV film syndication, 
| operating out of the Chicago of- 
| fice. He replaces John P. Rohrs, 
| gesigned. P 

| MCA TV also reports appoint- 
/ment of Arnold Felsher to the Pitts- 
burgh sales staff. Felsher comes 
to MCA TV from KDKA, Pitts- 
| burgh, and WFMJ-TV, Youngstown, 
O. A new sales office has just been 
opened in Houston, with Phil Jones 
'as the film syndication division's 
rep. 








Luber's Series On 


O’seas Press Club 


London, Nov. 20. 
Bernard Luber started produc- 
tion last week on a new telepix 
series with stories based on the 
files of correspondents in the Over- 





the customary operation, he is tee- 
ing off with 13 films instead of the 
single pilot, in order to demon- 
strate his own confidence and to 
indicate a consistent standard of 
quality. : 

| Under a deal already set, the 
series will be distributed-in Brit- 





|ain and the Commonwealth, other | 


|than Canada, by ABC-TV. U. S. 
release will be negotiated by ABC 
Film Syndication. 

The series is being produced by 
Luber’s own outfit, Radiant Pro- 
ductions, under the bariner of Ard- 


leigh Films, a subsidiary of Asso- | 


ciated British Pictures, who, in 
turn, control ABC-TV. They’re 
being made on a four-day shooting 
schedule and are budgeted at 
$25,000 each. All dollar finances 
are being provided by Radiant ard 
the pix are designed to comply 
with British. requirements. 

First in the series, entitled “The 
Czar’s Daughter,” stars Phvllis 
Calvert with Paul Carpenter, That 


came off the floor last Friday (16) | 


and was followed yesterday (Mon.) 
by the second, in which Faith 
Domergue plays the lead as a 
woman corresvondent in Greece 
with Eric Pohlmann. That is, as 
yet, untitled, but the third, which 
will have Ron Randell in the lead, 
is called “My Favorite Kidnapper.” 
Other subjects already lined un in- 
clude “Santa Claus on a Jeep,” set 
in Greece; “Stowaway,” a London 
i story, and “Eddy Gilmore in Mos- 
cow.” Luber is planning special ar- 
| rangements to film backgrounds in 
| Russia, but will not be sending a 


unit there. In other cases, where 
story demands, location units will 
be used. 





Sunermarket Chains 
Heavy Telefilm Buyers 


With Multi-City Deals 


There are now over four times 
as many supermarket sponsors on 
Ziv TV _ syndicated telefilms as 
| there were in 1952, operating in 


seven times the number of mar- | 


| kets, according to a Ziv survey. 
Particularly active have been 
/'supermarket chains buying tele- 


| films on a multi-city basis, a cate- 


| crease in the past 12 months. Pace- 
| setters have been Colonial Stores, 
| which recently signed Ziv’s “Dr. 
_Christian” for 15 cities; Safeway 
| Stores, airing several Ziv shows in- 
cluding the new “Men of Annapo- 
| lis’; Kroger Co., which sponsors 
| “Highway Patrol,” “Man Called 
|X.” “Mr. District Attorney,” and 
“Corliss Archer” in some 20 mar- 
_ kets, 
| Long-range supermarket buying 
'is common. Some “Cisco Kid” 
| grocery clients have been with the 
| show as long as seven years. 


seas Press Club. In a switch from. 


| gory which showed a marked in-| 


* Hazel Bishop has closed a $7,- 


000,000 five-year spot deal with 
Matty Fox, under which the cos- 
metic company will get a 52-week 
'spot- campaign in about 200 mar- 
kets, beginning Jan. 7, 1957. 

| The deal involves the old West- 
‘ern MPTV library, of about 600 
‘films, which Fox had bartered to 


tv stations throughout the country, 
| getting about $10,000,000 in bar- 
/tered time. When Fox made his 
deal with C & C Super, the latter 
|took over the bartered time for 
|exploitation of C & C’s soft drink. 
C & C, however, never fully uti- 
lized the time, leaving Fox free to 
make the deal with Hazel Bishop. 
The deal reportedly in no way af- 
fects the bartered station time 
deals with RKO Radio Pictures, 
also made by Fox, under which 
International Latex is conducting a 
| spot campaign. 
| The physical distribution and 
sales of the old MPTV library is 
being handled by Guild Films, al- 
though C & C retains negative 
_rights. Fox, incidentally, has a 
major stock interest in Guild. 
Raymond Spector, board chair- 
,man of the cosmetic company and 
head of the ad agency bearing his 
name, said that his deal with Fox 
calls for one or two spots a day, 
slotted sometime between the 
|hours of 6 to 7:30 p.m. and 10:30 
to 12 midnight. The deal, marking 
the first extensive spot campaign 
|conducted by Hazel Bishop, calls 
|for monthly payments to Fox, pay- 
ments keyed to the number of spots 
| delivered by various markets. 











Official's 4246 
Fiscal Year Net 


Official Films, reporting on the 
fiscal year ended June 30, 1956, 
announced a net income of $424,- 
000, equal to 16 cents per share on 
2.613.903 shares of common stock 
outstanding. 


An earned surplus deficit of 
$54,000 at the close of the previ- 
ous fiscal year was thus turned 
into a plus figure of $390,000, 
while net worth was increased by 
$580,000, to $2,300,000, Official 
prez Harold L. Rackett stated. 

At the same time, he told share- 
holders in the annual report that 
in the three months ended Sept. 
30, the initial quarter of the cur- 
rent fiscal year, the company had 
|net earnings of $332,160, of 
13 cents per share on the shares 
| outstanding. This compares to 
the $424,000 net earnings for the 
entire fiscal year ended June. No 
comparable figures were available 
for the previous year. 

Distribution commissions and 
gross profits from sales in the re- 
cent fiscal year aggregated $2,735.- 
590 compared with $1,200.000 in 
the year ended June 30, 1955. Pre- 
tax earnings increased even more, 
|rising to $908,000 in 1956 from 
$359,000 in 1955. 

Hackett told stockholders that 
| because of the company’s con- 
tinued growth and the favorable 
outlook ‘ahead “we expect to de- 
clare the first cash dividend on 
/common stock before the end of 


| the current fiscal year.” The Offi- 
| cial prez attributed a good deal of 


(Continued on page 36) 


Melchior’s Viking Prod. 
Skeds 2 Vidpix Series 


Hollywood, Nov. 20. 

Former Wagnerian singer Lauritz 
Melchior and N. Y. attorney Irving 
Reiman have formed Viking Pro- 
ductions, with a tentative sked of 
two telefilm series. 

Present plans call for Melchior 
to star in first series, as yet unset, 
and to arrange financing for the 
second, to be lensed in Denmark. 
He'll leave in January to survey 
facilities there. 
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Weekdays, a housewife is mostly on her feet 
and on the go. There’s just one advertising 
medium that can reach her continuously... just 
one she can pay attention to continuously. Radio. 


. 


And in all radio, the CBS Radio Network is 
the consistent daytime favorite...with a line-up 
of dramatic serials that attract an average 


of 4,115,000 people a minute, every Monday 
through Friday! 


What a time and place to sell all the products 
for which women are your best customers. . 


this is the right time to buy... 


CBS RADIO NETWORK 


From left to right: 
12:00 N. WENDY WARREN & THE NEWS 
12:15 PM BACKSTAGE WIFE 
12:30 PM ROMANCE OF HELEN TRENT 
12:45 PM OUR GAL SUNDAY 
1:00 PM THIS IS NORA DRAKE 
1:15 PM MA PERKINS 
1:30 PM YOUNG DR. MALONE 
1:45 PM ROAD OF LIFE 
2:05 PM RIGHT TO HAPPINESS 
2:15 PM SECOND MRS. BURTON 
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Estimated Weekly Network TV Program Costs  |__Bem2es 
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‘behind that show.” Rising costs, 
Duffy stated, have already eaten 























NET- “into the ranks of marginal pro- 
PROGRAM WORK COST SPONSOR AGENCY PRODUCER Gnaare” ant haui‘cieelenin’ “some 
Jonathan Winters Show. ............NBC 17,500 Lewis-Howe ......... 49 Aas « Se oe oBaweaa cees seececes Norman Frank of the inferior product.” But “for 
‘a Mie Mm res ss cegesevoess age ees oa ,the competent, talented producer, 
gk Re yor re ABC R. J. Reynolds .......... PIM. Pty. ccc eceeeereeeeeeeeees n Sharpe & the agency’s new system of opera- 
Miller Brewing Co....... Math n Warren Lewis tion can help secure his success.” 
Bump Wen BOO oki cccscececscees NBC 42.500 Procter & Gamble....... PNR. ite te. Sa ois a oom oh ae Wm. Rosseau The coproduction setup reduces the 
.. Sr ere CBS 27,500 Prmgemtiol  .c. 6. os oe Cpe 6: HOGG. 6 cicccaccicoes James Fonda risk of a 13-week cancellation, 
Wee Aas Fa GB. .... cccccacessesvces ABC 25,000 Skippy Peanut Butter... GB&B ...... sc ce eee reececeees Gran Chamberlain- “since this ‘trial’ run is largely 
Maury Cohen absorbed in pre-telecast conference 
\ - ft A) Sr rrr TS NBC 47,500 DeSoto-Plymouth ....... DEY Sc ccdiccececdessanksaees John Guedel between agency and producer”; it 
Loretta Young Show ...............-- NBC 45.000 Procter & Gamble....... So, ON Ua geese John London allows the producer “to get the 
> PP rae NBC 42.500 American Tobacco ...... DEME~, . . ck.ccunsesugeedshoabes Dan Lounsbery bugs out of his show before the 
Warner-Lambert «....... K&E pl etetyeeebe sede setesaet asd eed = Ay increases the 
ss ‘ : | producer’s likelihood of being con- 
Se SD = sb dane sbaeaetvee sede s NBC 10,000 Mutual of Omaha ...... Meeeli: My Jaeeae: .4 s cace sad Ho oF es Don Meier | sulted on future properties. 
q a Eliminating Risk 
SPECS, SPECIALS, ETC, For the sponsor, the coproduc- 
NET- -_ arrangement “eliminates most ‘ 
of the risk of buying into a prod- 
PROGRAM WORK cost SPONSOR AGENCY PRODUCER uct that never stands up to the 
F BOB HOPE CHEVY SHOW......... NBC 175,000 ol ee eer. © Canmpbeli-Bwald | 2... cvseecccce: Jack Hope pilot film”; it assures that the 
DINAH SHORE CHEVY SHOW .....NBC 140,000 Chevrolet ...............Campbell-Ewald ........eeeeeee. Bob Banner songecrt ee pete mp ogra 
HALLMARK HALL OF FAME ......NBC 150,000 Hallmark Cards ......... ET «5 cp bas Gc’ bee eb edee oeu ess Mildred F. Alberg sible into the final product”: it 
PRODUCERS’ SHOWCASE . NBC 300,000 RCA ead oe en.’ bs 60. gk Rane ke bade 6 OES Mort Abrahams gives the client “an extra creative 
RCA/Whirlpool ........ K&E dimension to the production of a 
SGnt TIOMCOCR | wc oss ce: McC-E quality series”; and it “assures the 
RIO «cous 0-00 beeches eee fact. that the agency will be as 
SAT. NIGHT SPECTACULARS...... NBC 260,000 COmementte . wc cicdece ed: Be, 2. OGTR. oni occdos cccqnpess Various aware of what is going into the 
Re ole, ae production of the series as the pro- 
WIDE WIDE WORLD ............. NBC 200,000 AC Spark Plug .......... D. P. Brother...i..cccccccece.s.. Barry Weed ducer himself. 
United Motors .......... Campbell-Ewald As to the agency, the arrange- 
- —_ ———— = ment would guarantee it ‘a much 














closer liaison between the other 
two interested parties—clients and 
producers. The solving of minor 
day-to-day problems will probably 
eliminate the big ones that used 
to crop up ‘out of the blue’, so to 
speak.” Duffy said that such a role 
would create a heavy load for the 
agency programming people and 
would require the hiring of talented 
specialists. “If it means-~ hiring 
higher-priced people away from 
other phases of show business, this 
must be done.” 


“A good hour live dramatic show 
not too long ago cost around $40,- 
000, or less, in talent charges. We 
have just been exposed to some 
projected hour live dramatic shows 
for the 1957-58 season. These were 
good shows with fine people in 
charge, but they were not spectacu- 
lars. However, they were budgeted 
in the neighborhood of $60,000 to 
$80,000. An hour variety show that 
So : we talked to a producer about had 
Le ——_—_____——. ~ — an initial budget of $147,000 for 

Bs talent charges alone. In addition, 
time charges have been rising as 
networks increase their facilities. 


“Costs can not keep rising for- 
(Left) Joun Daty . ai : : ‘ ever, mainly because that kind of 

American Broadcasting Company : % . : 2 on oi A Sewee uae Bh jn Been 
ve : ; ; can afford a network show every 
(Center) Douctas Eowarps pats week. Cosponsorship is an accepted 
3 way out. So is multiple sponsor- 
ship, despite the fact that some 
product identity is naturally lost 
in the latter system. But if the 
traffi¢ can’t bear a much higher 
tariff, it’s also a cold hard fact that 
prices aren't likely to get lower.” 








Columbia Broadcasting Company 


(Right) Cust HuntLey 
and Dave BrinKLey 
National Broadcasting Company 








News Casting 
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considering that it’s all out-of- 
pocket expense without benefit of 
sponsorship; or the Henry Sal- 
omon-inspired “Project 20” docu- 
mentations in the public affairs 
area of programming, or the pro- 
jected “Telescope” series, or again 
the policy of NBC preemptions of 
- prime time slots under the web’s 
éé¢ . e 99 attendant precept that “if a show’s 
YA Te hOW SW tch worth seeing at all, show it where 

] y OU. O a it can be seen and not for the sake 

of Congressional credit.” In this 

regard, CBS could take a cue and 
earmark a Wednesday at 9, say, 


The cue line from one of these commentators, Bell System technicians are receiving cues from rather than a Sunday afternoon at 
the push of a button and your network audience _ several networks at once. 4, which seems to have become Col 
is on the scene in Chicago, Washington, Los To help th he Bell S ; izattes ta Subiie sible ware aad 
Angeles .. . wherever the news is breaking. The eee eee ce 

ene s. a6 nedbeg erating instructions from the networks which Yet, save for these isolated com- 
magic of network switching gives viewers a 7 ; : : mendable facets, the NBC short- 
at oe ee nae f give all the necessary information on switches. comings in its news-public affairs 
ront row look at the drama of current events.  =‘This information is sped to 130 Bell System tele- peievern ag whol wm, have. been _ac- 

But behind this miracle are the skills of Bell vision operating centers throughout the nation by : ‘ 1 mance. ‘ts pra A ool ae ge 
System and network technicians. These highly _ private line telephone and teletypewriter systems. er ——— with the = 

° ° *}: ; ; ure oi an urrow or an ic 
aie one “ne the technical og of This co-operation between network and tele- Styersid' is regarded as but one 
ineer with an actor’s unerring ear for cues. conspicuous deficiency. act 

a : os : phone company . . . and teamwork along the Bell that a CBS will automatically dis- 

2 split-second precision, push buttons are = System lines... assure the_ American viewing patch a Murrow pesthaats, te the 
operated to make connections that switch the ic t i srael-Egypt sore spot while NB 
°P ve orgie et smoothest programming and the best Guetants ieocht wiltt ies “tn, tential 
elevision scene irom one city to another. An television transmission it is possible te provide. correspondent” is cited as but an- 


other illustration of two-network 
Philosophies in their respective 
BELL TELEPHONE SYSTEM news-public affairs areas. 


Providing intercity channels for network radio and television throughout the nation : Pay mage neng Fm! _ done but iii- 
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HERE ARE JUST A FEW OF THE REVIEWS: 


“. .. television rose to its greatest heights of achieve- 
ment... color television’s shining hour”. 
ALDINE R. BIRD, BALTIMORE NEWS-POST 


“,..spritely, heart-warming, original . .. must have 
struck a responsive chord with all viewers except those 
cynical, hard-bitten souls who refuse to acknowledge 
the fact that they were once children . . . the finest 
original score we have heard on TV”. 

HOLLYWOOD REPORTER 


“It was 90 minutes of high pleasure, a joy in every 
respect. It was a rare moment in wlevision...a mag- 
nificent job which I hope NBC will repeat again and 


” 


again . JAY NELSON TUCK, NEW YORK POST 


“, ..a towering beacon in the development of tele- 
vision entertainment... irresistibly charming, beauti- 
fully presented...” 

BOB WILLIAMS, PHILA, EVENING BULLETIN 


*,.. thoroughly captivating entertainment... we sat 
entranced. . .” NICK KENNY, NEW YORK MIRROR 


“Hooray for ‘Jack’... the first really successful musi- 
cal writien especially for TV”. 
WIN FANNING, PITTSBURGH POST-GAZETTE 
“pure joy. . . good enough for NBC to place in its 
expanding repertoire of kid classics”. 
SID SHALIT, NEW YORK DAILY NEWS 
~ **Producers’ Showcase’,..crammed more charm and 
professionalism into ninety minutes than has been seen 
on TV in many a day”. 
MARIE TORRE, NEW YORK HERALD TRIBUNE 
**Jack’ as a TV musical is a worthy successor to ‘Peter 
Pan’... it is a timely commentary on whatever it is 
that man lives and fights for”. 
JOHN FINK, CHICAGO TRIBUNE 


e+» AND THERE ARE MANY, MANY MORE. 


suet 








HIGHEST 
BEANSTALK 
IN HISTORY 


Live television is better than. ever! An estimated 55 million 


Americans proved it last Monday. evening when they tuned in 


“Jack and the Beanstalk” in Color and black-and-white on 
Producers’ Showcase over NBC. 


This was the largest audience to watch a 90-minute show in the his- 
tory of television. It attracted a 75% greater audience than the aver- 


age of the three competing half-hour shows* on the second network. 


Not since the two memorable two-hour Producers’ Showcase pro- 
ductions of Mary Martin’s “Peter Pan” has sheer enchantment 
held so vast an audience spellbound. “Jack and the Beanstalk” 
was an authentic television original—a triumph of bold, creative, 
live programming. It demonstrated once again television’s unique 
ability to capture a nation’s interest and attention through one 


show on one network. 


“Jack and the Beanstalk” was another NBC landmark in the 
development of live television. It was what people have come to 
expect from the network which introduced the 90-minute Spectacu- 


lar, and is now the only one to continue this dynamic program form. 


NBC TELEVISION 


a vec of A) 


*Burns and Allen, Arthur Godfrey's Talent Scouts, 1 Love Lucy 
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Chi WEN-TV's Me, Too’ on Hefty 


Slice of Feature 


Library Rating Pie 





Chicago, Nov. 20. 

WGN-TV statisticians are asking 
what’s so surprising about the 
hefty ratings featdre films are 
knocking off around the country 
this season. As the Windy City’s 
trailblazer in the use of features 
the past six years, the station’s 
ratings have frequently been 
bracketed in the local Top 10 along 
with the bigtime network shows 
when a particularly hot film was 
spun off. --~- 

As a result, the Chi Tribune 


station made no particular point 
of the fact that “How Green Was 
My Valley” hit a high of 28.1 
when unspooled on Jim Moran’s 
Thursday night at 10 “Courtesy 
Theatre” last month. The firstrun 
theatrical entry from the bundle 
of 20th-Fox pix distribbed by Na- 
tional Telefilm Associates topped 
the Windy City ARB audience 
scores of all the preceding net- 
work shows that night. The rating 
gave “Valley” a 73% share of the 
audience. 

Same sponsor’s Sunday night 
WGN-TV theatre, also on a 
strictly firstrun policy, has tradi- 
tionally been the station’s biggest 
rater. From July through October, 
for example, the Sunday 10 p.m. 
feature copped an average top 
quarter-hour ARB rating of 32. 
Virginal product is also being used 
on the Thursday and Friday seg- 
ments which have averaged 22.9 
and 20.5 respectively from August 
through October. 


These celluloid track records 
weren't attained by any special 
hoopla such as the $100,000 kickoff 
blast -for the Metro package on 
KTTV, Los Angeles, where the 
preem pic, “30 Seconds Over 
Tokyo,” skyrocketed to a 30.8 
average last month. 


Murcott Feud Settled 


Hollywood, Nov. 20. 
Joel Murcott feud. with the 
Writers Guild over his refusal to 
pay dues on tv reruns because of 
his contention they are “inade- 
quately” policed has been amicably 
settled. 


Writer told the finance commit- 
tee he would pay the dues and they 
agreed to keep him informed on 
policing activities and invited him 
to be a member of the policing 
committee. 








Mel Gold Prod. Acquires 
Telson Studios In L. I. 


Mel Gold Productions last week 
acquired the studio and all equip- 
ment and facilities of Telson 
Studios in Long Island City. Stu- 
dio, which includes a 60x60 foot 
stage, sound, lighting? carpenter 
shop, dressing rooms and full 
camera equipment, will be oper- 
ated under the name of Mel Gold 
Studios Inc., a wholly owned sub- 
sid of the production company. 

Martin Rich, who prior to join- 
ing Gold as production supervisor 
was manager of Telson, will take 
over as studio manager under the 
new ownership. Studio will not 
only house Gold’s own commercial- 
vidpix production work but will be 
made available to other producers 
on a rental basis. 


Seattle's 9006 
RKO Pix Buy 


Seattle, Nov. 20. 

William Veneman, general man- 
ager of indie KTVW, Channel 13, 
here, has announced purchase of 
the entire ‘“Movietime, U.S.A.” 
RKO feature film package for the 
station for $900,000. 

Veneman said there are 740 films 
in the package, including some 
post-1948 features. Station is 
working on scheduling of films, 
with no times set as yet. Rumor is 
that features will be telecast in 
the. early evening hours. 

KING-TV is showing MGM fea- 
tures and KOMO-TV has some 
20th films, with both stations 
scheduling start of features around 
10:30-11 p.m, 


BIG EDDY ARNOLD SALE 
Chicago, Nov. 20. 
SSS Tonic outfit of Atlanta, Ga., 
has purchased the “Eddy Arnold 
Time” film series for a 50-market 
spread through the south and south- 
west. 











McGowan’s ‘Snowfire’ 


Hollywood, Nov. 20. 

McGowan productions starts film- 
ing a new telepix series, “Snow- 
fire,” next month, with Don Mg 
gowan and Mollie McGowan co- 
starring. 

To round out the Megowan- 
McGowan lineup, Stuart McGowan 
directs and Dorrell McGowan pro- 
duces. 


TPA Pre-Sales On 
‘Mohicans’ Telepix 





In a series of pre-sold sponsor-. 


ship deals topped by a 14-market 
Coast regional last week with 
Langendorf Bakeries, Television 
Programs of America has nearly 
reached the break-even point on 
its “Last of the Mohicans” series 
weeks before the show is scheduled 
to hit the air. 

That’s been done before, but the 
unique factor in the TPA surge on 
the show is the fact that about 
three-quarters of the business set 
thus far and accounting for that 
near-break-even level are foreign 
sales. Thus far TPA has only three 
sales on the show—to the Cana- 
dian Broadcasting Corp., to In- 
corporated Television Programs in 
the United Kingdom, and to Lang- 
endorf. The sum total of the three 
deals is said to run about $17,000, 
but the significant fact is that the 
Canadian and British deals account 
for about $13,000 of this, including 
the extra coin involved in supply- 
ing CBC-TV with French and Eng- 
lish soundtracks of the series. 

Langendorf is using “Mohicans” 
to replace California National Pro- 
ductions’ “Steve Donovan, Western 
Marshal,” which it has sponsored 
on the Coast for over a year. Its 
coverage will involve every market 
in the western région, including 
San Francisco, Los Angeles, Se- 
attle, Portland, Stockton, etc. Deal 
was set via the Compton agency’s 
San Francisco office. 


‘White Hunter’ Series 
To Shoot in Africa 


Hollywood, Nov. 20. 

Shooting is slated to start next 
February in Africa on a new color 
telefilm series, “White Hunter,” by 
Dudley Pictures Corp. in coopera- 
tion with Africana Tv Enterprises 
Ltd. of Johnnesburg. Marshall 
Thompson has been set to co-star 
with Toto, a 10-year-old native boy, 





Sale was handled by the Walter|and with Arnold Belgard and 
Schwimmer Co. distributor of the | Doane Hoag scripting. Belgard will 


country and western bundle. 


also direct. 
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Rex Everhart and other stars of hit “No Time for Sergeants” use the Hanovia Health Lamp to acquire a 


——— 





healthy Bermuda “glow” between scenes, None of the company of 35 men and one girl use make-up, 








Model 65, designed by 
el 55, design 
Raymond Loewy rnd 


weight, easy to use. 
Safe-T-Timer signals 
end of exposure, 


More and more theatrical and TV per- 
sonalities get and keep a healthful 
Bermuda “glow” all year round by 
using the Hanovia Ultraviolet Quartz 
Health Lamp. They look healthier, feel 
healthier, right through the health- 
hazardous winter months. Only the 
Hanovia all new Full-Spectrum Ultra- 
violet mon te poy poor — — 
ciates. Com : recommen: y the medical profes- 

poe, Sa sion, gives the complete ultraviolet 
spectrum, tanning rays pilus the sun’s 
body~-building, health-giving rays. 


Summer “Sunshine” Backstage 
Eliminates Need For Make-up 


Plus, infrared heat rays that soothe 
and relax tired muscles, peps you up 
for that special matinee or Sunday 
performance. Get your Hanovia Health 
Lamp at your department, surgical 
supply, or appliance store now. 


FREE: Valuable brochure “Magic of 
Ultraviolet” describes benefits of ul- 
traviolet and infrared. Just write 
“Hanovia” on a postcard and mail to 
Hanovia Chemical & Mfg. Company, 
102 Chestnut Street, Newark 5, N. J. 





‘HIDDEN TREASURE’ 
SETS BLOCH, OTHERS 


Cast for the telefilmed “Hidden 
Treasure Show” is nearing com- 
pletion, with the $55,000 giveaway 
going into production at the Bilt- 
more Studios in N. Y. on Dec. 11. 
Last week Ray Bloch was inked as 
musical director, and since four 
other performers have been added, 
along with a director. 

Judy Johnson, Eva De Luca and 
Richard Hayes will split vocals. 
Bobby Hackett, trumpeter, was also 
signed as a soloist, and a choral 
group of 12 will act in support of 
the front cast. 


Perry Lafferty will direct, with 
George Belilak scripting. Mare 
Hertsens will do choreo. Hour show 
is up for syndication. 


Official 
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the company’s success to the net- 
work sale of each of its three tele- 
pix shows, produced via Official’s 
tieup with Sapphire Productions, 
Ltd. He also reported that the 
syndication side of Official’s busi- 
ness, now includes 797 half-hour 
episodes, compared with only one- 
tenth as thany properties con- 
trolled by the company 18 months 
ago. Referring to the growth in 
the foreign market, he said that 
England alone has bought more 
than $1,000,000 of the Official 
series; Canada, $500,000; Australia, 
which has just opened commercial 
tv, has purchased over $150,000. 
Other foreign markets will follow, 
he added. 


In the consolidated income state- 
ment of the 1956 fiscal year, sell- 
ing, promotion and general ex- 
penses were put at $1,044,884, with 
provision for federal income tax 
listed as $484,000. In the balance 
sheet, accounts receivable were 
$3,163,794, with total assets listed 
at $6,587,017. Total current liabili- 
ties were put at $1,745,558. 








Bypass Distribs 
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terest on original distributor financ- 
ing is also transferred to the sta- 
tions, and (4) distribs figure into 
the sales price a reserve against 








unsold markets, on the theory that 


motion pictures cannot achieve a 
nationwide tv sellout. 

Another attractive feature of the 
direct ownership plan is the poten- 
tial of writing off charter station 
investments either entirely or to 
the point of making a profit through 
sale of pix to non-charter stations. 
In effect,’the stations would be 
distributors. First, they could sell 
beyond their own markets and, 
then, they could also sell to com- 
peting stations the pictures they 
don’t need. They would be reim- 
bursed on additional sales in direct 
proportion to the amount each in- 
itially invests. 

A selling point to be made to 
the Hollywood majors is that the 
charter group of stations, by dint 
of their size and their markets they 
represent, have subsantial credit 
ratings. 


NED LAND TO C&C 
Ned Land, former president of 
Station Promotions, Inc., has been 
added to the sales force of C & C 
Television. 
Also recently added to the C & C 
sales staff are Robert Mooney, 





formerly of Guild Films, and Paul | 


Calvin. 





Cincinnati—WCKY stockholders 
reelected Charles H. Topmiller, 
president and general manager, 
and other officers at annual meet- 
ing. The board appointed Mrs. 
Essie Rupp assistant secretary and 
reasurer and added Fred A. Dowd, 
president, First National Bank of 
Cincinnati, and John H. Clippinger, 
attorney, as directors. 
pe ‘od 





9 Vidhlm Seri 
Hollywood, Nov. 20. 

First meeting this year of Four 
Star Films toppers, held over the 
weekend, okayed an upped pro- 
duction sked to nine telefilm series. 
Dick Powell, David Niven, Charles 
Boyer, William Cruikshank and 
Jack Rayel, owners and exec pro- 
ducers of the film, met with George 
Gruskin and Stan Kamen of the 
William Morris Agency tv depart- 
ment. Morris office has an exclu- 
sive pact to handle Four Star Films 
product sales. 

Company currently has three vid- 
pix series before the cameras, “Hey 
Jeannie,” “Dick Powell’s. Zane 
Grey Theatre” and “Mr. Adams 
and Eve,” latter preeming in Jan. 
on CBS-TV. 

Meet was the first time that 
varying commitments of the Four 
Star toppers would permit a simul- 


taneous get-together to go over 
future production plans. 


Bob Lewine 


=m Continued from page 21 ———= 








ing-promotion as v.p. in charge, is 
an open secret. It’s not for any 
scarcity of top people that NBC 
hasn’t replaced Pinkham, for the 
web’s program department already 
boasts a lineup of veeps that in- 
clude such top-level names as Nat 
Wolff, Mort Werner, Mike Dann 
and Carl Stanton. 


At the same time, Lewine’s move 
out of ABC would increase to four 
the number of v.p.’s that have fol- 
lowed Kintner in resigning from 
the web. Quartet comprises Ern- 
est Lee Jahncke (shopping), Har- 
old Morgan (to McCann-Erickson), 
Geraldine Zourbaugh (shopping) 
and Lewine. 





Mobile, Ala.— W. B. Pape was 
made veep and general manager 
of Pape Television Co. here to fill 
the vacancy of the late H. K. Mar- 
tin. Pape was national sales man- 
ager. 
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THIS MAN HELP YOU 
IN EUROPE 


MAJOR MOTION PICTURE COM.- 
PANY’S COMBO PRODUCER-WRI- 
TER-DIRECTOR LEAVING HERE FOR 
ASSIGNMENT ON CONTINENT JAN. 
9 WILL BE AVAILABLE FOR THE- 
ATRICAL OR COMMERCIAL FILM 
WORK THERE AFTER FEB. 15, FOR 
AD AGENCIES, TV FILM PRODUC- 
ERS, OTHERS. CAN BE GOOD DEAL 
FOR BOTH OF US. 


WRITE BOX VV 300, VARIETY, 
154 W. 46th ST., N. Y. 36, N. Y. 
EVERY DAY 


ae on eavow | (GRY) 
(N:\\BROOKS 












































PV COSTUMES 


3 West Gist St., N.Y.C.+Tel. PL. 7-5800 























Your Attention Please 


THE HOTEL 


319 WEST 48th ST., NEW YORK 19 


BELVEDERE 





® This modern 17 story fireproof hotel is now offer- 
ing one room. studio apartments, with kitchenette 
and modern tile bath at very:low daily and weekly 
rates. Complete Hotel Service. 


@ PHONE Circle 6-9100 ® 
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TOP RATING IN CINCINNATI! 


j America’s number one mystery adventure series 
rings up top ratings everywhere. In a key market 
like Cincinnati, for example, ELLERY QUEEN not 
only has the highest rating* of any syndicated 
program —it also outrates top network favorites 
such as $64,000 Question, Climax, Jackie Gleason, 
Alfred Hitchcock, Dragnet, and many, many others. 

*24.7 Pulse, September 10, 1956 


QUEEN 


series 


starring voy 


HUGH MARLOWE 
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Your own survey will prove 
"4 to you that more people are 
<? ELLERY QUEEN fans than for 
any other mystery adventure series. 

No wonder! Books, anthologies, Ellery 
Queen magazines, motion pictures, 
network radio series, all with multi-million, 
astronomical circulations, and now the 
brilliantly-produced television series are 
your guarantee of the big audiences you 
want. Let TPA demonstrate to you how the 
ELLERY QUEEN series can best serve you, too. 
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Television Programs of America, Inc. 


EDWARD SMALL + MILTON A. GORDON «+ MICHAEL M. SILLERMAN ke 
Chairman President Executive Vice-President Mi 


48S Madison Avée., New York 22,N.Y. ° PL. S-2100 
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Tele Followups 


—aeees CONtinued from page 25 
that those sitting for their portraits | 


will (2) get the idea and/or be 
shamed into following suit. 

One of the prime f'rinstances 
was his face-to-face last week (14) 
with Drew Pearson, the firebrand- 
ing Washington merry-go-rounder, 
in a set-to postponed from previous 
week. Under Wallace's incisive, 
persistent, “intuitively impudent” 

roddings, Pearson matched the 
hot. candid questions with ditto an- 
swers—perhaps not quite as siz- 
zling in the repiy at times as in 
the pitch, but close enough to pro- 
duce a slambang session for the 
pre-midnight-patrol viewers gan- 
dering a change of pace from the 
flickers, etc. 

~In addiiion to presumably wide 
general interest, the segment was 
meat & potatoes for members of 
the fourth estate or kindred beats 
thereof. Such as the whys & what- 
fors of Washington-based pundits 
& pounder-outers holding back on 
data for print. That’s a “combined 
operation” having to do with some 
soul-wrestling on whether the dis- 
closures, classified or no, would be 
in the public and national interest, 
and also hinged on whether the 
subject, if a person, is big enough 
to take care of himself under barb 
or revelation; and contrariwise, the 
futility and perhaps unfairness of 
utting the searchlight on mere 
ieoblews unless the material is too 
earth-shaking for a zealous syndi- 
cated or one-sheet columnist to 





r~ 


STRAMING 
AHEAD 


Since the sternwheelers first 
opened our Ohio River Valley to 
large-stale trade, this region has 
constantly steamed ahead to 
greater industrial records. 


Today, its array of manufactur- 
ing is the most vast in America 
...a solid head-of-steam typified 
by our own doorstep counties of 
Cabell and Kanawha (the Hunt- 
ington-Charleston area) where— 
say preliminary reports of the 
_new U.S. Census of Manufac- 
tures — the value of industry 
alone is up 55% since 1947, 
currently over one billion dollars! 


This is only part of what you can 
command with WSAZ-TV, Sur- 
rounding our near-quarter-mile- 
high tower lies America’s 23rd 
television market — four states 
wide, four billion dollars deep in 
buying potential. You leave a 
smart wake when you sail aboard 
WSAZ.-TV. Any Katz office can 
make out a profitable bill of lad- 
ing for you. 


HHUNTINGTON-CHARLESTON, W. VA. 
Ww. B.C. 
Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency @ 

















kill off under the severe compet? 
tion that exists. 

There was some naming of 
names along this route by Pearson, 

lus a clearly intended dig at 
Presidential ey poobah Jim 
Hagerty, at whose behest many a 
permanent camp follower in the 
Chief Exec’s reportorial corps 
must at times be obliged not to file 
adverse thisa & thata for fear that 
otherwise there would be retalia- 
tion, according to Pearson. And so 
on as to a comparative sizeup of 
FDR, HST and DDE, each getting 
his just due and all of them com- 
ing out ahead against Pearson’s 
acknowledgment that he and Tru- 
man didn’t get along, etc. In fact, 
it was the former Prez whe re- 
ferred to Pearson in an historic 
phrase utilized tongue-in-cheek by 
Pearson in his current Satevepost 
series, “Confessions of an S.0.B.” 


To find the columnist self-effac- 
ing, such as owning up to how it 
was that some of his major “pre- 
dictions” didn’t pan out, was in 
itself a change-up for Pearson 
under Wallace’s blunt, tell-all-or- 
tell-nothin’ approach. And for the 
records, Pearson's shiny crystal- 
ball shows Secretary of State 
Dulles resigning (because of his 
health) and Defense Secr’y Wilson 
quitting (because that’s what he’s 
wanted to do). 

Considering all the mamby- 
pamby forums even on some big- 
league network shows where they 
let the guy on the hot seat get 
away with an awful lot of “no com- 
ment,” Wallace’s nightly. beat 
stands out like the Eiffel Tower on 
the Parisian landscape. Trau. 


See It Now 

A demonstration of the U.S. 
Navy’s might, highlighting atom- 
propelled submarines and super- 
aircraft carriers, unreeled on Sun- 
day’s (18) “See It Now” afternoon 
telecast. The one hour proved to 
be .fairly interesting viewing, as 
well as furnishing some very sober- 
ing reflections on the new weapons 
which not only are in this country’s 
hands, but also commanded by the 
Russians, according to the experts. 


Titled “Revolution in the Navy,” 
the Edward R. Murrow and Fred 
W. Friendly production had many 
arresting shots, with cameras ex- 
ploring “miracle” weapons under- 
sea andinthe air. The on-the-scene 
pictorial display was interspersed 
with interviews with Navy brass. 
Informationally, the -CBS viewers 
must have been swamped by the 
array of material offered. The hour 
could have been more pointed and 
sharp if less of an area was on 
display. The show, as it focused 
on the cramped, efficient quarters 
of the atom-driven Nautilus, then 
shifted to interviews and aircraft 
carriers, had a tendency to ramble. 
But the drama of what already has 
been accomplished in naval arma- 
ments and what new armaments 
are in the offing, always seemed 
to snap back one’s interest. 


The awesome display, which also 
highlighted the launching of guided 
missiles from submarines, found 
even Rear Admiral Hyman G. Rick- 
over, father of America’s atomic 
Navy, bowled over. With atom- 
driven power, Admiral Rickover 
said that for the first time in history 
man can control his environment, 
rather than accomodate himself to 
it. He added this warning: God 
help us if we don’t use it wisely. 

Horo. 





Playhouse 90 

An otherwise solid script out of 
Harold Jack Bloom’s typewriter 
was afflicted with tv dramaturgy’s 
chronic malady on CBS-TV’s “‘Play- 
house 90” last Thursday (15). 
That’s the inevitable happy finale 
that so often does violence to a 
play’s basic honesty and con- 
sistency. This happy ending syn- 
drome is all the more incongruous 
when as with Bloom’s “Heritage of 
Anger,” a virtual Pandora’s Box 
of emotions is skillfully opened for 
some 70 minutes, only to have the 
lid hastily nailed back on in the 
last few minutes. 

This edition’s plot dealt with the 
classic father-son conflict dressed 
in businessmen’s garb, reminiscent 
of Arthur Miller’s “Death of a 
Salesman.” Pulling out all the 
Freudian stops, Bloom also em- 
broidered the romance angle with 
some obvious jealously overtones 
between the father and his daugh- 
ter’s swain. Except for the abrupt 
shifting of gears at the end, it was 
powerful stuff, aided and abetted 
by a compotam cast. 

Ralph Bellamy had both some 
fine moments and some unsure 
ones as the Cameron family’s aging 
patriarch whose singleminded con- 
centration on his wholesale shirt 
business drove a wedge between 
him and his daughter and two sons. 
The youngest son, an ex-Air Force 





flybey turned playboy who re- 
luctantly joins the family firm 
with mounting bitterness toward 
his Dad, .was efficiently done by 
John Ericson. Tom Brown deliv- 
ered likewise as the elder son who 
literally earned the back of Pop’s 
hand as the rejeeted tribal weak- 
ling. © 

Nina Foch turned in an able job 
as the daughter torn between love 
and sympathy for her father and 
her sweetheart. Latter, exceliently 
portrayed by Lloyd Bridges, fig- 
ured prominently in the external 
conflict when he exited the Cam- 
eron company for a rival concern. 
Through his masterminding, the 
competing firm proceeded to work 
havoc with the Cameron outfit by 
grabbing up the latter’s sources of 
supply for its Xmas merchandise. 
Onslow Stevens neatly handled the 
role of the head of the rival firm 
whose hopes of merging with Cam- 
eron were rebuffed by the latter's 
blind determination to keep the 
business in the family, despite the 
kids’ recognition that a merger 
would be best for all concerned. 


The highly-charged personal and 
business warfare was quickly 
resolved in the aforementioned 
final scene. Dad came charging in 
on his daughter and her lover and 
oma a gun. at the “outsider.” 

hey talked him out of his homo- 
cidal ambitions, he exits grinning, 
apparently reconciled to the merg- 
er of both his business and his 


daughter. The young pair seal it/ 


all with a clinch at the final dis- 
solve. 


It was a smooth, fluffless exer- 
cise for producer Martin Manulis 
and director Vincent J. Donehue’s 
technical staffers, Dave. 


Ray Bolger Show 

Ray Bolger’s “Washington 
Square” still takes on the attitude 
of the last part of its name. -The 
show is still a self-conscious and 
belabored effort that seemingly 
needs to make up its mind whether 
it wants the situation comédy 
framework or go into a straight va- 
riety show. The elements of both 
are there, with Bolger in position 
to tie the proceedings into a sin- 
gle neat bundle, which somehow 
isn’t coming off yet. According to 
appearances, the show toppers 
seem ready to ditch the very thin 
situation of Bolger being the im- 
presario-entertainer at a Green- 
wich Village playhouse. 

On Sunday’s (18) session over 
NBC-TV, there were moments 
when the layout nearly made it. 
Yet the necessity of keeping the 
plot going provided some long 
stretches of unrewarding dialog. 
Martha Raye, left to her own de- 
vices, could easily have made sev- 
eral spots stand up, and Bolger 
who knows his way around a stage, 
could similarly enliven a few 
niches, The individual variety ef- 
forts were good, Elaine Stritch, 
another regular, came off well in 
her spot, and Rocky Marciano with 
his walkon, walked on and off. 
Others with appearances were Kay 
Armen, playing the Mama part, 
once occupied by Daniza Ilitsch, 
Arnold Stang working in a puppet 
rig gotten up by Bil & Cora Baird, 
and Rusty Draper, do well in- 
dividually, but yet the show fails 
to register as a whole. 

The Bolger-Raye-Stritch takeoff 
on “War and Peace” had some ef- 
fective moments, but they tried 
too hard to get it across. It seems 
that if the talent, and those who 
know talent, had their way, every- 
thing could go well in no time at 
all, Jose. 








Toyland Express 

With the Christmas season set- 
ting in, Toy Guidance Council, 
Inc., is unreeling a group of 15- 
minute films, showing some of the 
new toys being offered and offer- 
ing pointers on the psychological 
gratification that some toys may 
offer children. Locally, carried by 
WABC-TV Saturday and Sunday 
mornings and afternoons, the 15- 


minute show appears lightweight 
in the entertainment department. 


The Saturday (17) 9:45 a.m. slot- 
ted film also had little of the psy- 
chological twist. David T. Marke, 
director of the Council’s educa- 
tional activities, only made a few 
comments in that vein, comments 
such as a girl’s layette set may 
help a young Miss to adjust to a 
new member of the family, or that 
a gun gives a child respect for law 
enforcement, The major portion 
of the program was devoted to a 
display of toys, a few of which 
could be considered unusual, 

Taking the bite away from what 
seems to be an overlong commer- 
cial was Jimmy Nelsen and his pup- 
pets. Nelson and his chara : 
though, once the group of kiddies 
Soe A tg et ag SE 

oy e m 
figures. Em chasis was on t 
toys, toys, all of which could 
bought in 


according to the crawl. Horo. 


neighboring _stores, 
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tent to underplay the part, but with 
precisioned artistry and _ rarely 
raised~her voice. Her dad will be 
sent the lenticular film and he'll 
undoubtedly approve her handling 
of the role that came out of his 
own quill, Lamont Johnson gave 
a worthy depiction of the dictator 
with all the dynamics of a rabble- 
rouser, and Geoffrey Toone was 
properly stalwart as the _ belea- 
guered dictator. Others lending 
able support included Dayton 
Lummis, Val Dufour, John Irving, 
Norman DuPont, Tim Brown Henry, 
David Frankham, James Lilburn, 
Will White and Booth Colman. 
Adaptation of Frank and Doris 
Hursley was fiie'y wrought and won 
the approval of Sir Winston after 
the initial effort by another was 
rejected. McCleery’s device of 
having an actor essay the role of 
author and narrating the tale to 
two young officers was both in- 
ventive and effective. Tab lifters 
were Armour, Sylvania, Brillo and 
Tide with a few more spots at sta- 
tion break time to seemingly over- 
load the program with commercials. 
John Conte tended the hosting 
with his usual eclat. Helm. 
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shall be consistency of interpreta- 
tion of the Federal lottery laws by 
the agencies charged with their en- 
forcement, particularly when .. . 
the Commission's decision . . . is 
directly contrary to a long-stand- 
ing opinion of the Solicitor of the 
t Office Department, who has 
eld that activity of the type re- 
quired by ‘Play Marco’ does not 
constitute consideration. Moreover, 
we are unable to find any indica, 
tion that the Attorney General has 
considered or feels that the pro- 
ag in question is violative of 
aw. 

“The significance of this diverg- 
ence of regulatory opinion be- 
comes apparent when it is realized 
that some 4,000 broadcast stations 
... will be prohibited from engag- 
ing in the advertisement of many 
sales promotion plans, which re- 
quire participants to visit the spon- 
sor’s store, and hitherto never 
considered lotteries, while . . . the 
printed media is, and always has 
been, enabled to do so.” 

NARTB further argued that the 
lottery laws were intended to ap- 
ply to gambling-type activities 
which defraud the public. The pro- 
gram, “Play Marco,” it declared, 
“cannot be reasonably construed 
as appealing to the gambling in- 
stinct of the individual, tending to 
impoverish its participants or 
weakening public morality.” 











‘Grand Central Station’ 
Shutters in Jan.; Paar, 
Others in ABC Shifts 


“Grand Central Station” got a 
network radio reprieve last sum- 
mer when ABC picked up the for- 
mer half-hour drama and con- 
verted it into a weekday quarter- 
hour strip at 11 ayem. But the 
show has failed to catch any spon- 
sors, so it’s being dropped in Jan- 
uary by ABC. Jack Paar, who be- 
gan in July at the same time as 
“Grand Central” is being moved 
into the 11 a.m. time. 


Paar, who has a number of par- 
ticipating sponsors at present, may 
ultimately be expanded to a half- 
hour,. from 11 to 11:30. Network 
feels that Paar is better back-to- 
back material with>the rest of the 
morning dramatic b'ock than is 
“Grand Central.” Block begins 
with “My. True Story,” from 10 to 
10:30, and goes to two succeeding 
quarter-hours, “When a Girl Mar- 
ries” and “Whispering Streets.” 
To replace Paar temporarily at 
11:15 will be “You and Your Mar- 
riage,” a marriage counselling 
stanza that has been running as a 
10-minuter from 11:35 to 11:45 
ayem, after five-minutes of news. 


Bob Hammock, with a musical 
combo will take over the old “Mar- 
riage” slot, and the Buddy Weed 
band stays from 11:45 until noon. 


Hartford—John P. anes oe f has 
upon pemet to neue ree a om 
of operations manager 
television and radio, At WHCT- 
TV, Lanny Pike 
roduction supervisor. Moves over 
rom WKNB-TV, where he held a 
similar post. 














WHY DO 1 PLAY BADMINTON? 


1 have no choice. 
There is no GOODminton! 


Comedy writer, original, secks to 
hitch his waggin’ to a comic. 


Write to D. $., Box V-336, VARIETY 
154 W. 46th Street, New York 36 














Young couple wants to rent or buy 
thoroughly modern 3 master bed- 
room house with some grounds— 
must be In Riverdale-Fieldston sec- 
tion, 


WRITE BOX 110 


VARIETY, 154 W. 46th St. 
NEW YORK 36, N. Y. 











CBS Profits 


Continued from page 22 s—a_e— 
1/14 to stockholders of record on 
Nov. 30. Also voted was a stock 
dividend of 2% on outstanding A 
and B shares, but with provisions 
forbidding issuance of fractional 
shares, Instead, stockholders will 
receive non-transferable order 
forms of fiftieths of a share. 
Board also elected Merle S. 














CBS Television Inc., a vicepresi- 
dent and board member of CBS 
Inc., the parent company, effective 
with the assumption of his new 
post on Jan. 1, 


Jones, who becomes president of | 














MIDLAND SCHOOL 


MONSEY, WN. Y. 
22 mi. from New York City 


BOARDING SCHOOL 


for children, ages 414 Yrs. Short 
periods arranged; fvil curriculum: 
individual attention; accr. New York 
Dept. Ed., Kgn-8. 
New York—OLympia 8-7004 or 
Spring Valley 6-3858 


LARGE REHEARSAL SPACE 
AVAILABLE—50° x 90° 


Acoustical Ceiling 18’ High 
P.A. System — Air Conditioned 
Wood Floor 


HOTEL ANSONIA 
Broadway and 73rd Street, N.Y.C. 
Banquet Mor.: SU. 7-7907, SU. 7-3300 























has been named ~ 





























THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 
THE GREATEST FEATURES? .- 


Now available from 


MGM-TV J 


e: Be se A> 


’ Contact: CHARLES CG, BARRY, Vice-president 
.MGM-TV, a service of Loew's Incorporated — 
4840 Broadway, New York, N.Y. ¢ JUdson 2-2000 
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4. coordinates a sales promotional and merchandising 


campaign in a localized marketing area. 
2. offers variable sales approach in any area. 
3. can be set up in any arena, stadium, auditorium or an 


open field. 
"* rain OF shine—indoors or outdoors: 


&. assures saturation publicity and sales promotion at 


the local level. 
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From the Production Centres 
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month option falls due . . . J. Walter Thompson’s Cornwall Jackson 

has put out feelers for original musicals to serve Gordon McRae’s | 
starring on five Lux Video shows this season... There’s a deal cooking | 
for syndication of 16 filmed shows made by Jimmy Durante the past | 
two vears .. . Jack Muleahy is trying to convince his Texas backers of | 
“The Tracer” that the rating services are damaging their property and 

should be restrained from publishing their figures. Sez Mulcahy: “they | 
don’t check every set, therefore the ratings are inaccurate and injuri- 


cus to our property representing an investment of a million dollars” 
_. , Jack Benny booked Jayne Mansfield for his Jan. 10 “Shower cf 
Stars.” In fact he can have anyone on the 20th-Fox lot, they are so 
won over to his way of handling guests . . . Jaime Del Valle, producer 
of CBS-TV’s “The Lineup,” proclaims that there isn’t a good mystery 
show on the air so he’s bringing to tv an old radio property he directed, 
“Johnny Dollar.” 


IN LONDON o ‘a 


Kazuko Yamaguchi, Japanese soprano will sing “One Fine Day” from | 
“Madame Butterfly,” in a guest spot on BBC-TV’S show “Vic Oliver | 
Presents” .. . Gracie Fields starred in Val Parnell’s Saturday night 
spec and also has a 20-minute solo spot on BBC-TV (Nov. 25)... Victor 
Feldman on drums 2nd singer Ronnie Harris will appear in “Off The 
Record” (Nov. 26) .. . Original film version of Tolstoy’s “Resurrection,” 
made in 1909 10 be screened in “Movie Museum” on Nov. 30 . se 
Johnnie Ray booked for two ATV appearances... Larry Adler to give 
a BBC-TV harmonica recital . .. Leigh Madison, who’s been a dancer 
up till now, joined the cast of “The Dave King Show” in the role of 
a singer . . . Rossano Brazzi featured in ATV’s “Portrait Of A Star”... 
Audrey Hepburn and Mel Ferrer interviewed on ABC-TV in connection 
with premier of “War And Peace” .. . Clippings from “The Devil's 
Disciple,” starring Tyrone Power shown in ATV's “Armchair Theatres.” 


IN CHICAGO ees 


NBC veep Jules Herbuveaux named vice-chairman of Chi Better 
Business Bureau ... WGN-TV sales topper Ted Weber in New York 
this week making the agency rounds ,. .. Barbara Van Hazmburg, as- 
sistant WBBM press info director, expected back at her desk this week 
afier recovering from injuries sustained in the CTA El smashup earlier 
this month ... John Andersen and Tom Powers added to the Neednam. 
Louis & Brorby research department ... WeDyck Quintet pinchhitting 
next week on WNBQ's “Bob & Kay” daytimer while Art Van Damme 
and his instrumental group work a date at the Colonial Theatre in 
Toronto . .. Co-producers Herb Grayson and John Buckstaff taping the 
sounds at heavyweight title contender Archie Moore’s training camp 
for airing Saturday ‘24) on WBBM’'s “Ear On Chicago” . .. NBC news- 
caster Morgan Beatty’s guidebook on the nation’s capital due out next 
week . . . WGN te earry the city highschool football championship 
playoff Dec. 1 with. Jack Brickhouse and Vince Lloyd handling the mike | 
chores ... Thrush Jean Williams is ankling WBBM's “Gold Coast 
Show” after more than seven years. Marie De Rose is replacing. 


IN SAN FRANCISCO... 


Tip of the hat to KPIX’s Phil Lasky: the CBS-Westinghouse station 
is now running its nightly “Big Movie” full length, which may—or | 
may not—be the result of last month’s exchange between Lasky and 
a Frisco theatre owner . . . Northern California Academy of Television 
postponed its beaux arts ball until December because of a conflict 
(same night) with the Frisco Ballet Guild’s beaux arts ball . .. KRON 
celebraied its eighth birthday Nov. 15 ... New business manager of 
KCBS is Malcolm G. Morehouse, taking over for George B. Stadt- 
muller who’s now CBS Radio’s director of accounting ... KQED gen- 
eral manager Jim Day reported on the growth of educational tv over | 
his regular show yesterday (19)... KGO boss James H. Connolly got a 


Continued from page 22 
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ting acceptance of his new blue- 
print for the network at the re- 
gional meets. The first, in N. Y. 
last week, at which the compensa- | 
tion increase was announced, unan- | 
imously endorsed the new program, 
which calls for on-the-hour news, 
“hot line” news links to stations, 
extension of. “Monitor” to Friday 
night, local sales of unsold com- 
merical slots on network shows and 
70-second station breaks. 


The N. Y. meeting accounted for 
30 stations; a second meeting in | 
Chicago, which also unanimously | 
endorsed the plan, accounted for | 
26 additional affiliates. A meeting 
Monday (19) in Atlanta drev unan- | 
imous endorsement from 27 more | 
affiliates, bringing the total thus 
far to 83. 





Audience Participation 
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610 S. Main St. TRinity 1214 
i Los Angeles 14, Calif. 


























i 


| center. 


| mambo session eniceed by Art “Pancho” Raymond. Also Red Bensen 





special citation from the Redwood Empire Association ... KCBS gen- 
eral manager Henry Untermeyer was named a director of the big tax- 
payers’ Down Town Association .. . Frisco visitor: Marsland Gander, 
London Daily Telegraph’s tv critic .. . Jehn Highlander, assistant pro- 
gram manager at KPIX, and John 'K. Chapel, news director of radio 


| station KLX, Oakland, were two of six Northern Californians honored 


for 1956 industrial safety work. 


(IN WASHINGTON ... 


All webs expected to telecast lighting of White House Christmas 
tree by President Eisenhower Dec. 21... WRC-NBC d.j. Willard Scott 
bows out for Navy duty, with Ed Walker taking over some of his chores 
... WARL chief announcer Don Owens and general manager Ray Ar- 
mand plane to Nashville, Tenn., this week to participate in WSM’s 31st 
anniversary celebration of “Gran Ole Opry” ... WWDC DJ. Jon 
Massey, whe is also assistant art director for Dept. of Labor, inter- 
viewed by Voice of America on opportunities given to American Negro 
. . . WGMS-MBS currently conducting contest to select town’s first 
d.j. for a new midnight show . . . Betty Konisberg. ex of WAAM and 
WITH, Baltimore, new sales promotion topper at WHOP-CBS ... U. S. 
Dept. of Agriculture releasing a telefilm, “Agriculture Story,” being 
used in connection with current observances of National Farm-City 
Week. 


IN BOSTON... 


WNAC-TV inked Frank Luther as full time consultant on children’s 
programs and public affairs ... WEEI beginning remotes frgm Rick- 
shaw, Chinese eatery, for after theatre party, 11:15 to 11:45 p.m. with 
Jerry Howard as “Slim Pickins” and interviews with stage and screen 
celebs . . . Frank Tooke, gen. mgr. WBZ-TV, back from Eurepe.. . 
New program, “Teacher of Week,” on WBZ-TV Saturdays with out- 
standing teacher being honored each frame ., . Dave Maynard, WORL 
d'sk jock, won the national deejay contest conducted by Sammy Davis 
Jr. calling for best album title and suggested songs to be recorded by 
Davis at his next sesh ... Alan Dary, WBZ-WBZA disk jock, conduct- 
ing “most beautiful lips” contest with entrants imprinting their lips on 
a piece of paper. Dary. and disk jocks John Bassett, Carl deSuze, Leo 
Egan and Norm Prescott will judge the contest which ends Nov. 30... . 
Priscila Fortesque, WEE!'s traveling reporter and celeb interviewer, 
taping legit show personalities in “Happiest Millionaire.” “Happy Hunt- 
ing” and “Candide” current at Hub theatres ... Arthur C. King, WEEI 
news and public affairs director, elected veep of United Press Broad- 
casters Assn. of Mass. ... Morgan Baker, director Housewives Protec- 
tive League, WEEI, elected prexy Parent-Teachers Assn,  Collicott 
School, Milton. 


IN DETROIT... 


WW/J's new high fidelity transmitters now are in service. E. J. Love, 
the station’s general engineering manager, says the human ear cannot 
discern difference between WWJ-AM reception and that of WWJ-FM 
.. -. Comedian Soupy Sales’ across-the-board 11 p.m. show has been ex- 
panded from 15 to 30 minutes ... J. L. Hudson department store an- 
nual Thanksgiving Day parade will be telecast nationaliy by WX YZ-TV 
over 93 ABC stations and locally by WWJ-TV ... Jean Loach, WX YZ- 
TV personality is preparing for a tour of Europe with group of women 
broadcasters .. . Russell Gohring is new general manager of WPON, 
Pontiac .. . New WW4J-TV entry is the “Meet Blenda” show starring | 
Blenda Isbey in a celebrity-shopper interview program from a shopping 


IN PHILADELPHIA .. ; 


Mac McGuire, ankling from WRCV to WPFH, will also take on an 
all-day Sunday WPEN session .. . Joe Grady acted as emcee when his 
WPFH partner, Ed Hurst, received a citation from the Center City 
Chapter, B’nai Brith, in the Warwick (12)... Ministers from the Phila- 
delphia Council of Churches observing telecasts and attending weekly 
seminars at WFIL-TV ... Included in WPEN shifts are axing of the 


“After Hours” will move to a three-hour morning stint and deejay- 
vocalist Bud Brees will have the entire evening show ... “Father 
Knows Best” cast, Robert Young, Jane Wvatt, Elinor Donahue, Billy 
Gray visited sponsor’s Chester plant ... Dave Brubeck and his quartet, 
now at the Red Hill Inn, cut a one-hour tape for WHYY, educational 
FM station ... The Optimistic Club of Germantown presented its 
annual award to NBC producer Dan Lounsbery (15). Former local 
associate WRCV-TV's Pete Boyle was guest speaker . . . Town's oldest 
continuously sponsored program “Television Kitchen” (Philadelphia 
Electric) with Florence Hanford debuted. in color on WRCV (12). 


IN CLEVELAND ... 


Gene Martin, author of Almanac, sold his five-minute daily radio 








AFTRA 


Continued from page 22 





—— 


hereafter given a minimum of $155, 
|plus the guarantee to reach 
' $10,000.) 

NBC is giving its announcers a 
$20 increase over the $135 base. 
Ard all NBC staff announcers mak- 
ing less than a total of $16,000 
annually with commercial fees will 
be guaranteed another $20 a week 
in certain network commercial an- 
nouncements. 


Only real network trouble spot 
may be Mutual. That radio net- 
work is negotiating separately on 
staff announcers and no decisions 
hive been reached. In the event 
of MBS-AFTRA agreement fail- 
ure, the union may wage a strike 
strictly against that: web alone. 

Local contracts in L.A., N.Y., Chi 
and Frisco are still in the process 
of negotiation. Coast talks, with 
Claude McCue fronting AFTRA 
there, have been progressing more 
slowly than those in N.Y. and Chi. 


Seward 


Centinued from page 22- sas 














fold Godfrey projects, apart from 
his additional duties. 

Smith was formerly v.p. in 
charge of station administration, 
but when he became an administra- 
tive v.p. the title was dropped 
(with Dundes now assuming it). He 
started with CBS at WBBM in 
Chicago in 1926 as manager of the 
station, and after a stint as ad- 
manager of Montgomery Ward, re- 
turned to the station and moved 
up through the network to become 
general manager of CBS Radio 
sales in 1936, becoming director of 
station relations in 1945 and v.p. 
over station administration in 1948. 
His resignation is effective Dec. 31, 
and he assumes his consultancy 
status from that date on. 





Plattsburgh, N.Y. — Al Cahill 
i'takes over for Carl Stohn Jr. as 
program director of WPTZ under 
general manager George Baren- 
Bregge. New stanza chief was staff 
announcer and sports editor for 13 
months at the tv’er. 











(ADVERTISEMENT) 


On the Prowl for TV 


Producer-Idea Man 


We are convinced that some- 
where outside of New Yerk", 
‘Chicago* and Hollywood* are 
some fresh, bright guys who 
have ideas, who can write, who 
know television production and 
who would like a crack at a 
big job. 

We have a spot for such a per- 
son. Ours is a network pro- 
gram with a fairly fool-proof 
format which depends upon the 








weather script to WRCV ... Radio-TV editors, Stan Anderson, Press, | 
and George Condon, Plain Dealer, reelected to Board of Press Club; | 
Sanford Markey, director news KYW, KYW-TV elected vice president, | 
and Barbara Reinker, freelance, elected secretary ... Maggie Wulff, | 
WJW-TV, named honorary recruiter for Air Force . . . Bill Tompkins, 
signed for 13-week 10-minute 6:05 p.m. KYW newscast by Buick .. . | 
Bill McGew named director at KYW-TV ...WEWS’ Don Penfound 
recuperating from pneumonia attack ... Jerry Lewis pacted for tv 
appearance with Bill Randle ... Rob Evans, AFTRA executive secre- 
tary, rounding out successful contract talks with KYW, KYW-TV, with 
final points to be announced soon. Negotiations with WJW WJW-TV 
slated for wrapup sessions this week ... KYW program manager Mark 
Olds back at his desk following knee surgery. 
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SHOWS, ALL WEEK 


BEATING: 


DRAGNET © 

$64,000 CHALLENGE 
CLIMAX 

| LOVE LUCY 

JACK BENNY 


AND MANY OTHERS 








*6 AMONG ALL NETWORK 







‘Di D 5 
ing Dong 
Gee Continued from page 22 


age kiddie show which began as a 
local tv’er in Chicago and will have 
run network for 1,105 perform- 


ances, doesn’t affect femcee-pro- 
ducer Dr. Frances Horwich, who re- 
mains on with the network as 
supervisor of children's programs. 
She’s already set for a new off-the- 
air assignment, a study of chil- 
dren’s programming in Europe and 
the U. S., to start after the first 
of the year and to culminate 
in specific recommendations for 
future shows. 

No changes other than the time 
shift are contemplated for “Home.” 
Show underwent a format change 
jin September, and the network 
brass is biding its time for a look 
at the results before trying any- 
thing else in the way of drastic 
change. Same staff continues as 
before, with Arlene Francis as 
femcee and Hugh Downs staying 
Oh as announcer-commentator and 





v4 








light touch of a clever (not 
“cute”) idea man to keep the 
show sparkling. If you are a 
fountain of ideas and know how 
to get them across to a top di- 
rector and his excellent crew, 
then you're the guy we're look- 
ing for. 

We're willing to give the title, 
and the money that goes with 
it, to the one who convinces us 
that he should be our producer. 
But, please, don’t write us un- 
less you know TV production 
thoroughly and are an original 
idea man. 


The present producer of our 
program knows about this ‘ad 
and will probably help us se- 
lect his successor. Ours is a 
daytime operation, five-a-week, 
and we think we have the greai- 
est group of people in the busi- 
ness. That’s why we're being 
pretty fussy about the person 
we pick for this job. 

*We haven't a thing against 
New York, Chicago or Holly- 
wood but, frankly, all the top 
people we would like to have 
for this job are doing so well 
now that they don’t want to 
change jobs, so we decided to 
conduct our own talent 
search. We really don’t care 
where you are working now 
or whether you're working. 
If you honestly think you can 
meet our requirements, let us 
hear from you—we'll keep i 
confidential, of course. . 


Reply to Box 1121, VARIETY, 
612 N. Michigan Ave., 
Chicago ii, fil. 














vis-a-vis to Miss Francis. 
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TENNESSEE ERNIE FORD] | 


Starring on 


“THE FORD SHOW” 


NBC-TV THURSDAY 9:30 P.M. 





*OCTOBER NIELSEN 























October 4 October 11 October 18 

Total | Aver. | Share | Total | Aver. | Share | Total | Aver. | Share ; 

Tennessee Ernie | 31,8| 28.5|42.9| 27.6| 24.6/39.8| 32.0/ 29.0 43.7 | 
Playhouse 90 30.6 | 22.2 | 36.8) 26.4) 18.4) 32.2} 30.2} 23.8) 38.5 ai 
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Doris Day: “The Party’s Over’- 
“Whad’ja Put In That Kiss” (Co- 
lumbia). “The Party’s Over,” a 
standout ballad from the “Bells 
Are Ringing” legituner, gives Doris 
Day another opportunity for a big 
shellac score. It’s a wistful number 
with plenty of commercial appeal 
and Miss Day, aided by Frank De 
Vol’s orch, gives it just the right 
touch. Tune will also do well for 
Carmen McRae on the Decca label. 
On the Columbia flip Miss Day 
switches to a rock ’n’ roll beat for 
just okay results. 

Dinah Shore: “I'll Come Back’’- 
“A New Fangled Tango” (RCA 
Victor). “I'll Come Back” looks 
like the side that will bring Dinah 
Shore back to the disk hit lists. 
It’s a bright and attractive item 
that shows Miss Shore in fine vocal 
spirits. She's also in a gay mood 
on a cute novelty item from 


Jocks, Jukes and Disks 


' By MIKE GROSS 











the Mike Todd pic. Despite the 
strong competition, the fine vocal 
and colorful intro gives this slice 
excellent chances. Flip is a laugh- 
ing song with the ho-ho’s delivered 
infectiously by Peter Roberts, 


Dean Martin: “Give Me A Sign”- 
“The Look’ (Capitol). Dean Mar- 
tin has gotten hold of a swaying 
item in “Give Me A Sign” that'll 
be good for a strong spinning ride 
on the jockey turntables and in the 
coinboxes. Its bouncy beat really 
takes hold. “The Look,” too, looks 
like an okay spinning bet. The 
latino tempoed ttine gets a likeable 
going over by the crooner and he 
builds it into an attractive entry. 


Sherry Parsons: “Whispering 
Heart’-‘“‘How Can I Keep My Mind 
On My Feet” (Dover). This is the 
kickoff coupling for the new Dover 
label and it seems to be off to a 
good start. With Sherry Parsons 





Best Bets 


DORIS DAY 
(Columbia) 


DINAH SHORE 


GEORGIA GIBBS 
(Mercury) 


JILL COREY 
(Columbia ) 


eoeeeoeeeeoereeee tee 


(RCA Victor) ....cicces cs wleibdce 


see eeeveeose eerereee 


rd te RR 


THE PARTY’S OVER 


....Whad’Ja Put In That Kiss 


I'LL COME BACK 


rr A New Fangled Tango 
ere ..... TRA LA LA 
re Morning, Noon and Night 


. IT LOVE MY BABY 








“Happy Hunting,” “A New Fangled 
Tango,” but it'll be tough bucking 
“I'll Come_ Back.” 

Georgia Gibbs: “Tra La La’- 
“Morning, Noon and Night” (Mer- 
cury). With “Tra La La,” Georgia 
Gibbs gets back in the “Tweedle 
Dee Dee” groove for a_ surefire 
payoff. It’s a swinging piece de- 
livered with a happy zest. A natural 
spinning bet every where. Reverse 
side is a nicely handled rockin’ 
ballad. 


: Jill Corey: “I Love My Baby’ 

“Egghead” (Columbia). Jill - + 
has one of her best chances for 
a big wax noisemaker in 
My Baby.” It’s a fast-moving item 
with a frolicsome barrelhouse beat. 
Young thrush is in top form as 
she gaily belts it home. “Egghead,” 


on the bottom deck, is a fair nove!- | (Epic). 


ty item. 

McGuire Sisters: “Goodnight My 
Love, Pleasant Dreams’’-““Mommy” 
(Coral). A familiar sentiment is 
handsomely put together in ‘““Good- 
night My Love, Pleasant Dreams.” 
Side should get the McGuire gals 
lotsa spinning action for good com- 
mercial results. They do an okay 
job on “Mommy,” a warm-hearted 
offering, but its coin potential ap- 
pears to be limited. 

Jack Haskell: “Around The 


‘pitching a neat vocal 








line, both 
tunes get an attractive showcasing. 
“Whispering Heart,” a likeable 
ballad, stands the better spinning 
chance. Reverse is an okay rhythm 
display. 

Frankie Lyman & The Teen- 
agers: “Baby, Baby’-“I’m Not A 
Juvenile Delinquent” (Gee). In 
“B&by, Baby,”” Frankie Lyman and 
vocal sidekicks once again have a 


'swinging side that’s bound to pick 


up lots of turntable time, especially 
| with the rock ’n’ roll jockeys. Tune 
is spotlighted in the pic, ‘Rock, 
Rock, Rock,” which should also 


“I Love | help it along the payoff route. Title 


on the reverse side is enough to 
scare anyone away. 


Hurricane Harry: “The Last 
Meal” — “Pennsylvania Blues” 
For those who like the 

frantic vocal style, Hurricane 
| Harry’s “The Last Meal” is solid 
'fodder. It’s a wild piece both 


lyrically and melodically and Hur- 
ricane Harry never lets up on the 
mood. He goes into a rockin’ blues 
groave on the flip side. 


Barry - Gordon: 
mas”’;‘Zoomah, The Santa Claus 
From Mars” (MGM). The “I Got 
Nuttin’ For Christmas” kid, Barry 
Gordon, is out after another Yule 
cleanup with “I Like Christmas.” 


“IT Like Christ- | 















~ LAWREN CE WELK 


d his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
274th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
ABC-TV Mon. 9:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 
America 
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Longhair Reviews 














Leonard Bernstein: Fancy Free 
(Columbia). Leonard Bernstein, 
versatile maestro-composer who 
has been given an unusual show- 
casing by Columbia Records this 
month via a multiple release, con- 
ducts a sparkling version of his 
own ballet suite, “Fancy Free.” In 
addition, there are two other ar- 
resting works on this disk, Cop- 
land’s “El Salon Mexico” and Mil- 
haud’s jazz-motifed work, 
Creation Du Monde.” 

Pilar Lopez (Capitol). A program 
of Spanish dance music by Albeniz 
and Tejera executed in excellent 
style by Pilar Lopez’s company of 
dancers, singers, guitarists and the 
Spanish Symphony 
Ceanly recorded. 

Verdi: Falstaff (Angel). One of. 
Verdi’s less popular, but masterful 
operas, “Falstaff” is performed 
with power and brilliance by a cast 
headed by Tito Gobbi, in the title 
role, and Elisabeth Schwarzkopf, 
Herbert Von Karajan conducts 


“La | 





Orchestra. | 


| 


| 


the Philharmonic Orchestra and | 


Chorus. 

Handel: Organ Concerti 
corn), Part of Unicorn’s 
At. M.I.T.” 


(Uni- 
‘Music 


series of releases, this | 


is a superlatively recorded per-| 


formance of four Handel concertos 
for organ and_ orchestra. 
sound is full and ciean, 
from this disk’s musical interest, 
it is a standout demonstration of 
hi-fi technique. 


The | 
and aside | 


| 


Offenbach At His Best (Request). | 


A pleasing program of Offenbach | 











World’’-“The Ho-Ho Rock and/It won't be as easy this time, al-| songs in English, French and Ger- | 
Roll” (Thunderbird). Jack/tough “I Like Christmas” docs| man done by soprano Frieda Tel- 
Haskell has a solid _ version| have the kind of juve appeal that | ler with the Musicians de Chaillot 
of the widely covered ballad,| helps sales. “Zoomah”’ is pegged | under William Gunther’s baton. 
“Around The World,” title song of strictly for the kiddie trade. Herm. 
YARTETY | 1) Best Sell Coin-Machines ---- 
neeasabloteebes st Sealers on Loin-iiec mes ttevvesseeeeees 


1. LOVE ME TENDER (5) . 


nw 


THE GREEN DOOR (7) . 


TRUE LOVE (4) 
BLUEBERRY HILL (5) 


a 


CINDY, OH CINDY (2) 


9. FRIENDLY PERSUASION 
10. NIGHT LIGHTS (1) 


YOU’LL NEVER, NEVER KNOW . 
CITY OF ANGELS ...:.. ; 


MIRACLE OF LOVE ..... ... 
TWO DIFFERENT WORLDS . 


CANADIAN SUNSET . 


og Bo ee a 
HONKY TONK 

HEY, JEALOUS LOVER 
MAMA FROM THE TRAIN 


SINGING THE BLUES (3) 


JUST WALKING IN THE RAIN (9) 


DON’T BE CRUEL (14) .... 


ee ee ee eer eee tee eee esreeeeeeeaane 
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oer er ee er eee eee tana eeeeeeeeeere 


+e ee we eee eee eer eoeeeeeeeeeeeeese 


a?’ 4s 


re eeowot er aeereeeeeeeeeneens 


Elvis Presley 
Guy Mitchell ........ 
Jim Lowe 

Johnnie Ray 


{ Crosby & Kelly 
) Jane Powell . 


Fats Domino 


eee Victor 
(Radio Pier .. crcccssss VION 
) Vince Martin .....220%..- Glory 
tO ” Eee ee Dot 
hi eee eT Decca 
Nat (King) Cole.... ..Capitol 


{ Eileen Rodgers 
) Ginny Gibson 
§ Don Rondo 
| Morgan & Williams 


Hugo Winterhalter 
Andy Williams 


*- eer eer eeeeeeaere 
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1 @ eee eee ee see ee ee ee ewreeeee.e 


Patience & Prudence ... 


..Mercury 
BEY Gitar 2 Breese” Bally 


A Columbia 
venue arte ABC-Par 


Jubilee 
se aren Kapp 


Victor 
. Cadence 


latters 
High Lights 


ek Fa Decca 
Liberty 


Bill Haley’s Comets 


Bill Doggett 
Frank Sinatra 
Patti Page 


Figures in parentheses indtcate number of weeks song has been in the Top 10) 


SEEFE EFF FOEGD OOF FFF FFF O54 646 FFF FFF FO FOFFFFFF 446444 6644646646466464646464646646646464666 


| 


+ 
26 
FEDEHEFDELIFESEFOOSESEOSSSE EOE SEE SE>ESO>E+OHEEOEEHH EH EE OOS 


| 
| 
| 
| 
| 

















Enoch Light, who used to be a 
bandleader before he launched his 
Grand Award Record Corp., has a 
grand award item in the “Paul 
Whiteman 50th Anniversary Al- 
bum.” It’s not only a de luxe 
production job, the ultimate in 
high fidelity recording which, not 
for nought, has moved “Pops” 


sh Whiteman’s distinguished alumni 


association to write him that they 
“never knew I sounded so good” 
(thanks to the advanced and skill- 
ful hi-fi techniques), but it’s a 
showmanship job of top calibre. 


It’s a dream entry on the Petrillo 
cast alone. Assembling that hi 
powered cast of musikers called 
for diplomacy and charm; the ap- 
peal of the checkbook could never 
have achieved bringing together 
Tommy and Jimmy Dorsey, the 
Original Rhythm Boys (Bing Cros- 
by, Harry Barris and Al Rinker), 
Johnny Mercer, Jack Teagarden, 
Hoagy Carmichael and Joe Venuti. 
In fact, because of the warmth of 
the occasion most of them flew 
east to cut this ultra platter as a 
sentimental (and no-cost) salute to 
the fabulous Pops. 


The Golden Jubilee is squared 
by the fact that Whiteman, at 16, 
was principal viola (in 1906) with 
the Denver Symphony. That was 
his hometown. The career of the 
pionéer in symphonic syncopation, 
from San Francisco to the Ambas- 
sador Hotel, Atlantic City, to the 
famed Palais Royale, on Broadway, 
and into two Ziegfeld Follies, a 
George White “Scandals,” 13 weeks 
at the Palace, Billy Rose’s “Jumbo,” 
not to mention having a Whiteman 
band on many Cunarders and 


Paul Whiteman’s 50th Anni Album 


By ABEL GREEN 











Caribbean “floating palaces,” his 
own Paul Whiteman Club, several 
filmusicals, is as much a part of 
this century’s history as the plane, 
radio and television. 


It is fitting that “Pops,” whose 
historic 1924 concert at New York’s 
Aeolian Hall “made a lady out of 
Jazz’"—Deems Taylor’s observa- 
tion anent the premiere of George 
Gershwin’s “Rhapsody In Blue’— 
should have such a distinguished 
monument to his prolific career as 
is depicted and performed on this 
Golden Jubiiee album. Only once 
does Whiteman talk, and that is 


-|towards the end where he men- 


tions the -surprise radio get-to- 
gether of the Original Paul White- 
man Rhythm Boys. Crosby, Barris 
and Rinker’s chatter is as good as 
Pops’, in their intro to “Mississippi 
Mud,” composed by Barris ‘no 
slouch tunesmith he, viz., “It Must 
Be True,” “It Was So Beautiful,” 
“I Surrender, Dear,” “Wrap Your 
Troubles In Dreams,” and others). 
This is the only off-the-air inclu- 
sion in this otherwise completely 
new hi-fi recording. The four 12 
inch LPs, comprising this two- 
volume album in a special produc- 
tion container, and with a savvy 
folio of program notes by George 
T. Simon, gives each of the “most 
illustrious alumni” special “star- 
ring” billing. It’s a solid $9.98 
worth. 

Thus Tommy Dorsey plays “My 
Romance” and “Night’Is Young,” 
Jimmy Dorsey stars on “Dreamer 
In Me”; Jack Teagarden plays and 
sings “Basin St. Blues” and “Lazy 
River”; Johnny Mercer and “T” 


(Continued on page 48) 





Director. Alphabetically listed. 


Armen’'s Theme 


Autumn Waltz ; 
Baby Doll—*‘ ‘Baby Doll” 
Blueberry Hill ' 

Canadian Sunset .. 
Cindy, Oh Cindy .. 
Everyone Needs Someone 


Hey, Jealous Lover 


Just Walking In The Rain 


True Love—t“High Society” 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published bu Office of Research, Inc., 


Survey Week of Nov. 9-15, 1956 


Around The World—*“ ‘Around The World’ J 


eee ee eee i eT Remick 
Vaane se eaeeacetet Chappell 
vecedadbaweetens an Meridian 


Friendly Persuasion—f‘Friendly Persuasion” 
Gonna Get Along Without You Now 


Just In Time—*“Bells Are Ringing”. 


Love Me Tender—*“Love Me Tender” Pe I es Presley 
Bieme Wromk Tie carer es hak 3k Se sb ce ccc cece uct® Remick 
Married I Can Always Get—ft“Manhattan Tower”. . Leeds 
Money Tree .... ; Oe. errr 
Mutual Admiration ‘Society— *“Happy Hunting” . Chappell 
Bey Last Night 3m Tene 5. osc sic.e 6 Rg eo eee ee ober Famous 
eens LAMEG oe on cas Rds os ohh 008s oe'cbeki BVC 
Petticoats Of aah eet err fhe ere yee ere es Christopher 
Priscilla Dees id MRC Rene COR eee s ae Forshay 
Singing The Blues inkie ke op Saad waa ee Acuff-R 
Star You Wished Upon L ast Night piesa siereeetss Robbins 


ids nhs Cae hk eee Buxton Hill 


based on 


Dr. John Gray Peatman, 


*Legit musical, tFilm. ttTV. 


ey tes Young 
Se un twee Shapiro-B 


Marks-B 


a ee a ra Barton 
sees alae «uaa Stratford 
..Golden West 





TT  UeEOTOUr WEOEIGE. .....«. 5 tb ecwes ovckncsados eee Princess 
Whatever Happened To You eT or ee eee Famous | 
When The White Lilacs Bloom Again.............. Harms 
You Can’t Run Away—t*You Can’t Run Away” .... Col. Pic 
ro Bg et | Rae” Peet rir Pee were H&R 
Top 30 Songs on TV 
(More In Case of Ties) 

PE OR, ss once when wes ence see pee ... Oxford 
Jack And The Beanstalk—t‘ +“Jack & Beanstalk” ... Chappell 
Blueberry Hill a an pee heels ... Chappell 
By The Fountains Of ete oi. ates eee ee Chappell 
Canadian Sunset Pere ou ghey kod tras Care Meridian 
Don’t Be Cruel - ..«.++ Presley-S 
Friendly Persuasion—t* ‘Friendly. Persuasion” ...... Feist 
Green Door epee ¢ SLR aie ee Trinity 
He Never Looks My Way—*1 *“Jack & Beanstalk” ... Chappell 

( I Cry More hg SOA ak WE See hak chan Famous 
I Don’t Know Enough About You ..............,.. Porgie 
I'll Go Along With You—ttJack & Beanstalk” rein Chappell 
Just Walking In The- Reims icsio. ie cee ete Golden West 
Es Se: BOE OT og. oos os eh ows hac cceceuebn Ludlow 
Looka Me—ti“Jack & Beanstalk” ............e00. Chappell 
Love Me Tender—j‘‘Love Me Tender”............ Presley 
SS TR re ES eee es Cee Hollybrook 
March Of Iil-Assorted Guards—ti“Beanstalk” ....Chappell 
Mutual Admiration Society—*“Happy Hunting”’....Chappell 
People Should Listen To Me—7?t“Beanstalk” ...... Chappell 
| Ue RP erry Pree ee prs aay Disney 
Rock-A-Bye Your Baby With a Dixie Melody ...... Mills 
Sweet World—tt“Jack & Beanstalk” ..... ++++e-+ Chappell 
Thirteen, Going On Fourteen .............. +e+--- Roncom 
This Is The One—ti“Jack & Beanstalk” ..........Chappell 
Tonight You Belong To Me er ee | erereeeeeee VC 
Tra La La—t“Rock, Rock, Rock” ....... ccccce ces SMADpPEF 
True Love—t“High Society” .............. . +s... Buxton Hill 
Twelve Feet Tall—t“Jack & Beanstalk” ......... Chappell 
The White Birds Flying—tt“Jack & Beanstalk” ...Chappell 
Wouldn't It Be Lovely—tf“Jack & Beanstalk” ..... Chappell 
Weee BOE Pm TO nn ccc sd oe waeven setuviewess H&R 
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THE ‘NON-EXCLUSIVE’ SET 





A Toug 


The diskeries are vexed with 
for not permitting exploitation 


h Xmas Timetable 


the networks and indie stations 
of Christmas songs more in ad- 


vance of the season than the Thanksgiving-to-Xmas period 
which is now an unwritten condition. The music men, which in- 
cludes the publishers, songsmiths as well as the record people, 
take the position that “all year we feed them with all this val- 
uable program material and now when we need a little extra 
time to push a new Christmas song we find ourselves limited to 


a measly three or four weeks.” 





The timetable is correct. The rest of it is subject to debate. 


Certainly it’s- umseasonal ‘and, 
season for the stations to start 


at the very least, rushing-the- 
airing “White Christmas” & Co. 


before Turkey Day is out of the way—or so argue the networks 


and indie broadcasters. 





The music men point to “Mommy Kissing Santa Claus,” and 
“Rudolph” as typical of songs which “happened” far in advance 
of the conditioned Thanksgiving-to-Xmas starting-line, and feel 
that more “new” Christmas songs could “happen” if the plugging 


potential were expanded. 





This is where the matter rests. If any comment is in order, it 
would appear that good taste and the spirit of the season uphold 


the broadcasters’ position. 


Abel. 





Talk Trade Assn. for Rackjobbers 


As Field Booms to 7,000 Outlets 


Indianapolis, Nov. 20. 
The disk rackjobbings field has 
been booming at a spectacular rate 
over the past few months, whereas 
at the beginning of this year there 


were around 2,000 racks in the) 


supermarkets, drugsteres, etc., to- | 
day the number of operating racks 
is estimated at slightly over 7,000. 
The A&P chain, for instance, now 
has about 1,000 stores with racks. 

With some 60 rackjobbers. gath- 
ering here for an RCA “Seminar” 
on the workings of the platter in- 
dustry, there was considerable in- 
formal talk about the formation of 
a trade association to represent 
this phase of the industry. Several 
of the jobbers had the idea of a 
trade group a long time ago, but 
the conclave here gave them an 
opportunity to buttonhole their 
confreres personally and talk up 
the project. It’s expected that for- 
mal organization will take place 
shortly. 

At Victor’s invitation, the job- 
bers gathered here last Thursday 
(15) afternoon for a looksee at the 
technical phase of the disk indus- 
try. The group were given a 
guided tour through the local RCA 
plant where they witnessed how 
disks were pressed and packaged. 


They also saw an RCA film, “The | 


Sound and The Story,” on the 
same subject. .Victor v.p. and gen- 
eral manager Larry Kanaga, ad- 
dressed the jobbers and answered 
their questions, as did Victor op- 
erations manager Howard Letts, ad 
chief Bill Alexander and Irwin 
Tarr, 
operation for RCA Victor. 

Victor wound up the gathering 
Friday night at the Indianapolis 
Athletie Club with a banquet. 





Reception Bigger Than 
Halls at Hamp’s Scot Pair; | 


Glasgow, Nov. 13. 


Lionel Hampton and his 17-piece | 


band played two Scot concerts at 
St. Andrews Hall, Glasgow, and 
Usher Hall, Edinburgh, on consec: 
utive nights. Two performances 
were given at each and customer 
enthusiasm reached a high level. 


The 3,000-seater halls were not 
filled, sparse attendances being 
noted at the first performances. 
Glasgow one-nighter had maximum 
admission of $2, with the Edin- 
burgh maximum $1.80. 


Banning of press photographers 
from the Glasgow concert caused 
considerable bad feeling. Under- 
stood the hall managers feared that 
presence of cameramen might in- 
crease tendency of audience to riot. 
Decision did not come from the 
Hampton management. Police took 
extra precautions, but encountered 
a minimum of trouble. — 

Hampton and his group,, present- 


(Continued on page 48) 


+ 


manager of the rackjonbing | 





CARTIER’S $1,500 RUBY 
FOR DEEJAY GIVEAWAY 


The most sparkling giveaway yet 
for a disk jockey contest is being 
|made by Cartier’s in New York. 
The jeweler is cuffoing a $1,500 
ruby ring to promote plugs for the 
new RCA Victor album, “Jewels 
|from Cartier,” a collection of Louis 
Alter instrumentals played by 
Claude Yvoire’s orch. 

Cartier’s was the unusual site of 
'a cocktail party last week in be- 
half of the album. On display for 
the jocks and the press were trifles 
selling for a mere 100G. 


Col's 3-for-4 0 

Bway Cast Set 

Via ‘Candide C 
Columbia Records has landed 

the original cast set rights to “Can- 

| dide.” That gives the label three 

out of four musicals from the 

1956-57 Broadway season. Also in 

the Col_lineup are “Li'l Abner” 


and “Bells Are Ringing.” Only 
other musical package so far is 





RCA Victor. 
“Candide,” currently on its out- 
of-town tryout run, has a score 


contributed by Richard Wilbur. 
Dorothy Parker and the late John 
Latouche. Cast features Barbara 
|Cook, Robert Rounseville, Irra 





| Petina, Carmen Mathews and omal 


Shutterbugs Shut Out} Adrian, 


“Li'l Abner,” the Johnny Mercer- | “Doin’ 


|Gene De Paul musical which 
bowed on Broadway last week, was 
put into the groove by Col prexy 


retailers today (Wed.). 
cast headlines Edith Adams and 
Peter Palmer. 


The Jule Styre-Adolph Green- 
Betty Comden tuner, “Bells Are | 
Ringing.” slated for a Broadway | 
preem Nov. 29, will be grooved »y | 
Lieberson the following Sunday. 


Pilgrim’s Progress (3) 


The indie Pilgrim label added 
three artists to its roster last week. 
They are Rosemary June, Ronnie 
Martin and the Mell-O-Dots. Disks 
by Rosemary June and Martin will 
hit the market this week. 

The Mell-O-Dots, a new Seale | 
quintet, are slated for release late 
in December. 








“Happy Hunting,’ which went to | 


by Leonard Bernstein and lyrics | 








FREELANCING ON 
LEGIT-PIX ALBUM 


Exclusive recording pacts for | 


major artists may be on the way 
out. The situation stems from the 
growing importance of pic sound- 
track sets and original Broadway 
and tv cast albums, 


“In new contractual negotiations 
with the diskeries, almost all of 
the major artists are dickering to 
insert loopholes in their pacts 
which will give them the okay to 
appear on rival labels for the 
soundtrackers and orjginal cast al- 
bums. The artists’ agencies, such 
as Music Corp. of America and 
William Morris, have been instru- 
mental in developing the non-ex- 
clusivity trend. The percenteries 
figure that the artist is in a better 
bargaining power for pix, legit and 
tv deals if he’s not tied to any spe- 
cific company that would prohibit 
his appearing on an original cast 
waxing of the show. In many cases 
the original cast deal for the pro- 
duction with a disk company has 
been set before the performers 
have been selected. 


One of the prime examples of 
the contractual snafu in an origi- 
nal cast album occurred several 
years ago when RCA Victor ob- 
tained the rights to “‘Call Me Mad- 
am” but couldn’t get the tuner’s 
star, Ethel Merman, because of her 
exclusive commitment to Decca. 
Victor issued an original cast set 


sans Merman and Decca retaliated 


with a "Call Me Madam” package | 
(Continued on page 44) 


Ella-Peterson Trio Join 
For ‘Jazz’ Junket 0’seas; 





8-Week Granz Package 


Ella Fitzgerald and the Oscar | Gem Music and Denton & Haskins 


Peterson Trio have been teamed 
up by Norman Granz for an eight- 
week European tour tagged “Eve- 
ning of Jazz.” Granz has packaged 
“Evening of Jazz” in lieu of “Jazz 
at the Philharmonic,” which will 
skip the overseas trek this winter. 
The Fitzgerald-Peterson package 
will tee off in Stockholm Feb. 11. 
The trek will include Scandinavia, 
Germany, France, Switzerland, 
Holland and Italy. Three concerts 
in England also have been set. 
Granz has also started the ball roll- 
ing for Miss Fitzgerald to solo at 
the Cafe de Paris (London) and 
the Olympia Theatre (Paris). 
Granz, who returned from Eu- 
rope last week after setting the! 
“Evening of Jazz” tour, hops back | 


| overseas Dec. 2 to record Kid Ory | 
| for his Down Home label. 





Benny Davis’ Fla. Nitery 
Score to Robbins Music 


Jack Robbins, through his J. J. 
Robbins Music firm, is publishing 
the Benny Davis score for “The 
New Cotton Club” revue which is 
due to bow_in Miami Beach next | 


| month at the Cotton Club. formerly 


ithe site of the Beachcomber. 


| 


Top songs in the score are “Eva- | 
line,” “Rock ‘n’ Roll Romeo,” 
The Town” and “Life.” 


|Morty Palitz, artists & repertoire 


| 


' 
' 
| 
| 
| 
’ 
| 


' 


} 
} 
} 





| 


chief for Jubilee Records, is eye- 


Goddard Lieberson Sunday (18). jing the score for an album project. 


The album is being shipped to the | 
“Abner” | 





Vet ‘Variety’ Vienna Correspondent 


EMIL W. MAASS 


has an informative report on 


‘Austria Swings to 
Jukebox Beat 


another editorial feature In 
the upcoming 


51st Anniversary Number 
of 


VARIETY 


.’ 











BING’S ‘XMAS SING’ IN 995}! 
A DECCA ALBUM IN ’56 


A Bing Crosby CBS Radio show | 
of last Christmas eve has been put | 
into the groove for a Decca holiday 
package under the title of “A 
Christmas Sing With Bing.” Also 
on the album are the Paul Weston 
orch and the Norman Luboff choir, | 
among other choral groups who. 
were featured on the radio show. 
Weston and Luboff are Columbia 
Records’ artists who were okayed | 
for this Decca album as an inter- | 
diskery courtesy. 

Diskery, meantime, has prepped | 

a special sampler of its Xmas re- 
maken for disk jockeys. The platter 
contains 15 selections performed | 
by different artists and is titled | 
“A Christmas Festival.” 


Private Parties 
Cant Break Into | 
U.S.-ASCAP Suit 





| 














Efforts of private parties to in- | 
tervene in the U.S. Government’s | 
| antitrust action against the Ameri- | 
| can Society of Composers, Authors | 
/& Publishers have heen nixed hv | W 
| Judge Svivester J. Ryan in N.Y. | 
| Federal Court. Publisher Barney | 
| Young asked to intervene in the | 
| Devt. of Justice action against | 
ASCAP, but his petition was denied 
along with that of two publishers, 


Music. 
Judge Ryan ruled that “since 
the Government is the complainant | 
in the action, the conduct and con- | 
trol of the litigation should be free 
from private citizens. The decrees 
of 1941 and the amended decree 
of 1950 does not contain a provi-| 
sion which ailows the petitioner | 
to intervene. I am certain that the 
Dept. of Justice adequately renre- 
sents the interests of the petition- 

ers.” 

Gem and Denton & Haskins pvro- 
tested to the court against ASCAP’s | 
recent ruling which cut back the | 
performance v.ulue of a plug on a| 
radio network sustaining show} 
|from 22 points to three points. 
Young, who is an ASCAP publisher 
| through his Life Music firm, has 
been denied membership into the 
Society as a writer. In its reply 
tos the complaints, ASCAP stated 
that it has acted in conformity | 
with the consent decrees. 

Under the consent decree, the, 
Dept. of Justice has a kind of veto | 





| 





power over the ASCAP board. | 
While the Justice Dept. will not | 
recommend any proposals, it has | 


the power to block any move made | 
by the board which, in its estimate, | 
runs counter to the intent of the | 
| consent decree. In that sense, 
| ASCAP is still operating under a 
Government antitrust action. 








* Sam -* Fox Music, 


| Music, 


'remainder of the month; 


Sam Fox Music in Beef Vs, ASCAP 
Over Downgraded’ Revised Payoff 


an ASCAP 
member since 1924, has rapped the 
board of directors of the Society 
for its recent revisions on its dis- 
tribution formula and has warned 
the board that it “will take every 
Step to protect our inte~ests.” It’s 
known that Fred Fox, who is oper- 
ating the firm founded by his father 
50 years ago, has been consulting 
with lawyers about what legal 
measures are open to the company. 

Fred Fox, speaking at the mem- 
bership meeting last week in N.Y., 
said that the board had at no 
time consulted his firm or others 
in making their decisions. Refer- 
ring to the recent classification 
| ruling which cut back the value of 
most background music, Fox stated 
that the “situation has deteriorated 
to the point where we can no 
longer be subservient.” 


Fox proposed that ASCAP amend 


| its constitution to establish equal 


voting. Under the present system, 
the ballot is weighted in accord- 
ance with the earning power of 
publishers and writers. Hence, a 
writer who earns 10 times as much 
as another writer, gets 10 times 
as many votes. It’s charged by the 
critics of the present voting system 
| that a handful of top writers and 
| publishers can dictate who shall be 
elected. The argument in behalf 
of the weighted vote is based on 
the contention that those who earn 
move have a greater stake in the 
Society, similar to the principle of 
stock ownership in a corporation. 

There's a possibility that ASCAP 

will call a special meeting shortly 
to discuss the two problems in- 
volved in the election system and” 
the distribution formula. Hans 
Lengsfelder proposed such a meet- 


(Continued on page 48) 


2 Jazz Beaesile Flop 
In Philly But 2 More 
Carded, Plus Rock-Roll 


Philadelphia, Nov. 20. 
Despite recent failure of two 
jazz concerts in the Academy of 
local impresarios seem .in- 
tent on luring hipsters to the box- 
office with three sessions set for the 
two of 





; them on the same night. 


Pair of tries that fell by the way- 
side were the “Variations of Jazz” 
|program, starring Dizzy Gillespie 
and Billie Holiday (Nov. 2) and 
Bernard Peiffer, French pianist, 
plus several combos (Nov. 9). 
“Variations” was promoted by Ken 
Joffe, sponsor of the Randall’s Is- 
land (‘N. Y.) Jazz Festival, and 
Harvey Husten, local deejay and 
jazz room operator. Peiffer was 
sponsored by amateur backers. 


Two of the programs are being 
promoted by Lee Guber and Frank 
Ford. Latter is disk jockey on 
WPEN and together they are co- 
| producers of the Valley Forge 
| Music Fair along with another dee- 
|jay, Shelly Gross of WFIL. Benny 
Coodman and his orch marked their 
first attraction at the Academy Fri- 
day (16) night for one show. Vocal- 


jist Martha Tilton and the duo, 


| Jackie Cain & Roy Kral, were fea- 


'L. Wolfe Gilbert Has 
Rhyme, Will Reason. 


“Have old songs and new book— | 
| will travel,”-may be a new idea on | 


the lecture circuit. L. Wolfe Gil- | 
bert, veteran ASCAPer who just | 
wrote his autobiog, “Without 


Rhyme or Reason.” is being set for 
a tour of auditoriums and college 
campuses in an “and then I wrote” 
routine plugging his own songs 
and tome. Gilbert’s book is being 
pu®lished by Vantage Press. 

Harry D. Squires, concert im- 
presario who has been handling 
the Victor Borge one-man show 
tour and who managed the late 
Sigmund Romberg concerts, signed 
Gilbert last week for the tour. The 
dates have not yet been set. 


| tured. 





Gilbert, a member of the ASCAP 
board, is a Coast resident and 
heads the Society’s we in | 
that.area. H 





On Nov. 28, Guber and 
Ford, in association with Bill Ger- 
son (Pep’s Musical Bar) and Har- 
vey Husten (Red Hill Inn), will 
| present the Count Basie orch plus 
Errol Garner and Gerry Mulligan, 
for two shows. On the same eve- 
ning “The Biggest in Person Show 
of °56” is skedded for the 7,000- 
seat Arena, for two performances. 
Rock ‘n’ roll array is headed by 
Bill Haley & His Comets, with the 
Teenagers and young Frankie Ly- 
mon, Clyde McPhatter, the Clovers 
and Buddy ~-Yohnson’s orch. 


Bienstock V.P. at H&R 


Fred Bienstock has won his vee- 
pee stripes at Hill & Range. He'll 
continue as firm’s general profes- 
sional manager, post which he’s 
had for close to two years. 

Bienstock is a nephew of Gene 
and Julian Aberbach, who head up 
the H&R combine. 





- 
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Swiss Un-Neutral R ‘wR Stand 


Homegrown Concert (?) in Zurich Works Its Way 


Down to a Riot 


+ 


By GEORGE MEZOEFI® 


Zurich, Nov. 13. 

Now the Swiss have ‘had it, too. 
This country’s first fling at rock 
’n’ roll at the local Rex Theatre, 
1,100-seat picture house, last week 
(8) ended in the by now familiar 
way—only with a twist. Poor qual- 
ity of the presentation caused the 
youngsters to boo the orch, but the 
riot was there all the same. So the 
motives may have been different, 
but the result equalled-experiences 
reported from other countries. 


The occasion was a “midnight 
jazz concert” arranged by Zurich 
concert agent Ludwig Harburger, 
starting at 11 p. m. and skedded to 
end at 1 a. m. but actually finish- 
ing at 2:15. Featured were Swiss 
amateur orchs Raymond Droz & 
His Dixieland Group of Lausanne, 
and the Nameless Octet (also 
Dixieland), both prizewinners at 
local jazz festivals and well re- 
ceived by the sellout house. Tickets 
were scaled to a $2 top (considered 
high here), but advance sellout 
brought about black marketing at 
a considerably higher tag. 

Main attraction of the concert, 
however, was a locally formed 
combo, obviously a quickie, which 
pompously called itself “The Orig- 
inal Rock and Roll Prophets,” fea- 
turing “singers Epi Stone and Tulsa 
Green.” This was of such miser- 
able quality that the audience, 
mostly teenagers, started booing, 
trampling, shoutingly demanding 
their money back and finally get- 
ting completely out of control. By 
now, typical r&r reactions had been 
taking over. Youngsters climbed | 
up on the stage, threw cigaret butts | 
on the carpets (there is no smoking | 
in Zurich picture houses) and even | 
made attempts at wrecking the fur- 
niture. Management of the the- | 
. atre tried vainly to calm down the | 
yelling mob, which refused to| 
leave the house. Presence of 30 
policemen probably prevented the | 
worst, even though they preferred | 
not to intervene actively in order | 
to avoid a “battle.” 


Calm was finally restored at about 
2 a. m. with the manager ordering 
two remaining members of the Ray- 
mond Droz orch to improvise some 
music and declaring its intention 
to remit the evening’s profits to 
the Swiss Red Cross for its aid to 
Hungary. 

The local press emphatically con- 
demned rock & roll in general, the 
evening's happenings in particular, 
and laid the blame. partly on the | 
playing up in European illustrated 
papers of r&r incidents in other 
countries which helped in “giving 
ideas” to the teeners. 

A planned repeat of the concert | 
naturaliy was immediately can-| 
celled under the circumstances. So | 
was the Rex’s next film, which was | 
to be Columbia’s “Rock Around | 
the Clock.” It was replaced by 
the Swiss preem of “Meet Me in 
Las Vegas” (M-G). 

Ironic footnote: One of the mu- | 
sical numbers by Cara Williams in | 
“Vegas” is called “I Refuse to Rock | 
and Roll!” 


NEW DISTRIB PUTS 
RCA ON SWISS CLIMB: 


; Zurich, Nov. 13. 

In line with the new global disk 
pattern set early this year by RCA, | 
first results of the change in dis- 
trib policy are now felt on the 
local disk scene as well. Listless 
handling of RCA releases by the 
former Swiss distrib has now un- | 
dergone a complete switch since | 
distribution of the diskery’s cata- | 
log was taken over a few months | 
ago by Musicvertrieb, owned by | 
Maurice Rosengarten. A top firm | 
of long standing in the Swiss mu- | 
sic biz, it has embarked upon an | 


energetic sales campaign that looks | 











to establish RCA, for the first time, 
as a top-selling diskery in this | 
country. 

A large portion of RCA’s classi- | 
cal as well as pop releases have 
been made available to local buy- 
ers, resulting in a steady climbing 


of sales figures in a relatively short | 


time. Incidentally, reports by Mu- | 
Sikvertrieb indicate that sales of. 
the old 78 disks are slowing down | 
in favor of 45. Latter are steadily | 
gaining ground here, being already 
on a 60 to 40 basis against 78s. 


\4 ~ PAT BOONE (Dot) 





‘we ° ’ 

King of Kings’ on Wax 

Sheldon Music has acquired the 
rights to “King of Kings,” a musi- 
cal story of Jesus by country & 
western ‘cleffer R. J. Hall. The 
package contains 12 original. songs. 

Goldie Goldmark, Sheldon’s gen- 
eral professional manager, is now 
huddlizg with several recording 
company artists & repertoire men 
to peddle “Kings” as a special al- 
bum project. 


SIG BART TO EUROPE 
ON HUNT FOR URANIA 


Sig Bart, Urania Records prexy, 
left for Europe last week to set up 
a recording schedule for the com- 
ing year. He’li hit Paris, Vienna, 
London, Belgium and Holland for 
hudd'es with local orch conductors 
and artists. 

Urania’s stepped up recording 
schedule for 1957 is in line with 
the expansion plans of American 
Sound Corp., which recently ac- 
quired the label. 








Wednesday, November 21, 1956 





SINATRA, DORIS DAY, 4 
ACES ACES IN BRIT. 


London, Nov. 20. 

For the second year running, 
Frank Sinatra has been voted the 
outstanding pop singer in the 
world and the top American male 
vocalist in the annual poll con- 
ducted by the New Musical Ex- 
press. Doris. Day has again won 
the section devoted to top Ameri- 
can feminine singer, and a new 
classification—world’s outstanding 
musical personality—has been won 
by Bill Haley. 

The Four Aces were chosen as 
the world’s outstanding vocal 
group, and in the British sections 
the winners were Ted Heath (large 
band); The Kirchins (small band); 
Jack Jackson (disk jockey); Alma 
Cogan (feminine singer), and 
Dickie Valentine (male vocalist and 
British Musical Personality of the 
Year). 





Massey Back to Massey 


Murray Massey has ankled his 
professional managers’ slot at E. H. 
Morris’ Melrose firm to reactivate 
his own ASCAP pubbery, Massey 
Music. 


The Massey Music firm:at one 
time was the combined operation 
of Murray Massey and his father, 
Irving Massey, who died a couple 
of weeks ago. 





The ‘Non-Exclusive’ Set 


Continued from page 43 


featuring Merman and _. Dick 


Haymes. 


The disk names don’t want a re- 
occurrence of the “Madam” situa- 
tion, so they’re now demanding the 
freedom of disk company shuttling. 
In Edith Adams’ recent pact with 
the RKO-Unique label, for exam- 
ple, such a clause was inserted to 
allow her to make the original cast 
album of the-tuner, “Li'l Abner,” 
in which she’s starring, for Colum- 
bia. 

Another example is Jane Powell, 
who was recently signed to Nor- 
man Granz’s Verve label. The pic 
thrush aiso got the contractual 
okay to go elsewhere for sound- 
trackers. Her first set away from 
Verve will be in the soundtrack 
package of RKO’s “The Girl Most 
Likely,” which will be released by 
RKO-Unique. 


In other instances, several vet 
disk names have been working out 
non-exclusive deals with their 
longtime diskery affiliations to 
give them wider recording oppor- 
tunities. This has been especially 
noticeable at Decca where Bing 
Crosby recently worked out a deal 
so that he could be released on the 
soundtrack set of Metro’s “High 
Society” under the Capitol banner 





and cut new singles and albums 
for Verve. 

Louis Armstrong, another vet 
Decca pactee, is also on a non-ex- 
clusive basis and has been cutting 
albums and singles for Columbia 
as well as RCA Victor. Latest out 
of the Decca stable is Connie Bos- 
weil, who’s set to appear with the 
Original Memphis Five in a Victor 
package. 


Guy Lombardo’s ‘Later’ 
Return to Roosevelt 


Guy Lombardo is returning to 
his regular bailiwick at the Hotel 
Roosevelt, N.Y., Grill Monday 
night (26) after doing ‘a series of 
one-niter, cafe and location dates 
across the country. The series of 
out-of-town dates, in fact, has 
caused Lombardo to open: at the 
Roosevelt much later than usual. 

This marks Lombardo’s 27th con- 
secutive year at the Roosevelt. He 
returns with his brothers, Carmen, 
Lebert and Victor; vocalists Kenny 
Gardner, Bill Fliannigan and Cliff 
Grass; and the twin pianos of Fred 
Kreitzer and Buddy Brennan. 














|RETAIL DISK AND ALBUM BEST SELLERS 








VARTETY 


Survey of retail disk best 
sellers based on reports ob 
tained from leading stores in 
21 cities and showing com- 
parative sales rating for this 
and last week. 











National 
Rating 
This Last 


wk. wk. Artist, Label, Title 




















Long Island—(Arcade Assoc.) 
Boston—(Mosher Music Co.) 
Albany—(Van Curler Music Co.) 


New York—(R H. Macy Co). 
Washington—(Super Music) 


Philadelphia—(John Wanamaker) 


























Pittsburgh—(Stedeford’s Music) 
Birmingham—(Loveman Music) 
Miami—(Spec’s Record Shops) 
Louisville—(Variety Record Shop) 
Dallas—(Titche-Goettinger Co.) 
San Antonio—(Alamo Piano Co.) 
Chicago—(Hudson-Ross Music) 


Memphis—(Home of the Blues) 























San Francisco—(Columbia Music) 





Minneapolis—(Don Leary Music) 
Kansas City—(Katz Record Ctrs.) 
St. Louis—(Stix. Baer & Fuller) 
Denver—(Denver Dry Goods) 
Seattle—(Sherman Clay Music) 


Los Angeles—(Music City) 
QaiZza Ow eKPHow 








1 1 “Love Me Tender” 


ELVIS PRESLEY (Victor) 





JIM LOWE (Dot) 
2 3 “The Green Door” 


co jm 
eae _ 
te na 
oo te 





3 2 


GUY MITCHELL (Columbia) 
“Singing the Blues”... 





4 5 


“Blueberry Hill” 


5 4 “True Love”... 


FATS DOMINO (Imperial) 





CROSBY & KELLY (Capitol) 





a 


JOHNNIE RAY (Columbia 
“Just Walking in the Rain” 





~ BILL DOGGETT (K 
7 7 “Honky Tonk“ .. 








8 8 


“Don’t Be Cruel’... 


ELVIS PRESLEY (Victor) 





9A 10 “Friendly Persuasion” 


9B 9 


“Canadian Sunset” 
11 15 


12 il “Hey, Jealous Lover” 


~ HUGO WINTERHALTER (Victor) 


GEORGE HAMILTON 4th (ABC-Par) 
es Rose and a Baby Ruth” AF 
FRANK SINATRA (Capitol) 





. 10 











13 16 “Cindy, Oh Cindy” 
14 ee “Jamaica Farewell” 


15 12 


“Love Me”... 


16A 14 


1 6B 1 9 “Hound Dog” 


ELVIS PRESLEY (Victor) 


~~ ELVIS PRESLEY (Victor) 


EDDIE FISHER (Victor) 





HARRY BELAFONTE (Victor) 








¥ PATIENCE & PRUDENCE (Liberty) 
“Tonight You Belong to Me”..... ; 








18 12 i 
NAT (KING) COLE | 


19 20 “Night Lights”. . 


~ VINCE MARTIN (Glory) 
“Cindy, Oh Cindy”... 








20 +5 “Tricky” ... 


GUS JENKINS (Flash) 





22A : 23 “True Love” 


FIVE SATINS (Amber) 
21 .. # “In the Still of the Night” 


JANE POWELL (Verve) 








22B 


MINDY CARSON (Columbia) 
“Since I Met You Baby” 





JOE VALINO (Vik) 
24 18 “Garden of Eden” 





25 .. “Allegheny Moon™ 


PATTI PAGE (Mercury) 





1 2 
ELVIS MY FAIR LADY 
Elvis Presley 


| Broadway Cast 
\ 
Victor 


LPM 1382 


Columbia 
OL 5090 











CALYPSO 
Harry Belafonte 


Victor 
LPM 1248 
EPA 1248 


EDDY DUCH!N 
STORY 


Film Soundtrack 


KING ANDI 
Film Soundtrack | 
Capitol 


WwW 740 
EAP 740 


Decca 
DL 8289 








6 7 8 


OKLAHOMAI 
Film Soundtrack 
Capitol 
SAO 595 


HIGH SOCIETY 


Film Soundtrack 


Capitol 








SDM 595 W 750 





MANHATTAN 
TOWER 


Gordon Jenkins 
Capitol 
T 766 

EDM 766 


9 
ELVIS PRESLEY SONGS FOR 
SWINGING 


LOVERS 


Frank Sinatra 
Capitol 
W 653 

EAP 653 


Elvis Presley 
Victor 


LPM 1254 
EPB 1254 
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| Victor ‘Save on Records Coupon 
Program Snowballs to Gaint Sales 


RCA Victor’s recently expanded + 
“Save-on-Records” coupon  pro- 


VARIETY 


Campus-Copa Flyboy 
Pittsburgh, Nov. 20. 

George Hamilton IV, who 
has a new hit record, “A Rose 
and a Baby Ruth,” riding for 
him on the ABC-Par label, is 
a student at American U, in 
Washington, D. C. As soon as 





Cleffer, With Barney Young Tie, Hits 
BMI, NBC, CBS With Antitruster 


+ Breadcast Music Inc., the Co- 
lumbia Broadcasting System and 








gram is snowballing into a high- 
powered sales promotion for the 
company. While the original SOR 
plan, bowed last spring, had a mod- 
est goal of several hundred thou- 
sand subscribers, the current ver- 
sion of the same plan is envisioned 
as taking in the vast majority of 
LP record buyers, running into 
the millions. 

Dealer support for the Victor 
plan, through which consumers can 
get $1 eductions on_ special 
monthly LP releases through pur- 
chasing coupons from retailers, is 
running strong. Key outlets in the 
bigger cities are ordering the cou- 
pons in 1,000 lots at a cost of $4.61 
per coupon. Since the dealer is 
making a markup of over 40% on 
each coupon sale, it becomes a 


«highly attractive deal. 


Some of the dealers have set up 
special booths in their stores to 
push the Victor coupon. The sales 
pitch is easy. The customer buys 
the coupon for $3.98 and imme- 
diately gets a Victor LP worth that 
price. In addition, he gets two free 
LPs which are to be distributed 
each July and October. Every 
month, he is alsovoffered disks in 
the classical, pop and longhair 
fields at $2.98, a cut of $1 off the 
usual price. In order to get the 
monthly selections, he must come 
into his dealer and fill out the 
coupon naming his selection. The 
disk ts mailed directly to his home 
by Victor. 

Repeat business on the original 
SOR plan has been established. In 
a survey taken by Victor, it was 
noted that in one store, where 482 
coupons were sold, 305 customers 
came back the following month. 
Returnees in the next few months 
averaged slightly under 200—and 
this during the summer period. 
Dealers have reported that many 
customers not only buy the coupon 
selections, but pick up other mer- 
chahdise in the store. 

An additional promotion device 
that is paying off is the monthly 
mailing pieces to the coupon sub- 
scribers. The special monthly 
selections at the $2.98 price are 
spotlighted along with the rest of 
the company’s new releases. Upon 
coming into the store to pick up 
the special LP, the customer js al- 
ready presold on the other mer- 
chandise as well. 

















D’Artega’s ‘Stradivari’ 
As Album for MGM 


Orch leader D’Artega has gone 
to MGM Records for a special al- 
bum _ deal. Package, tagged 
“Stradivari Champagne,” is slated 
for Dec. 1 release. 

Also added to the diskery’s ros- 
ter last week were hillbilly thrush 
Thelma Blackman and crooner Ted 
Norman. 


U.S. CORNPONE TOROK’S 
12-WEEK BRIT. TOUR 


London, Nov. 13. 

Mitchell Torok, U. S. country & 
western American singer who has 
leaped into the British bestselling 
record charts with his disking of 
“When Mexico Gave Up the 
Rumba,” has been booked for a 
British variety tour. 

Starting date is March 4, for 12 
weeks. Dublin agent Phil Ray- 
mond is sponsoring the trek. 








Barber’s Col Blurbs 
Ed Barber moved into Columbia 
Records’ publicity setup last week. 
He’ll double in the classical and 
pop departments. 
He was recently with the U. S. 
Air Force. 





the platter started to hit here, 


Lenny Litman, owner of the 
Copa, contacted Hamilton to 
play his Copa week of Dec. 10. 
Deal was set with proviso 
that Hamilton could commute 
daily between Pittsburgh and 
the nation’s capital via air so 
he wouldn’t have to miss any 
classes on the campus. Capital 
Airlines has a schedule which 
works out perfectly for singer, 
bringing him here an hour be- 
fore showtime and permitting 
him to return an hour after 
the last performance. Flying 
time is around 55 minutes. 


Col Sets Self-Distrib 
In Det. Under Al Fishman 


Columbia Records has set up its 
own distribution branch in Detroit 
to handle its disk and phonograph 
line. Territory previously had been 
serviced by Buhl Sons Co. Switch- 
over goes into effect Dec. 3. 


Al Fishman will take over as 
branch sales manager. He had been 
associated with the Col-Buhl tieup 
for the last few years. The sales 
org representing the Col products 
for Buhl Sons will be retained by 
the new. Detroit branch. 











22 Tunes From ‘Rock’ 
Pic to Patricia-Kahl 


Patricia-Kahl, music firm run by 
Morris Levy and Phil Kahl, has 
snapped up the 22 songs set for 
the Vanguard Productions’ pic, 
“Rock, Rock, Rock.” P-K bought 
up the tunes from disk jockey Alan 
Freed's Snapper Music firm. 

The rock ‘n’ roll film features 
Freed, Frankie Lyman & The Teen- 
agers, and Lavern Baker, among 
others. 


SPA BID TO EXTEND 
PACT GETS PUB OKAY 


Proposal by the Songwriters 
Protective Assn. to extend its basic 


agreement with the publishers for 
one year to Dec. 31, 1957, is ap- 
parently running into no publish- 
er opposition. SPA informed the 
publishers with which it has con- 
tracts that unless word to the con- 
trary is heard, SPA would assume 
that the extension has been 
okayed. 

The board of the Music Publish- 
ers Protective Assn., representing 
most of the major publishing com- 
panies, also recommended to its 
membership that the contract ex- 





the’ National Broadcasting Co., the 
major defendants in a legal action 
brought by a group of ASCAP 
writers, have now been hit by a 
parallel antitrust suit brought by 
an ex-BMI writer, Gloria Parker. 
Miss Parker is asking for $2,100,000 
treble damages from the defend- 
ants, who are alleged to have con- 
spired to keep her songs off the 
air. 


Miss Parker's suit is directly re- 
lated to the exit of Barney Young’s 
Life Music firm from BMI a cou- 
ple of years ago. At that™ time, 
BMI informed all of its licensees 
that the Life Music catalog was no 
longer covered by a BMI contract. 
Claiming that his songs. were 
blacked out on the air, Young now 
has an antitrust suit pending 
against ASCAP, BMI and Sesac, 
the three licensing societies con- 
trolling music performances in the 
U. S. 


The link between Miss Parker 
and Young is that the latter’s firm, 
Life, published many of Miss Park- 
er’s compositions. Hence, when 
BMI terminated its deal with 
Young, it also ended at about the 
same time its writer pact with Miss 
Young. Some of the 500 numbers 
written by Miss Parker were also 
published by Savannah Music, but 
BMI has refused to deal with this 





‘firm also. 


tension be approved. 
Miss Parker charges that BMI 





VARIETY Scoreboard 
TOP TALENT AND TUNES = | =: 


” “improperly retained and withheld 
from the plaintiff large sums of 
}money which were due her” under 
|her BMI writer deal. BMI is also 
\charged with “eliminating” Miss 
Parker’s works from public per- 
,formances when it deleted Life 
| Music from its catalog. CBS and 
NBC are named as being the major 
ownership interests in BMI and 
having allegedly turned 
down Young’s bid to license his 











Coin Machines 


_ 








a 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


'eatalog directly to the networks. 
| In addition to the money dam- 
| ages, Miss Parker is asking for an 
‘injunction against the defendant's 
lalleged efforts to keep her works 
|off the air and also for an FCC 
|cancellation of NBC and CBS li- 
| Comses. 

Miss Parker, a tunesmith from 
| Brooklyn who ‘had cross-the-board 
| ABC radio show leading an all-girl 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 


orch, wrote such songs as “Tonight 
'Be Tender To Me,” ‘Fattest Man 
{In Town,” etc., none of which ever 
| made the Hit Parade. Her attorney 
in the suit is Louis Kipnis. 
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No Blink in Clink: veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
? disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). ; 
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Rock ’n’ roll music, via ; radio, Week Week ARTIST AND LABEL TUNE } g “= 
uel Sat te ore oes, Cae Love Me Tender iy Gay wen + 
radios are turned on from | , Don’t Be Cruel Berlin, Nov. 13. 
tral sealed ) 6:45 - y Ter : : ELVIS PRESLEY (Victor) .........+.+.++. Love Me After the appearance of the Kid 
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ESMASH SLEEPER! 


Stuart Hamblen’s Orchestra. 


DESERT SUNRISE 
THE WHISTLER’S DREAM 


20/47-6714 








'SMASH DUET! 





IF'N 
MUTUAL ADMIRATION SOCIETY 


(from the Broadway production ‘‘Happy Hunting” ) 








. 20/47-6708 
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‘SMASH INSTRUMENTAL | 





BOULEVARD OF LOVE 
ALL THAT ! ASK IS LOVE 


20/47-6701 
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Your customers hear these New Orthophonic High Fidelity recordings best on an RCA Victor New Orthophonic High Fidelity ‘' Victrola’’ ® 
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team up on “Jeepers Creepers” 
and “Christmas Night in Harlem”; 
Joe Venuti fiddles “How High the 
Moon” and “Autumn Leaves”; 
Hoagy Carmichael bears down on 
his own “Washboard Biues”; Buddy 
(dignified into Eugene) Weed scin- 
tillates at the Steinway in the 20- 
minute version of “Rhapsody In 
Blue,” and such’ trademarked 
Whiteman melody foxtrots, like 
“When Day Is Done,” “Limehouse 
Blues,” “Ramona” and “It Hap- 
pened in Monterey,” round out the 
repertoire. 

There is an ultra-modern slick- 
ness and polish to the maestro’s 
baton. The other all-star ingredi- 
ents, given individual credits, are 
Al Galladore, clarinet soloist on 
the “Rhapsody” and Charles Mar- 
gulis on trumpet. Latter has an- 
other opportunity for scintillation 
with “Day Is Done”; harmonicaist 
Eddy Manson shines in “Lime- 
house Blues.” 

The No. 2 platter similarly splits 
up the spotlight opportunities, the 
songsmiths of course featured in 
their own blues items, and Teagar- 
den, the Dorseys and Venuti carrv- 
ing the burden of the C-D sides. 
It’s a terrific job, will be wide y 
deejayed, and constitutes a peren- 
nial home library item, which is 
what counts for the sales this one 
deserves. 

Sandburg and Frost on Decca 

On‘ the subject of unusual re- 
cordings—and this is where the 
packaged goods branch of the rec- 
ord business has its noblest pur- 
pose—Decca offers two packages 
of great contemporaneous poets 

“reading their own works. Robert 
Frost and Carl Sandburg are part 
of Decca’s very worthwhile “Treas- 
ury of the Spoken Word.” Certain- 
ly a calculated commercial risk, 
the idea of capturing the voices of 
these two American immortals for- 
ever on vinylite is a most meritori- 
ous undertaking. A poet reading 
his own works?—what does it mai- 
ter on “performance” or anything. 
Certainly this is not Nick Kenny 
making with a “Patty Poem.” And 
if somebody should crack more 
people know about “Uncle Nick,” 
there’s no comment here either on 
this score. Louis Untermeyer’s 
jacket notes are a literate and in- 
formative plus. 

Siobhan McKenna’s ‘St. Joan’ 

In like relation, RCA Victor’s 
just released Siobhan McKenna 
as “Saint Joan,” in the Cambridge 
Drama Festival production of the 
Shaw play, is offbeat diskology. 
RCA Victor in the past has re- 
coursed to a couple of other off- 
Broadway productions, also at the 
Phoenix Theatre, on New York’s 
2d Ave., and recorded “The Lit- 
tlest Revue” and “Golden Apple.” 

Miss McKenna’s “Joan” has been 
widely acclaimed and has also been 
widely discussed upon, not always 
affirmatively. The Victor album 
version projects the whyfore of 
her histrionic impact. There is ex- 
pert assist from such worthy Sup- 
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a wonderful 
seasonal song 
STYNE AND CAHN’S 


Paul Whiteman--Album Reviews 
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porting players as Ian Keith, Earle 
Hyman, Frederic Tozere, Michael 
Wager, Thayer David, Earl Mont- 
gomery, Dick Moore, Dennis Pat- 
rick and Bryant Haliday. 


Coots & Merrill’s Medleys 


In a lighter vein—much!—come | 
two more in the Coral (Bob Thiele) | 
series “And Then 1 Wrote.” Irving 
Caesar’s medley was touched upon 
at length in this space before Bob 
Merrill and J. Fred Coots air their 
melodys. Both are authoritative 
song demonstrators. Merrill is the 
most “modern” og the trio heard 
to date (Harold Rome has yet to be 
auditioned), meaning that he’s rela- 
tively the newest of the hitmaking 
crop but seemingly of whirlwind 
pop song impact as some of the 
titles would indicate (“Doggie In 
Window,” “Mambo Italiano,” 
“Candy and Cake,” “Pittsburgh, 
Pennsylvania,” “Sparrow In the 
Tree Top,” “Baked a Cake,” etc.). 
What’s more his anecdota rings 
truest. He does it with ease and 
vocalizes appealing. Coots, an old 
pro, also name-drops in the same 
idiom as did Caesar, but with au- 
thority and historical adherence to 
fact. He seems to have omitted a 
couple of his own surefires and a 
suspicion lingers that he put the 
accent on some of the _lesser- 
knowns with, perhaps, an eye and 
ear to ASCAP values and/or 
revival. 











Rain Dips Goodman’s 
Hartford B.0. to $8,000 


Hartford, Nov. 20. 

The new Benny «Goodman orch 
in a single performance at Bush- 
nell Auditorium Saturday (17) night 
drew an approximate $8,000. Ap- 
pearing with Goodman was Martha 
Tilton, longtime featured canary 
with the clarinetist. The Goodman 
appearance here was under the 
banner of Lee Guber and Frank 
Ford,. who also spotted him in 
Cleveland, Buffalo and Philadel- 
phia. 

Rain and poor promotion held 
attendance down. Goodman is 
skedded to make a Far Eastern 
tour under State Dept. auspices in 
December. Tickets here were 
scaled $2.50 to $4.50. 





Belafonte’s Accompanist 


Cleared on Reefer Rap 


Philadelphia, Nov. 20. 

Millard J, Thomas, guitarist and 
accompanist for Harry Belafonte, 
was acquitted in Common Pleas 
Court here last week after he 
pleaded not guilty to charges of 
possesion of marijuana, 

The musician was arrested last 
April 26 in his dressingroom at 
the Academy of Music just as he 
was about to go on for a concert. 
Police took Thomas to his hotel 
room where they said they found 
enough marijuana weed to make 
200 cigarets. 

Thomas waived a jury trial and 
took the stand in his own defense 
to deny any knowledge of the mari- 
juana, 





Andrews Sis Vice Vic 


Hollywood, Nov. 20. 
Following Vic Damone’s bowout 








on a scheduled Moulin Rouge date, 
|the Andrews Sisters have been 
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parative sales rating for this alzlisi&le|8l& g S/3| sie] 7 
and last week. & 1 < eI SIS | S/S elearal 4 
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8 8 *Allegheny Moon (Oxford)....... Fare 3 = = «€ i ae Shee 32 
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11 ..  *Blueberry Hill (Chappell)....... eee, SSP se eee eg 
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| R&B (Can’t Bill R ’n’ R) 


Breaks Even in Pitt 


Pittsburgh, Nov. 20. 

Second rhythm & blues show 
(they can’t call them rock ’n’ roll 
here) of the season, “Top Ten Re- 
view of ’56,” was a disappointment 
here Tuesday (13) night. Two per- 
formances didn’t draw half a house 
each at 3,800-seat Syria Mosque, 
and wound up with a gross of 
around $13,000. Nobody lost any 
dough at that, but promotion wasn’t 
figured worth the effort, particu- 
larly since these layouts have been 
such b.o. dynamite here in the 
past. 

General opinion was that, among 
other things, this one came in too 
soon after the first just a couple 
of weeks ago. It went to around 
$21,000 for a pair of performances. 
Headlined acts on the latest were 
Little Richard, .Bill Doggett, Big 
Jay McNeeley’s band, Moonglows, 
Five Keys, Eetta James, Five Satins, 
Faye Adams, the Robins, Tommy 
Brown and Johnny Torres. 


ASGAP 
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filing system. 
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Inside Stuff—Music 
The B. F. Goodrich Co. is giving several diskeries cuffo plug in a 
special color ad campaign slated for national business mags. To spot- 
light its Geon Polyvinyl product used in the making of phonograph 
records, the chemical company is showcasing three disk albums: in its 


The LPs are “My Fair Lady” (Columbia), “Getting Friendly 
With Music” (RCA Victor) and David Rose’s “Music From Motion 
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As an aid to disk jockeys and station librarians, RCA Victor is now 
including complete file card information with each of its d.j. releases. 
Card includes song titles of both sides, running time, artist, composers, 


and type of background combina- 


Cards have gummed backs for paste-up used in any standard 





French bandleader Bernard Hilda’s album “Exitos De Ayer Y De 
Hoy” (Hits of Today and of Yesterday) has been awarded the Gran 
Premio Del Disco 1956 (Grand Prize of the Record 1956). 
released by Belter, Barcelona (Spain) based outfit, with J. Alfonso as 


The LP was 





negotiated the Hampton tour, re- 
cently returned from America 
where he began negotiations for 
further Anglo-American exchanges. 


He hopes to make an announcement 
in a few weeks and rejects local 
rumors that the swaps are coming 
to an end. 








Continued from page 43 





ing to the board and it may be 
acted on favorably. 

Some of the dissidents were 
irked at the membership conclave 
over the fact that only a half-hour 
was allotted for discussion pur- 
poses. There were charges of a 
“filibuster” on the part of the ad- 
ministration to prevent the ranks 
from fully voicing their opinions. 

Jack Yellen, member of the 
board, conceded in his speech that 
the distribution formula suffers 
from “congenital weaknesses,” 
since it was formulated by the 
writers themselves. He suggested 
that the Society should have objec- 
tive statisticians formulate a new 
payoff procedure that would stop 
the “endless bickering.” He spoke 
of ASCAP’s being threatened by 
outside enemies and internal dis- 
sidents. 











Continued from page 43 Sanne 
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Recorded by 
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ed by English impresario Harold 
Davison, is nearing end of an all- 
British tour. 


$7,300 in London 
London, Nov. 20. 

Lionel Hampton and orch com- 
pleted their exchange tour of Brit- 
ain with a midnight matinee con- 
cert last Tuesday (13), grossing 
around $7,300 at Festival Hall. For 
three weeks the band had played 
all over the country, and when they 
returned to London, where their 
first concert at Empress Hall turned 
into a rock ’n’ roll riot, Hampton 
assured everyone he’d play just 
straight jazz. 

All the big names in London jazz 
were at his farewell concert, in- 
cluding Humphrey Lyttelton, Chris 
Barber, Victer Feldman, Ronnie 
Scott and Don Rendell. 








Harold Davison, the agent who 


Berlin Jazz 


——maas Continued from page 45 =e 


Reinhardt; a blues dedicated to the 
San Francisco jazz critic, Ralph 
Gleason, as well as a couple of 
others, mostly French items. 


First part of program saw out- 
standing French Rene Urtreger 
Trio, with Urtreger on piano, 
Pierre Michelet on base and Chris- 
tian Garros on drums. Later, Les- 
ter Young (tenor sax) and Miles 
Davis (trumpet) joined this group. 
All received fine audience reaction. 

Special customer kudos went to 
Bud Powell for his piano work 
which teed off the second part of 
show before the MJQ took over. 


It may be that the many well 
meaning articles on “what jazz is 
and what it isn’t” in the local press 
have finally taken root and that 
this type of musie is slowly be- 
coming a connoisseur’s item here. 
No doubt also that the attire of the 
MJQ musicians (all in tux) and 
the serious soft voice with which 
John Lewis explained the pieces 
beforehand gontributed much to an 
unusual 30p cated atmosphere. 

Berlin appearance was handled 
by Schibille agency. Next here 
is Sidney Bechet & his Reweliotty 
Band Nov. 14. It’s Bechet’s second 
local appearance. The first one 


GA 








Victor Hops on Benson 

RCA Victor has picked up the 
masters t2 a couple of songs writ- 
ten and sung by Red Benson, Phila- 
delphia disk jockey, and plans an 
early release of a Benson disk. 

Tunes are “Here Today, Gone 
Tomorrow” and “Seek, Seek, Seek.” 
Both numbers are published by 
Bregman, Vocco & Conn. 


| NEW MAGNE-TRONICS V.P. 

Roger L. Thaxter has been upped 
from sales manager of Magne- 
Tronics to v.p. in charge of mar- 
keting and sales of the compary 
by prexy Percy L. Deutsch. 
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From William Wyler s 


“FRIENDLY PERSUASION” 


An Alhed Artists Preture 


FRIENDLY 


PERSUASION 
(Thee | Love) 


PERFECT RECORDINGS| 


OF ANY INSTRUMENT OR VOICE 
DEMONSTRATION RECORDS MADE 
A RECORD = BOTH SIDES 








ALSO TAPE RECORDINGS MADE 
Discs Cut from Your Tape 


Expert Piano Accompanist Free 


639 WEST END AVE. «- 2nd Floor 
Entrance on 0ist Street 











CALL Riverside 9-8582—2-9 p.m. 


“America’s: Fastest 


= Selling =Records! 
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On The 


Upbeat 





New York 


Irving Fields Trio stays an addi-4 


tional six weeks until Jan. 7 at the 
St. Moritz Hotel’s Cafe de la Paix 
... Neal Hefti-Frances Wayne 
combo, ex-Epic, cutting four sides 
independently ... Mack Martin 
joined Herb Reis’ publishing firm 
... Phil Brito set for one week at 
the Grange Tavern, Hamilton, Ont.., 
beginning Dec. 17. He them goes 
to the Colonial Tavern, Toronto... 
The George Wallington Trio and 
Les Jazz Modes (quintet) at the 
Cafe Bohemia through Nov. 29. 

Errol! Garner plays a weekend 
gig at Basin Street Nov. 30-Dec. 1 
.. . Restaurateur Bob Olin penned 
his first tune, “Introduce Me To 
Your Heart.” in collaboration with 
ASCAPer Clay Boland ... Joe 
Ricardel at Waldorf-Astoria’s Pea- 
cock Alley indef ... Elektra Rec- 
ords’ Clarence Cooper has a fea- 
tured spot in the Theatre Guild’s 
musical version of *“‘Tom Sawver” 
on CBS-TV tonight (Wed.) .. .Ter- 
esa Brewer cutting special Christ- 
mas material with her’ three 
daughters. 

Moppet singer Barry Gordon is 
taking the tv route to plug his 
MGM slice, “I Like Christmas.” 
Juve is already set for the Dave 
Garroway show (NBC) and “Strike 
It Rich” (CBS) tomorrow (Thurs.) 
... The Merry Macs, currently at 
the Conacabana, received a release 
from their three-year deal with 
Era Records . . . Stripper Gaby De 
Lys prepping a Jubilee album. 
“Gaby Sings French Folk Songs,” 
for spring release. 


Hollywood 


Joey Alfida, seven - year - old 
prodigy who conducts the NBC 
Svmph, has debuted as a disk 
singer on a pair of Decca sides 
with Russ Morgan... David Rose 
has been named musical director 
of Splendex Enterprises’ new 
“Five Star Show” musical tv series 
... Ray Anthony cut two tunes at 
Capitol he will record for the 20th- 
Fox pic, “The Girl Can’t Help It” 
... Chuék Bennett, former deejay 
at KFI, has supplanted Jim 
Ameche in similar chores at KDAY 
... RCA Victor is releasing Billy 
Eckstine’s latest disk today (Wed.) 
to coincide with his Cocoanut 
Grove opening .. . Geordie Hormel 
back in town following a trek in 
the midwest. 


Chicago 
Johnny Desmond to the Safari, 
New Orleans, tomorrow (Thurs.) 
for a single frame . 


repacted by Associated ans 
Corp. for another three years... 
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Georgia Carr booked for Mr. 
Kelly’s Jan. 1 for four stanzas; 
/Mya Angela into that spot Dec. 4 
for four frames ... Jo Ann Miller 
into Henry Grady Hotel, Atlanta, 
Dec. 10 for two frames ... Karl 

eller Trio inked for Van Orman 

otel, Fort Wayne, Dec. 3 for four 
weeks ... Kai Winding & Trom- 
bone band opening at the Blue 
Note, Chi, next Wednesday (28) for 
a single frame; Teddie Charles al- 
ternates on same bill. 


San Francisco 

Wally Rose’s Dixieland Band at 
the Gomans’ new Gav Nineties ... 
Gateway Singers took a two-week 
vacation from the hungry i... Al 
V.evitt’s recording the 17-piece 
Rudy Salvini band, the Jerry 
Coker group and vocalist Ree Bur- 
nell... Singer-emcee Joe Kirchen 
moved from Bimbo’s 365 to the 
Village ... Stan Getz is due at the 
Blackhawk Nov. 30. followed by 
Charlie Mingus & His Jazz Work- 
shop group Dec. 11... Martha Til- 
ton, Jackie Cain and Roy Kral will 
be with Benny Goodman when he 
makes his concert appearance Nov. 
29 at the Berkeley Community 
Theatre ... Stan Kenton’s decided 
to skip an Opera Horse concert, is 
playing four Friscu area college 
dates instead—U. of California, 
San Francisco City College, San 
ie State College and Stan- 
ord. 


Pittsburgh 

Frankie George, local trumpet 
player, now with Latin Quarter in 
N. Y. He toured last season with 
| “The Boy Friend” ... Three Suns 
check in at Twin Coaches Dec. 7 
for two weeks... Brad Hunt’s 
Huntsmen wil! play for third an- 
nual Gridiron Ball at University 
Club Saturday night following the 
Pitt-Penn State football game... 
Deuces Wild into Williams Cafe in 
Sharpsville, Pa., for fortnight... 
Whitey Scharbo combo back at 
Almono Club... West View Park’s 
Danceland has discontinued its 
| weekly Wednesday night teenage 
j;hops ... Johnny Cassinari, accor- 
| dionist with Joe Maize & The 
Chordsmen, busted his ankle in a 
fall onstage . . . Howdy Webb, or- 
ganist, back in town after two 
years on Coast and has opened in- 
definite stay at cocktail lounge of 
Pat McBride’s ... Johnnv Marino 
orch wound up stand at Jill Kury’s 
Show Case in East Liberty... 
{Harry Hellings Jr., trumpet play- 
| er, to Hollywood to join the Jimmy 
Vey Quintet . 


Cleveland 


Sam and Larry Firsten building 
bigger stage in their Cotton Club 
for Duke Ellington orch, their big- 
gest unit booking to date, Nov. 23 
for 10 days. Firstens also signed 
Sarah Vaughan for full week Dec. 
10, following Erroll Garner, due 
Dec. 3. Same Cotton Club owners 
are co-sponsoring “Jazz for Mod- 
erns Concert” at Masonic Hall 
Nov. 25, built around Count Basie, 
Garner and others... Fran War- 
ren replacing current Betty Madi- 
gan Nov. 27 at Zephyr Room which 
brings in Florian Zabach Dec. 4, 
Jackie Heller Dec. 11, Blackburn 
Twins Dec. 18—all on six-day dates 
... Al Bernie, first comedy act to 
click at Al Naiman’s club, goes into 
Miami’s Fontainbeau Dec. 4 and 
plans Caribbean cruise with his 
missus during Yule holidays . 





ceeding Monica Boyer, here for 
fortnight. 


Seattle 


Room of Olympic Hotel for two- 
week stand ... Sally Stuart at 
Rough Rider Room of Roosevelt 
Hotel . Jackie Souders, orch 
leader, back from Hawaiian busi- 
ness venture to resume work here 
. . . Benny Goodman orch with 
| Martha Tilton set for one-nighter 
‘at. Orpheum Theatre today (Wed.) 
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- : : ».+|told that he has tuberculosis. He | 
Penny Singleton into Alpine Vil-| 
lage Dec. 6 on 10-day stand, suc-| 


Dick Lane Quartet into Marine | 





. . - Paul Neves Trio into Tait’s 
Jazzland . . . Complete agreement 
has been reached on merger of 
musicians’ Locals 76 and 493 here 
by joint committees. Local 76 
members balloting on move, which 
may be accomplished shortly after 
first of year. Local 76 has 2,150 
members, mostly white. Local 493 
has a little more than 100 mem- 
bers, mostly Negros, but including 
about a dozen Filipinos and some 
white members, 


Dalias 


Mantovani orch plays State Fair | 
Aud tonight (Wed.) while touring 
Texas .. . Shep Fie'’ds band set 
for annual Dalles Retail Grocers’ 
Assn. dance tonicht at the Texas 
expo’s Foods B'dg... Sandy San- 
difer’s crew in for one-nighter at 
Riverlake Country Club... Buddy 
Morrow band inked for Nov. 23 
stand at Louarn’s ... Rov Her- 
rera’s combo into Cinango Club for 
arun... Jac: Cele agency open- 
housed new offices here ... Bob 
Cross band into 11th month this | 
month this week at Statler-Hilton’s 
Empire Room. 


Diskers Star at Mass. | 








Iukebox Aecsn.’s Ist Feeds ix 


Promise ‘Hish Standards’ | 


Boston, Nov. 20. 

More than 690 onerators of juke- 
boxes, phonovranh distributors and | 
music biz neonle and guests at-| 
tended the first annual banquet of 
the Music Onerators’ Assn. of 
Massachusetts, Inc.. at Common- 
wealth Country Club, Newton. 
Tuesday (13), at which an erray of 
20 acts, featuring d‘skers and vaude 
performers, were brought in. 


Included were: Rustv Draper. 
Jerrv Vale. Fileen Rodvers, the 
Cadillacs, CGenrcie Shaw. Bobbv 
Sherwood, Teddi King, Mare RBal- 
lero. Mona Carol, George “Rubher 
T.egs” Holmes. Ronnie-Marten, Pat 
O’Dav. Don Riekles, Don Rondo. 
the Splendors. Three D’s. Manny 
Williams. Bobhv Winters. Dick Ro- 
man, G-Clefs, Del Rey Trio, Bobby 
Baxter. 

Jerry Flato emred the show, 
which was backed by Jack Sager’s 
orch (10). In were reps of record- 
ing ¢ompanies. managers and per- 
sonnel. David J. Baker, president 
o} MOAM, said it will be an annual 
affair. 

Among guests were Guy Lom- 
bardo. plaving en engagement at 
Blinstraub’s, and Arthur Fiedler. 
Boston Pops conductor: heads of | 
the four iukehbox distributor firms | 
in Hub, Si Redd Distributors (Wur- | 
litzer): Dave Bond, Trimount Auto- | 
matic Sales Corp. (Seeburg): Louis | 
Blatt. Atlas Distributors (AMI), and | 
Ed Ravreby, Associated Amuse- 
ments (Rock-Ola). 

Officers of the new org, which is | 
dedicated to bringing high stand- | 
ards to the automatic music biz, 
are: Baker, Ralph Lackey, vice-| 
president; Arthur C. Sturgis. treas- | 
urer; Peter Pompeo, clerk, and Ja- | 
cob Levy, general counsel. 


TB Hits Brit. Tooters 
Mitchell and Parker 


London, Nov. 20. | 

Illness has struck two musicians | 
here. Guitarist-singer Malcolm | 
Mitchell, who recently gave up| 
leading a large band to run a suc-| 


cessful trio in variety, has been | 








has gone into a hospital for a} 
lengthy period. 

Mitchell and his trio were ap-| 
pearing ath Finsbury Park Empire | 
last week, but remaining dates | 
had to be cancelled when the news | 
was learned. The Jones Boys, vo-| 
cal group, took over their spot. 
Other cancellations in addition to 
variety bookings include a com- 
mercial tv series, and a number 
of one-niters over the Christmas 
period. 

Eddie Parker, Columbia Rec- 
ords singer, who has just gone into 
variety as a solo artist, has also 
had to enter the hospital with sim- 
ilar trouble, and his engagements 
have also been cancelled. 


Geo. Lee to Go Abroad 
To Confer With Affils 


George Lec, U. S. publishing rep 
for London’s Good Music and Bel- 
gium’s World Music, heads for Eu- 
rope Dec. 9 for huddles with his 
overseas affiliates. 

The World firm is headed up by 
Jacques Kluger and Felix Faeq, 
while the Good operation is run by 
bandleader Ted Heath and Jack 
Heath. (The Heaths aren’t related.) 
Lee operates the Zodiac and Comp- 








ton firms in the VU, S. 





Band Reviews 








MARIAN McPARTLAND TRIO 
London House, Chi. 

Showing exceptional ability to 
keep the relaxed attention of the 
sophisticated swing set, the Marian 
MePartland Trio’s return engaz:- 
ment at the London Howse shou'd 
ring the bell to full houses. Move 
than ably backed by Bill Britto’s 
imaginative bass and the free sty!e 
of Hal Armen’s drums, the Lon- 
den lady’s keyboard gives forih a 
wide rante of luc-d and s'nere 
feelings and thoughts. Easy ele- 
eance in the setting of the London 
House is carried through in the 
costuming and self-possessed man- 
ner of Mrs. McPartPand and the 


seemingly facile integrated eifects | 


produced by the trio. 


The threesome flows freely from 
the coo!ness of “Stomping at the 
Savoy” through “Carioca” and the 
subtie richness of “Royal Garden 
Blues” (a big applause-getter) in.o 
its hot jazz forte in such num" evs 


tafier’s piano-tickling talents on 
“Hallelujah” and the trio’s genu- 
inely fresh improvisations on ‘No 
Moon At All.” Group closes Dec. 
8. Toshiko comes on Dec. 19. 


RICHARD MALTBY ORCH (17) 
Blue Note, Chicago 

The Richard Maltby band with 
the new book is in for two weeks 
at Chi’s original jazzery, two 
frames between strings of one- 
niters. Conductor-arranger Mali- 
by has put together an exciting, in- 
teresting book for the road, one 
designed to acquire prestige with 
both music tradesters and aficion- 
ados. The trenchant attack and 
the driving, disciplined sound is 
being sought here and is ofien suc- 
cessiully achieved. It seems an 
outgrowth of the musical character 
of Maltby’s Vik disking of ‘‘Man 
With The Golden Arm.” 

The Maltby crew is composed of 
four rhythm (piano, drums, bass 
and guitar), five reeds, and seven 
brass (four trumpets and three 
trombones). The lineup is power- 
ful and well-balanced. Varying 
the pace well and effectively uti'- 
izing solo talents in the aggrega- 
tion, Maltby retails “Ballad for 
Two Altos,” “Nat’s Tune,” “Moon- 
light in Vermont” and “Blue 
Moon,” among others. A Billy 
Verplank composition, “Renfrew,” 
has a distinctive, modern classical 
flavor which commands attention. 
Though the house was small for 
the opener, these who came liked 
what they heard. 

Vocals are ably handled by 
Frankie Crockett, a looker with mel- 
low pipes. Maltby is in through 
Nov. 25; Kai Winding & His Trom- 
bone Band open Nov. 28 for a 
single frame. 


GARY MARQUIS TRIO 
Hotel Muehlebach, Kansas City 
The musical assignment in the 
Cafe Picardy of the Hotel Muehle- 
bach calls for a variety of tunes 
and tempi from the musical unit, 
and the Gary Marquis outfit fills 
the bill ably. Marquis is new in 


these parts, but is a vet of many | 


years on the club-cafe circuit and 
recently has had much playing 


time in the mountain country and | 


the west. 

The trio lists Marquis on fiddle, 
Dave Chody on piano and Taftt 
Baker on string bass. Marquis dou- 
bles to clarinet and sax, and Chody 
to accordion, giving the crew add- 
ed versatility. Generally the call 
is for dinner music, but at times 
on weekends the room is open for 


dancing and Marquis adds drums | 
| 


and vocals for these occasions. 
Trio goes in for most anything 
in the music portfolio, from the 


as “Sohemia After Dark.” The} 
hot numbers are accented by da s- | 


| more intricate longhair favorites to 
musical comedy, light classical, 
and on to pops and Latins. Mar- 
quis has a certain finir on the 
strings, and Chody backs him up 
throughout with fan-y kevboard 
work. Work is poliched all around, 
and the trio is makins tr:ends nice- 
'ly in the room. Currently in their 
sixth week and due to siay a spell, 


| Quin, 
DECCA’S RUSH J0B 
| ON TV ‘SAWYER’ 


Decea Records is rushing release 
(on its original cast album of the 
| Theatre Guild’s video version of 


“Tom Sawyer” on the CBS-TV 
“U. S. Steel Hour” tonight (Wed.). 
With a score by Frank Luther, cast 
set will include Jimmy Boyd, John 
Sharpe, Bennye Gatteys, Rose 
‘Bampton, Clarence Cooper, the 
|Song Spinners and the Ralph Nor- 
man Wilkerson orch. Boyd. who 
records for Columbia, and Cooper, 
who is pacted to the Elektra label, 
were greenlighted to do the Decca 
set. 

It’s the second album based on 
a video show for Decca.-the first 
being “High Tor” with Bing Cros- 
by. The recent “Jack and the Bean- 
stalk” show on NBC-TV did not 
fet an original cast set, but RKO 
Unique issued an LP based on the 
score. Thenext big tv show to geta 
cast album will be the NBC-TV 
“Stingiest Man In Town” Christ- 
mas eve spec which Columbia Rec- 
ords is doing. Col, incidentally, 
also put out a cast set of another 
video show, “Marco Polo,” earlier 
this year. 

Although the RCA Victor cast 
set of “Peter Pan’ was based on 
the original legit version, it took 
the video version of the show to 
toom sales of the album. Victor 
passed up a cast album of the re- 
cent NBC-TV spec, “The Lord 
Don’t Play Favorites,” but issued a 
flock of singles from the show 
starring Kay Starr and Louis Arm- 
strong. 
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To Add New Life to an ‘Old Act, 


Change the Trappings: Stan 


Ability to surround repeat acts 
in different settings is providing 
additional work in Las Vegas for 
those who aren’t changing their 
turns, according to Stan Irwin, 
entertainment director for the Sa- 
hara Hotel, Las Vegas. 

Irwin said that there are cases 
where a headliner is too com- 
fortable in the material he’s do- 
ing and sometimes there’s an in- 
ability to get a suitable new act, 
and therefore it becomes the prov- 
ince of the buyer to create new 
settings and situations that will 
freshen up some valued names or 
create an atmosphere in which less 
expensive talents can be utilized. 

Irwin pointed out that the Sa- 
hara has signed Abbott & Costello 
for a new revue which will open 
Dec. 4. New layout will be writ- 
ten and produced by Sid Kuller, 
formerly of the Royal Nevada Ho- 
tel, who staged “Guys & Dolls” at 
that spot. Irwin said that the Sa- 
hara, like many others, had turned 
down this vet comedy team. How- 
ever, with a new setting, they’ll be 
able to freshen up their material, 
add new lines, and even give a 
different facade to some of the bits 
they've been doing for years. 

Irwin opined that Zsa Zsa Ga- 
bor, who played in the Latin Quar- 
ter Revue at the Riviera Hotel 
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! 
some months ago, would not have | 
drawn any business on her own. | 
However, put in with a revue, she | 
could be seen without being re-| 
sponsible for the quality of the | 
entertainment and thus was able | 
to draw some business. 

As more new ideas infiltrate 
cafe business and become available 
for Las Vegas spots, more names 
can be rehabilitated and at the 
same time, more unknowns can 
be showcased for more prominent 
spots in subsequent shows. Also, 
revues and units provide a change 
of pace-for the various spots. 


Bank’s Bandwagon 
Showmanship NSG 








For Monroe In Dixie 


Gastonia, N. C. 
Editor, VARIETY: 

I have been receding a lot of! 
beefs about bad motion picture) 
projection—I have one about bad | 
hillbilly stagecraft. | 

The local new bank here had its ' 
opening (National Bank of Com- 
merce) and they booked some 
names for the opening (Vaughn 
Monroe and Dean Hudson's band). 
They had a big truck out in the 
parking lot for a stage. They had 
the worst sound I have ever heard 
—the sound was feeding back in 
the microphone. For lights they 
had a 100-watt light globe hanging 





over the stage. No spots—no 
foots—no borderlights. No front 
|closein. No backdrop. In other 
| words, it was a mess. Vaughn 


| Monroe is killed in this town, all 
| because of the way it was pre- 
| sented. I have seen better medi- 
cine shows. 


| Note to acts: Bring your own) 


| Stagehands. 

| Banks know nothing about put- 
| ting on shows, so it’s up to the acts 
| to see about it before they book it. 
A Vaughn Monroe Fan 

! (By E. B. Tipton) 
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Walter A. Brown Kudosed 
At $8,500 Feed in Boston 


Boston, Nov. 20. 


—- 


Inside Stuff—Vaudeville 


A repeat of the era of the society singer is in the offing. Lyda Fair. 


banks, of a steel family, is readying a pro career. 


She’s already had 


Walter A. Brown, general man-| one date in the provinces, and is now marshalling a lot of material and 
coaching prior to a recital in a N.Y. eastside spot. Femme socialites 


ager of Boston Garden-Boston 
Arena Corp., was cited at a testi- 





who have tried a singing careay 


Wright Jr., Eleanor French and Beverly Paterno. 


include Adelaide Moffett, Cobinag 
Latter has a son 


monial dinner in Hotel Somerset’ now making the rounds of the spots on the right side of Park Ave. 


Saturday (17) night with a plaque, 


charitable causes. 


. : : : f What must be an endurance record for fan clubs was set recently 
honoring his work in behalf o _ when the Van & Schenck Club met in Glendale, N.Y., to celebrate its 


| 40th anniversary. ~Gus Van, surviving member of the vaude team of 


More than 500 celebs in the | Van & Schenck, was appearing at Mangam’s Chateau in Lyons, IIl., a 


sports and theatre field and civic ; 
leaders attended. A check for 


$8,500, representing proceeds from 
the dinner, was turned o¥er to the 
Boston Assn. for Retarded Chil- 
dren as the opening contribution 
to help the 40,000 mentally handi- 
capped children of Greater Boston. 

Dais guests included Mayor 
John B. Hynes, Al Capp, Tom 
Dowd, Red Sox secretary; Sammy 
White and Ted Lepcio, Red Sox 
players. Charles Kurtzman, Loew's 
northeast division head, was chair- 
man of the dinner committee. 








‘Firehouse Funster’ Lad |, 
Fears He'll Become An | 
Up & Coming ‘Old Comic’ 











| the big city about doing clean com- 


Winston-Salem, N. C. 
Editor, VARIETY: 

I have gandered your leading 
article “Blackball on Blue Comics” 
(Page 1, Oct. 31) with great in- 
terest. You see, I am an up & 
coming young comic. (At least 
that’s what it says on my publicity 
photos.) If-something doesn’t hap- 
pen to my career soon I may be- 
come an up & coming old comic. 
I believe 100% with those per- 
centers and managers up there in 


edy. I've worked a few of those 
“smaller niteries,” and didn’t do 
well because I believe in working 
clean. Because of this belief, how- 
ever, I’m getting nowhere, except 
getting booked farther in the bush- 
es. On my bookings, instead of 
being armed with a contract. I'm| 
given a compass, aimed in the gen- | 





| eral direction of the town or place | 


I’m to work, and wished loads of | 
luck. How many of today’s com-| 
ics can brag that they are doing | 
one-niters in Grange Halls, court- | 
houses, two-room school houses, | 
Fire Co. Halls (they park the fire 
engines out in the street), and in| 
Drive-in Theatres, using the con-| 
cession stand roofs as a stage? 
I'm not complaining. I’ve had | 
the pleasure of making many | 
people laugh, and I’ve worked 
clean. But, here’s my problem— 
how the heck is somebody from 
William Morris, MCA, etc., ever 
going to catch my act in a Grange 
Hall in Horsepasture, Va.? (I’ve ac- 
tually worked such a place.) Even 
if they could, they would probably 
tell me I needed better material 
for a metropolitan show date. On 


suburb of Chicago, and was unable to attend. 


Instead, he sent greet. 


ings and some of his oldtime songs On tape to be aired at the club 
dinner, attended by members who banded together 40 years ago. Mem- 
bership originally comprised boyhood and neighborhood friends of 


Van & Schenck in Glendale. 





Dancer Tina LaMont 
Wins Medal, Pension 
For Crippling Feat 


Cleveland, Nov. 20. 
For bravery under fire and not 
on a battlefield, Tina LaMont be- 
came the first night club dancer in 


show biz to be awarded a Carnegie 
Hero medal. 


Crippled Cleveland entertainer 
was awarded a bronze medal as 
well as a monthly pension of $80 
for life for saving the lives of two 
Cleveland policemen while they 
were shooting it out with a rob- 
ber last Jan. 19. During the gun- 
fire, when gangster tried to stick 
up the Gay Nineties Ciub, the 
dancer was hit by a bullet that 
left her partially paralyzed. 

Miss LaMont, known offstage as 
Mrs. Dorothy Kochs, was one of 
38 persons who received awards 
from the Carnegie Hero Fund 
Commission at Pittsburgh; 13 of 
them being posthumous citations. 


United theatrical crafts here 
raised a hefty hunk of money for 
her and her four-year-old daughter 
Judy through a benefit show last 
season. Dancer also received about 
$8,000 from civic and police con- 
tributions for her heroism, plus 
$5,000 from City of Cleveland’s 
morals claims fund, which enabled 
her to buy a large home which she 
operates as a rooming house with 
a big theatrical following, 


—$—. 


3 Aerialists Injured 
At Circus in Boston 


Boston, Nov. 20. 

Secone accidental fall at the 
Hamid-Morton Circus, current at 
Boston Garden, sent aerialist Vir- 
ginia Vess, 25, of North Hollywood, 
Calif., to Massachusetts General 
Hospital with serious injuries at 
Saturday (17) matinee, 

The trapeze worker was sliding 
down a 60-foot rope when she lost 
her grip and fell 15 feet to the Gar- 
den floor. Physicians said she was 
suffering from a spine fracture and 
broken left foot. 

It was the second accident in two 
days at the circus, a benefit staged 
by Hamid-Morton for Aleppo 
Temple, Carmen Ferroni, 23, and 
her brother, Gasper, 25, of Sara- 
sota, Fla., were injured Friday 
(16) when they fell 20 feet from a 
platform during an acro act. 
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my salary, who can afford a writer? 

I’ve also done a lot of local live | 
tv. I am eurrently appearing on | 
a weekly series in Winston-Salem, | 
N. C. I also did comedy on a tv 
station in my hometown of Balti- 
_more, Md., for six years. If the 
name comics think they have it 
rough doing a network show. they 
should try doing a routine in a 
small studio, with no audience, and 





factory. 
my own material. What's 
I can’t afford Miltown. 
I wish one of those “many | 
writers willing to go along with | 
hopefuls” would get in touch with | 
me. 
I know there are many comics | 
who have just as big, if not bigger, 
problems. However, that. still 
doesn’t answer the question, 
“Where are the name funnymen of 
tomorrow going to get their proper 
development, backing, and man- 
agement?” Bob F. Jones. 


Judy (Out 3 Days) 3136; 
8-Week Score: $367,180 


Judy Garland scored $31,580 for 
five shows last week, having been 
out with what was described as 
laryngitis for three shows starting 
Wednesday (14). Miss Garland re- 
turned Saturday (17) matinee. Even 
at that figure, it’s still a profitable 





just a couple of musicians to forte | 
a couple of laughs that make them | 
sound like candidates for a nut | 
Oh, yes, I have to supply | 
worse, | 











SEILER 








Palace, N. Y.: 
Miss Garland’s eight-week run 





venture for her two-a-day at the | 


thus far has clocked $367,180. | 


Currently HELD OVER Third Week 


CASINO ROYAL 


Washington, D. C. 


NOV. 26 (2 Weeks) 
(Return Engagement} 


EL MOROCCO CAFE 
Montreal, Que. 


*‘Best comedian ever 
to play this room... 
the only attraction to 
return within two 
weeks... will play 
Seiler any time he’s 
; available...” 


LEE ZEIGER 
Casino Royal 





ee 
DEC. 10th (2 Weeks) 











(Return Engagement! 


HENRY GRADY HOTEL 
Atlanta, Ga. 


DON HEARN Washington Daily News 


“Remember LOU SEILER? — This column has shouted its approval many, 
many times. The fellow is as witty as any you will find on the nitery 


circul?, 


The most amazing fact is that he gets TREMENDOUS LAUGHS 


from CLEAN material . . . Even the kiddie-car set could hear this... 
This is the THIRD time Mr. Seiler has appeared at the Casino Royal 
in the past few months. Need more be said? .. .” 


Personal Management: SENIA GAMSA 


129 Weer 57th Street, New York 19, 6. Y. 
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| VEGAS BILLS IN BIG BUNDLES 





| Salisbury Frolics to 


Run Name 


Policy Despite Local Liquor Ban 


Salisbury, Mass., Nov. 20. +¢ 


Despite the dry vote here, Fran- 
cis D. Mulcahy, owner of the 1,250- 
seat Frolics, says he will open next 
summer with the same big name 
policy. Final details as to how the 
nitery will operate on serving set- 
ups and whether or not customers 
will bring their own joy juice have 
not been worked out. 


Meantime, the 40 spots on the 
Salisbury Beach strip are still talk- 
ing secession, and one, the Blue 
Roof, closed its doors as a direct 
result of the dry vote banning serv- 
ing of liquor for the next two 
years. 

Package stores, however, will be 
permitted to continue liquor sales 
for the next two years. A recount 
of the Nov. 6 referendum vote, 
778-776, completed last week, made 
the total 770 for and 762 against. 
Some 40 ballots were protested dur- 
ing the long recount. is leaves 
the way open for a court fight. Un- 
less a court appeal causes\a re- 
count of a recount, package store 
liquor sales will be o. k. 

The vote on referenda killing 
sale of liquor to be consumed on 
the premises, 899-762, was too one- 
sided to rate a recount. Cafe 
owners, concessionaires, night spots 
and other business at Salisbury 
Beach claim victory of the drys will 
ruin the resort. Some are threat- 
ening to move away, while others 
look to the possibility of seceding. 

The Blue Roof, employing 22 and 
with one of the oldest all-alcoholic 
beverage licenses in the town, is 
the first casualty. Leon Trent, 
president and treasurer of the spot, 
said the closing was in anticipation 
of the Dec. 31 deadline on liquor 
sales. He said he had spent $60,- 
000 in the past year building an 
addition and on remodeling. 


Evelyn West Better Stay 
East; Jail, 1G Fines Await 
Her & Manager in Calif. 


Oakland, Calif., Nov" 20. 


Municipal Judge Charles W. 
Fisher last week in effect barred 
stripper Evelyn West and her man- 
ager, Al Charles, from ever return- 
ing to California in sentencing 
them on counts of indecent ex- 
posure and performing in a lewd 
show. 

The judge gave each 90 days in 
county jail; suspended sentence on 
an additional 270 days; probation 
for three years, and fined each 
$1,000. 

This, however, was 
absentia—the stripper and Charles 
are currently reported touring 
Louisiana after having ducked trial 
here as a result of a late-August 
pase raid on the El Rey burlesque 

ere, 

The judge commented that the 
stiff sentences “may well prevent 
Miss West and Charles from ever 
returning to California.” The mis- 
demeanor convictions are not con- 
sidered extraditable. 

The judge added: “Miss West | 
and Mr. Charles put on a show that | 
was completely obscene, com- 
pletely lustful, completely lewd 
and compietely lacking in the de- 
— humor of the old vaudeville 
days.”” 

Sentences for the El Rey’s man- 
ager, Pete DeCenzie, two baggy- | 
pants comedians and another strip- 
per, all of whom stood trial, were 
delayed until Nov. 29. Six other 
Strippers and the house’s assistant 
Manager were acquitted. 


Columbia, S. C., Cafe Goes 


Heavy on Names for Dee. 
Columbia, S. C., Nov. 20. 

Laurel Hill Theatre Restaurant 
here is kicking off the holiday sea- 
Son in appropriate style with three 
names booked in during the month 
of December. Mel Torme comes 
in Dec. 3, Roger Williams on the 
17th and Don Corneil on the 26th. 
Cornell will remain through the 
big New Year’s Eve date. 

All engagements are for six play- 
ing nights. The room doesn’t op- 
erate Sundays. : 








all done in | 











| here, 





Scot Jack Anthony’s Big 
~_B.O. in ‘Native’ England 


Carlisle, Eng., Noy. 20. 

The “Jack Anthony Show” 
wound a winning nine weeks’ sea- 
sen at Her Majesty’s Theatre here. 
Originally skedded to play three 
weeks, production proved such a 
hit that it was retained for another 
six. The 1,000-seater played to in- 
creasingly good biz, with SRO the 
rule after several weeks. 

Jack Anthony, Scot comedian, is 
a top favorite in this English city, 
which is essentially Scottish in 
character and just 10 miles from 
the England-Scotland border. 


GAC to Start 
Industrial Dept. 


Bob Thompson, president of Su- 
permarket Show of Shows, is re- 
signing that post to head the in- 
dustrial show division of General 
Artists Corp. Division will be un- 
der GAC-Hamid, the outdoor sub- 
sidiary of GAC. 

Thompson will join the New 
York office in December after 
winding up the Supermarket cir- 
cuit. Successor in that outfit hasn't 
been picked as yet. 

Supermarket Show of Shows 
sought to hypo trade in the gro- 
cery field by touring name variety 
shows to which admission was ob- 
tained by tickets given through the 
stores for purchase of $25 in mer- 
chandise. 

GAC is seeking to tap that lush 
industrial field with this new ven- 
ture. Music Corp. of America has 
a fullfledged department headed by 
Erv Brabec which concentrates on 
the convention and industrial show 
field. Lou Walters Enterprises, 
headed by Cass Franklin, is similar- 
ly trying for the tall coin in the 
industrial field. 


St. Loo Morality Score: 
Stripper, Mgr. Cleared, 
Arcade Employees Fined 


St. Louis, Nov. 20. 
A clean bill of health was won 
by June Leonard, a stripper, and 
Ralph Lia, acting manager of the 








| Grand Theatre, sole burlesk house 


following their arrest by 
members of the Police Morality 





Squad on charges of presenting | 
and permitting a lewd and indecent | 


act. After the cops testified be-|! 


fore Police Court Judge Robert C. 
Dowd that Miss Leonard, billed as 
“The Heavenly Body,” began her 
act in an evening gown and wound 
up virtually in the nude an attor- 
ney for the defense asserted that 
indecency “was only in the eyes of 
some people.” 

In dismissing the charges but 
warning Lia to “tone down your 
show,” Judge Dowd observed, “The 
act undoubtedly helped the idea.” 

Fines totaling $425 were imposed 
in the local Court of Criminal Cor- 
rection iast week against five per- 
sons employed in three downtown 
penny arcades after they entered 
pleas of guilty to charges of cir- 
culating indecent and obscene 
m: tter. 

The police Morality Squad made 
the pinches last May after numer- 
ous beefs had been lodged against 
the display of such matter. Fines 
of $100 were slapped on Louis Joe- 
dicke, Harry W. Mueller, Cyrus 
Horowitz and Julius Plambeck, 
while one for $25 was lodged 


against Morris Schachter. 





Galena Necchi’s Cotillion 


Galena Necchi has been signed 
for the Cotillion Room of the 
Pierre Hotel, N. Y., starting Dec. 
17. It’s her first N. Y. date. 

Singer precedes this stand with 
an engagement at the Ritz Carlton 
Hotel, Montreal, tomorrow (Thurs.). 





‘GLICK PACKAGES 
DOLLAR-OAVERS 


Las Vegas, Nov. 20. 

Continued success of package 
shows seems to be providing Las 
Vegas talent buyers with at least 
one answer towards solving their 
enigma of inflated salaries. Initial 
indication of how effective pack- 
age buys can be was seen last 
winter in the revival at the New 
Frontier of “Blackouts,” which had | 


more or less been in mothballs 
since its eight-year run (during the 
40s) at Hollywood’s El Capitan The- 
atre. The Ken Murray-Marie Wil- 
son starrer was brought to the New 
Frontier for three frames, stayed 
for 10 weeks, then returned to the 
Riviera this past summer to pack 
‘em in for eight sock weeks. 


Similarly, Lou Walters’ Latin 
Quarter Revue—which has been 
surefire everytime it has been 
brought here—saw an _ original 
three-week pact extended to nine 
stanzas at the Riviera during the 
post-Labor Day season. Riviera 
also has the revival of George 
White’s “Scandals” on deck for an 
indefinite run starting Dec. 19. 


Currently, Tom Ball’s “China 
Doll Revue” at the Thunderbird 
and Larry Steele’s “Smart Affa.rs” 
at the Dunes are more than hold- 
ing their own in the face of stiff 
competition offered up by name 
policies. “China Doll” is definite- 
ly set for nine weeks—~a six-frame 
holdover which marks the longest 
flight of any show in Thunderbird 
history; while “Smart Affairs,” the 
the first all-sepia blowout to be 
tried on the Vegas “Strip,” hass 
been assured of a run until Dec. 
12. Dunes Producer Bill Miller has 
indicated that if biz continues at 
its present pace (show clocked 
1,984 patrons for three perform- 
ances Nov. 10), chances are he’ll 
extend. the original three-week 
booking through to New Year’s. 


While exact prices aren’t read- 
ily available, it’s understood that 
the package type fare proves far 
less expensive than a. three-act 
variety format topped by a power- 
house marquee name, It was re- 
vealed that one revue is costing its 
hotel sponsor in the neighborhood 
of $13,000 per frame (including | 
orch), while some topliners alone | 
draw stipends as high as $25,000— 
nearly double the tariff for a com- | 
plete show. 








Society of Illustrators’ 
50th Stag in Black Tie 
Vs. Black Eye Circa ’35 | 


By JOE COHEN 


The annuals of the Society of 
Illustrators have become one of the 
stag social landmarks of Novem- 
ber. Even though these New York 
soirees have reached the 50 anni, 
this organization of some of the 
top artists in the country refuse 
to give in to dignity and decorum. 
The boys put on a lusty and busty 
show to entertain themselves and 
a few assorted guests willing to 
shell out $26-per for the benefit 
of the ‘organization’s welfare fund. | 
Receipts for the five showings are 
around $12,000. 

Seemingly the Society likes to 
hark back to that day in Novem- 
ber of 1935 when the police raided 
their show and gave them the kind 
of headlines usually associated 
with dirty burlesque. All the 
stories of that event are proudly 
framed and on display in their 
well-decorated clubhouse. 

The shows are no more indigo 
than they used to be at Minsky’s 
Republic, and a lot more original 
and witty and much better mount- 
ed. The artists contribute all their 
own material, construct their own 
sets and enact the various sketches 
by themselves with the aid of a 
few femmes specialty hired for the 
occasion. Of course, it ain’t like a 
father-and-son get-together staged 
for the cub scouts, but the event 
has its own standards of decorum 


(Continued on page 52) 














Secession’ Union of Music Hall Chorus 
Brings AGVA Clamp; Set Hearing Dates 





Trolley Swansong 


Edinburgh, Nov. 20. 

How topical can a show’s 
title become? 

The last tramway car ran 
last week in Edinburgh. Cash- 
ing in on topically, the local 
vaudery, the Edinburgh Palla- 
dium, titled its revue “Street- 
car Named Retire.” 


AGVA Vs. Texas 
Adolphus on Pact 


The American Guild of Variety 
Artists is locking horns with the 
Adolphus Hotel, Dallas. Union has 
asked the inn to pact a minimum 
basic agreement which the hotel 
has refused on the ground that it 
will have only a few performers 
working there during season, and 
noted that because of Texas labor 
laws, such an agreement would be 
illegal, 

Union’s attorney nas disputed 
this stand on the ground that the 
pact conforms to Texas law, and 
quantity of entertainers used has 
no bearing on the issue involved. 
Union is seeking, in addition to 
minimum wages and number of 
shows, payments to the AGVA 
welfare trust fund, 

Edith Piaf is slated to appear 
there Nov. 30 to Dec. 8. Whether 
she’ll be permitted to work Dallas 
if the Adolphus doesn’t come 
through with an agreement hasn’t 
yet been determined. 


Elkort ARA Prez Again; 


He Became a Major %’er 
During His First Term 


For the first time in the history 
of Artists Representatives Assn., a 
rep from a major office has suc- 
ceeded himself to the presidency 
of this agency group. At an ARA 
meeting held last week, Eddie El- 
kort of General Artists Corp. was 
|named prexy of the organization. 
It’s Elkort’s second term in that 











| office. 
| By tradition, this post has gone | 
to an independent. 


Elkort’s prede- 
cessor, Bill Kent, served in that 
spot for 15 years, since ARA’s in- 
ception. 

Elkort’s encore comes via an un- 
usual set of circumstances. He was 
named president last year when 
he was head of the American op- 
erations of Lew & Leslie Grade 
Agency of London. However, some 
months ago GAC absorbed Grade’s 
American business, and so Elkort 
became the first ARA prexy to be 
affiliated with a major. 

Other officers of ARA are:Larry 
Barnett, Music Corp. of America, 
first v.p.; Hattie Althoff CRA Con- 
cert Bureau, 2d v.p., with other 
vicepresidents being Jack Russell 
(Chicago), James Lanagan (Pitts- 
burgh), Peter J. Iodice (Detroit) 
and H. C. Moore (Coast); Milton 
Berger, secretary, and Joe Singer, 
William Morris Agency, treasurer. 
Abrahama Males was continued as 
counsel, and Ruth L. Simonson 
stays as assistant secretary. 

The board of governors com- 
prises, in addition to the officers, 
Dave Baumgarten, MCA;. Joe 
Glaser, Associated Booking Corp.; 
Dick Henry, Ben Kuchuk, Thomas 
Martin, General Artists Corp.; 
Howard Hausman, WMA, and Leon 
Newman. 


Eskew Chutes for Girls 


Col. Jim Eskew is planning to 
promote an all-girl rodeo with 
steer rasslin’ and all from Texas 
and other points in the southwest. 
Proposition is currently being sub- 
mitted to various eastern arenas. 

Eskew, who had been operating 
a rodeo stock farm at Wayerly, 
N. Y., recently sold out and moved 
to Ardmore, Okla. 





+ The American Guild of Variety 
Artists is now clamping down on 
the chorus members of New York's 


Radio City Music Hall who are 
now in the process of organizing 
an independent union. AGVA has 
notified the Music Hall manage- 
ment that the three officers of the 
indie union will be prevented from 
working with AGVA members and 
that they must appear at AGVA’s 
office on Monday (26) for a hearing 
on charges that they have com- 
mitted acts “prejudicial to the best 
interests of the union.” 


The union’s executive board met 
Monday (19) to go into the course 
of action to be taken on the Music 
Hall’s secession. A resolution has 
been passed which placed all the 
seceders on the unfair list pending 
a hearing on the charges. 


Resolution says that members 
have been guilty of dual unionism, 
conduct prejudicial to the best in- 
terests of the union, failure to ad- 
here to the constitution, among 
others. It notified the Music Hall 
that, as of tonight (Wed.), it will no 
longer permit Eric Hutson, presi- 
dent of the Assn. of Radin City 
Music Hall Chorus Employees; 
Mary Ann Ray, org’s veepee, and 
Violet Breck, treasurer, to work 
with the other members, and or- 
dered them to appear before the 
AGVA exec board on Monday. On 
the following day (27), AGVA will 
hear several other chorus members 
until, according to Jackie Bright, 
AGVA national administrator, the 
“entire truth of the matter is 
known.” 


A spokesman at the Music Hall 
admitted that they had received 
notification of the AGVA action. 
He pointed out that under the con- 
tract between the union and the 
theatre, the union has a right to 
demand that members not in good 
standing with the union be pre- 
vented from working at the Hall. 
He also pointed out that the mem- 
bers themselves had ratified this 
agreement. 

Irving Goss, at one time a N. Y. 
regional director for AGVA, had ne- 
gotiated this agreement originally, 
and had been dismissed about a 
year ago. He has been instru- 
mental in forming the indie outfit. 
The present contract between MH 


(Continued on page 52) 





Bevhills Court Returns 
Ray Bourbon to Male Sex, 


Sentences Him to Pokey 
Hollywood, Nov. 20. 

A Mexican doctor’s “certificate” 
to the contrary notwithstanding, 
Municipal Court Judge Charles J. 
Griffin of Beverly Hills has de- 
cided that vet nitery entertainer 
Ray Bourbon is still a male. Con- 
sequently, he found Bourbon guilty 
of impersonating a woman at the 
Melody Room, Sunset Strip nitery, 
last July, and sentenced him to 30 
days in county jail. 

Bourbon contended he had had 
his sex changed by Mexican opera- 
tion. Defendant, not in court, is 
reportedly in Mexico for further 
medical treatment. His attorneys 
announced appeal of the ruling— 
thus perhaps easing the plight of 
county jail officials faced with the 
problem of how to house Bourbon 
with other inmates. 


‘Night of Stars’ 1106 


The annual “Night of Stars” 
held Monday (19) at Madison Sq. 
Garden, N. Y., drew $110,000 which 
included the receipts of the sou- 
venir journal as well as the 17,000 
admissions. United Jewish Ap- 
peal was beneficiary. 


Show included Sammy Davis Jr., 
Robert Merrill, Julius LaRosa, 
Dick Shawn, Harry Hershfield, 
Ricky Lane, Szonys, George Jessel, 
Susan Silo, Jerry Marshall, Barry 
Gray. Seven Ashtons, Tito Puente, 
Joel Gray and scores of others. 
Abba Eban, Israeli Ambassador to 
the U. S., was a speaker. 
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New 


Acts 





ROBERT ALDA 
30 Mins. 
Songs 
El Rancho, Las Vegas 

Robert Alda has mustered his 
two decades of musicomedy-film 
savvy to mold a nitery act that 


comes off as sock entertainment. | Pepper (formerly Salt &) and tv, 


Understandably, he dips into his 
histrionic background te add fur- 
ther effect to his songology. His 
appearance onstage is marked with 
sufficient, yet not overbearing as- 
surance and he easily communi- 
cates with his audience. Alda plies 
his big voice to turn out a well 
chosen selection of shew tunes, 
standards and pops. Notably, his 
only reference to his w.k. ro.e as 
Sky Masterson in “Guys and Dolls” 
is by way of his opening number, 
“Luck Be a Lady Tonight,” ard his 
preference cf a black shirt and 
white tie. 

Aside from these instances, Alda 
relies solely on his work as a per- 
former—and perform, he does. His 
turn at “Hey There,” although 
calling for some overly ambitious 
lighting effects, is a click, as is his 
medley of romantic sarang 

an. 


THE MORLANDS (2) 
Balancing 
7 Mins. 
Empire, Glasgow 

The Two Morlands, young male 
and shapely distaffer, offer a very 
sound equilibrist turn that’s okay 
for most vauderies and for niteries. 


Pair display both grace and skill, 
and are easy-on-the-eye act. Male 
balances on gal’s feet, and later 
holds her on one hand while she 
is balanced upside down. . Strong 
palming for bit where male posi- 
tions himself with one hand atop 
vertical rod. Act’s high-spot is 
when distaffer entwines herself on 
partner’s back, and latter then does 
a one-handstand on upright rod, 
still. carrying the gal round his 
shoulders. 

Act is worked out to suitably 
quiet musical accompaniment. 

Gord. 





BERT WHEELER & JACK PEP- 
PER 

Comedy 

35 Mins. 

Bradford Roof, Boston 


Hardly newcomers, Bert Wheeler 
of stage, screen and tv, with Jack 


have put together a promising act 
for the nitery circuits, which is 
still being built. Breaking in here 
before an aud heavily sprinkled 
with pros from the current legit 
shows and_ out-of-towners, they 
seored solidly. Trying to answer 
requests-for special bits had them 
working overtime with ad-libs fly- 
ing, and pair had to beg off after 
rousing reception. 


With Wheeler handling the com- 
icking in slick fashion and Pepper 
piping and playing straight, the 
pair romp through 35 minutes of 
a nicely paced routine which em- 
braces a wealth of material rang- 
ing from broad comedy, with nos- 
talgic bits, to updated comedy, gags 
unlimited, and vocals in an amaz- 
ing voice range by Pepper. Both 
have enough material for several 
acts and choosing what they will 
keep and what they will throw 
away should be no probiem for the 
pros. 


Wheeler comes on solo, carrying 
a sporty white hat, knocks out a 
barrage of one-liners, introing new 
act fact to aud, recalls some past, 
kids on age and show biz, and goes 
into a bit with bandleader, camera 
in hand, interrupts asking if he 
can take a picture of the ringsid- 
ers. This is interrupted by Pepper, 
from the audience, as a heckling 
drunk. One-liners fly fast, for good 
effect, and Wheeler breaks it up 
with intro of Pepper, who eomes 
on to pipe “If I Had My Life to 
Live Over,” ranging the scale for 
all the stops. Whéeler, off during 
the Pepper piping stint, reappears 
in orchestra dressed as a little old 
lady with gray wig, black shawl, 
black lace dress and white beanie 
hat. He cuts it up with the tables, 
while Pepper gags with sheaf of 
bills and mother songs. With Pep- 
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CAFE POMPEI! 
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AMERICA'S MOST 
EXCITING ATTRACTIONS 


Dec. 21 to Jan. 3 


HARRY BELAFONTE 


Jan. 4 to Jan. 16 


Jan. 17 to Jan. 30 


MILTON BERLE AND CO. 


Jan. 31 to Feb. 13 


JOE E. LEWIS e ROBERTA SHERWOOD 


Feb. 14 to Feb. 27 


NAT “KING” COLE e JACK E. LEONARD 


Feb. 28 to Mar. 14 


JOHNNIE RAY e JEAN CARROLL 


Mar. 15 to Mar. 28 


LENA HORNE 


(Other Toppers Currently Being Booked . . . BUT Don’t Call Us — 
Call Your Reps) 


HARRY’S AMERICAN BAR 


Crlen feoc 


HOTEL CABANA and YACHT CLUB 
45th St. to 47th St., Miami Beach, Fia. 





@ JACK CARTER 


MONA LISA ROOM 
CHUEY REYES AND HIS ORCH 


LORD FLEA'S CALYPSONIANS 
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or doing a cherus of “Mother,” 
heeler comes on stage with a flip 
step, takes the mike and both go 
into a, crapshooting session with 
“mother” on her knees being 
faded. 

Pepper takes over at the mike 
for “Irish Eyes Are Smiling” hit- 
ting the high notes for the ulti- 
mate. Wheeler goes into “Boy of 
Mine” and poem, “What Is a Boy” 
serioso. For .change of pace, they 
gag with Pepper cajoling Wheeler 
into trying a calypso number. Bit 
could be expanded for heavy yoks. 
Pair then go into a rousing multi- 
chorus “Ride, Ride, Ride” number 
laced with gags. For encore, 
Wheeler does a slick “Take It 
Easy” song, sprinkling sand from 
his pockets and going inte a neat 
soft shoe wrapup. 

Wheeler & Pepper look to have 


per clubs from nostalgia seekers. 
Guy. 


EDDIE GARSON 
Ventriloquist 

10 Mins. 

Blue Angel, N. Y. 

For those familiar with Senor 
Wences’ established ventro turn 
there’s little in Eddie Garson’s rou- 
tine that’s new. In fact, the simi- 
larity between the twe acts is 
astounding. Garson is an able 
voice-thrower, but the bits of busi- 
ness employed by him in trying to 
quiet his Latino dummy by hiding 
him are almost exactly a carbon 
of Wences’ standard routine. 

Garson’'s prior credits include a 
lengthy stay with Xavier Cugat’s 
band aggregation. ess. 


SYD & MAX HARRISON 
Comedy 

12 Mins. ° 
Empire, Glasgow 

Here’s a mature and confident 
comedy pair who've been around 
for some time, but merit a place in 
the New Acts file. 

Smallish and _ full-of-life duo 
open by engaging heartily in ban- 
ter and in hurtling abuse at each 
other, and continue this alert style 
of cross-gabbing throughout their 
act. Comedy man of the partner- 
ship has asset t amusing face and 
prominent teeth, and is also quaint- 
ly garbed in lengthy jacket with 
velvet patches. The twosome hit 
back and forward with gags and 
humorous abuse. If some of their 
jokes are lightly stale, this fault is 
overcome by their quick sense of 
timing and general alertness to 
each other and to audience reac- 
ition. A routine with both dressed 
|as ancient Romans wins yocks. 

Due to physical build, pair could 
capitalize more on eccentric body 
movements and comedy footwork, 
for which they are both endowed. 
This, plus injection of stronger 
gags, would buttress the act. As is, 
however, act, with little sharpen- 
ing, would be okay for general run 
of vauderies and for tv. Gord. 








Hlustrators 


aes CONtinued from page 51 


(black ties) and the audience 
seems to have.a good time. 

Yet with the blackouts and cos- 
tuming, or lack of the latter, the 
\sShow is far above the current 
standards of the popular concep- 
j tien of a stag show. There’s a 
|lot of wit floating around and an 
| occasion number that indicates ar- 
| tistic excellence. The dance by 
Erin Martin to the clarinet of 
| Willy Lewis (sole outside male per- 
| former) was such a highspot, as 
| Were the rendition of “And So to 
Bed” by Lorrie Bentley and the 
|Elvis Presley 
| Len Steckler. 
| The outside help also included 
Pamela Perry, Judy O’Day, Nahi- 
tau St. Pierre, June Baier, Nona 
Van Tosh, while the member per- 
formers included Henry Dravneek, 
Mare Brody, Jack Zander, F. E. 
Smith, Abril Lamarque, Herb 
Loges, Woodi Ishmael, Leon Gre- 
gori, Butch Smith, Stan Klimley, 
Hedley Rainnie, 
Stu Campbell, Homer Hill and War- 
,ren King. Music and lyrics were 
universally good with Ken Thomp- 
j}son and Jack Cushing doing the 
;notes and F. E. Smith contributing 
jlyrics. The sets were colorful and 
| decorative as well as utilitarian. 
‘Homer Hill, John Moodie, George 
|Shealy, Howard Hardy, Charles 
|Heilemann, Erie Muivaney and 
,George Fujikawa did the designs. 
| Arthur William Brown has been 
| the sparkplug for these shindigs 
i\for many years, and he’s con- 
| sidered responsible for the high 
}' entertainment standards. 
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St. Regis Dates Monique 
_Monique Van Booren has been 
| Signed for the Maisonette ef the 
| St. Regis Hotel, N. Y., starting Jan. 
|9 and follows with the Mocambo 





lof the 


strong potential in hotels and sup- |} 


S. B. Valentine, | 





Vaude, Cafe Dates 





New York 


Shirley Bassey, singer, being 
imported from England for pres- 
entation at the New Frontier, Las 
Vegas, in January, followed by a 
February stand at Ciro’s, Holly- 
wood .. . Bernie Bralove, operator 
Shoreham Hotel, Washing- 
ton, convalescing from an opera- 
tion . . . Karen Chandler paéted 
for the bill at the Copacabana 
topped by Jimmy Durante... 
Eartha Kitt signed for El Rancho, 
Las Vegas, for the end of March 
... . Geene Courtney appearing in 
r new act at the Frolics, Revere 
Beach, Dec. 16 for a fortnight... 
Vic Damone’s date for the Empire 
Room of the Hotel Waldorf-Astonia 
set for Dec. 10 .. . Three Galanes 
to the Shamrock, Houston, Dec. 
31... Marge Cameron signed for 
a string of dates including the 
Town Casino, Buffalo; Casa Seville, 
Franklin Square, L. 1., preceding 
the Ankara, Pittsburgh, Jan. 7. 


Chicago 


Florian Zabach into the Monte- 
leone, New Orleans, Jan. 22 for 
two frames ... Davis & Reese set 
for the Safari, New Orleans, Nov. 
29 for a single frame .. . Robert 
Clary plays the Black Orchid Feb. 
14 for eight days; segues into 
Eddy’s, Kaycee, Feb. 22 for two 
frames ... Joe E. Lewis pacted 
for Adolphus Hotel, Dallas, March 
1 for two weeks . . . The Charlivels 
into Roosevelt Hotel, New Orleans, 
for four stanzas opening Jan. 31 
.. « Gus Van disking an album of 
his old vaude songs for Celebrity 
Records. 


Hollywood 


Smith Twins set for a _ three- 
week engagement at Bimbo's 365 
Club Dec. 6 in San Francisco. Fol- 
lowing this, the thrushes open at 
the Commercial Hotel in Elko, 
Nev., Dec. 27, then play a two- 
week stand at Amato’s in Portland, 
Jan. 7... . Dick LaSalle’s orch, 
current at the BevHilton’s Star 


Roof; epens a 22-week stint at 
Backstage Club, Phoenix, Dec. 6 
...¥ma Sumac kicks off an exten- 
sive tour through Central and 
South America, Dec. 15... Pianist 
Sidney Stafford holds over at the 
Keyboard two weeks. .. Jerry 
Gray’s orch drawing solid during 
its second week at the Palladium, 


Dallas 


Eydie Gorme at Statler-Hilton 
to be followed by Helen Traubel, 
Nov. 29, and Fran Warren, Dec. 13, 
for fortnight each ... Colony Club, 
with Mel Terme on tap, follows 
Nov. 25 with comedian Owen Hes- 
ter, dancer Patti Ross. and exotic 
Candy Barr, and has Joaquin Garay 
inked for Dec. 10 . . . Crew-Cuts 
set for the Coast’s Cocoanut Grove; 
Dec. 8-23 . . . Associated Booking 
Corp. has Ed Currier headquarter- 
ing here and dating southwestern 
spots ... Organist Hugh Waddill 
back at Press Club for his third 
date. .. Jon & Sondra Steele dated 
for Cipango Club late December 
. . . Edith Piaf due in Adolphus 
Hotel’s Century Room Nov. 30 for 
nine nights ... Terry Haven, comee 
dienne, follows Harry Tayler into 
the private King’s Club this week 
. .. Frankie Carle orch headlines 
a variety revue Dec. 11 at State 
Fair Aud, with acts to be added. 


camenneall 








WARD HALL and 
LEONARDO 


Juggling, Knife Throwing, 
Ventriloquism 








Currently 


SHRINE CIRCUS, Macon, Ga. 
AVAILABLE DEC. 8 


WARD HALL, 2160 Patterson St. 
CINCINNATI, OHIO 

















Jerry’s ‘No Bub’ to Hub 


Boston, Nov. 20. 

A hope by Stanley Blinstrub to 
bring Jerry Lewis into his 1,100- 
seat nitery here was floored this 
week by Lewis. Blinstrub report- 
edly offered $25,000 for a week’s 
stint—Lewis demanded $30,000. 
Unable to agree, Binstrub said he 
nixed the deal, which would have 
called for a week in January and 
would have been the highest-priced 
one in the history of his spot, w. k. 
for offbeat bookings. 

Blinstrub indicated the was on 
the prowl for a big name to fi!! the 
open date. 








Secession 


Continued from page 51 








and AGVA expires Dec. 31 and 
AGVA has already notified the the- 
atre that it would like to negotiate 
for an extension of the agreement. 

It’s likely that if the regular 
chorus members vote to continue 
the indie union, it would ask for 
election under auspices of the 
State Labor Relations Board. 

AGVA has already started retali- 
atory action against the chorus. 
The chorus was to have worked the 
Night of Stars benefit Monday at 
Madison Square Garden, for the 
minimum of $25 each. 
the chorus couldn’t go on. It has 
they persist in keeping the indie 
union, they would not be able to 
work in any other field such as 
video, and in any theatre or cafe 
at the termination of their employ- 
ment at Radio City. 

The Musie Hall has a minimum 
of 107 chorus divided between the 
Rockettes, Corps de Ballet and the 
Glee Club. When ‘female voices 


are added, cast goes up to 125 
members. 


WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms available. 


The Home of Show Folk 

















SUNSET PATIO HOTEL APTS. 
On the Glamorous Sunset Strip 
Completely appointed, full-size apts. 
Heated pool. Convenient to the me 
tion picture and TV studios. For res- 
ervations write, wire, or call for day, 

week or monthly rates. 
Sunset Patio Hotel Apts. 
8265 SUNSET BLVD. 
Hollywood 46, Calif. HO 49904 














MAKES 


1000.00 PHOTOS 


ELVIS PRESLEY 
PHOTOS as low as ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y. 
PLAZA 17-3520 
Since 35, Serving America’s Stars 


MOSS 


FOR 




















AGVA no-| 
tified the benefit promoters that | 


also notified the members that if | 


YVONNE MORAY 


CURRENTLY 
SADDLE and SIRLOIN 
BAKERSFIELD, CAL. 


MILTON DEUTSCH AGENCY 
9157 Sunset Bivd., Hollywood, Calif. 
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Entertainer-Singer 
Te Head Social Activities at 
FAMOUS 
YEAR-ROUND RESORT 
Excellent Opportunity 
Write Full Details 





Box MA, 45 E. 17 St., N.Y. 3, N.Y. 
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Latest ABC-PAR Record a VARIETY BEST BET 
The Music Goes Round and Round 
b/w I'll Be Worthy of You 


CAB CALLOWAY 











| Hoilywood, Jan. 22, 
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Wednesday, November 21, 1956 VARIETY . 53 
Showboat Girls |G. Reaman Ore ey 

VARIETY BILLS |= |k8" House Revi 

iver Si 
preach reues | Mine ins OUSe NeVIeWS 
WEEK OF NOVEMBER 21 Barbara McNair | Sing Lee Sing s 
Yasmina China Do _ 
Numerals in connection with bills below indicate opening day ef show Sparky Kaye Barney Rawlings 





whether full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; ‘R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (R) 22 P reo 22 
udy Garlan 
Rockettes tien ine 
Glee Club Pompoff i Thedy 
Ann Gilbert Wazzan Tr. 
Danny Carroll rea Se 
Foursome G & F Szony 
AUSTRALIA 
ADELAIDE Frank Ward 
Royal (T) 26 Daniel Davey 
Philip Stainton Lewis Jaceb 


Nicoletie Bernard 
Percy Marmont 
Richard..Beynon 
Noel Howlett 
Heath Joyce 
Frank 4 
Gerald Dugga 
Arthur Wintehead 
Margaret Wolfit 
Stewart Finch 
Carole Taylor 
MELBOURNE 
Tivoli (T) 2 
Richard Hearne 
Julia 
Nicolas Darvas 
Ross & La Pierre 
Lane Bros. 
Bob Bromiley 
The Albins 
Billy Banks 
Alwyn Leckie 


Ballet Girls 6) 
YDNE 


= 

Tivoli ‘¥) 26 
George Wallace 
Maurice Colleano 
Jim Gerald 
Jennie Howard 
Queenie Paul 
Millie Hansen 
Morry Barling 
Peggy Mortimer 
Jandy 
Tony Moynihan 
Brenda Charles 
Dandy Bros. 
George Nichols 
Jack O’Dowd 
David Sterle 
Wilbur Wheeler 
Flat Tops 
2 Randows 





BRITAIN 


ASTON 
Hippodrome (1) 19 
Terry Cantor 
Peuline Penny 
Jack Foy 
Hal Swain Co, 
Red Preston 
Susan Scott 
Gabrielle 
Dale Warren 
Jimmy Noon 
Kenny Ganter 
Saucy Syrens 

BIRMINGHAM 
Hippodrome (M) 19 
Reg Dixon 
penne, Tomboys 
A&L ard 
Louise & Co. 
Penny Nicholls 
Tommy Fields 
Del Cortina 
Hackford & Doyle 

BLACKPOOL 

Palace (i) 19 
Ken-Tones 
Gaunt Bros. 
Fredye Marshall 
O’Neil & Haigh 
Reg Russell 
Jackie Ross 
Rita Martell 
J & Ross 
Donald Stuart 

BRIGHTON 
Hippodrome (M) 19 
David Hughes 
Floyd & B’nay 
4 Jones Boys 
Fred Atkins 
Tanher Sis 
Dolores Ventura 
Billy Dainty 
Ted Durante 

BRISTOL 
Hippodrome ‘S) 19 
Morecambe & Wise 
Audrey Jeans 
ack Watson 
Skylons 
Jack Francois 


BRIXTON 
Empress (1) 19 
Edna Savage 
S & M Harrison 
Group One 


Harry & Betty 
Joan Regan 
Gillian & June 
CHELSEA 
Palace (i) 19 
Smith Bros. 
Jimmy Paige 
Kay Elvin 
Buster Fiddess 
Crochet 
DERBY 
Hippodrome (S$) 19 
Jimmy James 
Don Lang 
Dawn White Co. 
2 Rotandos 
Roy Castle 
Joy Harris 
2 Meayfairs 
EDINBURGH 
Empire (M) 19 
Jack Milroy 
Dargie 5 
Jenny Hogarth 
Glen Michael 
Cormack & Sharp 
Willoughby “Dancers 
George Meaton 
Nolan 3 
Patricia Bredin 
GLASGOW 
Empire (M) 19 
Charlie Chester 
Medlock & Marlowe 
Marian Miller 
Len Lowe 
“Jeeves” 
Patti Carol 
Carol Monk 
MANLEY 
Royal (M) 19 
Lonnie Donegan 
De Vere Dancers 
Mike McKenzie 
urzon 3 
Billy Baxter 
Richards & Yolanda 
Mundy & Earle 
Ron Parry as 
LEICESTER 
Palace (S$) 19 
Art Baxter Co. 
Betty Miller 
Jackie Allen 
Bernard Landy 


Bobby Dennis 
L& Dell 


Empire (M) 19 
Anne Shelton 
N & N Grant 
Chic Murray 
Duo Russmar 
Dickie Henderson 
King Bros. 
Nelson Bros. 
Ray Allan 
Kerd ” 


ONDON 
Hip pedrome (M) 19 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Metropolitan 
Jimmy 
Burt 2 
Winters & Fielding 
Peter Dulay 
Flack & Mills 
Judy Zodias 
PRINCE OF WALES 
(M) 19 


Gracie Fields 
Cing Peres 
Jon Pertwee 
Terry Scott 
Stan Stennett 
Seveen 
Warren 
Devine & Sparks 
Ravic & Babs 
Kelroys 
MANCHESTER 
Hippodrome (S) 19 
3 Monarchs 
Zack Matalon 
Morgan & Coy 
Rickie Dawson 
Johnny Silver 
Arniey & Gloria 
June Birch 
P & J Yuille 
Lirezons 
NEWCASTLE 
Empire (mM) 19 
Fred Emmey 
3 Balmorals 
Betty Driver 
Leslie Lester 
Vic Sanderson 
Sonny Roy 
Monsieur Defoe 
Hollander & Hart 
Beryl Foley 
Roger Avon 
_NORTHAMPTON 
New (1!) 19 
Jack Anton 
Eve 
Checker Wheel 
Jessie Carron 
Doreen Denton 
Charles & Jupp 
Gordon & Juanita 
Ray Thorne 
Peggy Bourne 
Tommy Seymour 
SHEFFIELD 
Empire (M) 19 
Tommy Steele 
Thunderclap Jones 
Reg Thompson 
M & B Winters 
Johnny Laycock 
Josephine Ann 
SOUTHAMPTCN 
Grand (i) 19 
Wilton Family 
Carla 
Michael Roxy 
Taro Naito 
Alexandra & Davina 
Lake & Rose 
Monsantos 
SUNDERLAND 
Empire (M) 19 
Dave Gray 
Wallis & Beryl 
Sonny Claire 
Cornelia 
Lucas 
‘ohnny Ford 
Mitzi Grav 
Lilian Brow’ 
Lana La Verne 
Svivia Joseon 
Heece Sis 
‘s & R Arten 
SWANSEA 
Empire (mM) 19 
| Tony Crombie Co. 
Maxine™ Daniels 
Don Fox 
/ Billie Wyner 
| Hoss & Howitt 
Andy Stewart 
| Johnny Dallas 
*+McKennas 


(i) 19 
Young 








Cabaret Bills 





NEW YORK CITY 
Bon Soir Three‘ Flames 
Tony & Eddie Bruce Kirb 
nnette Warren Warren Vaughan 
veighbors SB 
Jorie Remus T € Jones 
Daniels Jill Corey 





Eddie Garson 

Martha Davis 

& Spouse 
Jimmy ‘Lyons 3 

eo 

Teddy Wilson 
Barbara Carroll 

Chardas 
Anny Kapitanny 

Lili 


Bela Babai Ore 
Tibor Rakossy 
Bill Yedla 
Dick Marta 
Chateau Madrid 
Raul & Eva Reyes 
3 Galanes 
Al Castellanos Ore 
Copacabana 
Nat “King” Cole 
Rowan & Martin 
Merry Wacs 
June Allyn 
Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michael} Durso Orc , 
Frank Marti Ore 
Dupiex 
Serena Shaw 
Rudy De Saxe 
Alvaro Dalmar 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Russ Morgan Orc 
Sande Williams Orc 
Hot’l H’nry Hudson 
The Charmers 
Hotei Pierre 
Marguerite Piazza 
Stanley Melba Orc 
Alan Logan Ore 
Joan Bishop 
Joseph Sudy 
Hotel Roosevelt 
Guy Lombardo 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari Orc 
Hotel Statier 
& J Dorsey Ore 
Latin Quarter 
B & J Kean 
Nanci Crompton 





Helen Wood 
Steeplechase 
Syncopated Waters 
Lucienne & Ashour 
Lynn Christie 
Barbara Bros. & 
Jean 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Orc 
Hotel Plaza 
Los Chavales 
Trini Reyes 
Ted Straeter 


Ethel Waters 
Norman Paris 3 
Phil. Leeds 
Nancy Andrews 


Jose Melis 
Spark Thurman 
own & Country 
Sophie Tucker 
Robert Clary 
Charlivels 
Burnell Dancers 
Ned Harvey Orc 
Pupi any ~ Ore 
vitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Versailles 
Dorothy Lamour 
Salvatore Gioe Orc 
Panchito Orc 
Viennese Lantern 
Helene Darcel 
Dolores Perry 
Ernest Schoen Ore 
Harold Sandler 
Pau) Mann 


Johnny Gilbert 

Jack Wallace 

Danny Davis Ore 

Larry McMahon 

Piute Pete 

Irving Harris 
Village Vanguard 

Barbara Lea 

Emil Mosier 

Steel Band 

C Williams Trio 
Waldorf-Astoria 

Henri Salvador 

Emil Coleman Ore 

Mischa Borr Ore 


CHICAGO 


Black Orchid 
Don Shirley 
Anne Russell 
Jo Ann Miller 

Bive Angel 
“Calypso Extrava- 

ganza”’ 
Princess Abilia 
King Christian 
Lord Rafael 
Lady Angelia 
Lady Margaret 
aady Jeanne 
cord Carlton 
Emperor Sago 
King Rudolph 
Al D’Lacy Ore 

Bive Note 
Richard Maltby 

Chez Paree 
The Vagabonds 
Ronnie Eastman 
The Rhythm-ettes 
The Dunhills 
The Escorts 
Ted Fio Rito Ore 

Cloister inn 
Audrey Morris 3 


Ore 





Jerri Winters 

Eddy Baker 3 
Conrad Hilton 

“Comics-On-Ice” 

D. Arnold & Marji 

fhe Boyers 

Lilian Renee 

Paul Duke 

George Simpson 

Paul Gibben 

J. Melendez & D 
Maxfield 

Virginia Sellers 

John Keston 

Boulevar-Dears & 
Boulevar-Dons 

F. Masters Orc 
Drake Hotel 

Constance Towers 

Jimmy Blade Ore 
London House 

Marian McPartland 3 
Mister Kelly‘s 

Jeri Southern 
Paimer House 

“Hey Day” 

Paw) Hartman 

Bill Tabbert 


LOS ANGELES 


Ambassador Hotel 
Billy Eckstine 
Orrin Tucker Ore 
Bar of Music 
Loray White 
Jimmy Shaw 
Felix De Cola 
Jerry Linden Ore 
Bandbox 
Billy Gray 
Leo Diamond 


Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bob Barley Trio 





Geri Galian Ore 
Felix Martinique Orc 
Crescendo 

Mills Bros. 
interlude 
Josephine Premice 
Shobey Bros. 
Rudy Kerpays. Don 

Overberg, Tony 

Reyes 

Mocambo 

Sallie Blair 
Frankie Sands Trio 
Paul Hebert Orc 

Moulin Rouge 
Andrews Sisters 
Frankie Laine 
Wiere Bros. (3) 


Ciro’s Statier Hotel 
Estelita Rudy Vallee 
Taylor 4 Eddy Bergman Ore 

LAS VEGAS 
Desert inn Hank Penny 
Ted Lewis Sue Thompson 
Cathy Bosic Freddie Masters 


Caribbeans 

Benita D’Andrea 
Elroy Peace 

Art Johnson 
Donn Arden Dners 
Carlton Hayes Orc 


unes 

Smart Affairs °57 
Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 
Sir Lionel Beckles 
Lon Fontaine 
Beige Beauts 
Lucky Henry Orc 

El Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Herby Barris 
Mack Pearson 


Dolores del Rey 

Cirquettes 

Charting Youn ng Ore 
Rancho Vegas 

Robert Alda 

Morty Gusty 

Sandra & Sonja 

Warner 


Rancho Orc 
Renee Molnar Dncrs 


Kaye Ballard 
Larry Storch 
Mary Meade 





Sextette 
Hacienda 
Billy Ward 
Eddie Peabody 
Daryl Harper Show 
Bruce Davis 
New Frontier 
Jack Carter 
Connie Moore 
Henny Youngman 
The Lancers 
Blackburn Twins 
Hubert Castle 
Steve Gibson Red- 
caps 
Gil Bernal 
Venus Starlets 
Garwood Van Ore 
Riviera 
“Frolics of °57” 
Liberace 
Jean Fenn 
Helen Wood 
Geo. Liberace Sym- 
phony Orc.. 
Riviera Dancers 
Ray Sinatra Ore 
Sahara 
Kay Starr 
Stanley Boys 
4 Step Bros. 
SaHarem Dncrs 
Cee Davidson Ore 


Sands 
“Ziegfeld Folies” 
Lena Horne 
Davis & Reese 
Devoy Trio 
Copa Girls 
Antonio Morelli Ore 

ian Bri 


Oscar Cartier 
Tere Sheehaa 





Cliff & Judy Ferre | Thunderbird Dncrs 
Mac Dennison Al Jahns Orc 


Jimmie Cavanaugh | Dukes of Dixieland 


MIAMI-MIAMI BEACH 


Ball & Chain Margie Lesiie 
Coleman Hawkins Svd Stanley Ore 
Terry Gibbs 4 Sans Souci Hotel 


Eden Roc Ricki Dunn 
Jackie Miles Eddie Morgan 
Barry Sisters Sammy Walsh 
Elaine Deming Freddy Calo Ore 
Mai Malkin Ore Seville 
Chuey Reyes Orc Charlie Farrell 

Fontainebleau Mickey Gentile 


DeCastro Sisters 
Clifford Guest 
Chiquita & Johnson 


Tommy Ryan 
Johnny Silvers Orc 
Rey Mambo Orc 


Al Navarro Orc Saxony 
Sacasas Ore Johnny Morgan 
Leon & Eddie's Bobby Breen 
Can-Can Girls Sena & Gale 
Toni Rave Delia Weddington 
Terry Rich Charles & Faye 
Denise Caries Ore 
Atoma Roney Plaza 
Malayan Juliette Robbins 


Rivero Quintet Lori Young 
Bimini Mama Mel Greene 
Pierre Duval Serge Valdez Orc 
Lad Richards Band 5 O'Clock 





Murray Franktin’s | Flash Laine 
Ray Sedley Siska 
Murray Franklin fommy Raft 
Sandra Barton Parisian Rev 
Madman Mitchell Thunderbird 
Billy Mitchell The Kentones 
Fred Thompson Rip Taylor 
Nautilus Hal DiCiccio 
Hal Fisher Merion Powers 
HAVANA 
Sans Souci Tropicana 
T & R Rodriguez Gloria & Rolando 
Joan Leslie Harmonics 


Miguel Herero 
Carmelita Vasquez 
Carmela Reyes 
Ruffinos 

E!sa Marval 
Ramon Ca)zadilla ~ 
Paulina Alverez 


Sonia Calero 
Victor Alvarez 
Ortega Ore 

Nacional 
Caprice Chantal 
Jose Arvelo 
Grippo 


Magic Violins S Suare2 Org 
W. Reyes Orc A Romeu Org 
RENO 
New Golden Skylets 
The Jesters Ed Fitzpatrick Ore 
Blue Chips Riverside 
Mapes Skyroom Sportsmen 
Helen Forrest Starlets 





Jimmy Nelson Bill Clifford Ore 


Yank’s Yak 


aan Continaed from page 5 saa 














trate more intensely on the action 
on the screen. “It also allows a 
more precise matching of dialog to 
lip movements. Their main prob- 
lem is the scripts, and they have 
set up a workshop for writers to 
train them in the delicate job of 
adopting the dialog to a new lan- 
guage. 

Both stress that the dubbing po- 
tential of pictures is by no means 
the same and they acknowledge 
that, even after a film has been 
fitted with a new English sound- 
track, certain factors stil] militate 
against its acceptance by U. S. au- 
diences. The backgrounds remain 
strange, and so do the actors. 

“We realized that in doing ‘Ri- 
fifi’ ’’ noted Mrs. Curtis. “And that’s 
why we deliberately left in sev- 
eral French expressions, setting 
the scene quite unmistakably in 
France. That way the impact of 
the English dialog’ was softened 
and the characters became ac- 
ceptable.” The Curtises will dub 
Davis’ “Light Across the Street,” 
with Brigitte Bardot, for the mass 
market. 


The Yankee Nuances 


Point is made that dubbing for 
American audiences has to be done 
much more fastidiously than the 
dubbing for Europe, where the 
public has become accustomed to 
soundtracks in the local lingo on 
imported films. In the light of this 
consideration, dubbing techniques 
in the J. S. are generally not con- 
sidered at the necessary high level. 

The argument pro and con 
dubbed films has been raging for 
years, It’s agreed that, if a film 
has the right quality for dubbing, 
and is dubbed well, it can definite- 
ly extend its scope—and earnings 
—beyond the arties. Davis empha- 
sized last week that one of the 
prime reasons for the RKO cir-| 
cuit’s acceptance of “Rififi’” had 
been the outstanding quality of its 
English soundtrack. He hoped 
that “Rififi” would set an example 
for the other circuits in this re- 
spect. 

There have been some successful 
dubbed releases in the U. S. since 
the war. Among them were the 
Italian “Anna” and “Bitter Rice.” 
But, on the whole, the dubbed 
foreign film has never found a 
proper niche here and the argu- 
ment has been that it falls {nto 
something of a no-man’s land. 
“Wages of Fear,” for instance, was 
dubbed but flopped. In the light 
of the current, urgent attempt on 
the part of overseas producers to 
establish themselves in the U. S., 
and to find a formula that would 
allow them to crash the broad the- 
atrical market, the question of dub- 
bing again looms importantly. 


Apollo, N. ¥. 


“Dr. Jive Rhythm & Blues,” with 
The Dells (5), Robert & Johnny, 
The Chips (5), Annie Alford, The 
Heartbeats (5), The Debutantes (3), 
Screaming Jay Hawkins, The 
Schoolboys (5), Ann Coles, Bo Did- 
dley, The Cadillacs (5), Reuben 
Philips Band (14); “Vice Squad” 
(Col). 


No stronger proof that rock ’n’ 
roll borders on a cult can be found 
than in teenagers’ whistles, shrieks 
and squeals which thunderously 
greet virtually every turn in the 
Apollo’s current “Dr. Jive Rhythm 
& Biues” package. Assembled by 
Tommy Smalls, a WWRL, N-.Y.. 
disk jockey known as “Dr. Jive,” 
this unit packed ’em in to the eaves 
at show caught (17). 


Smalls, who’s appeared at this 
Harlem vaudery in the past with 
similar units, obviously has cuite a 
following, to judge by the bumner 
turnout. For there are no top 
names in his r&b lineup—most of 
the acts are recording artists for 
lesser labels. While the audience 
noise level is_ relatively ~ high 
throughout the show, it reaches a 
erescendo during stint of Bo Did- 
dley, svotted next-to-closing. 


Diddley. self-accomved on guitar 
and aided by an unbilled drummer, 
warbles three tunes. Clamor from 
the aud muffled the melodies but 
an infectious beat moved standees 
to surge down the aisles while 
those in the pews rose to leap up 
and down on seats. Somewhat less 
tumultuous is the reception ac- 
corded the Cadillacs (5), a male 
harmony group who wind up the 
session with a driving demonstra- 
tion. 


Numerically the turns are close 
to a baker’s dozen. With Smalls 
capably handling the intros, this 
r ’n’ r marathon gets underway 
with the Dells. Five lads from 
Chicago, they score with a vocal 
melange. In the same _ idiom, 
more or less, are the Chips (5), the 
Heartbeats (5) and the Schoolboys 
(5). Each is limited to two num- 
bers apiece, one of which is invari- 
ably referred to as a “big novelty 
hit” or the like. 

Robert & Johnny draw a full 
complement of shouts ’n’ shrieks 
via a two-tune songfest. Annie 
Alford, a pert miss who’s introed 
as appearing for the first time “on 
any stage,” is. a bit thin of voice 
at times but closes strongly with 
a punchy “Cindy Lou.” Likewise 
“The Debutantes, a trio of fem- 
mes, are off to a slow start but 
wham ’em with “Too Soon to 
Know.” 

Handling the blues dept. is the 
appropriately named Screaming 
Jay Hawkins. Lanky singer, garb- 
ed in pink jacket and checked trou- 
sers, wraps a frog-like voice around 


such items as “Slow Blues” and 
“Spell on You” to snare top re- 
turns. Ann Coles, plumpish 
chirper, is a welcome change of 


pace from the flock of male har- 
mony groups. On the whole, 


now shapes as a good possibility 
for U. S. intime spots, and if taken 
in hand could become a fine staple. 

Robert Rocca is a_ stringent 
chansonnier whose tales evoke 
chuckles; his excellent delivery 
makes him one cf the best dart 
throwers among the storytellers on 
the scene here. Jackson, James & 
Cornell unleash a good tap-acro act 
with enough frenzy and moveme 
to make this a hep sight filler for 
all situations. Rilenders (2) supply 
an okay opener in arabesques and 
poise cn roller skates, and Domen- 
echs (2) do another good filler 
number in a we'l controlled hand- 
to-hand entry done to a mambo 
beat. More music comes from the 
Vera Cruz (4), a Hispano outfit do- 
ing Mexican songs. Shapely girl 
carries brunt cf the sight values 
but choralling is well delivered. 

Jacaues Courtois gives an ac- 
ceptable ventrilo act with a series 
of lifesize puppets, the funniest 
being a takeoff on an archaic Gallic 
singer Georges Brassens. This is 
a fine filler but most highlights re- 
main Gallic in appeal. Lauri 
Lupino & Truzzi do an oldtime 
slapstick paperhanger routine that 
gets some yocks but appears point- 
less in a house show. Knockabout, 
vulgarity and pratfalls seem form- 
less without an envelope. Flying 
De Pauls (6) are a group of fast 
moving acrobatic femmes who rate 
a tag under New Acts. Mosk. 


Empire. Glasgow 
Glasgow, Nov. 14. 
Dorothy Squires (with Ernie 
Dunstall), 5 Skyliners, Syd & Max 
Harrison, George Lacy, assisted by 
Daphne; Frances Duncan, The Mor- 


lands (2), Denis Bros .(2) & June, 
|'Bobby Dowds Orch. 
Dorothy Squires, personality 


chirper with boyish hair-fringe, 
punches over her sorgalog to solid 
palming from the pews. Headlin- 


ing at the No. 1 Scot vaudery, the 
English thrush scores with her new 
disk success, “Come Home to My 
Arms,” and winds with a hit tune 
from “Carousel,” “You'll Never 
Walk Alone.” 


She cuts gabbing to barest mini- 
mum, probably too much. Reper- 
tcire features songs about love in 
the main. Registers high on mitt- 
meter with the current hit “More,” 
and rouses memories with the 
oldie “I Remember the Cornfields.” 
Ernie Dunstall does a competent 
job at the ivories. 


The Five Skyliners, a!l males, 
are a much livelier harmony team 
than on last appearance here. Open 
with an energtic “Rock Around the 
Clock Tonight,” then into a tender 
“My Prayer” and segue with an in- 
strumental bit, pianist of act work- 
ing hard to win yocks with some 
comedy. Quintet has verve. 

Syd & Max Harrison also bring 
liveliness to their comedy offering 
(see New Acts), but suffer through 
drawing out their routines too 
long. George Lacy provides old- 





Smalls’ package apparently has the 

benefit of playing to a presold au- 

dience and no act can do wrong. 
Gilb. 


Bobino. Paris 
Paris, Nov. 20. 

Mouloudjt” Robert Rocca, Irene 
Lecarte, Vera Cruz (4), Donenechs 
(2), Rilenders (2), Lauri Lupino & 
Truzzi, Jacques Courtois, Jackson, 
James & Cornell, Flying De Pauls 
(6); $1.50 top. 


Mouloudji comes back after a 
year of road dating. Still pleasing 
in his tousled boyishness, coupled 
with a pleasant voice and a varied 
rep of insouciant songs larded | 
with love ditties, he has picked up 
a tendency to make with too much | 





| patter before going into some of | 


the songs. His thesp background, | 
fine for his song underlining, | 
sometimes makes his spieling arch 
and though material is okay, less 
emphasis--on -talk —and- mere -—on 
chant would make this an even 
better entry. As is, he looks ripe 
for stateside specialized boite 
bookings or on video where new 
faces and approaches are wanted. 


Another singer in a lineup which 
is somewhat slow overall but with 
enough good acts to spark the star 
to a moneymaking interlude at the 
house until early December, is 
Irene Lecarte. Blonde Belgian ac- 
tress was spotted by VARIETY when 
she made her stand at this.same 
house a year ago. Predictions 
seem to be coming true. Employ- 
ing a simple wardrobe, she has 
mastered the range ¢f Ner voice, 
and with her thesp knbw-how. 
gives a solid group of numbers de 








livered with poise and gusto. She 


| garb of a young gal, 


fashioned femme impressions in 
and his gags 


are both’ obvious and forced; act 
| improves when his partner, 
Daphne, joins him. Lacy’s toe- 


dancing exit is his best bit. 
Denis Bros. & June are adequate 
dance openers, and return after 
interval for more stylish routines. 
Frances Duncan, swinging with 
grace and daring on the trapeze, 
is a strong speciality act; a young 
Australian acrobat, she has s.a. 
with blonde tresses and shapely 
slimness, and winds act with c év- 
er foot spins from aloft. Would be 
good bet for U.S. vaude and video. 
The Morlands, -mixed twosome, 
have an easy-on-eye balancing spot 
(New Acts). Fine showbacking by 
the Bobby Dowds house orch. 
Gord. 


‘OUR GRYCIE’ HAS ’EM 
STOMPING IN LONDON 


London, Nov. 20. 

Gracie Fields proved the smash 
headliner of this season at the 
Prince of Wales Theatre yesterday 
(Mon.), with a half-hour songalog 
that got the customers stomping. 
“Our Grycie” was back with her 
vaude voice. 

Rest of the bill includes Les 
Cine Perez, doubling from the 
revue at the Palladium; comedians 
Jon Pertwee, Terry Scott and + «i. 
Stennett; ventriloquist Saveen; 
Warren, Divine & Sparks, acro 
comics; Kelroys, an acro family on 
trapeze and trampoline. and Ravic 
& Babs, roller skating duo. 
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Versailles, N. Y. 
Dorothy Lamour (with Sal 
Mineo), Marvin Roy; Salvatore 
Gioe and Panchito Orchs; $5 mini- 
mum. 





Nick & Arnold’s East 50th St. 
plushery, back in the name cycle 
after the series of floorshow revu- 
ettes, did well with Edith Piaf, now 
has Dorothy Lamour for two weeks 
(plus options) to be followed by 
Dick Haymes and Hildegarde. For 
the latter, incidentally, it’s a re- 
union with house maestro Salva- 
tore Gioe, who does such a com- 
petent musical backstopping job 
here, along with the No. 1 dansapa- 
tion chore, since he was her per- 
sonal maestro for a considerable 
spell. 

This is Miss Lamour’s first 
Gotham stint in some time. She 
has been touring the provinces, the 
Vegas spots, etc., and as befits her 
rich Paramount pic career she has 
been doing business. She evi- 
dences that there will be beaucoup 
customer traffic on the “road to 
Versailles. She has been optioned 
for an extra stanza already. 


Now talking the sarong bit, with 
only a snatch of the hula hands 
business, as part of the nostalgic 
reprise, Miss Lamour is a fashion- 
plate as she projects her folksy 
repertoire, attuned to the saloon 
trade. Most of it is standard stuff, 
save for the opener, “Be My 
Guest,” and a couple of specials. In 
the latter department she needs an 
assist, and in at least one instance 
some sharp editing. This refers 
to the “Southern Hospitality In 
Hollywood” number, now a cliche 
premise. 


The standards include “This 
Can’t Be Love,” “Apple for the 
Teacher.” ‘Moonlight and Shad- 
ows,” “Tangerine,” “Personality” 
and other “road” items along with 
“Thing Called Love,” “Danger In 
Your Eyes, Cherie,” “Piano Roll 
Blues,” “Rain or Shine,” “Little 
Grass Shack,” “Shine On Harvest 
Moon” and “Ace In The Hole.” 
“Gullable” is another special. She 
could and should use more exclu- 
sives. 

Miss Lamour looks well, dresses 
ditto, has a relaxed rapport with 
the customers, and evidenced good 
judgment on the night caught by 
ignoring one of those the customer- 
is-tight parties, full ringside, and 
many of them. Just to add to it, it 
had to be the evening (her second 
night) when old boss Sherman Bil- 
lingsley was also ringside, a loyal 
disciple who obviously has not for- 
gotten his one-time band-singer. 
Looked like the Stork Club boni- 
face was vexed more with the 
moujiks than Miss Lamour whose 
aplomb was admirable. : 

Thrush gives the spotlight to pi- 
anist-composer Sal Mineo, who did 
an air from a rhapsody he had com- 
posed for the Buffalo Philharmonic. 
It sounds like a nice strain for a 
“mood” or ballad lyric treatment. 

Opening was an excellent magico 
novelty, Marvin Roy, assisted by 
an attractive femme, who did all 
the standard sleight-of-hand here- 
tofore done with needles and cards 
and balls—only he does it with 
miniature bulbs. 

They're the new-type tungstens 
which are illuminated, sans bat- 
teries, and it makes for a flashy 
opener as he lights up interiors of 
milk containers, strings them up 
in pretty formations across the 
floor, and strings them up as they 
emerge from his mouth, It’s a 
flashy cafe act, the more effective 
because of the proximity of the 
ringsiders. It fits anywhere. 

Otherwise, the Gioe and Panchi- 
to bands do their stuff with the 
same competence as always. The 
Manhattan addicts of the Latin 
tempos particularly keep Panchito’s 
Rhumbas beating. Abel. 


Hotel Siatier, Wash. 
Washington, Nov. 14. 





i frem 


“It’s Nice to Be Nice to Your 
Neighbors.” The singer follows up 
with three longtime Brisson faves 
which have an evergreen quality, 
“The Angelus,” “Little Manucur- 
ist,” and “Pink Cocktail for a Blue 
Lady.” 

Brisson moves over to a tongue 
twister, with a bottle of iced cham- 
pagne, going to the first person 
who can follow him and repeat the 
words. He has a bright Texas num- 
ber which, at the beginning of his 
current engagement, got Vice 
President Nixon onstage working 
with him. Then, for a signoff, “The 
Old Lamplighter,” surefire schmalz. 
His encore is from musical version 
of “Three Musketeers.” 

Brisson looks as handsome and 
dashing as ever in his blue dress 
suit and topper as he perches atop 
the back of a chair to offer severa 
of his numbers. And there's plen- 
ty of indication that he’s still the 
warbler the mature gals love to 
swoon to, Lowe. 


Sahara, Las Vegas 
Las Vegas Nov. 13. 
Kay Starr, Stanley Boys (4), Step 
Bros. (4), Sa-Harem Dancers (12), 
Cee Davidson Orch (13); $2 mini- 
mum. 





Back at her permanent stand in 
the Sahara Congo Room on the 
Vegas Strip this week is Kay Starr, 
who will have no trouble filling the 
place for her three-week engage- 
ment, judging by past perform- 
ances. Z 

In contrast to several previous 
unhappy Vegas openings, Miss 
Starr was never in better voice, 
having aborted other shows with 
untimely laryngitis. She does little 
that is new, but doesn’t have to 
create fresh material to bring 
down the house as the top ap-’ 
plause goes to her most frequently- 
heard disk hits. 

She opens with “Come One, 
Come All,” follows with “When a 
Woman Loves a Man,” “Rock and 
Roll Waltz,” “Glad Rag Doll,” 
“The Good Book Says,” “I Really 
Don’t Want to Know,” “Side by 
Side,” “If You Love Me,” “Wheel 
of Fortune” and “Wrap Your Trou- 
bles in Dreams.” Judging by the 
response, she will be doing “Wheel 
of Fortune” and “R-R Waltz” as 
long as there is a Starr in Vegas. 


Miss Starr is supported by the 
four Stanley Boys, who this trip do 
no singles as in the past. Conduc- 
tor Dick Smith subs for regular 
Harold Mooney during the Starr 
appearance, 


Second spot is taken by the four 
Step Bros., longtime faves in Vegas 
for their routine which mixes taps 
and comic relief. Tap numbers 
range from mambo to the Charles- 
ton, with a lot between that defies 
description. 


Opening production number by 
the Sa-Harem Dancers is a five- 
minute fashion show, with gals 
decked out in glamor gowns’ de- 
signed to give the ladies ideas and 
the menfolk pains in the pocket- 
book. Vocals are by Joe Marine, 
production by George Moro. 

Finale is a bit with Miss Starr, 
Step freres and the chorus line that 
serves mainly to bring down the 
curtain. Producer is Stan Irwin. 
Music is by the house orch of Cee 
Davidson. Onck. 


Biue Angel. N. Y. 

Annette Warren, Eddie Garson, 
Martha Davis & Spouse, T. C. Jones, 
Jimmy Lyon’s Trio; $5 minimum. 

The talent roster at *the Blue 
Angel has undergone some changes 
since the club reopened in Septem- 
ber after its usual summer layoff. 
Only holdover act from the re- 
sumption show is femme imper- 
senator T, C. Jones, who’s doubling 
the Broadway revue, “New 





Faces of 1956.” 


Carl Brisson, Emil Coleman Orch, | 


Ted Alexander Quartet; $2, $2.50 
cover weekends and holidays. 
This is Carl Brisson’s first ap- 
pearance in Washington in more 
than a year and it is obvious that 
he has waited too long. The vet- 
eran entertainer offers his usually 


smooth act and gets the kind of | 


audience returns which have been 
coming his way for years, 

He reminds of a more graceful 
period of entertainment which ex- 
isted before rock 'n’ roll and its 
cousins, and which is likely to be 
back again when the bellowers are 
all gone. The Brisson act is little 
changed from his last Washington 
appearance. Undoubtedly it could 
be bettered by the occasional ad- 
dition of new material, but it is 
time-tested and solid as it stands. 

There is the Brisson signature 
song at the opening, “White Gar- 
denia,” followed by a warmup, 
“Hello, There,” then a switch into 
a medley from Sam Geldwyn’s 
“Hans Christian Andersen.” As 
per his custom, he works closely 
around the ringside tables with 





In recent weeks, Martha Davis 
& Spouse and Eddie Garson have 
moved into vacated spots, with 
songstress Annette Warren joining 


them last Thursday (15). The 
overall bill adds up to a neat en- 
terltainment session. Jones con- 


tinues to score via his girlie guise, 
while Miss Davis and her hubby 
display finesse on an assortment 
ot rhythmic offerings. The former 
vocals and works the Steinway, 
while the latter accompanies on 
the bass. 

Miss Warren’s songstering is 
another plus factor. Her perform- 
ance is personable, her singing 
clear and her delivery effective. 
Numbers offered, mostly in the 
romantic idiom, include “Where 
Have You Been,” “Young Ideas,” 
“The Wind is Green,” “House of 
Fiowers” and “I Could Have 
Danced All Night.” Tossed in as 
a good pace-changer and handled 
neatly is “Long Way From St. 
Louis.” 

.Garson, a ventriloquist, is re- 
viewed under New Acts. Slick in- 
strumentalization is dished out, as 
usual, by the Jimmy Lyon's Trio. 

Jess, 


N 
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Chez Paree, Chi 

j Chicago, Nov. 16. 
Vagabonds (4), Dunhills. (3), 
Babe Pier, Ronnie Eastman, Elisa 
Jayne, Ted Fio Rito Orch (11); 
$1.50 cover, $3.75 minimum. 





As usual when the Vagabonds 
headline here, the ropes were up 
ey night, and the enthusiasm 
of the patrons indicates biz wil! be 
socko for the run, Despite being 
overweighted with impressionists 
oy impersonations, it’s a strong 


The Vagabonds, also per usual, 
demonstrate their wellpaced, row- 
dy routines for maximum response. 
They spoof everything in sight, 
ending with choice satire on Arthur 
Godfrey and tv. The four boys’ 


1| keen song-comedy merrymaking is 


accompanied by their bass fiddle, 
accordion and two guitars. 

Elisa Jayne opens the show with 
her slick and sexy dancing, includ- 
ing impressions of how of a trio 
of Hollywood stars would terp— 
“Marilyn Monroe looks like two 
kids walking under a_ blanket.” 
Babe Pier continues the impersona- 
tion route, aping a dozen film stars 
and winds - with a devastating 
takeoff on Elvis Presley's “Hound 


og. 

The Dunhills, male dancing trio, 
dish up some standout tap and 
soft-shoe routines, and end up with 
mitt-getting terpery in their socks. 

Pleasantest surprise on the bill is 
Ronnie Eastman, making his initial 
Chez appearance. He was kept on 
30 minutes (that’s the same time 
allotted to the headlining Vaga- 
bonds). Eastman’s an outstanding 
record pantomimic, with numbers 
ranging from hillbilly to Don 
Cornell. It’s not just straight 
music, but music with every type 
of zany and hilarious chaiter 
dumped in at the most unexpected 
places. His fine lip-syne matches 
the boff original taped material, 
and he had to beg off. 

Frank Linale, the Vagabond’s 
conductor, cut a fine show, and 
Ted Fio Rito batons the dance sets. 
This bill stays until Dec. 23; how- 
ever, Cab Calloway spells the 
Vagabonds for one week starting 
Dec. 10. Jerry Lewis is next, 
Dec. 27. Don. 





Bimbo’s, San Francisco 
San Francisco, Nov. 16. 
Dave Barry, George Wong Troupe 
(6), Landre & Verna, Dorothy Dor- 
ben Dancers (10), Don Menary 
Orch (8); $1, $1.50 cover. 





Dave Barry, a relaxed standup 
comic, headlines this well-rounded 
show, but the surprise act is the 
George Wong Troupe of six nearly 
incredible acrobatic contortionists. 

Barry mimics Churchill and the 
English in general, goes through 
such pleasant set pieces as “the 
gownless evening strap” and the 
slowness with which wives dress, 
and rates a heavy hand from Bim- 
bo’s clientele. He’s fast-taiking, 
and if not so deft as some other 
comics, carries his end of the show 
very well. 

The six Wongs contort them- 
selves in every position known and 
pull off a series of intricate, co- 
ordinated stunts that have the cus- 
tomers halfway out of their chairs. 
Possibly the best are the contorted 
handstands from which a man and 
woman in the troupe build their 
own towers of blocks, then unbuild 
these towers. 

Landre & Verna are an average 
dance team and provide a little 
breathing space between the 
Wongs and Barry, while the Dor- 
othy Dorben line is getting to be 
first-rate, with well-above-average 
dancing and goodlooking produc- 
tion. Trumpeter Don Menary, tak- 
ing over for the retired Derle 
Knox, has the band swinging 
smoothly. Whole swift-paced show 
clicks off in just under an hour and 
will play through Dec. 5. Stef. 





Fontainebleau, M. B’ch 
Miami Beach, Nov. 15. 

Phil Foster, Betty Madigan, Chi- 

quita & Johnson, Sacasas Orch, 


Murray Schlamm; $3.50, $4 mini- 
mum, 





Current package is illustrative of 
increase in the budget for this 
plushery with others to follow in- 
cluding Nelson Eddy, Larry Parks 
& Betty Garret, et al, until Christ- 
mas holiday week arrives and the 
“big name” season sets in. Present 


lineup would be suitable for a g 


midwinter spot; it’s a solid run- 
down. 

Phil Foster is a staple in this 
town, playing six or seven times a 
year. He’s booked for two returns 
during season at Sans Souci, with 
Empress bidding for a later date 
in the spring. 

At show caught, Foster stayed 
on for over -40 minutes, with a 
goodly portion of the aud the con- 
ventioneer types, who went big 
for his Brooklyn-accented routines 
and tales of family life. Big howl- 
puller is his engagements with 


| mosphere. 





lain and fancy ringsiders in ad 
b forays, some of it on the tv net- 
work rivalry. Tendency to hit 
pedestrian pace is still evident in 
some facets of his act, but overall 
ae yocks them up to rate call- 


Betty Madigan is a much im- 
proved thrush in the staging de- 
partment. She’s smartly gowned 
and coiffed and her vocal assign- 
ments allow for shrewd tailoring 
to her throaty style. Delivery is 
more mobile, befitting the cafe set- 
ting and taking her out of the re- 
cording-hit orioles with their dead- 
pan approach. 

Chiquite & Johnson rate better 
than the opening slot. The duo 
are playing a return in this room 
and rate it; the gasp-raising and 
mitting rise early with the tiny 
Chiquita tossed like a feather and 
balanced overhead spins adding to 
impact. Her scanty costume adds 
io the eyebrow-raising, but once 
the duo hit the adagio work the 
table concentration is on the dar- 
ing, graceful routining. They’re 
show-sto rs. They're’ holding 
over, wi the DeCastro sisters 
coming in to topline Tuesday (20). 
Murray Schlamm, house emcee, 


handles the intros in usual smooth 


style, with Sacasas and his crew 
ditto on the music-backing — 
ry. 





Viennese Lantern, N.Y. 
Vicki Autier, Dolores Perry, Er- 
nest Schoen Orch; $3.50 minimum. 





Cafes on the periphery of the 
midtown N. Y. sector seem to 
becoming the most valued show- 
eases for fledgling talent, even su- 
perior in many respects to some 
of the more accessible spots from 
viewpoint of a full test of a candi- 
date’s potential, 


For example, Dolores Perry, a 
singer who first came to attention 
at the Palace Theatre, has a style 
that indicates much more ability 
than shown at that house. At the 
Palace, the audience, mainly de- 
votees of oldtime vaude, are loathe 
to look favorably upon anyone who 
doesn’t have a background that in- 
eludes at least several years on the 
Gus Sun time. Miss Perry’s bow 
at that spot was therefore far from 
auspicious. In her Viennese Lan- 
tern debut, she’s able to call upon 
her classical training for a good 
part of her turn, and make a few 
concessions in the pop field. to 
show all-around promise. Miss 
Perry is a youthful looker who 
seems equally at home with big 
ones like “Vis d’Arte” and current 
tunes, mainly from musicals. She 
gets over handsomely. 


Vicki Autier, on a return to this 
cafe, again impresses her bigtime 
calibre both at the piane and her 
songwork. Miss Autier, a Mona- 
gasque import, has a wide streak 
of showmanship which comple- 
ments a liking: for her vocation. 
She shows off a well-constructed 
set of pipes in such diverse depart- 


ments as pop French tunes, trick 
piano work and an excellent floor 
demeanor. 


Ernest Schoen leads the string 
ensemble and chimes in with the 
vigorous voice. He's equally at 
home in the gemutlich me?odies of 
Alt Wien as well as operatic arias, 
and his catgut work in this candle- 
lit room provides an wean ~ at- 

ose. 


ttalian Village, Lincoln 
Lincoln, Neb., Nov. 13. 
Jat Herod’s Manhattan Cocktail 
Revue (6), Pat Hamilton Trio; $1 
cover Sat, 





Vet vaudster Jat Herod has come 
up with an idea for nitery enter- 
tainment that should prove a boon 
for ops. He has surrounded him- 
self with five lookers to put on a 
“revue” that contains plenty of 
flash and adequate talent. The re- 
sult: ops get a package deal that 
packs plenty of ad appeal and yet 
is not overly expensive. 

Herod handles the yeoman du- 
ties capably, sandwiching in plen- 
ty of comedy and turning in an 
outstanding inning with his violin. 
His. aides are Betty Bryant (Mrs. 
Herod), comedienne; the Holiday 
Sisters, singers; Lori Pearce, acros, 
and Jo Herod (daughter), dancer. 

Show caught lasted 58 minutes 
and got underway with a three-gal 
chorus line. Costumes had a car- 
nival-ish look, but when the beau- 
ties shed their skirts all was for- 


otten. 

Herod flip in a few ad libs 
to give the Holiday Sisters, a pair 
of blonde lookers, a chance to 
switch into some clever costumes 
for a tambourine-dancing bit. One 


of them shows a fine for 
comedy. 
Herod’s violin t, in which he 


handles requests, is followed by a 
clever song-patter skit featuring 
his witty missus. Chorus is back 
for the finale, — with baton 
twirling and football getups that 
go over handsomely in this college 
city, Trump, 





Riviera, Las Vegas 
Las Vegas, Nov. 14. 
Liberace, Jean ‘Fenn, Helen 
Wood, Liberace & His Sym- 


phony Orch (14), Riviera Dancers 
(14), Ray Sinatra Orch (12); $2 
minimum. 





The entertainment dynamics 
manifested by Liberace will reward 
the Riviera with five weeks of 
bullish biz. Unlike many performe 
ers, Liberace appears to be 
acutely aware of the fact that his 
aficionados like to see their favor- 
ites garnished differently upon 
each return. So, as usual, the 
otherwise familiar format that en- 
circles the Liberace colorations are 
again retouched with new flavor 
and zest through fresh .sequences 
that this time finds the showman 
assisted by—in addition to brother 
George—Metopera star Jean Fenn 
and ballerina Helen Wood. 

Also once again, Liberace shows 
up in versatile character—as an ac- 
complished pianist tickling the 88s 
in pieces that range from barroom 
ricky-tick to Chopin; as a droll hu- 
morist whose keenly timed barbs 
(generally aimed at critics who, ac- 
cording to Liberace, use their pens 
to sketch him beyond the realm of 
show biz) and monolog about his 
various tv sponsors dividually 
score howls; as a hoofer who ac- 
tually gets in a few well preci- 
sioned licks while tongue-in-cheeke 
ing the soft shoe; as a crooner sene« 
timentally reviving his w.k. faves; 
and as an actor, portraying the 
younger Johann Struass during an 


be |excerpt from “The Great Waltz.” 


All in all, Liberace is a slick per- 
former who can successfully hold 
court anywhere. 

“The Great Waltz” sequence 
clinches the show. It’s richly done 
and though it centers about Liber- 
ace’s piano interpretation of the 
Danube waltz, it also serves to 
fully bring forth the toe wizardry 
of Miss Wood while giving rise to 
the exciting scpranics of Miss 
Fenn. Earlier in the performance, 
Miss Wood recreates her spirited 
role from “Can Can.” But here, in 
visually accentuating the delight- 
ful, flowing passages of Strauss’ 
waltz, Miss Wood unveils an elece 
trifying movement on toes, Prior 
to this scene, Miss Fenn has al- 
ready alerted the audience to the 
purity of voice with which she em- 
braces opera and semi-classic, cap- 
ping this portion with a humorous 
duet with Liberace. During the 
latter segment, Miss Fenn defini- 
tively revives Musetta’s colorful 
aria from “La Boheme.” 

“Great Waltz” vignette addi- 
tionally pages George Liberace’s 
sensitive violin, which is also em- 
ployed te background solos by Li- 
berace’s and Miles. Fenn and 
Wood. Riviera Dancers decorate 
the Liberace flourishes elegantly. 
Ray Sinatra’s orch augments the 
George Liberace symphony orch 
and, through expert placement of 
microphones, the 26-piece ensem- 
ble lends full-bodied, sweeping 
sounds to the entire production. 
Concertmaster Walter Borsello cap- 
ably conducts during George Lib- 
erace’s absence from the podium. 
Layout roosts in the Clover Room 
until Dec, 19. Alan. 


Red Carpet, N. Y. 
Bobby Short Trio, with Ismael 
Ugarte and Sonny Rivera; Janive 
Jones; $3.50 minimum. 





A lot of operators are loathe 
to return to a talent policy once 
a cafe finds it can get along as a 
straight eatery. However, if there’s 
to be any late business, it seems 
that some sort of entertainment is 
necessary. In the case of the Red 
Carpet, boniface Freddy Jacobs, at 
one time operator of the Cameo, 
installed a late-show policy in 
hepes of reviving the spot. K seems 
to have done that, plus. 

The lure in this instance is 
Bobby Short, who came here for 
two weeks last season at the Bevere- 
ly and stayed for 17. This person- 
able Negro singer seems to have 
loaded the room. Already set 
beyond December, Short is likely 
to go beyond that point. It’s an 
SRO proposition around show- 
break time in this eastsidery. 

Short is backed by Ismael Ugarte 
at the bass and drummer Sonny 
Rivera to provide additional 
rhythm. These lads do not stray 
from their instrumentalizing. Short 
at the piano provides a song session 
in a manner that indicates he’s 


-having a time of it, and gets the 


audience in the same mood. Bulk 
of his tunes are from the musicals. 
He doesn‘t tamper toe much with 
the melody, just enough to provide 
some fresh . It’s a session 
that high lights exuberance and 
vitality and with a grain of humor 
running it for standout results. 
Janice Jones, presides at the 
piano during lulls and occasionally 
makes with a tune. This Negro 
songstress doesn’t thrust herself 
ou the audience, but somehow 
effectively warms up the house for 
Short’s sessions, Jose. 
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Meulin Reuge, Paris 
: Paris, Nov. 20. 
Georges Ulmer, Kims (3), Jim- 
my Green, Channing Pollack, Fer- 
nando Del Monte, Jose Toledano 
& Ines De Juan, Gizy & Claris, Bal- 
let Moulin Rouge (10), Jean-Louis 
Bert, Marchitas (5), Tox & Denise, 
Riga (2), Jean De Smet Orch (21), 
Sylvain David Orch (12); $3 min- 
imum. 





With tourist days over and in- 
ternational conditions probably 
cutting into traveling, this name 
boite is not doing its usual busi- 
ness. However, its reasonable tabs, 
present headlining of Georges Ul- 
mer plus a large supporting vaude 
bill, are giving the Moulin Rouge 


okay biz. Ulmer, who returns to x 


the Paris boards after some time, 
starts slow with nondescript but 


begins to hit his stride in his im--+ 


pressions. Possessed of a flair for 
interpretation, an engaging per- 
sonality and knowing mime, Ulmer 
is at his best with good material. 
Some more savvy openers will give 
him a better act. 


Given to toughguy mannerisms 
(a la James Cagney), he lets too 
much of it creep into his song de- 
livery and general patter. When he 
sloughs this and goes into a series 
of impressions of various type 
singers he is really “in” and the act 
goes into high gear. Then he does 
a fine dramatico bit about a punchy 
fighter and winds with a clever 
mime-song of his w.k. “Pigalle.” 
Ulmer, with some more hep songs, 
looks ready as a club date possi- 
bility for the U. S.; and with a well 
worked out routine could be a neat 
video asset. His English is perfect. 


Channing Pollack is a suave 
magico with an excellent habit of 
materializing birds every few mo- 
ments. Card tricks and other fine 
sleight-of-hand are always inter- 
spersed with the appearing birds, 
and this is a fine trick turn for 
any type show. Tox & Denise do 
a deadpan takeoff on a violin-harp 
recital for good yock returns. Up- 
sets, falling trousers, etc., blessed 
with good timing and mugging, 
make this a regular for any filler 
situations. Riga (2) have the femme 
doing the undering in a series of 
hand-to-hand bits plus some clown- 
ing that is somewhat strained. At- 
tention to the femme strongman 
aspect will make this a more dis- 
ciplined act and a good teeoffer 
number. 


Jimmy Green mixes juggling 
and acrobatics and emerges only 
as a passable filler with neither 
asset jelling this into an unusual 
act. Kims are a fine acro number 
with the three boys tumbling and 
clowning, with a backing of gocd 
exercises, to weld this into a top- 
notch act of this genre. Jose To- 
ledano & Ines De Juan do a com- 
mercialized Hispano bit with mock 
bravado and fire acceptable in 
these surroundings but not for the 
Flamenco connoisseurs. 

Marchitas (5) are an acro-bike 
turn with prowess and clowning 
mixed for snappy results, making 
this a good act for any situation. 
Gizy & Claris add some nudity in 
stretching and cavorting on two 
circling wooden horses; Ballet 
Moulin Rouge (10) do passable 
routines and a flashing French 
Cancan is aided by the extraordi- 
nary malleability of Jean-Louis 
Bert. Fernando Del Monte has a 
gimmick dance in which a rubber 
mask makes a head around his 
stomach, and he has arms behind 
his head covered by a black elastic 
bag. Contortions and the display 
of the getup give this some inter- 
est, but its obvious dance aspects 
limit this. Jean De Smet Orch (21) 
and Sylvain David Orch (12) give 
good show and dance_ support. 
Show runs through early Necem- 
ber. , Mosk. 


El Rancho, Las Vegas 
Las Vegas, Nov. 14. 
Robert Alda, Morty Gunty, San- 
dra & Sonja Werner, Renee Molnar 
Dancers (9), El Rancho Orch (13); 
$2 minimum. 





As was expected, Robert Alda’s 
unproved potential as a nitery sin- 
gle was no match for the preten- 
tious lineup of regulars (Liberace, 
Kay Starr, Lena Horne, Ted Lewis) 
who are presently engaged in a 
mighty competitive duel for the 
thin pickings that are available 
during this current off-season. But 
as ill-timed as Alda’s debut may 
have been, it did serve notice that 
he does have an act which, when 
properly exploited, can figure to 
draw excellent patronage when the 
tourists are around long enough to 
become acquainted with him (see 
New Acts). . 

Morty Gunty makes his second 
junket to this oasis. And, as he 
established in his initial bow here, 
he can be counted on to sustain 
yocks. His approach is refreshing, 
and so is his material, Monolog 
about his pre-show biz-days as a 
school teacher is hilarious. Impres- 
sions are also very funny. Gunty 


frames his stuff within in his own 
personable charm backed by abil- 
ity to make immediate and inti-. 
mate contact with his audience. 


Sandra & Sonja Warner are for- 

mer Las Vegas showgirls who a 
few months ago kicked off their 
dancing shoes to form a nifty song 
act. Gals have used good taste in 
their selection of tunes which, in 
the main, are of the upbeat vari- 
ety. ey’re both svelte lookers 
and their curves are neatly en- 
cased to point up this personal 
asset. Their arrangements, how- 
ever, are a bit too lush and could 
be modified somewhat. Similarly, 
their choreography becomes a bit 
too mechanical after the initial 
tunes are dealt with. 
Renee Molnar’s Dancers turm on 
eam to get the show away to a 
swift start, returning at halfway 
mark to provide some eye-absorb- 
ing choreos. Dick Rice compvetent- 
ly guides the El Rancho orch to 
firmly support the show through- 
out. Because of star slot on new 
Revlon tv giveaway, which is 
skedded to bow Monday (26), Alda 
withdrew from El] Rancho topline 
after eight days. Rest of show re- 
mains same until Dec. 12. Alan. 


Sans Souci, Miami Beach 
a Miami Beach, Nov. 17. 
Ricki Dunn, Sammy Walsh, Eddie 


Morgan, Freddy Calo Orch; $2.50 
minimum, 





Blue Sails Room of this mid- 
Beach oceanfronter is winging into 
the winter season with a no-loss on 
its books for the first time in many 
a summer-fall run. Standoff on 
the ledger accounts can be cred- 
ited to adherence to a low budget, 

new face” policy and catering to 

the night club tours at bargain 
rates. Latter have siphoned off 
enough of their groups for two 
shows nightly to provide the 
break-even point and at times, 
modest profits. 

Current show is typical of the 
policy to be followed until advent 
of Myron Cohen and other upped 
budget acts beginning Dec. 20. 
Ricki Dunn is a rotund guy with 
a breezy approach to his aud that 
pays off when he calls on a quartet 
of tablers to come up for his big 
sequence, a fast, furious and funny 
pickpocket exhibition. He builds 
the risibilities with series of props 
in a spoof on magicos, warming 
them up for the faster-than-the-eye 
routine. For a comparatively heavy 
type, Dunn is amazingly quick- 
handed. With it, he carries on a 
continuous session of funny gab 
with his subjects and ringsiders 
while removing wallets, ties, belts, 
etc. The tour crowds eat up his 
stuff. 

Eddie’ Morgan, a newcomer to 
these parts, is a grad of Grossing- 
er’s and shows the training experi- 
ence the borscht-belt impacts, He’s 
a goodlooking youngster’ with 
pleasant pipes and shows plenty 
know-how in establishing rapport 
with the aud in quick order. De- 
livery is fluid as he works out his 
series of currents, there’s a touch 
in his demeanor which reminds of 
another Grossinger alumnus, Ed- 
die Fisher. He’s a solid addition 
to the younger crop of upcomers 
on the songster trail. 

Sammy Walsh is back for an- 
other run as house emcee. The 
vet cafe comic gets them warmed 
fast via his “from all cities songs” 
routine; intro gab with the cus- 
tomers and series of giggle-bits. 

Lary. 


Statler-Hilton, Dallas 
Dallas, Nov. 16. 
Eydie Gorme, with Nick Tagg, 
Bob Cross Orch (12); $2, $2.50 
cover. 





Late-night televiewers of Eydie 
Gorme should o.o. the Turkish 
beauty’s now-and-then nitery stints 
for full appreciation of her vocal 
ability. At her capacity Empire 
Room opening Thursday (15) the 
thrush palmed tablers with her 
opening “Big D,” a local nod that’s 
necessary after displaying a sock 
40-minute vocal sesh. 

Visual assets, a well-stacked five- 
foot-three figure in strapless form- 
fitting gown, don’t detract from her 
show savvy. She pleasantly pipes 
some w. k. tunes, getting nice aud 
se Sg ge on “Whatever Wiii 

e, Will Be.” Building all the way, 
Miss Gorme got ringsider Arthur 
Treacher onstage for a personalized 
vocal, “Guess Who I Saw Today.” 
Pert piper turned a possible fiasco 
into a neat celeb gimmick, winning 
hands down. Her stage strolling 
with handmike clinches the show- 
casing with “Someone to Watch 
Over Me,” but her rousing, belting 
voice on “Rockabye Your Baby” 
and “Swanee” pull heavy mitting 
for a begoff. 

Nick Tagg provides slick 88 assist 
and directs the band for Miss 
Gorme’s turn. Maestro Bob Cross 
provides ample dansapation for 
floor-filling terp turns. Act winds 
Nov. 28, with Helen Traubei due 





Nov. 29 for two frames. Bark. 





Desert Inn, Las Vegas 
Las Vegas, Nov. 14. 
Ted Lewis, Cathy Basic, Benita 
D’Andrea, Elroy Peace, The Carib- 
beans (3), Donn Arden Dancers 
(10), Ted Lewis Orch (12); $2 
minimum. 





In the Desert Inn’s Painted 
Desert Room for four weeks is a 
show biz immortal, ageless and 
timeless Ted Lewis, who appears 
as a page out of the past among 
Strip moderns, and stands alone 
amid vigorous applause as the All- 
American cornball. 


One of the iast of the oidtime 
headliners stiii on top, Lewis dem- 
onstrates that the tophat, clarinet 
and sub-socko jokes that delighted 
two generations will continue wow- 
ing supposedly sophisticated Vegas. 

He opens with a bit he calls 
“Still Going Strong” and mixes his 
singies through the show with 
songs and dances by members of 
his youthful comeany 5 

Lewis draws only polite response 
with “A Lady President,” but 
comes into his own with the nos- 
talgic material he’s been doing for 
almost 40 years. Tootling his bat- 
tered clarinet now and then, Lewis 
talks his way through the lyrics of 
his best numbers, “Sunny Side of 
the Street,” “Just Around the Cor- 
ner” and, inevitably, “When My 
Baby Smiles at Me,” as the audi- 
ence hollers and hollers. , 

Another ageless single is “Tiger 
Rag,” which Lewis first recorded 
in 1918, and of course he never 
forgets ‘‘Me and My Shadow,” with 
Elroy Peace as the fourth “shadow” 
he has worked with since he began 
doing the clever routine way back 
whammo. 

Featured numbers with other 
members of the company include 
“Smile” with Elroy Peace and 
Cathy Basic, a cute brunet thrush; 
“After You’re Gone,” “Beautiful 
Doll,” “Smiles,” and “I’m in Love,” 
with Miss Basic, and “A Pretty 
Thing” with a torrid blonde, Benita 
D’ Andrea. 

In a single, the throaty, well- 
stacked Miss D’Andrea strips down 
to a silver underthing to more 
music of another day, “I Don’t 
Care.” Miss Basic’s single is “Over 
the Rainbow,” which is supposed 
to be Garland-ish but isn’t. Also in 
the show for a couple of vigorous 
dance numbers are the Caribbeans, 
two fellows and a girl who are well 
received in “Oriental Dance,” “St. 
Louis Woman” and “Sing, Sing, 
Sing.” 

The Donn Arden dancers of the 
chorus line do a holdover, “Salute 
to Rodgers and Hart,” with vocals 
by Donna Linnard and Art John- 
son. House orch of Carlton Hayes 
gets a vacation while Lewis’ band 
is booked. Onck. 


Guy Lombardo, He Makes 
Dansapation Look Like 
New Habit in Hub Cafe 


Boston, Nov. 20. 

It’s Guy Lombardo for a smash 
week and turnaway biz as Boston 
boniface Stanley Blinstrub scores 
with another offbeat booking at his 
1,700-seater. Opening Monday 
night (12) and closing Sunday (18), 
the w.k. Lombardo sweet music 
pulled big crowds from<all through 
the territory. 

At first show night caught, Fr:- 
day (16), every seat in the house 
was taken and all with same idea, 
to dance, if only once, to Lom- 
bardo’s music. So intent on this 
point was the crowd that some an- 
kled to the stage to try during the 
show. 

Following the acts, interwoven 
with his portion of the show, Lom- 





Blinstrub’s, Boston 
Guy Lombardo & Royal: Cana- 
dians (16), Martin Bros. (2), Nita 
& Peppi, Goetchis (3), Moro-Lan- 
dis Line (10), Stewart Rose, Mi- 
chael Gaylord Orch (10), Lou Weir; 
$5 minimum. 





bardo plays a dance set before be- 
ing relieved by Mike Gaylord’s ag- 
gregation, and nostalgia for the 
big band era sweeps over the 
house as dancers onstage to 0.0. 
the maestro and his tooters: 

With a melophone and a tuba to 
mark the rhythm, Lombardo 
weaves his stint in and around the 
acts with masterful showinanship, 
all working in easy relaxed man- 
ner. Vocals are handled slickly by 
quartet Kenny Gardner, Freddie 
Higman, Clifi Grass and Bill Flan- 
nagan, and Gardner scores in boff 
fashion with solo “Frankie and 
Johnny” and encores with “Saints 
Go Marching In.” Lombardo cuts 
a torrid “Twelfth Street Rag” for 
maximum effect, intros brother 
Carmen, who takes the mike for 
medley of his hits, “Sweethearts 
on -Parade,” “Little Coquette,” 
“Snuggle on your Shoulder,” “Boo 
Hoo,” “Powder Your Face With 
Sunshine” and “It Seems Like Old 





Times.” Using Blinstrub’s unique 
electronic bm system to full- 
est with fanciful celor mixtures 
laying on backdrop light curtain. 
ombardo takes his orch through 
his own boff arrangement of ‘“Ca- 
nadian Sunset” for rounds of solid 
mitting. For clincher, the tooters 
knock out a hot jazz “South Ram- 
part” and nab shouting, stomping 
and cheers. 


Martin Bros. open the show with 
marionette act working from the 
second stage above the orch. Skel- 
eton puppets and blonde femme 
dancing figurine capture aud with 
fancy gyrations and act scores 
neatly. Nita & Peppi get off a tor- 
rid acro act in which lad and 
femme work over, around and un- 
derneath table with amazing dex- 
terity and rapidity. Femme does 
a one-hander on pariner’s head 
and follows with boih feet planted 
in same place for big mittings. 
Roth plunge into dizzying slides on 
and under table for fiash finish to 
heavy returns. 

Goetchis score with tricks atop 
unicycles using musical instru- 
ments for comic bits. One fiddles 
on top of the head of unicycle rid- 
ers. For finale, the three do a 
straight-up stand from one wheel. 
Moro-Landis line with new cos- 
tumes has two production numbers 
in the girlie whirly vein, a fancy 
burlesque, “This Must Be The 
Place,” sequence with Stewart 
Rose piping, and a co-ed bith with 
pompoms, nabbing slick aud re- 
action. 

Lombardo and Gaylord take 
turns introing acts and Gaylord 
batons the Lombardo orch for 
some of the acts during the show. 
Gaylord’s tooters take over after 
Lombardo’s playing for a dance set 
following the show. Lou Weir 
scores with organ interludes, With 
Lombardo closing Sunday (18), 
balance of show holds through 
Nov. 25. Charmonairs opened Mon- 
day (19). ". Guy. 


The Village, S. F. 
_ San Francisco, Nov. 16. 
Billy Daniels (with Benny 
Payne), Toscanelli, The Linds (2), 
Joy Healy Dancers (6), Joe Kir- 
chen, Leon Radsliffe Orch (8); 
$1.50, $2 cover. 





Billy Daniels, in his first U. S. 
date since returning from Europe, 
weaves a considerable spell with 
his highly stylized crooning and 
saves a mediocre show from doom. 
Daniels comes on with “Just One 
of Those Things,” goes right into 
“Walk Hand in Hand” and “You 
Better Go Ndw” and has his audi- 
ence in hand. Then he spoils it 
by making some unfunny chitchat 
into the mike about mothers-in- 
law, marriage and other non-es- 
sential subjects. 

It was this chitchat that was the 
only disturbing note in an other- 
wise sock 37 minutes of such 
standards as “You Better Go Now,” 
“You’d Be Nice to Come Home 
To.” “Til. Get By,” “My ive 
Heaven” (huge hand for that one), 
“Begin the Beguine,” “Autumn 
Leaves,” “I Need Your Love,” “I 
Can Dream Can’t I?” and a tre- 
mendous version of “Love for 
Sale.” Singer himself notes that 
very few men essay latter num- 
ber; it should be noted here that 
very few entertainers of either 
sex have done it as well as Daniels. 


Benny Payne’s piano accompani- 
ment is flawless, and his humming 
background in a couple of duets 
with Daniels is a very pleasant 
surprise. Leon Radsliffe orch, un- 
fortunately, is too loud in early 
numbers but calms down. Daniels. 
of course, winds up with “Old 
Black Magic,” leaving customers 
on a very high cloud, clapping 
wildly. 

Toscanelli is an indifferent jug- 
gler who muggs too much. The 
Linds are a mixed ballet duo who 
are attractive enough but don’t add 
much to the so-so Joy Healy line. 
Joe Kirchen is an adeguate sing- 
ing emcee. Show will hold forth 
through ‘Nov. 27. Stef. 


Seven Seas. Omaha 
Omaha, Nov. 15. 
Marty Brill, Sam Fraser Trio; 
50c cover, $1 Sat. 





Marty Brill is another of the gui- 
tar-playing vocalists taking a whirl 
at the mare world and the young, 
handsome lad possesses a good 
voice that stamps him as promising. 
However, his comedy is weak and 
should be shelved. 

The Mercury disker, plying be- 
fore a noisy and difficult crowd 
on night caught (14), scored best 
on his latest platters, “Everyone 
Had Fun But I” and “Candy Lips.” 
With a little selling, “Black Lace” 
should displace both as his best 
bet. 

Biz has been en poorish of late 
at downtown Omaha’s lone nitery, 


but ops Don Hammond and Don 
Romeo are hoping Ish Kabbibie 
will snap matters out of the doi- 
drums at next session. 


Trump. 


{and some 





Bine Angel, Chi 
Chicago, Nov, 13. 

“Calypso Extravaganza,” with 
Lord Rafael, Princess Abilia & 
King Christian I, bady Angela, 
Lady Jeanne & Lady Margaret, 
Lord & Lady Carlton, Emperor 
Sago, Count Daville, Al D’Lacy 
Orch; $3.50 minimum. 





Gene Fardulli presents one of 
his better entries in the current 
revue at Chi’s only calypsery. 
Many of the enteriainers have ap- 
peared here be-ore, along with a 
few new faces for the Blue Angel’s 
most ambitious effort to date. Dis- 
play is fast-moving, well-paced and 
well put together. 

Lord Rafael, essentially a Latin- 
American romantic singer type, 
tops the bill with a blend of Latino 
and calypso vocals. Singer projects 
a clear, strong tenor, albeit a lit- 
tle lacking in resonance. He does 
a competent job on such as “Hold 
‘Em Joe,” “Cindy” and “Matilda.” 
Rafael gets good aud reaction. 


King Christian I & Princess 
Abilia, an interpretive dance team, 
are the standout turn in this cata- 
log of calypso royalty. The dimin- 
utive femme is attired in the brief- 
est of bikinis. Doing the standard 
“Voodoo Dance,” without which 
no Blue Angel show would be 
complete, team brings to it a 
graceful litheness and pro‘essional 
polish. Lifts, spins and reptilian 
intertwinings, all done with ease, 
make this act a standout of its 
kind, They go off to loud mitting. 

Elsewhere billed as “The Glama- 
Zons,” are here dubbed Lady An- 
gela, Lady Jeanne & Lady Mar- 
garet, three raven-tressed and lush 
females provide a needed pinch of 
spice with a fast, sexy dance inter- 
lude. Trio is tall, well-formed, 
flashily costumed with revealing 
aptness. They do a fast “Mambo 
Calypso” for big returns. 


The rest of the layout normally 
appears in the Angel’s newly re- 
modeled Jamaican Room, but adds 
numbers and variety to the main 
room opener. Lord & Lady Carl- 
ton do an acceptable job on the 
standard calypsos, “Mr. Johnny,” 
“Don’t Touch Me Tomato,” and 
“Jamaican ~Welcome.” Count Da- 
ville, a muscular Caribbean type, 
retails his guitar-accompanied ca- 
lypsoniana in a style reminiscent 
of the gyrating Elvis, and there- 
with draws atiention, as does his 
vigorous, bouncy style. Emperor 
Sago backs with lightning drum- 
beating. The entire cast wraps it 
up in the usual Blue Angel finale, 
weaving in and out among the 
audience with flash, noise and 
speed, 

The Al D’Lacy orch backs ably 
and does a good job on the dansa- 
pation. Layout is in for 12 weeks, 

Gabe. 


Eddys’, K. €. 
Kansas City, Nov. 16. 
The Diamonds (4), Lenny Col- 
yer, Tina & Coco, Tony DiPardo 
Orch; $1, $1.50 cover. 





a 

In an unusual dating the Eddy 
freres come up with a trio of acts 
for this fortnight, contrasting to 
the usual two acts, and occasionally 
a single. Each turn has a good deal 
to offer, and result is a ditto show, 
but overlong at 70 minutes. Settling 
paring probably will 
bring it under an hour, which 
would be more fitting. 

Opening slot is taken by Tina 
and Coco, tiny Ramirez sisters from 
Spain, in a quartet of authentic 
Spanish dances with precise Ameri- 
can stylings. Each a cute 90-pounder 
in blouse and tight toreador pants, 
they ring out the castanets to begin 
with, switch to a cape dance, and 
back to Spanish routine. They 
close with a gypsy terp, clacking 
heels and castanets to their own 
rhythm without any help from the 
orch. Off to a pleasant hand. 


Comic Lenny Colyer has made 
the Eddy stand before, and this 
time devotes much of his 25 min- 
utes to impressions, bringing off 
steady round of laughs spoofing 
Lanza, King Cole, Pinza, Como and 
E. Presley, and adding more fun 
kidding Gary Cooper, Liberace, 
Robert Mitchum and Gabby Hayes. 
He also keeps laughs rolling plunk- 
ing the guitar a ia folksinger styie, 
and tosses in line of patter for 
additional chuckles. 


The Diamonds are another of the 
male vocal quartets currently pop- 
ular, and carry off their half-hour 
with fine warbling. They mix it 
up with their own opener, followed 
by “Judge and Jury,” their new 
Mercury platter, ard novel version 
of “Shad Rach.” They make a full- 
blown medley of five “Oklahoma” 
tunes, have a fling at barbershop 
style, go in for the pop “Green 
Door,” and have “Just Another 
Polka” in novelty style. Round out 
with “Church Bells May Ring,” 
“Ka-Ding-Dong” and mellow ver- 
sion of ‘*You’ll Never Walk Alone.” 

This bill stays through Nov. 29. 

Quin. 
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Shows on Broadway 


Lil Abner 

Norman Panama, Melvin Frank & 
Michael Kidd production of musica! com- 
edy in two acts (20 scenes), based on 
eharacters from the Al Ca comic strip. 
Book, Panama, Frank; rics, Johnny 
Mercer: music, ul; direction 
‘and choreography, scenery and 
lighting, William and Jean Eckart; cos- 
tumes, Alvin Colt; musical direction, con- 
tinuity and vocals, Lehman Enge!; orches- 
trations, Philip J. Lang; Genevieve Pitot. 
Features Edith Adams, Peter Palmer, 
Howard St. John, Stubby Kaye. Char- 
lotte Rae, Tina Louise. Joe . Marks, 
Bern Hoffman, Al Nesor, Ted Thurston, 
Julie Newmar, William Lanteau, Stanley 
Simmonds. At St. James Theatre, N.Y., 
Nov. 15, °56; $8.05 top ($9.85 opening). 
Lonesome Polecat.... Anthony Mordente 





DE DOO... vedvesoeessws Chad Block 
omeo Scragg .....++++--- Mare Breaux 
Wet WOES oc cccccecescc: James Hurst 
Alf Scragg ....+++.. Anthony Saverino 
Moonbeam McSwine..... Carmen Alvarez 
(E>) .eecunes Stub Kaye 
Farthquake MeGoon ...... Bern Hofiman 
Daley Mae . ...icces eeees Edith Adams 
Pappy Yukum .........++.- Joe E. Marks 
Mammy Yukum .......... Charlotte Rae 
ae: 9 > Bhveds bend Peter Palmer 
Cronies arc Breaux. Ralph Linn, 


M 
Jack Matthew, Robert McClure, 
George Reeder 
Oran Osburn 


Seeeeenne 


Mayer Dawgmeat 
ound 


Sen. Phogbound ....... Ted Thurston 
eS, ere nley Simmonds 
Government Man.,...... Richard Maitland 


William Lantcau 
ee er: Julie Newmark 
... George Reeder 
.... James Hurst, 
Robert McClure, Jack Matthew 

d St. John 


McClure, Jack Matthew, 
George Reeder 
Appesstonata von Climax....Tina Louise 


Available Jones 
Stupefyin’ Jones 
Colonel ae ee 
Radio Commentators 


Gen. Bullnoose ... 
Secretaries 


BS Me WOMEN hisaes co cer us Al Nesor 
Dr, Smithborn ......... George Reeder 
pe ee eer Ralph Linn 
ce £xePa es Marc Breaux 
State Dept. Man .......... Lanier Davis 
Wives. Carmen Alvarez, Pat Creighton, 

Lillian D*’Honau, yans, 

Hope Holiday, Deedee Wood 
Re FEE James J. Jefferies 
SS SOS n .. Lanier Davis 
Singers: Margaret Baxter, Joan, Cherof, 
Pat Creighton, Joyce Gladmond, “ Hope 
Holiday, Jane House Pearl, 


Jeanette .Seovotti, Don Braswell, Lanier 
Davis, James Hurst. Jack Matthew. Rob- 
* ert McClure, Oran © urn, George Ritner, 

Anthony Saverino 

“Dancers. Alvarez, . Lillian 
D’Honau, Bonnie Evans. Maureen Hop- 
kins, Barbara Klopfer, Christy Peterson, 
Sharon Shore, Rebecca Vorno, Deedee 
Wood, Chad Block, Marc Breanx. Grover 
Dale, Robert Karl, Ralph Linn, Richard 
Maitland. Anthony Mordente, Tom Panko 
George Reeder. : 

Others: Jan Gunnar, Lucky Gargo, 
Mario Lamm, Reed Morgan, Aldo Ven- 
tura., Robert Wiensko. 

Songs: “A Typical Day.” “If I Had My 
Druthers,” “Jubilation T. Cornpone,” 
“Rag Offen the Bush,” “Namely You,” 
“Unnecessary Town.” “What’s Good for 
General Bullmoose,” “The Country’s In 
the Very Best of Hands,” “Oh Happy 
Day.” “I’m Past My Prime,” “Love in a 
Home.” “Progress Is the Root of All 
Evil,” “Put *Em Back.” “The Matrimonial 
Stomp.” 


Carmen 





Now that the inhabitants of Dog- 
patch, U.S.A., have finally reached 
Broadway, it seems fair to inquire 
what all the fuss was about. The 
characters from Al Capp’s comic 
strip, “Li'l Abner,” are unquestion- 
ably the “characters” they’ve been 
touted, but although the show 
Stacks up as a boxoffice hit, it’s no 
great shakes as musical comedy 
entertainment, 


A_ song and dance treatment of | 
“Li'l Abner” has been in the talk- | 
ing phase for several seasons, with 
various songwriting combinations 
reported working on the project. 
With film scenarist-producers Nor- 
man Panama and Melvin Frank fi- 
nally settled to the task, Paramount 
arranged to supply the financing in 
return for the screen rights, and 
Johnny Mercer was engaged to pro- 
vide the lyrics, with Gene de Paul 
as composer and Michael Kidd as 
stager, choreographer and, in part- 
nership with Panama and Frank, | 
co-producer. 

If there are any heroes of the oc- | 
casion, credit Capp and Kidd. | 
Discounting the theoretical audi- 
ence from Capp’s syndicated read- 
ership, the cartoonist’s ragtag ec- 
centrics provide a sort of built-in | 
color and vitality. Add Kidd's 
vigorous staging and his lively, in- 
ventive choreography and_ the 
show’s essentials are complete. | 
Other elements, such as the Mer- | 
cer-de Paul songs, the Panama- 
Frank book, the William and Jean | 
Eckart scenery and even some of | 











the engaging performances, are 
merely helpful additions. 
“Li'l Abner” is probably the 


oudest musical Broadway has had 
in the last season or so, likely even 
rivaling the personal session put 
on by Sammy Davis Jr. at the 
climax of “Mr. Wonderful.” This 
new entry jumps into action with | 
he introduction of the Dogpatch 
denizens and a succession of broad- 
ly-comic, roof-raising numbers. 
The pace begins to wear before 
the intermission, however, and dur- 
ing the secord half the show be- 
comes snarled in complicated plot 
and labored political satire. Even 
so, the momentum from the first 
half carries it to the final curtain. 
On that basis, and because it has a 
unique flavor that’s likely to stimu- 
late word-of-mouth and publicity, 
plus the established title and syn- 
dicated following and the fact that 
it’s the first new musical of the fall 
season, “Li’l Abner” seems an odds- 
on bet at the b.o. | 
There will probably be some. 
objection to the caustic flavor of | 
the show, mostly  vir-sticking | 
politics, but with extra barbs at 





| “analytic” 


big business, science, society and 
contemporary mores. But that, 
added to the zing of the outlandish 
locale and characters, tends to give 
the show its unusual point of view 
and, in a curious way, some sub- 
stance. Without the satirical zing, 
“Li'l Abner” would tend to be a 
tame antic. 

The Panama-Frank book centers 
on the slow-fuse romance between 
the outsize hero, Abner Yokum, 
and Capp’s version of a dream girl, 
Daisy Mae. The plot complications 
involve a Government scheme to 
evacuate Dogpatch and use the site 
for atom-bomb tests, with added 
wrinkle including the amorous ef- 
forts of Earthquake McGoon to hi- 
jack Daisy Mae and the mechina- 
tions of Gen. Bullmoose to grab the 
small portion of the national re- 
sources his’ super-corporation 
doesn’t already control. 

Especially in the first half-hour 
or so, the rushing, noisy proces- 
sion of uncouth characters, slap- 
stick comedy and songs and dances 
not only keeps the audience divert- 
ed but is in a curious way believ- 
able and interesting. Kidd’s stag- 
ing and eT his choreo- 
graphy are largely’ responsible, 
with a notable assist -from the 
imaginative scenery of the Eckarts. 
Mercer’s lyrics get attention, al- 
though they’re not particularly sub- 
tle or penetrating. On the basis of 
a single hearing, de Paul’s music is 
merely acceptable, with no especi- 
ally hummable tunes. 

A newcomer, Peter Palmer, dis- 
covered as a guest on a television 
show, is visually right in the title 
role, but naturally lacks the author- 
ity, resourcefulness or personal 
projection that an experienced 
leading man might have. _ Edith 
Adams is an emphatic click as 
Daisy Mae. ; 

Among the secondary players 
who emerge engaging are Stubby 
Kaye as the agreeable-for-anything 
Marryin’ Sam, the old vaudevillian 
Joe E. Marks and Charlotte Rae as 
the proud and protective Pappy 
and Mammy Yokum, Bern Hoffman 
as the menacing Earthquake Mc- 
Goon, Howard St. John as an old- 
fashioned caricature of sinister 
business tycoon, Ted Thurston as 
the opportunist Sen. Phogbound, 
Oran Osburn as the bombastic 
Mayor Dawgmeat, Julie Newmar as 
a humorously sexy Stupefyin 
Jones, Tina Louise as the would- 
be-seductive Imassionata von Cli- 
max and Al Nesor a# the amusingly 
slinking Evil Eye Fieagle. As- 
sorted other freaks are lampooned 
by various minor members of the 
company. 

Among the songs that could con- 
ceivably eatch on for popularity 
are “If I Had My Druthers,” “Ju- 
bilation T. Cornpone,” “Namely 
You.” “The Country’s in the Very 


|Best of Hands,” “Oh Happy Day,” 


“I’m Past My Prime,” “Love in a 
Home,” “Progress Is the Root of 
All Evil” and “Put ’em Back.” 
Incidentally, readers of 
comic strip may find special value 
in this tune and terp version, but 
familiarity with the original isn’t 
necessary for comprehension or en- 
joyment of the show. Hobe. 





d:irls of Summer 


Cheryl Crawford production of comedy- 


drama in three acts (five scenes), by N. 
Richard Nash. Stars Shelley Winters; 
features Pat Hingle, Lenka Peterson, 


George Peppard, Arthur Storch. Staged 
by Jack Garfein; setting, Boris Aronson; 
costumes, Kenn Barr; lighting. Lee Wat- 
son; production assistant, Sylvia Drulie. 
At Longacre Theatre, N.Y., Nov. 19, ‘56; 
$5.75 top ($7.50 opening). 

Gene Mitchell 
Mickey Argent 
Hilda Brookman 
Binnie Brookman 
Jules Taggard 
Tommy Brookman 
Phyllis Brookman 
Mrs. Mitchell 
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Shelley Winters 
Lenka Peterson 
o> a0 ou oken Pat. Hingle 
os Ca eins John Harkins 
Sandra Stevens 
Nellie Burt 
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It’s getting to be unnecessary 
for anyone to consult a psychiatrist 


‘anymore to learn about his neu- 


roses. About all an inhibited soul 
has to do is attend some of the 
Broadway plays providing an 
approach to crazy, 
mixedup characters onstage. Any 
reasonably enterprising playgoer 
can just go along for the ride as 
the playwright works out his prob- 
lems in public. 

The latest little excursion into 
Freudian psychology is N. Richard 
Nash's “Girls of Summer,” present- 
ed by Cheryl Crawford, with Shel- 
ley Winters as star. The play is a 
bit of a case, itself, with flashy 
scenes, frustrating moments and a 
generally confused state. It may 
have a fair engagement. 

“Girls” is a comedy-drama about 
a seemingly healthy, thirtyish spin- 
ster who is secretly afraid of life 
—and as any pre-Karen Horney 
Freudian knows, life is synony- 


;mous with sex. When 18-year old 


sister arrives home with a go-get- 
ter he-man and is all eager for 
carnal romance, the visitor turns 
out to be the catalyst who clarifies 
everyone’s hidden emotional drives. 

Big sister’s prissily ardent suitor 


the | 
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emerges as a mother-hating latent 
homo, Little sister discovers that 
she’s made a mama image of big 
sister. And big sister, after thwart- 
ing little sister’s assignation with 
the big sex-appeal stranger, re- 
alizes that she really wants him 
herself. After a couple of scenes 
bordering on hysteria, big sister is 
about to have the guy (well, at 
yleast she finds out what he wants 
for breakfast), and everybody’s 
basic psychological selves are clear 
'to everybody. 

All this will-doubt'ess be utterly 
fascinating to the army of Freu- 
dians, and it’s even reasonably en- 
tertaining to the uninitiated sort 
of bloke who thinks couches are 
for taking naps. The characters 
have enough emotional corners to 
keep a psychiatric therapy group 
happily occupied for weeks and 
weeks, although they may not 
enthrall non-devoiees quite all 
evening. 

Still, Nash’s creations are a 
lively assortment who keep the 
premises jumping with colliding 
egos, and the dialog is salted with 
human and rather amusing turns 
and touches, which are generally 
exploited expertly by director Jack 
Garfein and the talented cast. So 
while the show is occasionally al- 
most as baffling as a problem 
child, it has frequent enjoyable and 
laugh-winning passages. 

Miss Winters, whe wowed Broad- 
way last season as the deceptively 
unsure dope-addict’s wife in “Hat- 
ful of Rain,” gives another deftly- 
shaded, expressive and warmly- 
projected performance as_ the 
seemingly poised spinster who has 
taken refuge in being a foster- 
mother to her brother and sister. 
It’s not the showiest role in the 
play, but it has the most dimension 
and range, and Miss Winters plays 
it with perception and persuasive 
sensitivity. 

Pat Hingle, in the big and juicy 


the male animal who upsets every- 
one’s pretenses, including his own, 
is properly direct and vigorous, 
although his playing starts at too 
high a pitch and therefore tends 
toward monotony until the final 
scenes, when he achieves an effect 
by moderation. 

There are vivid supporting per- 
formances by Lenka Peterson as 
the intense younger sister who's 
so hot for love that she’s got the 
fidgets, Arthur Storch as the dance 
coach who's terrified at the con- 
sciousness of his homo tendencies, 
George Peppard as a teenager in 
dungarees, sweatshirt and a fum- 
bling urge for sex, and John 
Harkins, Sandra Stevens and Nellie 
Burt in bit parts. 

Boris Aronson’s single setting of 
a Manhattan apartment living 
room-bedroom and courtyard is 
comfortably playable and looks not 
only authentic but almost lived-in, 
and the costumes of Kenn Barr 
| and the lighting of Lee Watson are 
|of professional calibre. But it 
seems doubtful if there are enough 
| Freudian-happy playgoers to sup- 
| port “Girls of Summer” very long. 
| ineidentally, Nash adapted 
“Girls” from ‘his own tv _ script, 
“The Brownstone,” which was orig- 
inally done on .Philco Television 
Playhouse. obe, 





Child of Fortune 


Jed Harris production of drama in 
three acts (five scenes) by Guy Bolton, 
based on the Henry James novel, “Wings 
of the Dove.” Staged by Harris; scenery 
and lighting, Robert O’Hearn; costumes, 
William Pitkin. Features Edmund Pur- 
dom, Betsy von Furstenberg, Mildred 
Funnock, Martyn Green, Norah Howard, 
Stafford Dickens, Peter Fagan. Bert 
Bertram, Anthony Palazzo, Mary Foskett, 
Pippa Scott. At Royale Theatre, N.Y., 
Nov. 13, ’56; $5.75 ($7.50 opening). 
SE o's c Peco chostaveees Bert Bertram 
Lionel Croy ... .....+++ Martyn Green 
Kate Croy ....... Betsy von Furstenberg 
Richard Denning Edmund Purdom 
Milly Temple Pippa Scott 





re SE 60s daccceen Norah Howard 
Susan Sheplferd ....... Mildred Dunnock 
DG EE = 6 ts cadences’ Stafford Dickens 
Lord:Annersley ...... Peter Pagan 


Anthony di Palazzo 
Mary Foskett 
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| Although Henry James was a 
| distinguished novelist, he was un- 
| successful as a playwright and ‘his 
|stories have generally defied 
| adaptation for the stage. Of the 
|various dramatizations of his 
| works, only “The Heiress,” based 
on his novel, “‘Washington Square,” 
| was a real boxoffice hit, although 
| “The Innocents,” based on “Turn 
| of the Screw,” was respectfully re- 
ceived. 

To the steadily growing list of 
failures add “Child of Fortune,” 
Guy Bolton’s still-life dramatization 
of James’ “Wings of the Dove.” 
Jed Harris, generally credited with 
the success of “The Heiress,” tak- 
ing it over and sharpening it into 
absorbing dramatic form after 
Oscar Serlin closed ft as a flop 
during a tryout tour, has a tepid 
article in this new stab at a James 
work. 

The “typical” James story in- 
volves an American heiress, vic- 
timized by greedy, conniving Eng- 
lish acquaintances, but gaining not 
only happiness in her dying hour 
but also bringing poetic retribution 
j (Continued on page 61) 








but somewhat unvarying part of | Esther 
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Inside Stufi—Lesit 
George Jean Nathan, whose drama reviewing column for King Fea- 
tures Syndicate appears in the N. Y. Journal-American, has recovered 


from a serious illness and is resuming his coverage of Broadway shows. 
His first notice, published the day after the preem, was a rave for 


Eugene O’Neill’s posthumous tragedy, *“Lo 


ng Day’s Journey Inte Night.” 


Nathan didn’t actually attend the production at the Helen Hayes Thea- 
tre, N.Y., but reviewed it gn the basis of reading the published text. 

Besides praising the script, the critic commented as follows on the 
cast, “The local company, headed by Fredric March and Florence 
Eldridge, is by no means a brilliant one, and it shows, here and there, 
something in the nature of shop good, but it probably serves well 
enough to bring out a sufficient measure of the play’s inner power, and 
to bring another touch of size to a native drama that all too often has 
been lacking in it, and has substituted mere loud emotion for the 
troubled torment of the human soul.” 

The acting drew rave reviews from the other New York firstnighters, 


que 

Robert Sylvester, columnist and former drama editor of the N. Y. 
Daily News, joined the sheet’s drama critic, John Chapman, last week 
in deploring early curtains for Broadway openings. Chapman has re- 
peatedly complained of the early ring-up, which is intended to give 
critics more time to write reviews and was originally started as the 
request of several critics. Sylvester got into the discussion with a 
reference to VarieTy’s story reporting a wave of producer gripes 
against drunkenness on the part of a few critics, plus misuse of first- 
night and second-night press seats and some instances of wholesale 
“borrowing” by drama editors and columnists. Without mentioning the 
press seats and “borrowing” aspects of the matter, the columnist com- 
mented that the early premiere curtains leave “worn and haggard” 
critics oniy time enough for a ‘‘few” drinks before the show. 





Shows Out of Town 


Unele Willie 


New Haven, Nov. 14. 
Albert Lewis & Samuel Schulman (in 
association with I. B. Jeselew) production 
of comedy in three acts, by Julie Berns 


and Irving Elman. Stars Menasha Skulnik; 
features Nita Talbot, Edith Fellows, John 
Cc Arlin rvey orman, 


Ha 

setti d lighting, Ral als hen ag 
and lig . wang; 

cidental usic, Sol . 


m ° lan; costumes, 
Guy Kent. At Shubert 


. e Sax, 
Martin Rudy. Staged by 


atre, Nov. 14, 

"56; $4.50 top. 
Uncle Willie .......... Menasha Skulnik 
BD cov evdese céeticee ts Harvey Korman 
Ge oeenescode eseesss- Arline Sax 
MEE bs 0 e0ce ey 603b63000RRR Eileen Merry 
MR €hd0a0éabecadoate «+». Elaine Lynn 
Peasy Sb bspednecesbaueee .-» Kathy Dunn 
OD  ctee6s beet cesebeed John Connell 
EE 5 ob ac tends tances Nita Talbot 
TR Orr Dorothy Raymond 
EA RS rege Edith Fellows 
» MEOPIREBRTR > occ dcosect Martin Rudy 
5 ieee Ss John Kane 


Muriel Ault 


Ce eee eee eeatnee 





There’s a place on Broadway for 
“Uncle Willie.” Not among the 
Pulitzer or Critics Circle contend- 
ers, or even in the smash hit cate- 
gory, but rather in the pleasant- 
— money’s-worth .classifica- 
ion. 

Production has a serving of tear 
jerking, a plausible story, a num- 
ber of laughs, a segment of toler- 
ance propaganda and, above all, 
Menasha _ Skulnik. And of its 
premiere, it’s a mixture of narra- 
tion, straight playing, hoke and 
vaudeville, the latter stethming 
from various comedy monologs that 
could very well serve as a routine 
for the vet Yiddish comic. The 
conglomeration somehow jells into 
acceptable entertainment that 
should improve during the tryout 
tour. 

Laid in the Bronx early in the 
century, “Willie” is essentially a 
nostalgic picture of the beginnings 
of the Jewish-Irish melting pot 
phase of New York history. Basi- 
cally, however, it’s the familiar 
situation of the little guy who, with 
the best of intentions, finds himself 
behind a perennial eight ball. 

In this version of the yarn, 
Uncle Willie sends passage money 
to bring to America an orphaned 
niece he has never heard of. He 
concocts a wedding for her, takes 
on a second mortgage so she can 
have a home in the “country” 
(Bronx) and does what he can to 
smooth things when an Irish fam- 
ily takes over upstairs quarters in 
the niece’s house. Willie’s only 
thanks for all this is a blasting for 
his “meddling,” but he survives the 
tongue-lashing and _ eventually 
brings about a happy situation for 
all concerned. 

Menasha Skulnik plays the cen- 
tral character with considerable ap- 
peal. His longtime following will 
enjoy his antics and a new gen- 
eration of playgoers will find him 
a talented thesp. 

Half-dozen featured roles are 
generally well handied, with Arline 
Sax as the niece, Edith Fellows and 
John Connell as the young Irish 
parents, Nita Talbot as_a dollar- 
conscious chatterbox, Harvey Kor- 
man as the niece’s husband, Martin 
Rudy as a police sergeant. Eileen 
Merry, Elaine Lynn and Kathy 
Dunn, figure importantly in the 
story an 
roles. Dorothy Raymond is ade- 
quate as a widow. t 

Combination of writing and stag- 
ing, plus a narration technique 
wherein—Skulnik is in and out of 
the story, makes an interesting 
overall presentation. It’s done 
against an attractive two-level sin- 
gle setting of a Bronx mongeenset. 

one, 


Shirley Booth planed to the 
Coast last week to begin rehearsals 
for an engagement in “Desk Sei” 
at the Curran, Frisco. 
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Tonight, Lincoln 
Vs. Douglas 


Hollywood, Nov. 9. 

protection of drama in 
two acts and epilogue, written and di- 
rected by Norman Corwin. Stars ‘Jeif 
Morrow, Mala Powers, Philip Pine. At 
Circle Theatre, Hollywood, Trev. 8, °56, 
$3.30 top. 


George Boroftf 





In the light of the current con- 
troversy over desegration, the ideas 
expressed in the Senatorial race in 
Illinois in 1858. wren an attorney 
named Abraham Lincoln debated 
the incumbent Stephan Douglas, 
have strong topical interest. 

On the basis of last week’s preem 
of Norman Corwin’s platform- 


staged version of the famous de- 
bates, if appears that when the 
author uses the stenographic rec- 
ord of the confabs the show is at 
its best. Even today, the clash of 
those keen minds offers not only 
inteltectual nourishment but also 
strong drama. 


Both Lincoln’s pointed humor 
and Douglas’ adept rough-and- 
tumble campaigning stand up with 
striking clarity. Corwin has done 
a skillful job of editing the thou- 
sands of words spoken without 
doing damage to the substance. 


The attempt to focus the drama 
of the debates through the eyes of 
Mrs. Douglas doesn’t entirely suc- 
ceed, although several scenes be- 
tween the Senator and his wife 
serve admirably to point up the 
former’s combination of variety 
and strength of character. The 
passages between Mrs. Douglas and 
Lincoln are delightful. 


The cast of three includes Jeff 
Morrow as Lincoln, Mala Powers 
as Mrs. Dowglas and Philip Pine as 
the Senator, Occasional overemo- 
tionalism on the part of all three 
is presumably at least in part the 
fault of Corwin, who also directed. 

This is especially inappropriate 
the case of Lincoln, who, at least 
according to tradition, leavened his 
reasoning with dry wit. Moreover, 
the treatment here fails to con- 
trast the personalities of Lincoin 
and Douglas and thereby dramatize 
their natural antagonism. In many 
instances, outside of the ‘content, 
the chief difference in echaracteriza- 
tion is that Lincoln is tall and 
Douglas is short. 

Otherwise, Morrow is impressive 
as Lincoln, showing both a keen 
appreciation of the ideas he is ex- 
pounding, and a skillful portrayal 
of the rail-splitter’s towering per- 
sonality. The real surprise of the 
evening however, is Pine as the 
peppery, self-centered Douglas. On 
the strength of this performance, 
the actor rates as a promising star. 


Miss Powers doesn’t measure up 
fully to the role of Mrs. Douglas, 
aypearing at various times too 
immature, stiff and uncertain. 
She’s hampered by the script, of 
course, but appears to lack dimen- 
sion, although showing flashes of 
new penetration and ability. 


Corwin’s central staging needs 
revamping, especially for the tiny 


Circle Theatre. Basically, the 
debate scenes are placed on 4 
raised platform in the rear of the 
playing area, while the personal 


scenes are gtaged in the fore por- 
tion. While the players use the 
confined space well, the personal 
scenes are too close to the audi- 
ence, tending to destroy the illu- 
sion, 

The lighting scheme evolved by 
Barry McGee is sound, although 
several cues.were missed on open- 
ing night. Kove. 
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Fanny’ Gets Tepid 


Liisa Reviews 





(Repeating Bway Flop—Remember?) 


London, Nov. 20. 

The London production of 
“Fanny,” which opened last Thurs- 
day (15) at the Theatre Royal, 
Drury Lane, received a mixed 
critical reaction in which a luke- 
warm attitude predominated. ‘The 
musical also drew generally drab 
notices in its original opening on 
Broaday, but has run more than 
‘two years so far.—Ed.) 

Among the London dailies only 
the Daily Express came out with a 
positive pan. John Barber's re- 
view, headed “Alas, What Sad Days 
At The Lane,” opened by noting 
that Broadway’s latest musical 
landed in London’ like a sack of 
wet sand, and concluded with the 
comment, “But ‘Fanny’ looks like a 
disastrous successor to the ill-fated 
‘Plain and Fancy.’ These are sad 
days at Drury Lane.” 

The Daily Mirror review, on the 
other hand, was an unqualified 
rave, describing the show as an 
American musical with a heart as 
big as the Statue of Liberty, The 
paper’s aisle sitter, Robert Tee, 
wrote that it has tenderness, pathos 
and a heart-tyg as powerful as a 
bulldozer in almost every other 
line. His review closed with the 
comment, “This is basically a little 
musical dwarfed by a big theatre. 
But its heart of gold more than 
makes up for that.” . 

Cecil Wilson in- the Daily Mail 
considered that the show falls be- 
low Drury Lane standards, while 
Elizabeth Frank in the News 
Chronicle described it as “bouil- 
labaisse made without those color- 
ful and extraordinary fish of the 
Mediterranean.” Without the bril- 
liance and atmospheric sets of 
George Wakhevitch, this senti- 
mental musical. she opined, might 
just as well have been set ‘in 
Grimsby for all the Gallic flavor it 
exudes, 

Daily Sketch drama critic Harold 
Conway rated it the only musical 
where the music, dancing and spec- 
tacle seem dull and only the story 
matters. He considered, however. 
that the charm is victorious over 
the dull patches. 

Daily Herald critic Anthony 
Carthew noted that “Fanny” had 
plenty of charm. “but charm alone 
will not carry it to a long rur.” 
Patrick Gibbs in the Telegraph 
suggested that the story is strong 
enough to make its effect “against 
the opposition of music by Harold 
Rome, which, although tuneful, is 
anything but Gallic in flavor and 


(Continued on page 61) 


Manny Davis Skeds 


‘Success’ Tour With 





Dicker Mickey Rooney 
For ‘Mr. Rumple’ Musical 


Hollywood, Nov. 20. 

Mickey Rooney planed east last 
week to discuss a deal to star in the 
title role in the projected Broad- 
Way musical “Mr. Rumple,” based 
'on the comic strip of that title. 
He is being sought for the assign- 
ment by Paula Stone and Mike 
Sloane, who are aiming to do the 
show next spring. . 
« The star reportediy turned down 
an offer from_producer Jule Styne 
to take over the leading role in 
“Mr. Wonderful” on Broadway fol- 
lowing the exit next Feb. 23 of 
Sammy Davis Jr. 


West End Mors, 
Ist Nite Cutdown 


London, Nov. 20. 


A blitz on first night press seat 
allocation has been made by the 
Society of West End Theatre Man- 
agers. As a result, all national 
newspapers have been cut down to 
one pair of tickets and three week- 
lies, VaRieTy among them, are be- 
ing restr@ted to a single seat. 


A special committee of the So- 
ciety, set up to investigate the po- 
sition, has made an allotment of 93 
press seats for each opening night. 
The former practice of sending 
tickets direct to the drama critics 





fashion writers is now being dis- 
continued. Instead, each editor 


| disposal as he thinks best. 


An appeal by’ VaArIETy’s London 
reau against the Society’s deci- 
| sion to limit this paper to a single 
| seat has been rejected. They've 
also given thuiabs-down to an al- 
ternative proposal that the bureau 
should be given the option of pay- 
ing for a second seat. The West 
End Managers have turned these 
appeals down on the grounds that 
|to make the concession would 
weaken the object of their exercise, 
which is to pravide wider first 
night facilities for the ordinary 
paying public. 

| The Society appears to hold the 








‘Journey’ Helps ‘Poet’ 

Smackeroo of Eugene 
O'Neill's “Long Journey Into 
Night” probably assures pro- 
duction next season of his final 
play, “A Touch of the Poet,” 
which is under option to Rob- 
ert Whitehead, representing 
Producers Theatre. 

Casting difficulties, among 
other matters, have stymied 
various previous plans for the 
play’s production. Main char- 
acter is a blowhard emigre 
from Napoleonic France who 
comes to the States and goes 
through the usual O'Neill tra- 
vail before “finding himself.” 


Lotsa Loot at 5%, 





The free-wheeling aspects of 
some facets of legit enable an 
indie agent to overtake the major 
offices, according to Martin New- 
born, of the Baum-Newborn Agency, 
which, according to a study made 
by Actors Equity Assn., is the per- 
centery with the largest number 
of placements in the legit field. 
The William Morris Agency came 
in second to Baum-Newborn, while 
Music Corp. of America came in 
third. 

According to Equity procedure, 
Newborn explained, exclusive 
agents aren't recognized, and thus 
any agent can go to any legit per- 
former and represent him to a pro- 
ducer. The artists must be willing 
of course. Thus with the entire 
roster of the legit field as poten- 





| get some top performers slotted. 
Newborn seems to think this ar- 


|a name performer is tied by con- 
tract. He feels that many offices 


At the same time, it was 
(Continued on page 58) 


WIND’ AT PITT NIXON, 
OPENS SEASON NOV. 26 


Pittsburgh, Nov. 20. 


Nixon Theatre, which finally 
opens the season Nov. 26 with Mel- 


along. 








| view that present first night audi- | vyn Dougjas in “Inherit the Wind,” 


| ences, with a large proportion of 
| critics, rival theatre managers, 
| ticket brokers etc., make a poor 
| audience, and that could be damag- 
| ing to their productions. 

| Notwithstanding the instruction 


e sent by the West End M st 
Road Theatre Backing) their members, there are signs al- 


The first of a minimum of three 
touring productions to be backed 
by a group of 30 independent road 
theatre managements this season 
will be “Will Success Spoil Rock 
Hunter.” The road rights to the 
George Axelrod comedy, which 
ended a 57-week Broadway run 
recently, have been. acquired by 
Manny Davis. He and Jules 
Pfeiffer are producing for the in- 
vestment combine. 

Eddie Bracken is starring in the 
Davis vehicle, which opened last 
night (Tues.) at Ford’s Theatre, 
Baltimore. He’s portraying the 
magazine writer role created by 
Orson Bean in the original Jule 
Styne production, while Patricia 
Grabel, a newcomer, is playing the 
Jayne Mansfield assignment. Bill 
Ross has staged. 


Pfeiffer’s recent managerial 


takeover in Chicago of the post-| 


Broadway tour of “Witness for the 
Prosecution” from Gilbert Miller 
does not involve the indie theatre 
management backing setup. 


Columbus Citizen Sets 
11th Tour for Holidays 


Columbus, Nov. 20. 


The Columbus Citizen has an- 
nounced its holiday theatre tour, 
the 11th to be sponsored by the 
Ohio paper, for Christmas week. 

The five-day tour, to include 150 
persons, will cost $106.50 and will 
offer tickets to “Li'l Abner,” “Re- 
luctant Debutante,” “Long Day’s 
Journey Into Night,” Radio City 
Music Hail, and the New Year's 
Eve showing of “Around the World 
in 80 Days.” 








| ready that the new rule is not be- 
ing obeyed. Several West End 
managements have already iadi- 
‘cated to Variety that they are op- 
posed to the ruling insotar as this 
paper is concerned. 


ROSEMARY HARRIS DUE 





| IN DEC. FOR ‘CRESSIDA’ is2'siciee'-taceatat ana. 


| 


} 
|femme lead in the Old Vic revival | 


(of “Troilus and Cressida,” open- 


| 


ling Dec. 26 at the Winter Garden, | 


'N.Y., is not due from London until 
sometime during the first week in 
December. She’s not appearing in 
the company’s first three produc- 
tions of the current repertory, | 
“Richard II,” “Romeo and Juliet” | 
and “Macbeth.” 


The young British actress, who 
| drew favorable attention on Broad- | 
way four years ago in a featured | 
role in the short-lived “Climate of 
| Eden,” was with the Old Vic in| 
London and on tour last season, | 
and then went toe Australia for a. 
‘film assignment. She’s now vaca- 
tioning in London. > 


| 
| 
‘ ? 

Gordon Folds ‘Loves Me’ 

Philadelphia, Nov. 20. | 

“Everybody Loves Me,” Mannie | 

Manheim-Arthur Marx comedy. 

currently trying out at the Locust 

Theatre, will fold here next Satur- 
day (24). 

The -Max Gordon production, 
starring Jack Carson, was to have | 
opened Dec. 17 at the Belasco! 
Theatre, N. Y. | 





Rosemary Harris, who'll piay the | 


| dustrial 
| Over as eastern rep for Allend’or 


jhas three other shows booked to 
| follow, They are Eddie Bracken in 


| “Will Success Spoil Rock Hunter,” | 


| which Manny Davis is taking over 
for the road; Judith Anderson and 
| Ruth Chatterton in “Chalk Gar- 
| den” and Thomas Gomez and Mar- 
| jorie Steele in “Cat on a Hot Tin 
| Roof.” 
| All of these but “Rock Hunter” 
| will be on Theatre Guild-ATS sub- 
scription. Others set for sub- 
scribérs later in the season -are 
| Alfred Lunt and Lynn Fontanne 
jin’ “The Great Sebastians,” Ruth 
| Gordon in “Matchmaker,” with 


| Joan Benneti, Donald Cook and 





Hilly Elkins Extending 
Into Industrial Films 


| Hillard Elkins, personal manager | 
and stiawhat package producer, 


has extended activities into the in- 
film field. He’s taken 


Productions, a Coast outfit. 
The organization was formed in 


| 1954 by Algernon G. Walker. 


‘ 





ROBERT BARAL 


historical review on 


‘The Ziegefid Follies’ 


*s* * & 


another editorial feature 
in the upcoming 


31st Anniversary Number . 
of 


VARIETY 











Equity Spotlite On 
Baum-Newborn 


fail to pay sufficient attention to, 
their own lists and fail to recog- 
|nize possibilities when they come | 


| set up a Contract Committee, with 
|John Effrat as chairman. The 


Censorship Row Rages in London: 


Reference to ‘Lewd’ Plays on B'way 





Say Mike Todd Trying 
To Get Wilbur, Boston 


Boston, Nov. 20. 


Michael Todd is reportedly  try- 
ing to acquire the Wilbur Theatre 
here. The film producer, who pro- 
|dueed a number of Broadway 
shows some years ago, is being 
represented in the negotiations by 
his manager, Michael J. Kavanagh, 
former general manager for the 
Shuberts in Boston. He's trying to 
either buy or lease the house, 
which was recently given up by 
the Shuberts. 


Rent being asked for the 1,241- 
seater, which reverted back to New 
| England Theatres, is reported $25,- 
000 a year. The Wilbur played one 
show under the Shubert banner 
this season, “Harbor Lights.” Since 
leaving the Shubert control, the 
house has had “Long Day's Jour- 
ney Into Night,” and “Happiest 
Millionaire,” both booked in by 
Kavanagh. 


‘Cat’ Had $470,000 
Profit on Bway 


“Cat on a Hot Tin Roof” began 
its post-Broadway tour last Mon- 
day (19) with approximately $470,- 
000 profit already in the kitty. 
The take on the Playwrights Co. 
production, which ended an 87- 
week run Saturday (17) at the 


| 








and also to show columnists and | tial clients, they’ve been able to | Morosco Theatre, N. Y., is based on 


la $462.804 net as of a Nov. 3 ac- 
| counting, plus estimated profit for 


will receive a brace of tickets for | rangement is not at all unfair to | ‘he ensuing two weeks. 
| the majors or anyone else to whom | 


The income includes revenue 
| from the sale of the film rights to 
| Metro. There has been $406,000 
profit distributed thus far. On the 
usual 50-50 split between the man- 
agement and backers, that gives 
/the latter a 200% return on their 
| $102,000 investment. The balance 
| available for distribution, as of the 
audit, was $6,044. 


Of the remaining coin, $10,760 
represented Actors Equity bonds, 
$15,000 the sinking fund reserve 
and $25,000 the reserve for pre- 
liminary touring costs. The oper- 
| ating profit for the five weeks coy- 
ered in the accounting was $22.896 
on grosses ranging from $21.486 to 
| $25,632. 
Gomez, Marjorie Steele and Alex 
Nicol remaining as costars, is cur- 
rent at the National Theatre, Wash- 


ington, where it stays for three | 


weeks. 





j v 


The drama, with Thomas | 


London, Nov. 20. 

The Lord Chamberlain’s power 
of censorship over the British stage, 
which has become a lively issue in 
London theatrical circles and the 
press recently, had a public airing 
last week in a debate between a 
playwright and a West End produ- 
cer. 

The agitation over the question 
was sparked recently by the start 
of a new policy of the Watergate 
Club in presenting banned plays on 
a private-membership basis at the 
Comedy Theatre, a West End house 
leased for that purpose. The initial 
show, Arthur Miller’s “View from 
the Bridge,” has been favorably 
received. 

Scheduled te follow are two 
other U.S. plays, both Broadway 
hits and both banned by the Lord 
Chamberlain for “public” perfor- 
mance. They are “Tea and Sym- 
pathy,” by Robert Anderson, and 
“Cat on a Hot Tin Roof,” by Ten- 
nessee Williams, Meanwhile, at- 
tacks by drama critics and editorial 
writers On the Lord Chamberlain's 
censor power have been taken up 
by theatregoers and newspapers in 
various parts of the country. 

The public debate, which took 
place at the Arts Theatre Club, had 
playwright Richard Findlater stat- 
ing the case against censorship, 
with producer Henry Sherek favor- 
ing it. Sherek, who exceeded his 
allotted 10-minutes speaking time 
by 20 minutes, centered almost his 
entire argument around the use of 
homosexual themes in plays. The 
producer asserted that censorship 
protects the young from seeing the 
evils of perversions on the stage. 
Anyway, he claimed playwrights 
write about homos only because it 
provides a new angle for .a box- 
| office stimulant. 
| Findlater deplored censorship. 
(Continued on page 61) 








Bishop’s Co. Is Playing 
Tour of Churches In 
Paton’s ‘Beloved Country’ 


Cambridge, Mass., Nov. 20. 

A touring company of 12 pro ac- 
tors is presenting contemporary 
plays in churches. The Bishop's 
Co., recently here to present a read- 
ing of Alan Paton's novel, “Cry, 
The Beloved Country” at the Uni- 
versity Lutheran ‘Church, gave the 
performance in the chancel with 
no props or sets, using simplified 
costumes and only two banks of 
(lights. (A musical version of the 
| Paton work, adapted by Marwell 
| Anderson with songs by Kurt 
Weill, was presented on Broadway 
by the Playwrights Co. in 1949-50 
under the title, “Lost in the Stars.” 





‘TY POWER EYESB'WAY "25 


| The company, organized in 1952 


IN ‘THE DISENCHANTED’. by Mrs. Phyllis Benbow Beardsley 


Tyrone Power, currently starring | 
‘in a London revival of “Devil’s 
| Disciple,” is interested in playing | 
| the lead in a Broadway legit ver- | 
sion of Budd Schulberg’s “The Dis- | 
| enchanted,” according to the au- 
| thor. 


Play, scheduled for production | 
| next season by William Darrid, has | 
been adapted by Schulberg and} 
| Harvey Breit, N. Y, Times book | 
editor, from the former’s novel. 
| The leading character has been de- | 
| scribed as a fictional version of 


| the late F. Scott Fitzgerald, with 


whom Schulberg once collaborated 

on a screenplay. 

Equity Starts Advance 
Work for League Talks 


Actors Equity has begun prepar- 
ing to negotiate a new basic agree- 





jment with the League of N. Y. | 
| Theatres. The present pact expires | 


has written an interesting . | 


next May 31. 
As an initial step. the union has 


function of the committee, which 
includes 18 other councillors and 
| Six membership representatives, is 
|to correlate suggestions from va- 
‘ried sources and recommend con- 
tract changes to the council. 





Lotte Goslar will return from 
her current European dates with 
her Pantomime Circus under Con- 
cert Associates’ 





‘ing currently for an off-Broadway 
| theatre. 


pennant. Her com- | 
‘pany of five includes Freddy Al-. 
| beck. Concert Associates is dicker- | 


numbers seven 
It tours 50 


of Los Angeles, 
men and five women. 


| weeks a vear, averaging a perform- 


ance daily, but in one stretch play- 
ing 40 shows in 26 days. The com- 
pany travels in its own bus, with 
ali of the company doubling as 
drivers, bookkeepers, etc. 
Originally, the performer's pay 


|eame from free-will cfferings. but 


this fall the company has been 
asking and getting puarantees. Ac- 
tors receive about one-third of the 
Equity wage on the road. Elizabeth 
Wolfe, company manager, said the 
group is booked a year in advance 
in some sections of the country. 
Mail goes to California. From 
Massachusetts. the present tour 
goes inte Connecticut through 
Thanksgiving. 

The company is interfaith and 
interracial. Seven different de- 
nominations are represented. Plays 
present “problems of today and at- 
tempt to sav something to the peo- 
ple.”’ Miss Wolfe says. 

(Another group, Broadway 
Chapel Players, has been present- 
ing dramatic performances in 
churches in New York and on the 
road for several seasons.—Ed. ) 


‘Shhh,’ Scandal Mag Farce, 
Slated for Off-B’way Bow 


“Shhh.” described as a_ farce 
about scandal mags. is scheduled 
for off-Broadway production Dec. 29 
!at the Chanin Auditorium. The 
play is by Harold Meyers, a Boston 
lawyer, who’s also producing. 

John Hale wil! direct the show, 








‘which will operate under an Equity 
| off-Broadway contract. 
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Fann two or three of more than 20 songs | 
per Nov. 16. look sturdy candidates for popu- eulty” Eiteieg ” Thekien 
S. A. Gorli presentation of David larity. . drama in three acts 


ogan production of a 
musical drama in two acts. Stars Robert 
Morley, Ian Wallace; features Janet 
Pavek, Kevin Scott, Moss Washbourne, 
Michael Gough. Music and lyrics by Har- 
old Rome; book by S. N. hrman and 
Joshua Logan, based on the Marcel Pag- 
nol trilogy; staged by William Hammer- 
stein; decor and costumes, Wakhevitch; 
lighting, Michael Northern; choreography, 
Onna White; musical direction, Michael 
Collins. At Theatre Royal, Drury Lane, 
London, Nov. 15, ’56; $2.80 top. 


Merrick-Joshua 


miral Michael Gough 
Sailors Edwin Hill, William Clothier 
WighefMan ........-cceesece Cyril Crook 
WERPEUS .. co cccccnccccece: Kevin Scott 
OarsMan ...cccccccccess Godfrey James 
Sailmaker ....-...ccee+:: Ken Smith 
Fisherman ........-++... Lawson Johnson 
Arab Singer ........+.+--: Alan Gabriel 


Arab Drummer Louis Conrad 





Dancing Girl ........ Hameda “* 
aed ee doeaneceest Dennis Biake 
WieieG Mate .. ics cccccecse Roy Pattison 
GOMOT .... --. ceccvcceeres Harry Hapgood 
Lace Vendor .......-+. . Madge Goldie 
FIOMOTING ...ccccceccess Mons Washbourne 
WOMRY _.. . ccccccvcccere- Janet Pavek 
Claudette ...ccccccceess Leander Fedden 
MORRMEIRO 2. ccdocisc cides. Eira Heath 
Jacqueline ......6e0+5: Prudence Potter 
BUMONE .. vccccccccece Sheelagh Aldrich 
Henriette ......--+++++: Barbara Rendell 
Charles ....seeseveesess:: Sven Van Zyl 
FORT .. -ccccccpeccccccess Tony Manning 
NERA ere Ross Howard 
Nanette ....eseeeeeeres Shirley Sunners 
SEE’, 0 cg sscdecce pee ks Alison McQuire 
Marie déveseetenses Valerie Hayward 
Micheliette .......+e5+-+ Suzanne Steele 
 . o uc pce ebebendes Frances Youles 
meee Fei ecboateves Robert Morley 
Fish-Stall Woman ........ Janet Joye 
cea. et oes one Holley Gray 
Escartifique ......... C. Denier Warren 
BM. BEUM 2cccscvce Kexgen}e Julian Orchard 
COBBP ..nwcccccccccerpecece:s Ian Wallace 
POU... cecbddeoeseseccecs Janet Joye 
Cosarie. ...cccee omedheus Robert Passfield 
TREO... co anctceer nections: Ross Howard 
Maid . Shirley Spencer 


Garage Owner ......+++--. Cyril Crook 
pin A so hk od cones ‘ 
ee... 5 baVeee cebbess r 
Little Girl meee Pauline Knight 
CESARIO’S PARTY 
Sven Van Zyl, Louis Conrad 
.. Joy Swanson 
Shirley Sunners, Pat 
pencer, Anne Fairston, 
Frederique Sevier 


Pony 
Oo  : Ee ee 
Can-Can Girls.... ‘ 


IONE, 5s 5 i'no.08%n ced enue Madge Goldie 
pe Res “ty Holley Gray 
Clowns .... Tom Merrifield, Ken Smith, 
Rex Rainer, Tony Manning, 

Keith Galloway 

Monkey Trainer . Alan Gabriel 
Equestrienne Barbara Joss 


Seals . Roger Tully, Ross Howard 


DD Ec ceeve wees ce Herta Dollisch 
Lion Siu’e a ahech Dennis McGregor 
TT SO a re Denis Blake 





One of the notable features of 
this production is that it marks 
the debut of a new management 
which has succeeded in importing 
a top Broadway musical and get- 
ting in staged in London’s finest 
theatre. S. A. Gorlinsky, who has 
scored this surprise double, gained 
his show business knowhow in the 
longhair field as a concert im- 
presario, and the presentation and 
casting are evidence of personal 
taste and quality. 

These attributes do not make 
“Fanny” top-quality musical enter- 
tainment, although it seems likely 
to have a healthy run and be a 
profitable venture. For all its 
charm and:‘sentiment, it seems to 
lack the zing and vivacity normally 
associated with American tuners. 
(The original Broadway production 
of “Fanny” drew generally disap- 
pointing reviews, but has had a 
two-year run thus far.—Ed.) 


It is, indeed, one of the rare oc- 
casions in which the story itself 
appears to be more important than 
the spectacle. Visually, the show 
is good. Wakhevitch’s decor and 
costumes are a treat for the eye 
and make the only sincere con- 
tribution towards capturing the 
French atmosphere of Marcel Pag- 
nol’s trilogy. 

Harold Rome’s music and lyrics 
more than adequately match the 
charm of the story, but they, too, 
are below smash standards. Unly 


AUDITIONS 
“FAN NY” -CHORUS 


OPEN TO ALL 
FRIDAY, NOV. 23 
11 A.M., Dancers 1 P.M., Singers 
MAJESTIC THEATRE, W. 44th Sr. 














Another unusual and unsatisfy- 
ing feature is the absence of major 
dance numbers. There’s a big cast 
with attractively dressed girls, who 
are used only to minimum advan- 
tage. They are, in the main, part 
of the crowd, rather than an ia- 
tegral part of the production. 


Within her terms of reference, | F 


Onna White has drilled them effec- 
tively, but is given little scope to 
display her talents as a choreog- 
rapher. 

There are, however, several plus 
features, notably the casting of the 
two stars. Robert Morley’s assign- 
ment to the role of Panisse is cer- 
tainly more than just the gimmick 
the public had been led to expect. 
Admittedly he has no_ singing 
voice, but as he does nothing more 
than recite his lyrics, that’s of lit- 
tle importance. He reveals, on the 
other hand, an unsuspected and 
welcome sentimental approach, al- 
though he tends to reduce the final 
deathbed scene to a near-comic 
level. He shows full authority and 
confidence in his first attempt at a 
musical role. 

Ian Wallace, whv plays Cesar, 
has been recruited from the oper- 
atic stage and, in his case, his vo- 
calistics are his major asset. His 
fine voice is given full play and is 
particularly impressive in such 
numbers as “Welcome Home” and 
“Why Be Afraid to Dance?” 

The romantic roles of Fanny and 
Marius are filled by two American 
artists, Janet Pavek and Kevin 
Scott, who sing pleasantly and act 
quite adequately. They have an 
earnest and fresh style, with a 
strong measure of sincerity. 

Michael Gough makes the most 
of the limited role of the Admiral 
and Mona Washbourne makes an 
invigorating contribution as Fan- 
ny’s mother. The specialty belly- 
dancing by Hameda is a strong 
novelty. C. Denier Warren and 
Julian Orchard head a very big 
supporting team, in which the spe- 
cialty artists for the circus scene 
are given the best scope. Robert 
Passfield, as the young Cesario, 
eagerlv fathered by Panisse. does 
remarkably well. Myro. 


Double Image 
London, Nov. 15. 


Laurence Olivier (in association with 
Marjan Productions) presentation of a 
thriller in three acts (10 scenes) by Roger 
Macdougall and Ted Allan, based on a 
story by Roy Vickers. Stars Richard 
Attenborough, Sheila Sim; features Zena 
Dare, Raymond Huntley. Staged by Mur- 
ray Macdoriald; decor, Hutchinson Scott. 
At Savoy Theatre, London, Nov. 15, °56; 
$2.35 top. 

Julian Fanshaw, 

David Fanshaw... Richard Attenborough 
me. WOM osc lckces sexe Sheila Sim 
Edith amguley 5 peele na +o Cee 
Ernest Fanshaw ...... Raymond Huntley 
Mr. Thwaites Ronald Barker 
Insp. Gordon Ernest Clark 
John Stevens 


sete ee weeee 


Sgt. Robins 





An ingenuous variation of the 
whodunnit theme has been devel- 
oped by the co-authors of ‘“‘Double 
Image,” although it doesn’t quite 
work out. The gimmick is a switch 
on the identical twins’ theme and, 
inevitably, this results in some 
plot confusion. 

The production comes to the 
West End after a short out-of-town 
tour, but the writers have not 
taken fullest advantage of the op- 
portunity to tighten the play, 
heighten the suspense and achieve 
a greater comedy impact, With its 
stout marquee appeal, however, it 
has reasonable chances, provided 
it can weather the seasonal pre- 
Christmas slump which seems to 
have made an earlier-than-usual 
start this year. 

“Double Image” is not a, who- 
dunnit in the ordinary sense, The 
| killing, in fact, takes places in full 
| audience view. The question to be 
|decided is which twin (if, indeed, 
| there are twins) fired the shot, The 
| anawer is provided several min- 
|utes before the final curtain, but 
(Continued on page 61) 
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~ Off-B’way Show 











The Last Mile ° 


revival of 
by John Wexley. 
Staged by Bill Silverman; setting, Debo- 
rah Weissman; lighting, 
son; costumes, Sylvia 
Hiil Playhouse, N.Y., N 
sion by contribution. 
Cast: Paul Barry, Garry Walberg, Scott 
Edmonds, John eCurry, Frank Grose- 
close, Ray Cerrudo, Phil Kenneally, W. 
Stanley Brown, John Hale, Lee Moore, 
Chet London, Frank Baron, Clinton Rob- 
ug name Bock, Herb Stein, Charles 
sen. 


Sandra Patter- 
intle. At Lenox 
ov. 1, °56; admis- 





Equity Library Theatre’s revival 
of John Wexley’s powerful “Last 
Mile” is as punchy a wing-ding as 
has reverberated through Lenox 
Hill for some time. Sparing noth- 
ing in recreating the raw brutality 
of life in a penitentiary death 
house, director Bill Silverman has 
taxed ELT’s facilities by meeting 
every production challenge, includ- 
ing an offstage scenery-shaking 
simulated dynamite blast. To top 
this furore the actors must work 
hard and loud, and tl «y do. 


Through the end of the first act 
the Wexley accusation is devastat- 
ing, the last two hours of a convict 
about to be electrocuted being 
harrowingly personal. The play 
moves on, however, to the melo- 
dramatics of a prison rebellion in 
which mayhem and murder pre- 
dominate, and while it’s savage 
stuff it loses human contact, even 
though it may be valid recreation 
of such events. 


Acting honors can be split sev- 
eral ways, but best is Garry Wal- 
berg’s dismayed bravado as the 
murderer whose last mile has the 
elements of a man _ unwittingly 
caught in a web of his own spin- 
ning. Scott Edmonds has soft 
boyishness as a_ checker-playing 
a nene convict, and John 
McCurry’s burly geniality is missed 
after the convict he plays is killed 
early in the prison break. 


Leader of the mutiny and ruth- 
less gangster-killer is the salty part 
handled by Phil Kenneally. It’s a 
gutsy blustering performance that 
in pe's the drama forward to a 
relentless conclusion. Clinton Rob- 
erts plays the prison chaplain, 
throwing in a dash of callousness 
for dimension. 


If Silverman’s staging tends 
toward an over-stressed violence, 
at least its vehemence is theatrical. 
And Deborah Weissman’s impres- 
sionistic setting easily preserves 
the death-house’s callous mood. 

Geor. 





” Stock Review 





Desire Under the Elms 
Chicago, Oct. 30. 


Studebaker Theatre 0. revival of 
drama in three acts by Eugene O'Neill. 
Stars Geraldine Page, E. . Marshall. 
Staged by Boris Tumarin. At Studebaker 
Theatre, Oct. 30, ’56; $4 top. 
Eben Cabot James Pritchett 
Simeon Cabot Jack K. Hollander 
DEE CMMNE saccecdceecce Moultrie Patten 
Ephraim Cabot .......... E. G. Marshall 
Abbie Putnam Geraldine Page 


ee 


ee etsene 


eeeteetes 


wl +> pa tus Cneeebeeatbes Tresa Hughes 
BR sy Ae rere Robert Rietz 
RE owes Ocoee s eed ebes David Crane 
POPMCE oo ccccoceccccsecs Saul Goldsmith 
| RTF rer Anthony Mockus 

Others: Louise Ploner, Jan Mockus, 


Norma Stefanini, Jacqueline Barnett, Wil- 
nom o. Cone Harold Swanson Jr., Anthony 
olland. 





Chicago’s fledging stock com- 
pany has taken on another, ambi- 
tious assignment with this revival 
of Eugene O’Neill’s “Desire Under 
the Elms.” It’s generally creditable 
treatment of one of O’Neill’s tough- 
ies, although in spots the Freudian- 
charged voltage is short-circuited 
into something akin a parody. 

E. G. Marshall brings consider- 
able power and vitality to the role 
of Ephraim Cabot, the New Eng- 
land patriarch whose flinty greed 
and domineering masculinity earns 
him the hatred of his three sons. 
Geraldine Page has some fine mo- 
ments as the old man’s young bride 
who seduces one of the sons to fur- 
ther her ambitions to inherit the 
farm when the elderly gent dies. 


Partly because of the play- 
wright’s own lapses of dramatic 
facus, however, the actress doesn’t 

‘ite bring off the transition from 

@ amoral schemer to the classic- 
aly tragic figure of the mother who 
murders her infant son in an in- 
sane attempt to prove her love for 
its father. Similarly, James Pritch- 
ett falters now and then as the son 
who seeks to flee his momism and 
his Oedipus complex by taking up 
with his De Be spouse. 

Jack ollander and Moultrie 
Patten appear briefly and ade- 
quately as the two sons who depart 

e bleak homestead for the Cahk- 
fornia gold fields. Other minor 
roles are satisfactorily done. 

Boris Tumarin’s direction seems 
a bit loose-gaited at the opening, 
perhaps due to the uncredited bi- 
level set, which although visually 
impressive consiricis the action 
and makes for awkward entrances 
and exits, Dave, 


repertory group at Moylan, Pa., 


Too Much Time for Sergeants 


Jasper Deeter, founder and for nearly 40 years the producer- 
director and inspiration of the Hedgerow Theatre, arty, semi-pro 


near Philadelphia, has long been 


highly articulate about the “commercialism” and “artistic stagna- 


tion” of Broadway. It seems he 


was leveling. 


Telephoned last week by a representative of producers Maurice 


life. 


Evans & Emmett Rogers, the veteran theatrical rustic was offered 
his first Broadway role since taking up the simple (and low-budget) 
He was invited to take over as the hillbilly hero’s eccentrie 


father in the original New York production of “No Time for Ser- 
geants,” succeeding Lloyd Buckley, veteran character actor who 


died last week. 


“From what I hear, that show’ll run practically forever, “won't 
it?” the Hedgerow sage inquired. 

Informed that such was more or less the prospect, Deeter de- 
clared, “I don’t want to be in it,” and hung up. 





See 


aaa Continued from page 3? = 


pointed out, performers must be 
free to accept jobs to their liking 
wherever they come from. 

Newborn cited the fact that 
about 30 new producers come into 
the field every season. New re- 
lationships are constantly springing 
up, and an agent who hits it off 
well with a new producer should 
be free to offer assignments to the 
most eligible performer. 

The Equity study is being made 
to determine whether new agency 
franchises should be issued to qual- 





should be closed and new fran- 
chises issued only when a fran- 
chised agent surrenders his permit 
or leaves the field. At present, 
there are 93 franchises, and says 
Newborn, about 20 are very active. 
Newborn declared that a limit 
would be desirable ig order to 
narrow the field so that perform- 
ers won't waste their time and 
shoe-leather on ineffective date-dig- 
gers. 

Newborn says that legit is still 
the top showcase in show business. 
Legit bookings point the way for 
film and video contracts. One of 
the examples cited is Billy Gil- 
bert, whom BN placed in “Fanny.” 
Before that, Newborn said, jobs 
didn’t come too frequently, but 
since his placement he’s had..14 
guest shots. John Casavetes, an un- 
derstudy in “Fifth Season” two 
years ago, is in the tall money with 
his film assignments. Don Ameche, 
an MCA client, wasn’t working too 
frequently before “Silk Stockings” 
in which BN cast him. Things are 
looking up considerably for him 
since that show. Gena Rowlands, 
whom they placed in “Middle of the 
Night,” has been signed by Metro 
for two films at $30,000. Diana 
Van der Vlis, another of their cast- 
ings in “Happiest Millionaire,” has 
been signed by Talent Associates 
at $25,000 a film. 

Newborn pointed out that the 
major offices have long complained 
that they can’t make money spotting 
acts at 5%, as is the case in most 
cases in legit. However, it’s pointed 
out, that once an actor is set ina hit 


with 86 players working, as is their 
happy situation, it’s a good living, 


even at 5%. 
Casting 


Mr. Wonderful: Kay Medford (return). 





Mister Roberts (City Center): William 
Harrigan. 
Evgenia: Tallulah Bankhead, Anne 


Meacham, Philippe Mareuil. 

Clearing in the Woods, John Loring, 
Robert Culp. 

Giris of Summer: Lenka Peterson (re- 
placed Natalie Trundy). 

Bon Voyage, Darling: Audrey Christie, 
George Mathews, Denise Dorin. 

Small War on Murray Hill: Patricia 
Bosworth, Daniel Massey. 

Hidden River: Tonio Selwart. 





SCHEDULED N. Y. OPENINGS 
(Theatres indicated tf set) 


Cranks, Bijou (11-26). 

Candide, Beck (12-1). 

Build With One Hand (wk. 12-2). 
Night of Auk, Playhouse (12-3). 
Happy Hunting, ajestic (12-6). 
Everybody Loves Me, Belasco (12-17). 
Uncle Willie, Golden (12-17), 
Speaking of Murder (12-19). 

Troilus & Cressida, Wint. Gard. (12-26). 
Small War on Murray Hill (1-2), 
Protective Custody (1-7). 

Waiting for Godot, Booth (1-9). 
Clearing i-9). 


altz of 
Catch Falling Star (1-24). 
Segenia (wk. 1-27), , 
Visit Small Planet, Booth (2-7). 
Hole In Head (2-27). 
ities (2-28). 
Or us aoe (3-2 
First Gentieman (411). 
New Girl in Town (-8). 


OFF-BROADWAY 
Sable Brush, Royal (11-27). 
Foy siciget Sg 
Beer From the Séa, Tempo (12-4). 
Eagle Has Two Heads, Actors (12-13). 
Good Woman at Phoenix (12-18). 
4 Lane (12-27), 





1). 





Shedow Yoers, Open Stage (1-2). 
Measure for Measure, Phoenix (1-22). 
Taming of the Shrew, Phoenix (2-13). 





Duchess of Malfi, Phoenix (3-19). 


ified for offices or whether the lists | VARIETY 


a 
— 





| Map Dollar Top Legit 


A firm formed to bring back 
low-priced legit to New York, 
tagere Doliar Top Theatre, Inc., 
plang presenting a series of piays 
off-Broadway on a_e subscription 
basis, with a top price as indicated 
by the name. 





Touring Shows 


(Nov. 19-Dec. 2) 


Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Geary, S.F. (19-1). 

Arsenic and Old Lace (Gertrude Berg) 
—Colonial, Boston (28-1). 

Bellis Are Ringi ryout) (Judy Holli- 
day)—Shubert, Philly (19-24) (Reviewed in 
» Oct. 17, °56). 

Boy Friend—Blackstone, Chi (19-1). 

Build With One Hand (tryout) (Elliott 
Nugent, Geraldine Fitzgerald)—Walnut, 
Philly (19-24); Ford’s Balto. (26-1) (Re- 
viewed in VARIETY, Nov. 14, °56). 

Manadian Players— Nashville (Tenn) 
College Aud. (19); my oo vy U. 
Aud. (20); Municipal Aud., u 
(23); Cleveland (O.) U. Club (27), 
ware (O.) U. Aud. (28); Taft, Cincy (29); 
Huntington (W. Va.) College Aud, (30-1). 


Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—National, 
Wash. (19-1). 


Chatterton)—-Lyceum, Mpls. (19-24); U. of 
Beconsia. Madison (26); Pabst, M’wkee 


Damn Yankees (24 Co.) (Bobby Clark)— 


Shubert, Chi (19-1). 

Everybody Loves Me (tryout) (Jack Car- 
son)—Locust, Philly (19-1) (Reviewed in 
VARIETY, Nov. 14, °56). 

Great Sebastians (Alfred Lunt, Lyna 
Fontanne)—Shubert, Cincy (19-24); Murat, 
Indianapolis (26-1). 

Happy Hunting (tryout) (Ethel Merman) 
—Shubert, Boston (19-1) (Reviewed in 
VARIETY, Oct, 24, °56). 

Hatful of Rain (Vivian Blaine)—Hanna, 
Cleve. (19-24); Shubert, Det. (26-1). 

inherit the Wind (2d Co.) (Melvyn 
Douglas)—Forrest, Philly (19-24); Nixon, 
Pitt. (26-1). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Aléazar, S.F. (20-1). 

Lark (Julie Harris)—Shubert, Det. (19- 
24); Forrest, Philly (26-1). 

Night of the Auk (tryout) (Claude Rains, 
Wendell Corey, Christopher Plummer)— 
Shubert, Wash. (19-24) (Reviewed in 
VARIETY, Nov. 14, °56). 

No Time for Sergeants (24 Co.)— 
Erlanger, Chi (19-1). 

Pajama Game (2d Co.) (Larry Douglas, 
Buster West, Betty O’Neil)—Goodyear, 
Akron (19-20); Hartman, Col. (22-24); Pal- 
ace, Youngstown (26-28); Paramount, 
Toledo (29-1). 

Protective Custody (tryout) (Faye Emer- 
son)-—Shubert, New Haven (21-24); Wal- 
nut, Philly (26-1). : 

Sleeping Prince (Coast) (Francis Le- 
derer, Shirley MacLaine, Hermione Gin- 
gold)—Hartford;, L.A. (22-1). 

Speaking of Murder (tryout)—Shubert, 
New Haven (28-1), 

Uncle Willie Gryout) (Menasha Skulnik) 
—Plymouth, Boston (19-1. 

Will Success Spoll Rock Hunter (Eddie 
Bracken)—Ford’s, Balto. (20-24); Shubert, 
Wash. (26-1). : 
wires for the Prosecution—Harris. 


show, no servicing is required, and | cni ¢ 





48th St., West of Bway 
Cirele 6-8800 





SAMUEL G. JAMISON 
Hotel, 63rd & Ocean 
Miami Reach, Fla. 

















Chalk Garden (Judith Anderson, Ruth 
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Chi Up; ‘Yanks’ $43,300, ‘Sgts.’ 33146, 
Lunts $32,800, ‘Boy Friend’ $19,200 


Chicago, Nov. 20. 

Loop biz stepped ul 
week for virtually all entries. 

There was one departure, “Great 
Sebastians,” with no replacement 
due in until Dec. 24, when Jules 
Pfeiffer’s* revival of “Anniversary 
Waltz” is slated for the Blackstone. 
“Matchmaker” is due Jan. 7 at the 
Harris for four-weeks, on subscrip- 
tion, with “Janus” following Feb. 
4 at the same theatre, also for 
four weeks on subscription. “Ar- 
senic and Ojid Lace” arrives Feb. 
11 at the Great Northern. 

Estimates for Last Week 

Boy Friend, Blackstone (MC) 
(9th wk) ‘$5.50; 1,450; $40,583). 
Almost $19,200; previous week, 
$20.100; departs Dec. 1. 

Damn Yankees, Shubert (MC) 
(3d wk) ($5.50; 2,100; $58,000) (Bob- 
Nearly $43,300; pre- 
vious week, $38,000. 

Great Sebastians, Great North- 
ern (C) (4th wk) ($5; 1,500; $35.,- 
726) (Alfred Lunt, Lynn Fontanne). 
Almost $32,800; previous week, 
$29,800; left town Saturday (17) to 
resume tour. 

Yo Time for Sergeants, Erlanger 
(CY (10th wk) ($4.95; 1,335; $35.- 
495). Nearly $33,500; previous 
week, $32,400. . 

Witness for the Prosecution, 
Harris (D) (8th wk) ($4.95; 1,000; 
$29,347). Nearly $10,300; previous 
week, $10,090. 

Miscellaneous 

Desire Under the Elms, Stude- 
baker ‘(D) (3d wk) ($4.50; 982; $17,- 
000) (Geraldine Page, E. G. Mar- 
shall), Stock enterprise is continu- 


‘Everybody’ $7,900, 
‘Auk 19146, Wash. 


Washington, Nov. 

Legit was mild here last Ee 
but should pick up this stanza. 
“Night of the Auk,” in for a fort- 
night’s tryout run at the Shubert 
Theatre, played to fair business on 
the initial frame. ‘Will Success 
Spoil Rock Hunter,” starring Ed- 
die Bracken, moves into the house 
next Monday (26). 

The single-week stand of “Every- 
body Loves Me” at National Thea- 
tre was dismal. “Cat on a Hot Tin 
Roof” took over the “house last 
night (Mon.) and shapes as a vir- 
tual sellout for its three-week run. 

Estimates for Last Week 

Night of the Auk, Shubert (D) 





(Ist wk; 1.500; $3.85; $31,785) 
‘Claude Rains, Wendell Corey, 
Christopher Plummer). Opening 


tryout week of this drama, backed 
by Guild subscription, did nearly 
$19,500. 

Everybody Loves Me, National 
(C) (ist wk; 1,600; $4.40; $39,695) 
(Jack Carson). Single tryout week 
grossed a poor $7,900. 


British Shows 


(Figures denote opening dates) 


LONDON 


Boy Friend, Wyndham’‘s (12-1-53). 
Chaik Garden, Haymarket (4-11-55). 
Devil‘s Disciple, Wint. Gard. (11-8-56), 
Devil Was Sick, Fortune (11-13-56). 
Doctor in House, Vic. Pal. (7-30-56), 
Doctor’s Dilemma, Saville (10-4-56). 
Double Image, Savoy (11-14-56). 

Dry Rot, Whitehall (8-31-54). 

Fanny, Drury Lane (11-15-56). 

For Amusement Only, Apollo (6-5-56). 
Good Woman Zetuzan, R’y rt Ct. (10-31-56). 
House by Lake, York’s (5-9-56). 

Kismet, Stoll (4-20-55). 

Le Misanthrope, Palace > 14-56). 
Likely Tale, Globe (3-22-56 

Mousetrap, Ambassadors (11-25-52). 
Mr. Bolfry, Aldwych (8-30-56). 

No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Palama Game, Coliseum (10-13-55). 
Plaintif® in Hat, Duchess (10-11-56). 
Plume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55) 
Renaud-Berrault Co., pagee (11-12-56). 
Repertory, Old Vic (9-7-5 

Romanoff & Juliet, Piccadilly (-17-56). 
Rosalinde Fuller, Arts (10-8-56 

Sailor Beware, Strand (2- 1655). 

Salad Days, Veusevene (8-5-54). 
Sersoree’ he ce, New Lind. (10-2). 
outh Sea B le, _S Vege oie 
oo Min, Alibi, Westminster (11-2-56). 

Towards Zero, St. James’s (9-4-56). 








View Prem Bridge "Comedy 0.11.50), 
ew From Bridge, 
Waltz of T rion (3-27-58). 


Zere Hours, James "s (9-4-56), 
SCHEDULED OPENINGS 

Revue, Adelphi (11-28-56), 

Diary Anne Frank, Phoenix (11-29-56). 


ON TOUR 
Arcadians 


Bachelor Borne 
Chartey’s Aunt ~ 
oe oy of Desire 

Fol-De-Rols 

rench Mistress 

cine, Called Sadie 

Hot and oe in All Rooms 
King and | 
Oh. Men, Women 
Separate Tables 
Snake in the Grass 
Summer Song 
Time Murderer Pisase 
Water Gipsies 








+ 
its pace last | 





‘| debut, grossed a 








‘Garden’ $18,900 Bloom 


For Solo Week, St. Loo 


“Chalk Garden,” costarring Ju- 
dith Anderson and Ruth Chatter- 
ton, grossed a nice $18,900 last 
week at the 1,513-seat American 
Theatre, with the b.o. scaled at 
$4.48 top. The house is dark cur- 
rently, but relights Dec. 3 with 
“Boy Friend” for its initial local 
stand. 

The -take for “Chalk” was $12.- 
000 the previous week in six per- 
formances split between the Alca- 
zar, San Francisco; Auditorium, 
Sacramento; Auditorium, Stockton, 
and the Auditorium, San Jose. 


Merman $47,600(7), 
‘Candide’ 256, Hub 
~ Boston, Nov. 20. 

Two shows are ou the boards 
here this week, the _ sold-out 
“Happy Hunting,” on the second 
lap of a three-weeker, and new en- 
try, “Uncle Willie,’ starring Men- 
asha Skulnik, which opened a two- 
weeker last night (Mon.) at the 
Plymouth. Exiting last Saturday 
(17) for New York were “Candide,” 
after three weeks, and “Happiest 
Millionaire,” starring Walter Pid- 
geon, following a one-week date. 
“Candide” continues shaking down 
on Broadway for two weeks prior 


to its Dec. 1 opening. 
Wilbur and the Colonial are 


dark. - 
Estimates for Last Week 

Happy Hunting, Shubert (MC) 
i(1st wk) ($6.25-$4.95; 1,717; $55.,- 
582) (Ethel Merman). Opened to 
| one pan (Maloney, Traveler) and 
'five raves (Doyle, American; Dur- 
gin, Globe; Hughes, Herald; Mel- 
vin, Monitor; Norton, Record). 
Went clean with $47,600 for seven 
performances; holds through Dec. 
1 and is completely sold out. 

Happiest Millionaire, Wilbur (C) 
(Ist | wk) a $29,000) 
(Walter Pidgeon). Ope ened to good 
notices all around (Doyle, Ameri- 
can; Drugin, Globe; Hughes, Her- 
ald: Maloney, Traveler: Melvin, 
Monitor: Norton, Record), Racked 
up an okay $22,400. 

Candide, Colonial (MC) (3d wk) 
($5.50-$3.85; 1;500; $37,000). Lil- 
lian Hellman-Leonard Bernstein 
tryout, polished and sharpened, 
nabbed a poor $25,000. 


‘WILLIE’ $15,900 FOR 5 
IN NEW HAVEN TRYOUT 


New Haven, Nov. 20. 

For its five-performance pre- 
miere at the 1,650-seat Shubert 
last Wednesday-Saturday (14-17) 
the tryout comedy “Uncle Willie” 
grossed a moderate $15,900, with 
Menasha Skulnik as star. Top was 
$4.50. 

This week brings the breakin of 
“Protective Custody,” opening to- 
morrow night (Wed.) through Sat- 
urday (24); and next week gets an- 
other preem when “Speaking of 
Murder” comes in for five per- 
ee Wednesday - Saturday 
(28-1). 

“Hidden River,” previously due 
Dec. 26-29, has been postponed, 
but other December bookings al- 
ready set are breakins of “Small 
War on Murray Hill” (Dec. 12-15) 
and “Eugenia” (Dec. 19-22), 


‘Lark’ 2836 on First 
Lap of Det. 2-Weeker 


Detroit, Nov. 20. 
“The Lark,” starring native De- 











troiter Julie Harris, grossed a good 56). 


with Guild “subscription — cutting 
into the take. aoe capacity 
was $34,000 at a $4 t 

Play remains this het at the 
2,030-seater. 


‘Waltz’ $11,200, Frisco 


San Francisco, Nov. 20. 
“Anniversary Waltz,” marking 
the first ee est 
sedate $11,200 last 
week, up shout $1,000 from the 





revious stanza at the Ge Thea- 

re. Russel Nype and orie 
Lord costar. 

“Desk Set” opened at the Curran 


om night (Mon.) and “Janus” 
 » at the Alcazar tonight 
ues, 








‘Janus’ Moderate $7,800 
In 4-Show Stand in K.C. 


Kansas City, Nov. 20. 

Four-performance stand of 
“Janus” last week in the Victoria 
Theatre here last Monday-Wednes- 
day (12-14) was light at the box- 
office. The Joan Bennett, Donald 
Cook and Romney Brent- starrer 
had much publicity and good no- 
tices, but was only fair draw, 
grossing $7,800. 

Next John Antonello booking for 
the house is “Great Sebastians,” 
due Dec. 3-8 


Judy $49,800 (7), 
Douglas $19,200, 
Build 8146, Phila 


: Town’s five legit houses are all 
lighted for the Thanksgiving holi- 





day week. Four entries arrived on 


successive evenings last week. 
Lone newcomer this sesh is “Every- 
body Loves Me,” starring Jack 
Carson, which opened last night 
(Mon.) at the Locust. 

Mixed reception greeted the 
Monday (12) bow of “Build With 
One Hand,” drama at the Walnut. 
Play received a rave review from 
Sensenderfer (Bulletin), but was 
vetoed by the two other crix, Mur- 
dock (Inquirer) and Gaghan (News). 

Return booking of “Inherit the 
Wind,” at Forrest, Tuesday (13), 
was warmly received. Judy Holli- 
day walked off with the honors in 
“Bells Are Ringing,” which opened 
Wednesday (14) at Shubert. Fourth 
production was the Mask & Wig 
Club’s “Ring Around Rosie,” which 
arrived Thursday (15) at the Erlan- 
ger for nine-day run. 

Estimates for Last Week 

Inherit the Wind, Forfest (‘D) 
(Ist wk) ($4.80; 1,760; $35,000) 
(Melvyn Douglas). Touring com- 
pany of courtroom drama back for 
fortnight at the house where the 
original Broadway production held 
tryout run; over $19,200. 

Bells Are Ringing, Shubert (MC) 
(Ist wk) ($6-$7.20; 1,870; $56,000) 
(Judy Holliday). House was sold 
out week in advance. Tickets were 
in special demand due to heavy 
subscription; nearly $49,800 on 
seven performances. 

Build With One Hand, Walnut 
(D) (1st wk) ($4.80; 1,340; $32,000) 
(Elliott Nugent, Geraldine Fitz- 
gerald). Both public and critics 
held opposing views about this 
quiet-paced story of an ambitious 
medico; almost $8,500. 


‘PAJAMA’ NEAT $36,800 
IN WILMINGTON WEEK 


Wilmington, Nov. 20. 
“Pajama Game,” starring Larry 
Douglas, Buster West and Betty 
O’Neil, grossed a nice $36,800 at 
the 1,252-seat Playhouse last wee*.. 
The house was scaled at a $5.50 
top. Next offering is “Best of 





Steinbeck” for one performance 
Dec. 7. : 
“Game” is splitting the current 


week between the Goodyear, Ak- 
ron, and the Hartman, Columbus. 


‘Hatful’ Parched $12,800 
In Single Week, Toronto 


Toronto, Nov. 20. 

With the Royal Winter Fair and 
hunt club events as competition, 
“Hatful of Rain,” starring Vivian 
Blaine, ran into a drought here last 
week, grossing an inadequate $12,- 
800 on a potential $32,000 take at 
the 1,525-seat Royal Alexandra. 
The house ‘was scaled at a $3.85 
top. 

The play is current at the Hanna 
Theatre, Cleveland. 








OFF-B’‘WAY SHOWS 
Arms & Man, Downtown (10-1- 


56). 
Escurial & Lesson, Tempo (10-2- 
Hamlet, St. Ignatius Church 
(10-27-56). 


Iceman Cometh, Circle-in-Square 
(5-8-56). 

Me Candido, Greenwich Mews 
(10-15-56). 
oe Theatre East (11- 
Shoestring °57, Barbizon-Plaza 
5-56). 


Take a Giant Step, Jan Hus (9- 


of its Frisco | 22-56). 


Thor, With Angels, B'way Con- 
gregational Church (10-14-56). 

Three Premieres, Cherry Lane 
(10-28-56); closes next Sunday (25). 

Threepenny Opera, de Lys (9- 


20-55). 
Closed Last Week 
I Am A Camera, Actors Play- 
house (10-9-56). 





B'way Sock: ‘Abner’ SRO $40,700 (6) 


‘Barbara’ $43,134 


‘Journey’ $30,000, 


‘Night’ $39,109, Fortune’ $10,809 (7) 


Broadway was jumping last 
week. Most shows ran well ahead 


;of the previous stanza and the 


'CD (Comedy-Drama), 





capacity lineup expanded to eight 
entries. “Auntie Mame,” “Long 
Day’s Journey Into Night.” ‘Major 
Barbara.” “Middle of the Night,” 
“Most Happy Fella,” “My Fair 
Lady,” “Separate Tables” and the 
newcomer, “Li'l Abner.” 

Other openings were “Child of 
Fortune” and “Very Special Baby,” 
the latter shuttering last Saturday 
(17) along with “Cat on a Hot Tin 
Roof,” now touring. Another closer 
Sunday (18) was “Teahouse of the 
August Moon,” which ended its 
limited two-week stand at the City 
Center. 

This week’s preems are “Girls 
of Summer.” “Happiest Million- 
aire” and “Glass Menagerie” at the 
City Center. 

Estimates. for Last Week 

Keys: C (Comedy), D (Drama), 
R (Revue), 
MC (Musical-Comedy),._MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last, Saturday, top prices, number 
of seats, capacity gross and s‘ars. 
Price includes 10% Federal and 
5°% City tax, but grosses are net; 
i.e., exclusive of tax. 

Apple Cart, Plymouth (C) (5th 
wk; 36; $5.75; 1,062; $34,000) (Mau- 
rice Evans). Previous week, $28,- 
500; last week, nearly $28,500. 

Auntie Mame, Broadhurst (C) 


(3d wk; 21; $6.90-$5.75; 1,182; $43,- 


000) ‘Rosalind Russell). Previous 
week, $43,500; last week, same. 

Child of Fortune, Royale (D) (1st 
wk; 7; $5.75; 994; $29,000). Opened 
Nov. 13 to unanimously negative 
reviews (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; Don- 
nelly, World-Telegram; Kerr, Her- 
ald Tribune; McClain, Journal- 
”American; Watts, Post); almost 
$10,800 for first seven perform- 
ances. 

Damn Yankees, 46th St. (MC) 
(8lst wk; 644; $8.05; 1,297; $50.- 
573) ‘(Gwen Verdon). Previous 
week, $40,300; last week, almost 
$48,600. Gretchen Wyler replaces 
Miss Verdon next Monday (26). 

Diary of Anne Frank, Cort (D) 
(59th wk; 469; $5.75; 1,036; $28,- 
854) ‘Joseph Schildkraut). Previ- 
ous week, $21,500; last week, near- 
ly $24,400. 

Fanny, Majestic (MD) (107th wk; 
852; $7.50; 1,625; $62,968) (Billy 
Gilbert). Moves Dec. 4 to the Bel- 
asco Theatre. Previous week, $34,- 
800 on twofers; last week, almost 
$39,000 on twofers. 

Inherit the Wind, National (D) 


(70th wk; 558; $5.75-$4.60; 1,162; 
$32,003) ‘Paul Muni). Previous 
week, $25,000; last week, over 
$26,000. . 

Li’l Abner, St. James (MC) (lst 
wk; 4; $8.05; 1,028; $58,100). 


Opened last Thursday (15) to four 
affirmative notices (Chapman, 
News;:.Coleman, Mirror; McClain, 
Journal-American; Watts, Post), 
two mixed (Atkinson, Times, Kerr, 
Herald Tribune) and one unfavor- 
able (Donnelly, World-Telegram); 
almost $40,700 for first four per- 
formances and two previews. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (2d wk;.10; $6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$22,400 for first four performances 
and one ‘preview; last week, over 
$30,000. 

Loud Red Patrick, Ambassador 
(C) (7th wk; 53; $5.75; 1,155; $36,- 
500) ‘(Arthur Kennedy, David 
Wayne). Previous week, $26,700; 
last week, over $29,100. 

Major Barbara, Beck (C) (3d wk; 
23; 1,280; $43,000) (Charles Laugh- 
ton, Burgess Meredith, Glynis 
Johns, Eli Wallach, Cornelia Otis 
Skinner). Moved last Monday (19) 
to the Morosco Theatre. Previous 


week, $40,700; last week, $43,134 
for new house record. 
Matchmaker, Booth (C) (50th 


wk; 400; $5.75; 766; $25,000) (Ruth 
Gordon, Eileen Herlie Loring 
Smith). Previous week, $21,600 at 
the Royale Theatre; last week, al- 
most $19,700. 

Middle of the Night, ANTA (D) 
(33d wk; 261; $5.75; 1,185; $39,116) 
(Edward G. Robinson). Previous 
$50,100. $37,400; last week, over 

Most Happy Fella, Imperial 
(MD) (29th wk; 228; $7.50; 5300, 
$57,875). Previous week, $55,900 
last week, nearly $58,400. 

Mr, Wongeriui, Broadway (MC) 
(35th wk; 271; $7.50-36.90; 1,900; 
$71,000). Previous week, $43,200; 
last week, nearly $49,000 

“ly Fair Lady, Hellinger, (MC) 





(36th wk; 283; $8.05; 1.551: $67,- 
696) ‘(Rex Harrison, Julie An- 
drews). Previous week, $68,700; 


last week, same, 

New Faces, Barrymore (R) (23d 
wk; 180; $7.50-$€.90; $38,577). 
Previous week, $22,400; last week, 
almost $23,700. 

No Time for Sergeants, Alvin 
(C) (57th wk; 452; $5.75-$4.60; 
1,331; $38,500). Prevous week, 
$34,000; last week, over $37,100. 


Old Vic Co., Winter Garden 
(Repertory) (4th wk; 31; $5.75; 
1,494; $45,000). Previous week, 


$36,400 for Richard II; last week, 
nearly $36,700 split between “Rich- 
II,” “Romeo & Juliet” and ‘Mac- 
beth.” 

Pajama Game, Shubert (MC) 
(132d wk; 1,044; $6.90; 1,453; $50.- 
000) (Fran Warren). Previous 
week, $28,500 at the St. James 
Theatre; last week, over $32,600. 
Closes next Saturday (24). 

Reluctant Debutante, Miller (‘C) 
(6th wk; 46; $5.75; 946: $27,100) 
(Adrianne Allen, Wilfrid Hyde 
White). Previous week, $23,000; 
last week, almost $24,100. 

Separate Tables, Music Box (D) 
(4th wk; 28; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 
ton). Previous week, $31,300; last 
week, same. 

Sleeping Prince, Coronet (C) (3d 


wk; 20; $6.90; 1,001; $36,500) 
(Michael Redgrave, Barbara Bel 
Geddes). Previous week, $33,300; 


last week, almost $33,200. 
Miscellaneous 

Diary of a Scoundrel, Phoenix 
(C) (2d wk; 16; $3.85; 1,150; $25,- 
000). Previous week, $6,500 for 
first eight performances; last week 
around $7,000. Closes next Sun- 
day (25). 

Closed Last Week 

Cat on a Hot Tin Roof, Morosco, 
(D) (87th wk; 692; $6.90; 946; $31,- 
000) ‘(Thomas Gomez, Marjorie 
Steele, Alex Nicol). Previous 
week, $22,600; last week, over 
$25,800. Closed last Saturday (17), 
to tour, at an approximate $470,- 
000 profit ‘inc'uding income from 
the sale of the film rights to Metro) 
on a $102,000 invéstment. 

Teahouse of the August Moon, 
City Center (C) (2d wk; 16; $3.80; 
3,090; $45,000) (Rosita Diaz, Gig 
Young). Previous week, $28,100 
for first five performances and 
three previews; last week, nearly 
$28,900. Ended its limited two- 
week stand last Sunday (18). 

Very Special Baby, Playhouse 
(D) (1st wk; 5; $5.75; 994; $30,033). 
Opened last Wednesday (14) to six 
unfavorable reviews (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Donnelly, World-Telegram; 
Kerr, Herald Tribune; McClain, 
Journal-American) and one favor- 
able (Watts, Post); grossed about 
$9,200 on five performances and 
two previews. Closed last Satur- 
day. (17) at an approximate $85,000 
loss (underwritten by film actor 
Kirk Douglas as part of his deal in 
securing the. picture rights) on a 
$100,000 investment. 

Opening This Week 

Girls of Summer, Longacre (D) 
$5.75; 1,101; $29,378) (Shelley 
Winters). Play by N. Richard Nash, 
adapted from his tv script, pres- 
ented by Cheryl Crawford; produc- 
tion financed at $84,000, including 
20% overcall, cost about $90,000 to 
bring in and can break even at 
around $20,000 gross. Opened last 
Monday (19) night to six pans (At- 
kinson, Times; Chapman, News; 
Coleman, mirror; Donnelly, World- 
Telegram; Kerr, Herald Tribune; 
Watts, Post) and one favorable re- 
view (McClain, Journal-American); 
may close next Saturday (24). 

Happiest Millionaire, Lyceum 
(C) ($5.75; 995; $25,000) (Walter 
Pidgeon). Comedy by Kyle Crich- 
ton, suggested by the book, “My 
Philadelphia Father,” by Cordella 
Drexel Biddle and Crichton, pre- 
sented by Howard Erskine and 
Joseph Hayes; production financed 
at $99,000, incluing 10% overcal! 
cost about $75,000 to bring in and 
can break even at around $19,000 
gross. Opened last night (Tues.). 

Glass Menagerie, City Center 
(D) ($3.80; 3,090; $45,000) (Helen 
Hayes). Second of three revivals 
in the annual N. Y. City Center 
Theatre Co.’s drama series. Opens 
tonight (Wed.); with the final entry, 
“Mister Roberts,” starring Charlton 
Heston, due Dec. 5 


“Playstreet,” a new play by 
David Rayfiel, is scheduled as the 
initial Broadway presentation of 2 
new producing firm, Peter Kass, 
Ruth Mundy, James G. Zea, for 
which Ben Boyar is general man- 
ager, with David Lipsky as pubii- 
cist and Jacob Gerstein legal ad- 
viser, 





* 


LEO CLE PZ 
. = . 


— 


he 


—— 
ae 


ae 


es yeeds 





eee 





60 CONCERTS 





VARIETY 


’ 





Everything Taken Care of But 
Deficits at Lincoln So. Center, 


Rockefeller 


Tells Philharmoni 





The mistakes made by an arbi- 
trary Samuel Insull in building the 
Chicago Opera House on Insull- 
owned and undesirable proverty 
are apparently to be avoided in 
creating the new Metrovolitan 
Opera House in Gotham. At least 
the promoters of the giant west 
side cluster of buildings are seek- 
ing counsel and guidance from all 
somrees, here and abroad. 

Two other aspects of the think- 
ing behind the arts center due to 
rise in the next five years are 
these: (1) It is desired to encour- 
age education of performing art- 
ists at the “postgraduate level” and 
(2) the arts centre will in no way 
end the problem of annual operat- 
ing deficits for opera, symphony 
music or other related arts. 

Further light was thrown Mon- 
day (19) on New York’s new Lin- 
coln Square section arts centre 
when John D. Rockefeller 3d, of 
the exploratory committee, ad- 
dressed the Friends of the Phil- 
harmonic luncheon at the Waldorf- 
Astoria Hotel, N. Y. Referring to 
the “halls” to be erected, the ca- 
pacities would be: 

Metropolitan Onera,.3,800 
Philharmonic, 2,800 
Ballet, 2,200 

Drama, 1,000 

“In each case the halls would be 
used for substantial periods each 
year for other attractions,” said 
Rockefeller, alluding specifically to 
future visits of Sadler’s Well’s, 
Kabuki of Japan and the Vienna 
Philharmonic. He added, “We 
have been increasingly conscious 
that no theatre has been built in 
New York for 30 years—years that 
have seen dramatic new technical 
and acoustical development in the 
field of the performing arts.” 

Minor angles for Lincoln Square 
include housing the New York 
Public Library Theatre Collection, 
plus the music and dance libraries 
and a museum of old musical in- 


struments, costumes, stage sets, 
ete. 

Rockefeller pictured the new 
structures as surrounded by) 
“schools.” Said he, “While it} 


might take time for the worth- 
whileness of this relationship to 
become fully appreciated, I have 
no question as to its ultimate rec- 
ognition.” The great problem in 
the arts is to bridge the gap be- 
tween teaching and performing. 
Here was Rockefeller’s most sig- 
nificant behind-scenes revelation: 


“While unfortunately the 
new Centre will not be in a 
position to underwrite the 


deficits of ~the participating 
organizations, it is our inten- 
tion that the Centre raise an 
initial fund especially for the 
new and experimental. It is my 
hope that up to $10,000,000 
will be obtained for this pur- 
pose to be used over a period 
of 10 years.” 

Commissioner Robert Moses, who 
spoke briefly beforehand, made 
the comment, “I’ve known these | 
Rockefeller boys a long time and | 
what they plan is well planned | 
and goes through.” 

Rockefeller cited the Lincoln 
Square project as a tribute and | 
setting for the arts which could 
not in scope be managed any- 
where in the world “on a private 
basis.” The concentration of 
halls, museums, schools and related 
Structures. and services would 
match in the arts the United Na- 
tions headquarters across Manhat- | 
tan Island on the East River. 

Emphasis upon the development 
of a “drama repertory group” was | 
of considerable interest to those 
with Broadway legit backgrounds. 


NBC Opera, $5,200 


St. Louis, Nov. 20. 

“The Marriage Of Figaro,” in 
English, by the National Broad- 
casting Opera Co. grabbed an esti- 
mated $5,200 for a one perform- 
ance in the Henry W. Keil (mu- 
nicipal) auditorium Friday (16). 
Scaled to $5. 

Entertainment Enterprises Inc. 
was local management. 





























New York City Opera, reported 

ior _ Season of $171,- 

or performances. Last fall: 
$164,000. 
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Reiner Goes Hungarian 


Chicago, Nov. 20. 
Fritz Reiner, the Hungarian- 
born . vnductor of the Chicago 
Symphony, made a last min- 
ute program change in the 
orch’s concert series last week 
that caugrt the attention of 
the patrons who know their 
music and current evenis on 
the intern. tional scene. 
Maestro scratched the pre- 
viously scheduled Symphony 
No. 5 by Ryssian composer 
Dmitri Shostakovich and sub- 
stituted the “Concerto for Or- 
chestra” written by Bela Bar- 
tok, one of Hungary’s brightest 
musical lights. 


NEW ORLEANS OPERA 
OPENS ON A WOBBLE 


New Orleans, Nov. 20. 


The New Orleans Opera Assn. 
opened its 14th season on a sombre 
note when first nighters thumb- 
ing through their programs got a 
graphic picture of the shaking fi- 
nancial position of the group. 

In a grave message, Albert J. 
Emke, president of the association, 
told opera supporters of failing 
contributions, rising debts and a 
decline in memberships. Briefly, 
they were warned that future 
opera here is in peril unless the 
association can come up with a 
whopping $87,562. 

Already ridden by dissension 
among its ranks, the opera associa- 
tion called its present financial 
status a “crisis.” 

Emke pointed to an anticipated 
loss of $30,000 on the current sea- 
son and unpaid accounts of $20,520 
from last year’s season. 

Donations for the current season 
ending in May total only $13,041, 
compared with total donations of 
$64,226 for the 1955-56 season. 
Emke also deplored the loss of 609 
association memberships this year, 
representing a loss of $13,000. 

The association hopes to sell 
$54,000 in bonds to get some of the 
$87,500 it needs to continue opera 
here. 











Pamplona From Spain 
Due in U.S. Next Fall 


The Pamplona Choir, Spanish 
chamber chorus comprised of 16 
members under the direction of 
Morondo, will make a nine-week 
ee tour next fall under 
the auspicés cf Concert Associates, 
Inc. The trek will follow a South 
American hike with _ Iriberri 
through whom the deal was made. 
The unit’s New York appearance 
will be at Town Hall. It’ll be the 
first such tour for a non-folksong. 
Spanish choir. 

Also skedded for CAI booking 
in the U.S. is the Amsterdam Duo 
(Alice Heksch and Nap de Klyn). 
CAI, incidentally, recently brought 
over Philippe Entremont, 22-year- 
old French pianist, for ‘a successful 
two-performance appearance with 
the Philadelphia Orchestra. 





AMAYA 2D WEEK, $16,800 





All to Itself 





Los Angeles, Nov. 20. 
Second and closing frame of 
Carmen Amaya and her Flamencos 
chalked up a fairly strong $16,800 
| last week at the Huntington Hart- 
|ford Theatre. New stanza, with a 
new program, outgrossed first by 
| approximately $2,000. 
| House reopens Thursday night 
(22) with “The Sleeping Prince,” 


Westminster To 
Join Par Family 


A deal is in works for ABC-Para- 
mount recording division to pur- 
chase Westminster, one of leading 
indie long-hair labels. ABC-Par 
started recording operations some 
time ago, but never broke into long 
hair field. If deal with Westminster 
goes through, it will give ABC-Par 
a substantial classical catalog and 
tie-ins with number of European 
artists and ensembles. Westminster 
is regarded as one of the most suc- 
cessful indie labels, has had repu- 
tation for excellent sound, and is 
credited with having paved the 
way for number of European ar- 
tists in U. S., including pianists 
Paul Badura-Skoda, George Demus, 
soprano Magda Laszlo, ’cellist An- 
tonio Janigro, others. 

Deal would, of course, give West- 
minster substantial capital for 
further expansion. 


Tebaldi’s Carnegie Date 
Pre-Traviata’ at Met 


Renata Tebaldi, third of the 
three great divas at the Metropoli- 
tan Opera, sings Feb. 10 at Carne- 
gie Hall, 11 days prior to opening 
with the Met in “La Traviata.” She 
was heard on the “Telephone 
Hour” radio show Monday (19) and 
is lined up for Ed Sullivan’s CBS 
television program March 10 as 
part of the Met’s package. Colum- 
bia Artists (Mertens) handles her. 

Italy has just bestowed upon her 
its Golden Orpheus award. 














Set 102 Road Dates For 
Page (Chi Opera) Ballet 


Ruth Page’s Chicago Opera Bal- 
let is the tag given a ballet troupe 
of 45 put together by Kurt Wein- 
hold of Columbia Management. It 
has been booked for 102 dates and 
will travel (now standard) by bus 
and seenery truck caravan. 

Marjorie Tallchief and George 
Skibine, just back from five years 
abroad, will top the dancers. Sonia 
Arova and Bentley Stone are the 
featured names, 





Franca Duval, U. S. soprano, 
who’s spending season in Europe, 
will appear with members of the 
La Scala Opera in Donizetti’s “Don 
Pasquale” and “Rita,” to be pre- 
sented late in November in Las 
Palmas and Santa Cruz in the 
Canary Islands. 





Albert Elkus, director of the San 
Francisco Conservatory of Music, 
will resign next year, with Robin 
Laugher, of Paris, reported in line 
to succeed to the job. 








Inside Stuff—Concerts 


British edition of the biography 
has 


of Toscanini by Samuel Chotzinoff, 


been revised in one crucial particutar concerning the sudden loss 


of memory due to senescence which afflicted the great master during 


a concert. 


Chotzy had been taken to task for his original complete 


reporting. The new text now includes an “author’s note” which reads: 
“I observed and heard the Maestro’s final broadcast from the 


control booth of Carnegie Hall. 


Bacchanale, it became clear he 
the orchestra was cut off the 


When, towards the end of the 
was suffering a iéss of memory, 
air and a recording substituted. 


Seeing the Maestro stop beating time and covering his eyes with 
his hand, I assumed that the orchestra had stopped playing. I have 
since learned that the orchestra, after 40 seconds of discordant 
playing, managed to finish together, and that many in the audience, 


among them some music critics, 
untoward had happened.” 


were quite unaware that anything 





An Australian judge has taken the unique position that two wrongs 


can make a right. 
mally high at the start, the law 


He has ruled that, if prices for a show are abnor- 


against scalping loses its meaning. 


Judge Karl Strobl ruled in the case of a travel agency in Vienna 
charged with demanding $240 for an opera seat when the regular price 
was “only” $100. Story dates back to last year’s opening of the Vienna 


Statoper with “Fidelio.” 


Director Benotti of Milan’s La Scala had 


wired the agency to buy a ticket regardless of price. The only ticket 


available was via a scalper. 


above-stated reasons. 


} Price came to the attention of the police 
which took the case to court. Judge Stroble dismissed the case for the 


Spanish Dance Troupe Has L. A. | 


' 
i 


Wednesday, November 21, 1956 
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Concert Reviews 








Sadler’s Wells Opera 
(“Fidelio”) 
.Sadler’s Wells new . production 
of Beethoven’s opera failed to con- 
vey the impact the story demands. 
The singing was undistinguished 
and the orchestra, conducted by 
Rudolf Schwarz, little better. The 
Opera was topical, however, with 
an undercurrent theme of justice 
against tyranny, portrayed by Le- 
onora whose courage and love save 
her political prisoner husband 
from being murdered. 

Elizabeth Fretwell, as Leonora 
hasn’t the dramatic quality in her 
voice to carry this part. Her lack 
ef control shows through in solo 
passages. Owen Brdannigan’s Rocco 
is the most convincing character. 
He sings with gusto, tenderness 
and understanding throughout and 
appears at home in the part. 

Bary. 





Clara Haskil 

Clara Haskil returned to the 
N. Y. concert Stage following a 30- 
year absence last week (15) to play 
with the N. Y. Philharmonic the 
Mozart piano concerto No. 20 (K. 
466). Known in this country pri- 
marily via her recordings, Miss 
Haskil—white-haired and slight of 
build, almost frail looking in her 
black velvet gown — established 
herself as an outstanding artist 
even though her rendition that 
night appeared to be primarily a 
triumph of technique. 

First of the Mozart concerti writ- 
ten in a minor key, this is one of 
the most thoughtful and moody of 
the composer’s works. Miss Haskil 
played with a rare purity of tone 
and some. dazzling fingerworks that 
never once got frayed at the edges. 
And yet, it was a curiously one- 
level performance. The D-minor 
requires an occasional clisiax, a 
sharp distinction between sad 
lyricism and stark drama, particu- 
larly in the slow second movement. 
Miss Haskil brought to it a ringing 
sound, a gentle, firm touch and a 
serene beauty that was standout. 

But in the D-minor, the piano is 
not—as in so many of the early 
Mozart concerti—practically a part 
of the orchestra. It takes on a 
personality that spars with the ac- 
companiment and decidedly goes 
its own way. Her performance, 
while wholly admirable from a 
pianistic point-of-view, lacked this 
sense of independence. With Paul 
Paray conducting, the string sec- 
tion of the Philharmonic wasn't 
always at its best, sounding a bit 
hoarse at times. Hift. 


Joey Alfidi 

(SYMPHONY OF THE AIR) 

The former NBC Symphony of 
the Air, which has given public 
performances and made recordings 
without a conductor, gave another 
“conductorless” program Sunday 
night (18), but this time there was 
a seven-year-old, Joey Alfidi, on 
the built-up podium, of Carnegie 
Hall’s stage. The concert, for the 
benefit of St. Joseph’s Hospital in 
Yonkers, marked the New York 
debut of the baton-wielding young- 
ster. 

Four tried-and-true staples of 
the symphonic repertoire—Mo- 
zart’s overture to “The Marriage of 
Figaro,” Haydn’s symphony no. 94 
(“Surprise”), Beethoven’s Fifth, 
and the overture to Rossini’s “Wil- 
liam Tell,” were the menu. The 
moppet knew what lay ahead. At 
proper moments he turned to the 
particular section that was to play. 
He practically threw out his arm 
in tossing cues at the cymbal- 
player, the tympani and_ the 
brasses. In general the lad acted 
like a maestro. The musicians of 
course, succeeded as if he weren't 
on the stage at all and—for the 
record—it may be said that the or- 
chestra played worse under some 
well-known leaders. It must be 
added it also has played better“on 
many oocasions. 

The moppet is said to have offers 
for conducting engagements in 
Europe and in South America. He 
obviously has musical talent, but 
to say that he actually conducted 
the Symphony of the Air Sunday 
night would be a gross exaggera- 
tion. He will reap some press and 
radio-tv coverage out of the con- 
cert that will be an impetus to 
further exploitation. The sidemen 
who gave out with those luscious 
and brilliant sounds got an eve- 
ning’s work at union scale. That 
sums up the benefits. Wien. 


Lueiano Virgili 
Town Hall debut (17) of Luciano 
Virgili introed a tall, good-looking, 
personable baritone with a big, 
resonant voice and not much else. 


through a program of 15 or so 
Italian ditties of assorted vintages 
(in none of which was the com- 
poser -or-lyricist given program 
credit), 

This was Virgili’s first attempt 
to appear before a non-Italian au- 
dienee in the States. sHe’s been 
here about a month, imported by 
Erberto Landi, who has booked 
him for nearly 30 concerts, includ- 
ing more than’.a dozen in and 
around the New York area. These 
appearances and those arranged in 
Canada, in Boston, in Chicago and 
other centers were almost exclu- 
sively presented in Italian thea- 
tres, usually sponsored by Italian 
organizations, etc. 

Virgili will have to learn some- 
thing about stage presence and 
selling a song if he’s going to make 
the grade in the States. He has a 
good voice, but lacks subtleties in 
phrasing and he’s most awkward 
on the stage. He’s stiff, ill-at-ease, 
and doesn’t know what to do with 
his hands, He'll have to learn Eng- 
lish, too, If he expects to have a 
career on both sides of the ocean. 

Lina Benell® coloratura, and 
Elena Corace, dramatic soprano, 
who shared the program with Vir- 
gili, are just not up to pro sfAnd- 
ards in the operatic arias they 
assayed. Miss Corace has a big 
voice, but frequently is off-pitch 
and hasn’t benefitted by coaching 
in the phrasing and style of the 
excerpts she chose. Miss Benelli 
has a long, long road ahead before 
she can be considered operatic 
stage material. Wien. 


—————_—————— 
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must have cost $5,000 in lire and 
was suitable for a duchess at an 
imperial coronation. 

Indeed, Callas’ wardrobe, part 
of her showmanship, poses a chale 
lenge to Milanova, another of the 
Met’s three presentday top divas, 
who may have to give much more 
thought this season to her own 
gowning, which has heretofore 
been pretty matter-of-fact. (Te- 
baldi, the third diva, has tended 
to be a bit ..ore-stylish.) 

That the Met management has 
fostered the present “charged” at- 
mosphere for good old boxoffice’s 
sake is clear, though there may 
have been rather more uproar than 
was foreseen. Callas has divided 
the critics but been a ticket-seller 
second to none. Her Thursday per- 
formance in “Tosca” crowded $19.- 
985 into the theatre. There were 
so many standees the ushers had 
difficulty corrailing them inside 
the ropes. 

Dino Yannopolous provided a 
plush production with an assist 
from Frederick Fox’s sets. Dimi- 
tri Mitropoulos was in the pit, and 
obviously a great favorite with the 
public, for his every appearance 
provoked a warming reception. The 
conductor of the Philharmonic has 
not, as yet, quite submerged his 
usual role as “interpretor’ of the 
score into opera’s more confining 
tasks of controlled musical accom- 
paniment. Although there was 
much richness of sound coming 
out of the pit Thursday and a gen- 
eral vitality, the symphonic atti- 
tude was a bit intrusive, sometimes 
fighting the drama—and “Tosca” is 
very dramatic—on the stage. 

But the news is that the Callas- 
thetics (copyright reserved) finally 
prevailed, at least volubly, over the 
detractors. The second premiere, 
as the first, of this dynamic female 
contributed largely to what has 
thus far proved to be a fascinating 
Metropolitan season. With the pos- 
sible exception of the ballet de- 
partment, which has yet to attract 
much attention, all of the compo- 
nents have been fulfilling the 
“grand” in grand opera. There 
have, besides Callas, been other 
arresting debuts, notably the Ne- 
gro gal, Mattiwilda Dobbs, and the 
Italian Antoniette Stella. (Dobbs 
records sold out around town after 
her opening in “Rigoletto.”) 

Incidentally, Callas winds up at 
the Met Dec. 19, to return to Eu- 
repe. She will sing one other rolé 
before that. There is every expec- 
tation that she will be back in the 
fall of 1957. If the enemy (the 
critics) are not-wholly hers, at 
least she has met them, as every- 
thing else, head-on. 











Gloria Davy, the Negro singer 
first placed by Thea Dispeker with 
“Porgy & Bess” and since then 4 
concert draw in Europe, will sing 








Reputed to be the top warbler of 
pops in his native Italy, Virgili ran 


“Aida” come April with La Scala 
in Milan. 
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Bill White’s Posthumous Book 

E. P. Dutton will publish “Tin 

Can On A Shingle,” by the late 
William Chapman White and Ruth 
White, which his wife completed 
from the many notes he pen- 
cilled on the margins of the initial 
25,000 words he had completed last 
November before his death. Mrs. 
White is Ruth Morris, daughter of 
the founder of the William Morris 
agency, long identified with that 
oifice in the literary department. 
She was also a VARIETY staffer at 
one time. 
.When Dutton’s editor, Harry 
Shaw, was attracted to the “Tin 
Can” column, which was pes of 
Bill White’s N. Y. Herald Tribune 
syndicated series, “Just About 
Everything,” he commissioned its 
expansion into book form. It’s the 
story of the U.S. Ironclad Monitor 
(vs. the Merrimac). . 

After story conferences in New 
York, Mrs. White returned to Camp 
Intermission, Saranac Lake, N.Y., 
the family residence where “Moth- 
er” Morris and William Morris Jr. 
and his wife also reside. 


Dewar Heads Hub Press Club 
‘Cameron Dewar, Boston Travel- 
er, was elected president of the 
Boston Press Club at the sixth an- 
nual meeting. Other officers: Al- 
fred J. Monahan, day city editor, 
Boston Globe, vice - president; 
Charles Leveroni, Bosten Herald, 
treasurer, and James F. Smith, 
Associated Press, secretary. 

Elected to the board of directors 
were Rudolph Elie, Herald colum- 
nist; John H. Thompson, Boston 
Traveler copy editor and president 
ef the Newspaper Guild of Bos- 
ton; George P, Dwyer, Elliot Nor- 
ton and Henry Santosuosso, all of 
the Record-American; Robert E. 
Glynn and retiring president, Jo- 
seph Harrington, both of the Bos- 
ton Globe. . 








They Sure Are 

A gander at “Women Are Won- 
derful” (Houghton Mifftin; $5), an 
anthological history of the eternal 
sex in 100 years of American car- 
toon history, sure proves it. Wil- 
liam Cole, who is p.a. for Knopf 
when not whipping up anthologies 
like this, co-edited it with Florett 
Robinson. Latter is ex-N.Y. Times 
Book Review, now with Scribner’s. 
Cole, who has done treatises on 
cartoons from Punch and the Frenc 
h,has gone native, and this collec- 
tion leaves the American sense of 
humor well up there in the run- 

ning, if not ahead of the race. 
’ it covers the entire gamut from 
the prowl to the home but, funda- 
mentally, it is s-e-x on the half- 
shell, and while the gals may not 
like some of it all will enjoy most 
of this easy-on-the-eye collection. 
Obviously it’s an okay gift item, 

right for the holiday ane 

. 





Eddie Cantor on ‘Laughter’ 

Eddie Cuntor may have a second 
beok in 1657. He has Been working 
on “This Laughter’ and he has 
promised it to Bill Buckley at 
Henry Holi & Co. 

His autobiog, “Take My Life,” 
in collaboration with Jane Ard- 
more, is slated for Doubleday this 
spring. Incidentally, a mid-1920s 
autobiog, written in collaboration 
with (the late) David Freedman, 
his longtime gagwriter, had a some- 


‘ what similar title, “My Life Is In 


Your Hands.” 


Rex Steut’s Cartoon Strip 

Latest fictional detective charac- 
ter to invade the comic strip me- 
dium is Rex Stout’s “Nero Wolfe,” 
who'll be distributed to newspapers 
throughout the world starting 
Monday (26) via Columbia Features 
Inc. Artist on the strip is Mike 
Roy. Venture reportedly has been 
in the making for more than two 
years. 

Daily strip will be provided in 
four and five column sizes while a 
Sunday color page comes in one- 
half, one-third, and tabloid sizes. 
Exploits of “Wolfe,” incidentally, 
have been followed by three gen- 
erations of readers in some 10.- 
000,000 books, both conventional 
and paperbound. 








Mrs. Greenbie’s Case To Bat 
Trial of a plagiarism suit brought 
by author Marjorie Barstow Green- 


against a total of eight defendants 
author Noble committed suicide in 
Hollywood. Six of the defendants, 
including DuPont de Nemours’ 
“Cavalcade of America,” Hallmark 
“Hall of Fame,” NBC, BBDO and 
Foote, Cone Belding, have set- 
tled out of court with “substantial 
payment.” This group, it was 
claimed, infringed upon Mrs. 
Greenbie’s material in a dramatic 
version of Anna Ella Carroll’s 
life which was broadcast on NBC. 





Women’s Mag Makes Character 


Sole women’s mag to have a 
yarn reprinted in full in “The Best 
American Short Stories for 1956,” 
edited by Martha Foley ($4.00; 
Houghton, Mifflin) is Mademoi- 
selle. Moreover, nine of the 15 
short stories appearing in the mag 
in 1955 are included in the Foley 
collation’s “Roll of Honor.” 

Further statistics show that 
among the total of 78 stories listed 
in the “Honor Roll” the New 
Yorker is out in front with 14 to 
Mademoiselle’s nine. However, it's 
estimated that the New Yorker 
prints about seven times as many 
short stories as the femme slanted 
publication, 





ALA’s Authors’ Awards 


Authors of books published in 
1956 and 1957 which “make distin- 
guished contsibutions to the Amer- 
ican tradition of liberty and jus- 
tice” will receive awards from tie 
American Library Assn. totalling 
$30,000. These prizes, it was dis- 
closed Monday (19) by ALA exec 
secretary David H. Clift, are made 
possible by a grant from the Fund 
for the Republic. 

Awards are being administered 
by the ALA Committee on Intellec- 
tual Freedom whose chairman is 
former ALA _ prexy Robert B. 
Downs, director of the Library 
School and U. of Illinois Libraries. 
Purpose of the prizes, Downs said, 
is “to draw attention of Americans 
to outstanding books in this im- 
portant area; to encourage au- 
thors and publishers in creating 
such books; to recognize those who 
do so.” 

Prizes of $5,000 each, Downs re- 
vealed, will be distributed to writ- 
ers in three categories. These em- 
brace (1) contemporary problems 
and affairs (non-fiction); (2) history 
and biography (non-fiction); (3) 
imaginative literature (fiction, poe- 
try or published drama). Publish- 
ers of award-winning books will 
receive citations. Awards, how- 
ever, are not mandatory. If a jury 
finds no distinguished contribution, 
then no award will be made. 


Settle Cleve. Strike 


Pacting of a new two-year con- 
tract between management of 
three daily papers and the Cleve- 
land Newspaper Guild (15) paved 
the way for resumption of pubti- 
cation this week of the Press, News 
and Plain Dealer pending final ap- 
proval of allied publishing crafts. 

Guildsmen ended jheir 15-day 
strike with Cleveland Press unit 
voting 227 to 29 to accept wage in- 
creases ranging from $6.50 to $9 
weekly over a two-year period. The 
new contract also includes a job 
security clause, improved dismis- 
sal pay, increased mileage allow- 
ance, a stronger dues checkoff 
clause and improved military serv- 
ice clause. The new contract does 
not permit employees to the three 
papers to accept commercial radio- 
television assignments, leaving the 
newspaper-broadcasting setup un- 
der the status quo in which the 
publishers, through implied threat, 
can forbid newsmen from appear- 
ing on radio or tv. In the past, 
only the Press has okayed em- 
ployee appearance on hnon-com- 
mercial shows. 

The strike by the Guild unit was 
the first in the city’s publica- 
tion history and sent advertisers 
streaming inte radio-tv. Most ac- 
counts are expected to remain, at 
least through this week, even if 
allied crafts — printers, mailers, 
etc., approve their contracts so 
that publication of the dailies, that 
ended Nov. 1, can be resumed as 
a Thanksgiving offering. 


CHATTER 


Richard Todd biog being serial- 
ized “as told to Roy Curtis-Bram- 
well” in People’s Journal, Scot- 








bie against Doubleday & Co. and | land. 


ears, Roebuck (The People’s Book 
Club) moves into its second week 


today (Wed.) in N.Y. Federal Court | Ge 


before Judge Robert Levet. Filed 
July 21, 1954, action charges that 
Woman with a Sword” by Hellis- 
ter Noble infringed upon Mrs. 
Greenbie’s “My Dear Lady” (Mc- 
Craw-Hill, 1940). Latter tome is 
a biog of Anna Ella Carroll, “the 
freat unrecognized member of Lin- 
coin's éabinet.” 

Same day that suit was instituted 





n 
Freelance mag writer Norman M. 
Lobsenz off to England, France and 
rmany on assignments from 
Redbook, Look and others. 

Orson Welles has written his 
first book, “Mr. Arkadin,” a sus- 
pense novel based on a motion pic- 
ture he recently made in France. 
Crowell will publish in-May, 1957. 

Mamie Crichton, femme column- 
ist, now penning weekly pillar in 
Scottish Daily Express. Henry Hay 


filling her former desk as daily col- 





‘Variety’ Alumnus 
TED PRATT 


has written os amusing 
plece on a 


Painless Memory of 
Getting Fired by Sime 


enother bright editerial feature 
in the upcoming 
51st Anniversary Number 
of 


VARIETY 











umnist on show biz for local Glas- 
gow Evening News. 

Eric Bentley’s “What Is The- 
atre?” appears Monday (26) via 
Horizon Press. Serves as compan- 
ion piece to last year’s “The Dra- 
matic Event,” with newer tome 
taking up 40 Bentley essays on 
1954-’56 theatre arts. 

Mrs. Tobe Coller Davis’ 14th an- 
nual Tobe Awards “for distin- 
guished contribution for retailing 
and disiribution” atop the St. 
Regis Roof (N, Y.) on Jan. 9. It 
also marks the stylist’s and colum- 
nist’s 22d ‘Bosses’ Dinner.” 


Jay Richard Kennedy, author of | 


“Prince Bart” and etime per- 
sonai rep for singer Harry Bela- 
fonte, for whom he wrote a num- 
ber of songs and sketches, has 
signed exclusively with World 


Publishing which will bring out his | 


new 300,000-word novel, 
Term,” next fall. 


“Short 


Electronic Technician Inc. auth- | 


orized to conduct a printing and 
publishing business in New York, 
with Capital stock of $50,000. Di- 
rectors are: Howard R. Reed, 
Scarsdale; Albert J. Forman, Stam- 
ford; Robert E. Nickerson, Green- 


wich, Conn. Ivey, Barnum, O'Mara | 


& Nickerson, Greenwich, filing at- 
torneys. 

Marajen and Michael Chinigo, 
latter INS chief in Rome, hope to 
make a long-deferred trip back to 


the U.S. the day after Thanksgiv- | 


ing, depending of course on how 
the Middle East and Hungarian 


situation veers. Plan to spend the | 


holidays in her native Champaign, 
Ill., with Mrs. Chinigo’s mother, 
thence the ‘N, Y. show biz whirl 
before returning to Italy. 








Censorship Row 
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He argued that it is above the law 
and beyond appeal, and that the 
censorship of dramas depends on 
the whims of one man. This, he 
said, had been going on for nearly 
200 years, and had been kept up 
under a_ block-headed'_ tyranny 
which has mellowed into a despot- 
ism. 

In New York, where there is no 
official censor, a large proportion 
of lewd dramas have been present- 
ed with great success, Findlander 
said, and without police interven- 
tion, he added, The whole system 
of censorship was ecockeyed and 
antiquated, he concluded. 


When the topic was thrown open 
for general discussion by mediator 
Campbell Williams, a suggestion 
was made that plays should be 
graded by a system similar to 
films, and receive either an “A” 
certifieate, which would bar all 
persons under the age of 16 unless 
accompanied by an adult, or the 
milder “U” which would not re- 
strict children from the theatre. 


Sherek replied that he’d already 
had this idea, but doubts that it 
would work because playwrights, 
like film writers, would aim their 
work at a prohibitive certificate, 
on the theory that it would mean 
good boxoffice draw. 





What ‘Lewd’ Plays? 

(The above reference to “lewd” 
plays in New York illustrates one 
of the inherent difficulties of cen- 
sorshin, or even discussions. of it. 
If the speaker was suggesting that 
“View from the Bridge” is a lewd 
play he'd be contradicted by most 
critics who saw it on Broadway and, 
presumably, by the consensus of 
London reviews, 

(What ene observer regards as 
lewd or obscene may be perfectly 
acceptable and even an artistic 
triumph and a moral preachment 
to others. So the question is, ulti- 
mately, whose judgment is to de- 
cide? What person or group is 
qualified to serve as artistic or 
moral judge for the public as a 
whole? On that basis, anti-censors 
argue, all censorship tends to be 
arbitrary and in most circum- 
stances objectionable.—Ed.) 





Shows on 








Child of Fertune 

‘to her deceivers. Why should any- 
/one want to do this waxwork? The 
| problem of American heiress going 
|to Europe to get titled husbands 
'is hardly of contemporary concern. 
| And if the idea was a morality 
|lesson, why the Victorian locale 
and treatment? 

In any case, Bolton’s old-fash- 
|ioned adaptation starts virtually 
'from dead-center and never gen- 
erates vigor, revealing a flicker of 
life only in one or two isolated 
scenes. Under Harris’ decorous 
| direction the performance dawdles 
along at something resembling a 
monotone, pausing dutifully for 
every little tableau or stilted niece 
of business. 

Edmund Purdom has occasional 
intensity and is generally audible 
'as the impoverished suitor who 
|courts the heroine for her money, 
‘only to realize too late that he 
‘really loves her. Betsy von Fur- 
'stenberg, who replaced Nancy 
| Wickwire during the tryout tour, 





| paces back and forth with a sort | 


| of feline petuiance as the scheming 
| British girl who instigates the plot 
only to have it backfire and leave 
| her jilted. 
| Pippa Scott is pretty and, when 
the script offers the opportunity, 
also appealing. Martyn Green, who 
succeeded Dennis Hoey during the 
tryout, brings passing animation in 
a couple of brief appearances as a 
cynically-wise father, Mildred Dun- 
nock has reality as the heroine's 
companion and Stafford Dickens, 
Peter Pagan and Norah Howard 
,;are notable in supporting roles. 
Incidentally, the entire cast, in- 
cluding door-opening flunkeys and 
walkons, gets featured program 
billing. 

Robert O’Hearn’s scenery looks 
as antiquated as the play. All in 
all, it’s a long evening. Hobe. 


A Very Special Baby 

David Susskind preduction of drama in 
two acts (five scenes) by Rebert Alan 
Aurthur. Stars Sylvia Sidney. Luther 
Adler; features Jack Warden, Jack Klug- 
man, Wiil Kuluva, Carl Low. Staged by 
Martin Ritt; setting and lighting, Howard 
Bay; costumes, John Boxer; associate 
| producer, Michael Abbott. At Playhouse, 
| 0 Nov. 14, ’56; $5.75 top ($6.90 open- 
ing). 


PE thbwodbudenceuewenc bens Jack Warden 
PD. oo 6tnacay ok obibgee oe Svivia Sidney 
SEE. sae cokevedusdden ss Luther: Adler 
a. . SAN er eee Will Kuluva 


OT RRC er Sear Carl Low 
| Carmen ...coce . Jack Klugman 





Television which developed N. 
Richard Nash and Paddy Chayet- 
sky for legit, has uncovered an- 
| other playwright of promising 
talent and power, Robert~- Alan 
Aurthur. His first play, “A Very 
Special Baby,” was presented on 
Broadway last week ‘by tv producer 
David Susskind. 

For reasons for which neitlier 
the author nor producer need feel 
ashamed, the show is doomed as 
a Broadway run _ prospect, but 
through canny and_ resourceful 
management, the venture is in- 
demnified against loss. A _ pre- 
production deal with film star Kirk 
Douglas guarantees the investment® 
in return for the screen rights. 

When Ezio Pinza, under contract 
| as stay, became. ill on the virtual 
|eve of production, “Baby” lost its 
| theatre booking and a heavy lineup 
|of parties. With Luther Adler 
signed as replacement to costar 
with his ex-wife, Sylvia Sidney, 
the show was unable to get a house 
until just a few weeks ago, when 
it was booked into the Playhouse 
on an interim basis requiring a 
transfer to another location. Con- 
sidering the current theatre short- 
age, that meant it had to get a 
smash opening night reception, not 
only to obtain another house but 
to justify the cost of moving. 

That the offering fdiled to reg- 
ister that kind of premiere im- 
pression is no discredit. Although 
“Baby” is a small play, it is an in- 
tense and gripping play, expen- 
sively produced, tautly staged and 
vigorously played. It has obvi- 
ous flaws, including certain arbi- 
trarily contrived aspects plus an 
absence of romantic interest or 
sympathetic leading characters. 
But it generally holds interest and 
contains several moving scenes. 

Despite the title, it is anything 
but a light comedy. In fact, the 
title is sardonic, referring to a 34- 
year-old youngest son who has al- 
ways been indulged and over-pro- 
tected, but subconsciously hated, 
by his father, who blames him for 
the death of his mother in child- 
birth. The violent, cruel father- 
son conflict erupts when the 
“baby” breaks away to go on his 
own and become a self-reliant man. 

As the psychologically warped 
father who is at most only dimly 
aware of his own warring motiva- 
tions, Adler is dynamic and com- 
pelling, though somewhat lacking 
in warmth or variation. Miss Sid- 
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been enslaved by her father’s 
selfish protectiveness. 

Jack Warden skillfully portrays 
the. shiftless, seemingly carefree 
“baby” who is inwardly ashamed 
of his repeated failures but at 
last finds the backbone to defy 
his father. There are also effec- 
tive secondary performances by 
Will Kuluva and Carl Low as the 
older sons who are independent 
of the old man, good-naturedly 
humor him and finally recognize 
the truth about him. Jack Klug- 
man is convincing and engaging as 
the hero’s former war buddy whose 
arrival sparks the explosion. 

Howard Bay has designed an or- 
nately realistic, over-detailed sin- 
gle setting involving a _ sharply 
raked stage on three levels rep- 
resenting the ground floor, up- 
stairs bedroom and backyard of the 
family home, and John Boxer has 
provided suitable costumes. 

Hobe. 

(Closed Saturday night (17) 

after five performances.) 


Shows Abroad 
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Douwbie Image 
for some odd reasor, the action is 
prolonged and the denouement 
overdrawn. 

Richard Attenborough plays Jul- 
ian Fanshaw, who was born a twin 
and whose identical brother was 
reported to have died within a few 
days of his birth. Suddenly there 
/appears on the scene a stranger 
|who is his double, but there are 
|slight variations in mannerisms 
/and personal habits which do not 
|go undetected. Members cf the 
|family are convinced that the 
stranger is the 4win brother who, 
they feel sure, must have been the 
subject of a mixup in the hospital. 

Scotland Yard, however, thinks 
otherwise. The detectives regard 
the deception as part of a compli- 
cated murder plot for which the 
non-existent twin will carry re- 
sponsibility. Towards the end vf 
Act Two the twins’ uncle is shot 
dead in his office while Julian is, 
| ostensibly, still in his home, com- 
| plete with alibi. 

The authors have worked out 
some diverting situations, the neat- 
est being“a scene in which a lady 
believes’she is spending a romantic 
night with her husband, but later 
has reason to think she has been 
in the arms of his twin brother. An 
obvious directorial twist, which 
would have strengthened this se- 
quence, has been missed. On the 
whole, however, Murray Macdon- 
/ald has given the production a 
ismooth treatment, aithough the 
| pace of the first act is far too lei- 
surely. The movable set is practical 
as well as being good to look at. 

Richard Attenborough and _ his 
wife Sheila Sim (they were part- 
nered in “The Mousetrap” when it 
first opened four years ago) play 
a married couple. He has a diffi- 
cult part, but effects the slight per- 
sonality changes with considerable 
conviction. Miss Sim has a more 
limited part, but fills it stylishly. 

Zena Dare is a delisht as her 
mother and Raymund Huntley is 
as smooth as always as the uncle. 
Ronald Barker as a fussy clerk. 

Myro. 
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‘Fanny’ in London 


=———ae Continued from page 57 == 


dialog, which is often funny, but 
never in a way that suggests 
France.” 

The Times notice. unsigned in 
accordance with office custom, 
reckoned that audiences might go 
to Drury Lane to see a big musical; 
they would come away somewhat 
disappointed with the musical, but 
quite charmed with the story that 
will not let itself be smothered. 

Of the three London evening 
sheets, only the Star gave the show 
anything approaching a rave no- 
tice. Its reviewer assessed the re- 
sults as being “quite impressive” 
and described it as a musica] full 
of highspots which is pitched on a 
quieter, more adult tone than 
usual. He felt, however, there is 
not one really whistleable tune. 

Milton Shulman in the Evening 
Standard averred that “Fanny” 
had been deprived of its national 
flavor and most of its impact “with 
almost wanton aplomb.” He rated 
the tunes and lyrics unexceptional, 
although suspected that two or 
three of them are jingly enough to 
be part of the hit parade. Except 
for a colorful circus number, he 
believed there was nothing much 
to report about the choreography 











ney vividly projects the emotion- 
ally drained daughter who has 
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Broadway 


Robert K. Christenberry, ex- 
Astor prexy, and now ditto at Am- 
bassador Hotel, at Doctors Hos- 
pital for surgery. 

Conrad N. Hilton is calling his 
latest, the Mexico City hostelry, 
slated for a Dec. 7 premiere, the 
Continental Hilton, 

Andy Ratoucheff, a midget who 
has had many show business assign- 
ments, is currently having a one- 
man show at the Buff Gallery 
where 19 of his works are ex- 
hibited. 

Paramount ad-pub veepee Jerry 
Pickman moving into 
their new Sutton Place South 
manse this weekend, just under 
the wire in anticipation of the new 
heir(ess). 

John Joseph one of the three 
new assistant veepees of Hilton 
Hotels Corp. Former pub-ad exec 
of Universal and other film com- 

anies joined Hilton in 1954 as na- 
ional director of public relations. 

Jill Framer, daughter of tv pro- 
ducer Walt Framer, engaged to 
Stephen Morris, son of Larry 
Morris, veepee of B. S. Moss Thea- 
tres. Prospective bride and her 
— are students at Adelphi Col- 
ege. 

Burt Lancaster went west after a 
week of locationing “Sweet Smell 
of Success.” Tony Curtis and other 
members of the Hecht-Lancaster 
company are remaining through 
Saturday (24) to complete Broad- 
way scenes. 

Memorial service for  stager 
Hassard Short, who died in Nice, 
France, on Oct. 7, will be held Nov. 
27 noon at The Little Church 
Around the Corner, and a suitable 
tablet will be dedicated in the 
Church. No flowers; any such 
funds for flowers preferred as a 
donation to the Episcopal Actors 
Guild. ? 

Today’s (Wed.) Circus Saints & 
Sinners’ shindig, at which ex-N.Y. 
Mayor William O’Dwyer is the 
“fall guy,” is the biggest SRO in 
years with the “comfortable” limit 
of 1,400 tickets, at $10 sold, and 
with twice that many requests. As 
at the Joe DiMaggio lunchfest the 
gentleman’s agreement is “don’t 
spare anything” with the exception 
of no references to Sloan Simpson 
(ex-Mrs. O’Dwyer), as was also the 
case of Marilyn Monroe (ex- Mrs. 
DiMag.). 

Walter Winchell sez VARIETY 
missed a big point in his Zanuck 
biopic deal: that this is a $500,000 
“capital gain” potential, in that he 
will package the autobiog he plans 
to write finally, for whith he holds 
a $150 advance from Simon & 
Schuster since 1927 (when 150 
bucks looked mighty big), and that 
by setting it up through his Broad- 
way Stars Corp. which also pack- 
ages his current NBC-TVer, he is 
in position to collapse the corpora- 
tion and keep the half-mil, after 
the pic has run its course. 


Washington 
By Florence S, Lowe 

Chantoosey Ruth Wallis now at 
Old New Orleans bistro. 

Pearl Bailey held over additional 
week at Howard Theatre. 

Lou Seiler current topper at 
Casino Royal nitery following one 
week run of The Mariners. 

Joyce Grenfell here next Mon- 
day (26) for a Constitution Hall 
performance under aegis of Feld 
Brothers. 

Vice President and Mrs. Nixon 
relaxed from ardors of campaign 
by taking young daughters to see 
“Secrets of Life” at Lopert’s Du- 


pont, 
Berlin 


By Hans Hoehn 
(760264) 

Berolina completed its “Spy for 
Germany” (The Gimpei Story). 

Folies Bergere wound up its one- 
month run at Titania Palast Sun- 
day (11). 

Ensemble of Theatre am Kur- 
fuerstendamm left for tour of 
West Germany. 

Finnish anti-war pic, “Unknown 
Soldier,” preemed at two first- 
runs here, Filmtheater Berlin and 
Metropol. 

Deutsche London to_ release 
“Bonsoir Paris,” a Franco-German 
coproduction (Boreal-Melodie), star- 
ring Eddie Constantine. 

Swedish actress Ulla Jacobsson 
has lead in CCC’s “Last Will Be 
the First” currently shooting here. 
It’s her fourth German pic. 

New U.S. pix preems in West 
Berlin include “Carousel” (20th), 
“Moby Dick” (WB), “Desert Sands” 
(UA) and “Phenix City Story.” 

Two German pix have been de- 
clared valuable by West German 
film classification board: “The 
Trapp Family” (Divina-Gloria) and 
“My Father, the Actor’ (CCC- 
Allianz). 

American pix currently playing 
the local GI circuit include “Sa- 
fari” (Col), “These Wilder Years” 
(M-G), “Young Guns” (AA), “Lust 


~ 


[for Life” (M-G) and “Battle Sta- 
tion” (Col). 

Oscar Fritz Schuh given the Ber- 
lin Critic Award 1955-56 for his 
outstanding achievements as stage 
director. In film section, award 
went to Kurt Hoffmann for his 
direction of “I Often Think of 
Piroschka” (Witt-Schorcht). 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Yves Montand leaves for Russia 
this week on singing tour. 

Nicole Berger to Argentina to 
star in Swedish-Argentine copro- 
duction, “Springtime of Life.” 

Ingrid Bergman here to begin 
rehearsals of “Tea and Sympathy,” 
opening Theatre De Paris late this 
month. J . 

Theatre National Populaire back 
for the season at the Palais De 
Chaillot with two new offerings in 
its rep. 

Over 100,000 people already 
have seen Maurice Chevalier star- 
ring in music hall show at Alham- 
bra-Maurice Chevalier. 

Rene Lucot off to Australia with 
14 cameras and photogs to do film 
on Olympic Games at invitation of 
Australian government. . 

Jacqueline Noelle and Armande 
Navarre joining Grenier-Hussenot 
troupe at Theatre Marigny for top 
ae in reprise of “Hotel Para- 
iso.” 

State-subsized legit houses have 
a strike perpetually hanging over 
their heads as mechanics and tech- 
nicians have been on the verge for 
last few weeks. Main gripe is that 
regular house worker wages were 
raised recently but in State the- 


atres. 
Boston 


By Guy Livingston 

Hamid-Morton Circus current at 
ne Garden through Sunday 

Fred Vottail, assistant manager 
at State, transferred to Loew’s, 
Syracuse. 

Baker Sisters in for disk jock 
visits and Cerebral Palsy show at 
Blue Hills Country Club. 

Sam Adler handling boxoffice at 
the Astor for two-a-day showings 
of “Ten Commandments.” 

Vaughn Monroe opens at his 
own spot, The Meadows, in Fram- 
ingham, today (Tues.) for 10 days. 

Horace McMahon, Lee Sullivan 
and Mickey Alpert Renard in for 
break-in of Bert Wheeler and Jack 
Pepper’s new act at Bradford Roof. 

Smith Management Co. here took 
over operation of United Theatre, 
Westerly, R.I., in deal set up by 
Berk & Krumgold. Philip Smith 
plans immediate facelifting of 
house. 

Rusty Draper, Jerry Vale, Eileen 
Rodgers, Teddi King, Bobby Sher- 
wood, Georgie Shaw, Don Rondo, 
Cadillacs and Mona Carol in for 
Music Operators’ Assn. of Mass. 
first annual banquet at Common- 
wealth Country Club. 

New national officers of Screen 
Actors Guild guests of Boston 
branch at its meeting Friday (15). 
Officers are Walter Pidgeon, prexy, 
current in “Happiest Millionaire’ 
at the Wilbur; Leon Ames, first 
veepee; George Chandler, treas- 
urer, and Kenneth Thomason, tv 
administrator. 





Amsterdam 


By Hans Saaltink 
(121 Pythagorasstraat, Amsterdam) 

Andre Jurres will lecture in the 
U.S. on Dutch music until Dec. 11. 

The Haagse Comedie produced 
Lawrence en Lee’s “Inherit The 
Wind.” 

Enid Bagnold’s “The Chalk Gar- 
den” is being produced by the Rot- 
terdams Tonnel. 

Alexander Smallens will conduct 
Chaikovsky’s ‘“‘Dame Pique,” to be 
produced by the Netherlands 
Opera. 

Jan de Hartog accepted a com- 
mission from Nederlandse Come- 
die to write a play. It will be ready 
around in 1958. 

Conductor Eduard van Beinum 
became doctor honoris causa (Lit- 
terature and Philosophy) at Uni- 
versity of Amsterdam. 

Dutch actor Wim Sonneveld, in 
Hollywood for sometime appearing 
on tv, signed contract with Metro 
to play in “Silk Stockings.” 

After performances in US. 
Dutch dancer Albert Mol went to 
Strassbourg to do choreography on 
“Feu D’Artifice,” operette by Paul 
Burchard. 

Peter Sharov directed for Neder- 
landse Comedie Anton Chekhov’s 
relatively unknown play, “Twan- 
ow,” a production which got great 
press notices. 

Back from Venezuela where he 
produced. documentaries for the 
Shell Film Unit, Bert Haanstra has 





started work on a documentary 
about Rembrandt. 


London 


(Temple Bar 5041/9952) 


Tommy Cooper inked for a com- 
mercial tv series, 

Tessie O’Shea opened a cabaret 
run at the Colony last week. 

The Queen went to the Globe 
Theatre last week to see Noel Cow- 
ard’s “Nude With Violin.” 

Audrey Hepburn and Mel Fer- 
fer came in from France for the 
preem of “War and Peace” at Plaza 
last Friday (16). 

Joan Morgan’s “Shadow on the 
Sun” to be featured by Associated- 
Rediffusion on its London com- 
mercial network. 

Otto Preminger introduced Jean 
Seberg to the press and showed 
screen test which won her the title 
role in “St. Joan.” 

London tent of Variety Club ar- 

ranged to adopt six Hungarian 
refugee children. John Harding, 
on behalf of National Sporting 
Club, is donating $1,400 towards 
cost of maintaining them. 
Big show biz contingent on the 
Queen Elizabeth to N.Y. includes 
Victor Mature, Moss Hart and How- 
ard Thomas, managing dircetor of 
ABC-TV. French producer 
Bercholz onto the liner at Cher- 
bourg. n 


Palm Springs 
By Alice Scully 


Mousie Powell’s a brunette this 
season. 

Joan Davis at her Tamarisk 
Road place. P 

Nat “King” Cole and femme din- 
ing at Chi Chi’s. 

Mrs. Leo Spitz pitching for UN 
around desert resorts. 

Charlie ing honorary chair- 
man of Seeing Eye Dawgs. _ 

Chuck Walters off to direct 
“Don’t Go Near The Water.” # 

Lillyan Chauvin, Robert North 
and Dick Clayton in town. 

Cary Grant and wife vacash'ng 
after his Kramer stint in Spain. 

Donald Novis at Shadow Moun- 
tain between Disneyland perform- 
ances, 

Hal Joseph setting up Little 
Theatre group at Jewish Commu- 
nity Center. 

Eddie LeBaron returned from 
Near East to find he had a dry 
hole in Beaumont. 


Pittsburgh 


By Hal V. Cohen 


Jack Keiffer resigned as man- 
ager of Studio arter in Bellevue; 
Bob O’Hara replaces. 

Sammy Schwartz, who toured in 
“Guys and Dolls,” back in Pitts- 
burgh to stay, he says. 

Dancing Evans Family and Mar- 
garet McGeever opened Theatre 
Arts Studio in Homestead. 

Boom’s on for municipal stadium 
to house Pitt teams, pro-grid Steel- 
ers and Pittsburgh Pirates. 

John Penn, Carlton House gen- 
eral manager, and two ‘associates 
bought the Ft. Ligonier Inn in 
Ligonier. 

Burtt Harris, son of Betty Harris, 
of Post-Gazette promotion depart- 
ment, makes Playhouse debut in 
“Desperate Hours.” 


Australia 


By Eric Gorrick 
(Sydney, Tel. MA 7778) 


“High Society” (M-G) is a major 
click at Liberty, Sydney. 

Harry Wren is bringing a vaude 
show featuring a bunch of former 
Aussie stars to Tivoli, Sydney, late 
this month, 

Elizabethan Trust will present 
“The Rainmaker” at Elizabethan 
Theatre, Newtown, Leo McKern 
will produce. 

Margot Fonteyn and Michael 
Soames, top British dancers, are 
mulling a fiveweek tour here for 
Garnet Carroll. 

Wally Orr planes in from Singa- 
pore to take aver Allied Artists 
following the’ resignation of 
Tommy Walcot. 


with Frankie Laine, for Stadium 
loop. Gordon also will repeat with 
Frank Sinatra early next year. 

Garnet Carroll will repeat with 
“Kismet” at Princess, Meibourne, 
during Olympic Games in lieu of 
Chinese Classical Theatre troupe. 

Government will see that all 
Aussie exhibitors fully abide by a 
set screening of British and local 
ove next year on quota classifica- 
ion, 

J. Arthur Rank will -have his 
cameras rolling early next year on 
“Robbery Under Arms,” cops-and- 
robbers yarn long-regarded as a 
local classic. 

J. C. Williamson Ltd., by ar- 
rangement with Garnet Carroll, 
will open at Royal, Sydney, Nov. 24 
with “Tea and Sympathy,” starring 
British Dulcie Gray. 

Top biz being scored by “Away 
All Boats” (U) at State, Sydney, 





for Greater Union Theatres follow- 


Lee Gordon will repeat here | 


ing big publicity campaign under 
direction of Herc McIntyre. 

After a two weeks at Tivoli, Syd- 
ney, under  Williamson-Carroll 
management, the Chinese Classi- 


town to Royal for additional week. 


“Rock Around Clock” (Col) con- 
tinues smash hit at Victory, Syd- 
ney, now past 9th week. Pic is 
likewise sockeroo in Melbourne, 
Adelaide, Brisbane, Perth and New 


-Zealand. 


Sydney’s first ozoners got under- 
way in recent weeks via Greater 
Union Theatres-Hoyts’ combo and 
Metro, latter on indie bid. Former 

laying second-release policy, with 
atter featuring first-runs. 


Omaha 


By Glenn Trump 


Earl Graves Combo continues at 
the Copacabana. 

Al Lamm Trio moved from the 
Seven Seas nitery to the Colony 
Club. 

Sammy Kaye Orch one-nighted 
at Peony Park last Saturday (17), 
followed by Jay Belaire (18) and 


J.| Russ Carlyle (24-25). . 


Don Hammond of Romeo-Ham- 
mond Productions observed his 
birthday Nov. 14 by tossing a party 
at his Seven Seas nitery. 

*‘Madame Butterfly,” by the NBC 
Opera Company, proved a money 
loser for promoter Dick Walter at 
ae, new City Aud last Saturday 
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Presley Draw 


waa Continued from page 3 =a 


sive enthusiasm to put a picture 
over the top. 


In the light of the Paramount ex- 
perience, some doubt now exists 
whether “Love Me Tender” has 
that kind of pulling power. And, 
speaking generally, observers are 
wondering whether the strictly 
juve appeal—as contrasted with 
“family” appeal—can really pay off 
for the exhibs who stand in danger 
of losing their evening biz. 


Those who are negatively in- 
clined make two points: Times have 
gone whether it’s safe to rush out 
a quickie to cash in on a perform- 
er’s current popularity (for refer- 
ence they cite Liberace’s “Sincere- 
ly Yours’’), and costs have risen to 
a point where it’s a definite risk to 
pitch a picture to a limited audi- 
ence group. 


In contrast, there’s been quite 
a chorus of industryites claiming 
that the return of the films with 
juve appeal is an absolute néces- 
sity if the young audience is to be 
weaned away from the tv sets. 


In the minds of 20th execs, while 
the Paramount Theatre experience 
represents a disappointment, ‘‘Love 
Me” is going to “clean up” in the 
neighborhoods where kids have an 
easier access to the _ attraction. 
Even at 20th, however, it’s regret- 
ted that it takes sometimes like 15 
to 20 minutes before Presley shows 
up in the picture. Company has 
great hopes for the film in those 
areas abroad where rock ’n’ roll 
has been picked up by the local 
hep set. 














Silverberg 
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U. S. on behalf of United Jewish 
Appeal, making his, first address 
on St. Patrick’s Day in N. Y. He 
is slated for a L. A. visit at Silver- 
berg’s invitation. 


The Hollywood attorney is cur- 
rently engaged in what he feels 
wil} be “a most important contri- 
bution” to the industry. It is a 
study on “what is a Holtywood film 
producer?” 


He wants to establish what does 
a producer do? What is his rela- 
tionship between the production 
and the authors? The production 
and the stars? And other people? 
Is he an entrepreneur, a creator, a 
good administrator, a good business 
man in haggling with agents, a co- 
ordinator? What? 

There are so many elements in 
a film that the question has arisen 
abroad, as it must eventually in 
the U. S., he feels, on how does the 
copyright on a film differ from the 
copyright of the basic book, on 
which the film is based? Maybe 
the film’s copyright belongs with 
the author of the basic work? The 
status of the performer, in relation 
to a creative work, is also part o 
the study. 

Silverberg’s copyright treatise 
for the Virginia Law Review some 
years -ago has since been trans- 





ee 


Hollywood 


Walt Disney planed in from N.Y, 
Hal Wallis-returned from hud- 
dles with Paramount toppers in 


cal Theatre troupe will move up-| N.Y 


Jim Backus emceed the Warner 
Bros. Club’s 22d annual dinner- 
dance at the Biltmore Bowl. 

Allied Industries division of Mo- 
tion Picture Permanent Charities 
started its contributions in MPPC 
drive with $24,500. 

Screen Directors’ Guild holds its 
annual banquet Feb. 2 in Biltmore 
Bowl, night paceedies Screen Prod- 
ucers Guild’s annual Milestone 
Awards at Beverly Hilton. 


Chicago 

Norm Wallace into. Imperial 
House’s Chansonette Room. 

NBC’s WMAQ aired the preem 
hoopla of “Ten Commandments” 
at the McVickers last night (Tues.), 
Ralph Edwards and Sam Leven- 
son shared podium at the Chicago 
Boys Club’s annual banquet Mon- 
day night’ (19). 

Metro - Goldwyn - Mayer will 
spend $25,000 for advertising 
“Teahouse of the August Moon” 
during its run here. 

David Levadi added to Chicago 
Variety staff, replacing Gabe Fa- 
voino who joined Sun-Times Mon- 
day (19) a& general assignment re- 


Philadelphia 


By Jerry Gaghan 
Billy Kretchmer celebrating 18th 
anni of his Jam Session. 
Shuttered Embassy Club pur- 
chased at auction by restaurateur 
Harvey Lockman, 
Ross Raphael, former 2-4 Club 
bandsman,~ signed for season at 
Eola Plaza, Orlando, Fla. 
Norman Joyce flew to California 
to clinch two pic options at Colum- 
bia for Dave Applejacks. 
Stanley Schwartz, Tabu Supper 
Club operator, launched new music 
publishing firm, Tabu Music. 

Ann Winters, nitery pianist, 
switched to day werk to become 
secretary for Retarded Children 
Campaign. 


Portland, Ore. 


By Ray Feves 

Chirper Mae Williams in town 
for a few days from L.A. 

Victor Perry, Frieda Kajiya, The 
Cordoline and The Claydettes at 
Amato’s Supper Club for two 
weeks. 

Northwest Releasing bringing 
Benny Goodman Show to the Civic 
Auditorium Nov. 22. Goodman 
works Seattle Wednesday night 
(21). He goes to Tacoma Nov. 23 
and Spokane Nov. 24 under same 
promoters. 
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Borgnine 


aaa, continued from page 5 J 


tain their legal rights,” release 
read, 

These rights, Sid Lipsitch, head 
of outfit’s legal department, said, 
include “the right to bring legal 
action.” 

In N. Y., where he *s locationing 
with “Success” troupe, Harold 
Hecht, company topper, declared: 
“T think it is foolish of Ernest Borg: 
nine to turn down the part in 
‘Sweet Smell of Success.’ While it 
is not a large part it is a very good 
one and dramatically significant in 
relation to the roles played by 
Burt Lancaster and Tony Curtis. I 
am sure it would have benefitted 
him a great deal more than the 
parts he has been lately selecting 
for himself.” 

Action is the latest in hassle be- 
tween Borgnine and indie outfit. 
On Sept. 19, 1956, he slapped 8 
suit against company for $142,500 
damages, plus a request for releas¢ 
from his contract, on charge that 
company had pre-empted his serv: 
ices under a seven-year option 
agreement in order to benefit from 
loaning him to other film com: 
panies. 

Borgnine, according to his attor- 
ney last week, had gone to N. Y- 
with an open mind about the a% 
signment, despite the suit, and 
would have reported for assigm 
ment if he had approved script. 
He had not previously been sent 
a script and had to go east last 
Thursday (15) for a first reading, 
attorney stated. 4 

In unusual court action, Superior 
Court Judge Stanley Mosk of Santa 
Monica signed restraining ordet 
giving Hecht-Hill-Lancaster until 
Friday (23) to show cause why 
Ernest Borgnine must make 
“Sweet Smell of Success.” It’s lat 
est round in actor’s legal battle 
against indie firm. He returned 
from Manhattan over weeke! 
after nixing “Sweet” on grounds 








lated into French and Italian, 


script was unacceptable, 
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FRANCIS L. SULLIVAN 


OBITUARIES 


14 in New York. He suffered a 


Francis L. Sullivan, 53, London-| heart attack two days earlier while 
born film, t and tv actor, died|on his way home from the Alvin 


Nov. 19 in 


ew York. His last| Theatre, where he was appearing 


Broadway appearance was in “Wit-'in “No Time for Sergeants.” 


ness for the Prosecution,” for | 


which he won the 1955 Antoinette 
Perry award for best featured per- 
formance. 

He made his London legit debut 
in the 1924 production of “Peter 
Pan.” During the next few years 
he created a number of character 
roles in Shay plays, notably that of 
Warwick in#Saint Joan.” His first 
Broadway ‘appearance was in the 
1929 production “Many Waters.” 
Others included “The Winslow 
Boy” in 1950. 

Sullivan’s films included “Great 
Expectations,” “The Citadel,” 
“Oliver Twist” and “Broken Jour- 
ney.” His Hollywood credits in- 
cluded Universal's 1934 production 
of “Great Expectations,” in same 
role he played in the 1947 English 
made film; “The Prodigal,” ‘Joan 
of Arc,” “Plunder of the Sun” and 
“Night of the City.” 

His wife, mother, two brothers 
and a sister survive. 


RUDOLPH HALLEY ng 
Rudelph Halley, 43, former «i «' 
counsel of the Senate Crime - 
vestigating Committee headed 
Sen, Estes Kefauver and an attor- 
ney with varying show biz inter- 
ests, died Nov. 19 in New York fol- 
lowing a month’s illness. He be- 
came a familiar figure to millions 
of televiewers in 1950 while grill- 
ing such underworld characters as 





Frank Costello in the course of 


the Kefauver hearings. 

After returning to private prac- 
tice he became a member of the 
firm of Fulton, Walter & Halley 
which has such film industry 
clients as Technicolor Motion Pic- 
ture Corp. and the latter’s prez, 
Dr. Herbert T. Kalmus. 


stock sale arrangement for a sports 
and gambling stadium in Puerto 
Rico. 


In Loving Memory 


LORENZ HART 


serving in the Spanish-American 
Wer. He made his Broadway 
debut in 1903 in “The Fisher 
Maiden.” In silent films made in 
the east, he was a pioneer direc- 
tor, producer and stuntman, ap- 
pearing in numerous Pearl White 
cliffhangers. He trouped exten- 
sively in vaudeville, and was a 
pioneer in radio, creating ““Popeye” 
‘in 1935. He also appeared on many 
tv drama shows. 

Wife, son and two daughters sur- 
vive. 





LOU BLACK 
Clifford R. Black, 49, agent for 
| hillbilly music and players, known 
in the trade as Leu Black, was 
found dead in his hotel room in 





Nashville, Tenn., Nov. 11. He had 
gone there from Springfield, Mo., 


,to attend the national Disk Jockey | 


| Festival. ; 
| Just before the festival Black 
-had resigned as v.p. and general 
_manager of Top Talent Inc., agen- 
| ey which handles the Ozark Jubi- 


y lee, ABC net show originating | 
from Springfield. His resignation | 


was made to enable him to become 
manager for Brenda Lee, nine- 
year-old singing find. At one time 
he had been program director of 
station KWTO, Springfield. 

Surviving are his wife and two 
children. 


JOSEPH RUSCOLL 





ly Monday (19) in his home in 


attack. He had been a radio and 





'vision of Program Writing. 
His recent tv credits included 


A few years ago he was con- ‘the Alfred Hitchcock and Ford! 


November 22, 1943 
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nected with a network tv show 
based on aetual crimes. 

Thrice wed, Halley is survived 
by his third wife, his mother and 
four children. Services will be 
held today (Wed.) at The River- 
side, N. Y., with interment private. 


GENEVIEVE BELASCO 
Genevieve Belasco, 85, who re- 





career that included films and ra- 
dio as well as legit, died Nov. 17 
in New York. She was a second 
cousin of the late David Belasco. 

She was born in London, daugh- 
ter of Selina Dolaro, singer-actress- 
novelist, and Benjamin Dolaro 
Belasco, who operated one of the 
early London niteries. In _ her 
early years, Miss Belasco used the 
stage name of Genevieve Dolaro, 
appearing with Weber & Fields, 
Lillian Russell, Fay Templeton and 
Oiis Skinner, among others. 

In films she appeared in the 
original “Ten Commandments,” 
and in “The Sainted Devil” with 
Rudolph Valentino. Her legit 
credits include “‘The Witch,” “Bit- 
ter Obeander,”’ “The Money 
Lender,” “A Woman Denied” and 
“Lally.” 





MRS. EUGENE L. CONNELLY 


Mrs. Eugene L. Connelly, widow | 


of the veteran showman who 
coined the word “nickelodeon,” 
died of a heart attack Nov, 17 in 
Pittsburgh. Her husband died 14 
years ago. He had been manager 
of the Davis Theatre in that city 
in its two-a-day heyday when the 
Palace on Broadway as a vauders’ 
Paradise. 

Previously with the Harris 
Amusement Co. as publicity direc- 
tor, Connelly thought up “nickel- 
Odeon” to identify the Harris out- 
fit’s first film theatre in downtown 
Pittsburgh. , 

Mrs. Connelly leaves a daugh- 
ter, Mrs. Virginia Kaufman, who 
is married to Ju Louis L. Kauf- 
Man, longtime ttsburgh news- 
caster who retired from radio a 
few years ago when he was elected 
to the Allegheny County bench, 
and a grandson, Eugene Connelly 
Kaufman, who also has been active 
in radio- 


-FLOYD BUCKLEY 
Floyd Buckley, 82, one of the 
oldest active players in the Broad- 
way theatre, and the original Pop- 





; |Mont Labs, 
house was considered next to the | 


filmed series. Radio scripts of 
Russcoll’s appeared in a number 
of anthologies; notably “Drama on 
the Air,” “Treasury Star Parade.” 
He had done originals for the old 
Columbia Workshop and for the 
1946 incarnation of that series. 


His wife and three children sur- 


|vive as do two cousins in show 
: re- | business, 
tired 10 years ago from an acting 


producer David Suss- 
kind and gagwriter Norman Lear. 
Burial in Forest Hills. 


CHARLES C. RODENBACH 





Charles Clark Rodenbach, 62, | 


veteran mewspaperman ‘and film 
critic, died in Chicago Nov. 12 
after a long illness. He started as 
a reporter for a brief time on the 
Chicago Tribune, after serving in 
World War I. 

Joining the Chicago Daily News 
in 1926, Rodenbach became its mo- 
tion picture critic until he left the 
paper in 1939. He later worked for 
the old Chicago Herald-American. 

Rodenbach’s two closest friends 
were Sally Rand and Eddie Rick- 
enbacker, whom he wished notified 
at his death. 





ROGER M. COELOS 
Roger M. Coelos, 41, tv director 
at WGN-TV, Chicago, died in that 
city of a heart attack Nov. 12. He 
had been with the station for the 


| past two years, specializing in han- 


dling remote telecasts, 

Prior to joining WGN-TV, Coe- 
los spent six months as manager 
of KDWA-TV, Honolulu, in 1954. 
After an apprenticeship with Du- 
he signed on with 
WTTG, Washington, D.C., in 1947 
and remained there until 1954. 

Wife and daughter survive. 


ROY G. MILLER 

Roy G. Miller, 70, former Los 
Angeles exhib and pwoblicist, died 
Nov. 14 of cancer in Los Angeles. 
With his uncle, the late Fred A. 
Miller, he operated the Carthay 
Circle, California and Mission 
Theatres in L.A., before pair lost 
heavily in 1929 market crash and 
subsequently were forced to give 
up their chain of 15 houses in 
Southern California. 

During recent years, Miller had 
been a L.A. realtor, . 


JOSE MARTINS 
Jose Martins, 69, Portuguese im- 
presario, died recently in Lisbon 
after a long illness. Although “he 











retired before the war, he con- 


eye the Sailor on radio, died Nov.;| tinued active as counselor of his 


Buckley started his career in) 
/1899 with Buffalo Bill Show after 


Joseph Ruscoll, 50, died sudden- 
Jackson Heights, N. Y., of a heart 
television writer for over 25 years, | 


At one| mostly freelance but for one pe- Fortec dete 
time Halley also was sponsor of a/riod as a staffer in the CBS Di-| ugnters. 


sons, Hernani and Ruy Martins, 
associate impresaries of Lisbon's 
Maria Victoria Theatre. Brothers 
also are owners of the largest 
' scenery werkshop in Portugal. 

_ Wife and two daughters also 
survive. 





FRED KATZ 
Fred Katz, 67, founder of the 
| Hollywood agency bearing his 
;name, died Nov. 12 after lengthy 
illness in Hollywood. Starting his 
career with Gus Edwards’ “School 
Kids,” he subsequently toured 
with his own vaude troupe. 
Survivors include his wife, and 
i two sons, Lester Kendall, who will 
|continue operation of agency, and 
Kenneth Kendall, artist. 


FRED ASTLEY 
. Fred Astley (‘Fred Lorenzo 
'Crick), 82, circus operator, died 








_Nov. 4 in Norfolk, Eng. He was, 


‘best known for his long presenta- 
| tion of Astley’s American Circus, 
| Which” he promoted on_ tour 
| through the British Isles. 


| He was-descended from the fa- 
|mous Astley circus family, who set 
'up the first resident circus amphi- 
| theatre in Britain. $ 





TONI VALDEZ 

Helen> Stroble, 26, dancer who 
worked under the name of Toni 
| Valdez, was found dead in her 
apartment in a Kansas City hotel 
Nov. 15. Death resulted apparent- 
ly from an overdose of sleeping 
pills. 
| Miss Valdez, who appeared at a 
_club date in Kansas City the night 
| before her death, is survived by 
| her parents. 


JOHN DUFFY 

| John Duffy, 55, joint owner of 
!John Duffy & Sons’ Circus ‘Ire- 
‘land’s National Circus and Zoo), 
‘died Nov. 2 in Dunmanway, Coun- 
| ty Cork, Eire. Born in Drogheda, 
Ireland, he succeeded his father as 
'co-director of the circus with his 
| brother James. 


Survived by wife, son, and two 














| HAROLD LEONARD 
Harold Leonard, 47, Hollywood 

correspondent for British film 

mag, Sight and Sound, and mem- 


ber of UCLA Theatre Arts faculty, 


_died Nov. 16 in Los Angeles. 

At UCLA, he organized last 
year’s Japanese film festival. and 
previously edited standard refer- 
ence work, “Film Index.” 
| His wife survives. 





ROY KELLINO 
Roy Kellino, 44, English-born tv 
director, died Nov. 17 in Los 
| Angeles. He had been in the U-S. 
'for the last six years and was di- 
‘rector of “Four Star Theatr®’ and 
'“Schlitz Piayhouse.” His first 
jwife, film actress, Pamela, is now 
the wife of James Mason. 
| Wife, tv actress Barbara Billing- 
sley, survives, 





SAMUEL FELT 
Samuel Felt, 68, Philadelphia 
builder, realtor and theatre oper- 
ator, died Nov. 10 in that city. He 
had been a theatre builder for 50 
years both in Philly as well as in 
Reading, Pa. He operated the Am- 
bassador and Locust Theatres in 
| West Philadelphia for years. 
Two daughters survive. 


| pie 
HERBERT T. BLASS 
Herbert T. Blass, 65, Warner 
Bros. branch manager in Des 
Moines, died there recently follow- 
'ing surgery. Associated with the 
| film industry for some 40 years, he 
had been WB’s Des Moines man- 
| ager since 1953. 
Surviving are his wife, son, 
| daughter, sister and mother. 


EARLE D. BEHRENDS 

| Earle D. Behrends, 68, ex-or- 
ichestra leader and music teacher. 
died Nev. 13 in Dallas. Director of 
the Scottish Rite Male Chorus, he 
earlier had led many choirs and 
orchestras, and served as president 
|'of the Dallas Symphony Orchestra 
| Assn. in its early years. 

Survived by his wife and @ son. 


NORRIS D. HEINEMAN 














Cucer-director of KUON-TV in 
Lincoln, Neb., died there of a kid- 
ney ailment recently. He was a 
|former news editor of WJAG in 
Norfolk and KLMS, Lincoln. 
Survived by wife and son. 


EDWIN G. LINDEN 

Edwin G. Linden, 60, camera- 
man, died Nov. 15 in Hollywood 
following a heart attack while 
working on Screen Gems’ .“Circus 
| Boy” on the Columbia let. He had 
_been with that studio since 1939. 
His wife and a stepson survive. 


_. WILLIAM VEASEY 
William Veasey, 54, who played 
the role of the undertaker in the 
Broadway revival of “ and 














Bess” and on its recent world tour, 
died Nov. 13 in New York. His 


Norris D. Heineman, 25, pro-| 


Broadway legit credits included 
“Our Lan’” and “Green Pastures.” 
Two brothers survive. 


ERDMAN PENNER 

Erdman Penner, 51. vet writer- 
producer for Walt Disney, died 
Nov. 10 in Hollywood. He had 
been with Disney more than 20 
years. 
| Surviving are his 
| parents, 








wife and 





Harold M. Webster, 70, a mem- 
ber of the Chicago company of 
| “Witness for the Prosecution,” died 
,Nov. 10 in that city. He appeared 
| for two years in the Broadway pro- 
| duction. 





Wife of William H. Fineshriber 
Jr., v.p. of Television Programs of 
America, died in New York Nov. 19 
\of a heart attack. Survived by hus- 
| band and two children. 





Antoinette LeBrun, 85, former 
soprano with the Metropolitan 
Opera, who later formed her own 
touring opera company, died Nov. 
/15 in Chicago. 


Marie Hall, 72. who graduated 
from street violinist to the concert 
stage, died Nov. 13 in Cheltenham, 
England. 


Joseph Milne, 58, for 10 years 
manager of the Majestic Cinema, 
Aberdeen, died recently in that 
city. 











Jesse O. Akin, 56, chief service 
engineer for Hardin Theatre Sup- 
ply Co. in Dallas, died there re- 
cently. 





Father, 73, of Primrose Milligan, 
radio and stage actress, died Nov. 
1 at Prestwick, Scotland. 





Father, 67, of television producer 
Herbert Leonard, died Nov. 7 in 
Hollywood. 








Mrs. Irene Aiken Blankner, for- 
‘mer concert pianist, died Nov. 14 
‘in New York. 


| 
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has been able to find the right pro- 
ducer for a performer, director 
and/or writer with a property. 

The company has no set policy on 
|the division of the profits, Silver- 
|stein said. The percentage each 
receives varies from project to 
project and depends largely on the 
individuals involved. Metro, how- 
}ever, is insistent on maintaining 
the negative rights to the films for 


iat least 15 years, at the end of | 


| which period, depending on the 


jterms of the contract, M-G either 
|““‘buys or sells” the negative. 

| Many of the company’s outside 
| Packages involye films that can be 
beng in Engiand, utilizing Eady 
Plan funds and possibly Metro’s 
|British studios. Among these are 
Ealing Films (Sir Michael Balcon) 
i“Man in the Sky” and “Shiralee,” 
Claridge Productions’ 
Harper) “Action on the Tiger,” 





Toronto Sleuthing 
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funeral in Toronto on Saturday 
(17). Cost of service in city’s lead- 
ing burial establishment, plus plot 
in the town’s most fashionable 
cemetery, was underwritten by 
Sam Berger. eperator of the Town 
Tavern, Six members of the 
Amadio orch were pallbearers at 
a ceremony crowded with local 
musicians. 

The Baroness von Schilling is 
currently living on about $25 a 





\month granted by the West Ger- 


man government. This was sup- 
plemented by regular bank drafts 
from her late jazzman-son. 


MARRIAGES 


Carolyn Pfarr Fairall to Ben- 
jamin Piepgras, San Antonio, Nov. 
21. Bride is junior artist on WOAI- 
TV in that city. 

Dorothy Beth Lefkowitz to Bur- 
ton Lawrence Litwin, New York, 
Nov. 18. Bride is daughter of Nat 
Lefkowitz, treasurer of the Wil- 
liam Morris Agency; he’s member 
of the theatrical law firm of Wilzin 
& Halperin. 

Yvonne Giuntoli to Angelo C. 
Sangiacomo, San Francisco, Nov. 
17. Bride is daughter of Bimbo 
Giuntoli, owner of Frisco’s 365 
Club. 





North Baltimore, O., Nov. 18. 
Bride is film editor at WOSU-TV 
in Columbus; he’s continuity direc- 
tor at same station. 


BIRTHS 


Mr. and Mrs. Claude Binyon Jr., 
daughter, Hollywood, Nov. 13. 
Father is assistant director and 
former DaILy Variety staffer. 


Mr. and Mrs. Lee Bonnell, 
daughter, Los Angeles, Nov. 12. 
Father is former actor; mother is 
actress Gale Storm. 


Mr. and Mrs. Cotton Griffith, 
daughter, Houston, recently. Fa- 
ther is with the Tidwell Drive-In 
Theatre in that city. 


Mr. and Mrs. Carl Hoffman, 
daughter, Omaha, Nov. 7. Father 
is Manager of the Omaha Theatre. 

Mr. and Mrs. Robin Hughes, son, 
Santa Monica, Cal., Nov. 12 Father 
is an actor. 

Mr. and Mrs. Jack Simon, son, 
Pittsburgh. Nov. 9. Father’s a di- 
rector at KDKA-TV. 


Mr. and Mrs. Joe Lowe, daugh- 
ter, Pittsburgh, Nov. 8. Father's 
with Joe Pape orch. 

Mr. and Mrs, Al Beckman, Jr., 
son, Pittsburgh, Nov. 10. Father’s 
the son of veteran WCAE staffer. 


Mr.. and Mrs. Max Binder, 
daughter, New York. Nov. 10. 








| Mother is Marilyn Raphael, stage 
(Kenneth | and radio-tv actress. 


Mr. and Mrs. John Derr, daugh- 


‘Romulus Films’ “The Iron Petti-|ter, Montclair, N.J.. Nov. 18. | Fa- 
coat,” and an upcoming film which |ther is former CBS director of 
David E. Rose will film in England. |SPorts and a freelance sports com- 


Silverstein pointed out that Met- 
ro provides the indies with the 
full facilities of its pub-ad depart- 
ment and that M-G treats every out- 
'side film as if it were a studio pro- 
iduction. It has assigned Arthur 
| Canton to serve as publicity liaison 
with the indies to make certain that 
|each picture receives a full share of 
bally exposure. 

In addition to the British proj- 
lects (excepting the David E. Rose 
lone), the $7,000,000 outlay includes 
“Julie,” film made by the Doris 
|Day-Marty Melcher company, Ar- 
iwin Productions; “Edge of the 
|City” (David Susskind’s Jonathon 
| Productions); “The Little Hut” (F. 
{Hugh Herbert and Mark Robson); 
i\“The Living Idol’? (Albert Lewin), 
“Happy Road” (Gene Kelly), and 
“Lizzie” and “King Kelly” from 
Kirk Douglas’ Bryna Productions. 








Sacco-Vanzetti 


— Continued from page | aa 








source associated with the series 
said. 

Subsequently, another NBC-TV 
series, Hallmark Hall of Fame, ac- 
quired “Animal,” and asked Henry 
Fonda, who essayed the lead in the 
Warner Bros. film version in 1942, 
to reprise his role. But, disclosed 
Fonda here, he has informed Hall- 
mark he is not going to do the 
story: also because of a sponsor 
chill on the S-V angle. Sacco and 
Vanzetti were executed on charges 
they killed a watchman in a Boston 
burglary in 1920, although they 
contended they were innocent. 








mentator. 


Mr. and Mrs. Bill Jacobson, son, 
New York, Nov. 15. Father is a tv 
writer. 

Mr. and Mrs. Zelman Brounoff, 
daughter, Dallas, Nov. 16. Father 
is assistant concertmaster of the 
Dallas Symphony Orchestra. 

Mr. and Mrs. Charles Underhill, 
daughter, White Plains, N.Y., Nov. 
13. Mother is actress Julie Stev- 
ens; father is a former program- 
ming v.p. at ABC-TV and current- 
ly an exec of U.S. Steel. 

Mr. and Mrs. Franklin Snyder, 
son, Cleveland, Oct. 30. Mother’s 
former publicity director of WXEL 
there; father’s a McCann-Erickson 
exec, 

Mr. and Mrs. Dick Van Patten, 
son, New York, Oct. 7. Mother is 
dancer Patricia Poole; father plays 
Nels on the ““Mama” tv show. 

Mr. and Mrs. Howard Mahler, 
daughter, New York, Nov. 10. 
Father is a N. Y. film booker for 
United Artists. 

Mr. and Mrs. Ralph Donnelly, 
son, New York, Nov. 7. Father is 
a theatre manager and formerly 
in the Variety office. 

Mr. and Mrs. Irwin Timberg, 
son, New York, Nov. 13. Father 
is the son of the late vaudeville 
performer and producer, Herman 
Timberg. 

Mr. and Mrs. Le Grand Snowden 
Redfield, son, New York, Nov. 17. 
Father is manager of. special serv- 
ices at Edward Petry, tv-radie sta- 
tion company; mother is Carol 


rep 
Petry, daughter of the station rep- 
pery’s president and namesake. 
Mr. and Mrs. Jack Shor, son, 
New York, Nov. 16. Mother is ac- 
tress Miriam Craig. 


Sue Grobley to Paul Newlin,- 


a 





Wednesday, November 21, 1956 
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